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H3viko3nanue

IMPEACTABJIEHUE O KPACOTE B A3bIKOBOM CO3HAHHNU
CUBUPAKOB-KPACHOSAPLEB

C.I1. BacuaneBa (KpacHosipck, Poccus)

CraTesi moOCBsAlIEHa TPOOJIEME OMUCAHHS PETHOHAIBHOTO S3BIKOBOTO
co3HaHusl pycckux I[Ipuenucerickoir Cubupu. B Heil paccmarpuBaetcs: (hparMeHT
SA3BIKOBOTO CO3HAHUS, OTPAXKAOIIMK LIEHHOCTH 3CTETHKM Ha MaTepUalle JaHHBIX
CBOOOJHOTO aCCOLMATHUBHOIO JKCIIEPUMEHTa, WH(OpMaHTaMU MJi1 KOTOPOTO
NOCITY KWK kuTesn ropojaa KpacHosipcka n KpacHosipckoro kpast. Ilpu ananmmse
NOJIYYCHHBIX  CJIOB-PEAKLIMN HAaMH  YYMTBIBAETCS  COJAEPKAHUE  OTBETOB,
YaCTOTHOCTh pPEAKUUN-acCOMalUi, MapagurMaTHYeCKUe M CHHTAarMaTUYeCKHe
OTHOULIEHUS PEAKIMN-aCCOLMALINI, BO3PACT UCIIBITYEMBIX.

Llens naHHOM pabOTHI: BBISBICHHE CIIEUU(DPUUECKUX YEpPT B MPEACTABICHUIX
cubupsxoB o Kpacore.

HccenenoBanue OCYIIECTBISIIOCH IYTEM aHAIN3A MOJTYYEHHBIX aCCOLIMALMM
Ha OCHOBE JAMHAMHUYECKOTO COOTHOUICHHS MEXAY CTUMYJIOM M accouuaTroM (1o
B.A. [IumansHUKOBOK).

B pesynbrare aHanu3a BBISIBIEHO, 4TO mpeacTtaBieHue o Kpacore B
S3BIKOBOM CO3HAHUM BCEX BO3PACTHBIX I'PYIIT CUOMPSIKOB-KPACHOSPIIEB CBA3AHO C
IIO3UTHUBHBIM ITPEACTABICHUEM O BPEMEHH U MECTE HAXO0KJICHUSI HOCUTEINS SI3bIKA U

ONpENEIIEMOro OOBEKTA.

Cubupcruii gpunonocuueckuti popym, 2018, Ne I —C. 6 — 18



THE IDEA OF BEAUTY IN LINGUISTIC CONSCIOUSNESS
OF SIBERIAN KRASNOYARSK CITIZENS

S.P. Vasil’eva (Krasnoyarsk, Russia)

The article is devoted to the problem of describing the regional linguistic
consciousness of Russians in Yenisei Siberia. It deals with a fragment of linguistic
consciousness reflecting the values of aesthetics on the basis of the data of a free
associative experiment, the informants for which were residents of the city of
Krasnoyarsk and the Krasnoyarsk Territory. When analyzing the received
wordreactions, we take into account the content of the answers, the frequency of
reaction-associations, the paradigmatic and syntagmatic relations of reaction-
associations, the age of the subjects. The purpose of this work is to identify
specific features in the ideas of Siberians about Beauty. The study was carried out
by analyzing the associations obtained on the basis of the dynamic relationship
between the stimulus and the associate (according to V.A. Pishchal’nikova).

The analysis revealed that the idea of Beauty in the linguistic consciousness
of all age groups of Siberian Krasnoyarsk citizens is associated with a positive

view of the time and location of the native speaker and the object being identified.

Siberian philological forum, 2018, Ne I —p. 6 — 18



JTumepamypoeeoenue

I'HOCTHYECKHUE OCHOBAHMUA JEKOHCTPYKIINN
COIPEAIMCTHYECKHUX APXETHUIIOB B POMAHE B. AKCEHOBA
«MOCKBA-KBA-KBA»

T.A. 3aruaynuna (Kpacnosipck, Poccust)

[IpoGnema u uenb. B crathe ananmusupyrorcs (uiiocockre OCHOBAHUS
CIO)KETHOM W oOpa3Hoil CTpykTypsl pomaHa B. AkceHoBa «MockBa-KBa-KBay.
[IponsBeneHrne OTHOCUTCS K MOCJIEAHEMY 3TAIly TBOPYECKOU IBOJIFOLUM MMHCATENS,
YTO MO3BOJISIET TOBOPUTh O XapaKTEPHOM JJIsl ATOr0 MEPUOAA KOHCTPYUPOBAHUU
TEKCTa B paMKax COIMAJIbHO-UCTOPUYECKOTO0 M (UI0COPCKOro AUCKYpcoB. B
pomaHe mpeo0iasaeT MOJEPHUCTCKAs 3CTETUYECKasl JOMUHAHTA, YTO MO3BOJISET
paccMaTpuBaTh TEKCT C TMO3HUIMN PYCCKOM peauruo3Hou ¢uiaocodhun, TECHO
CBSI3AaHHOM C THOCTUYECKUM YUYEHHUEM.

MeTon0JIOTHI0  UCCIAEAO0BAHUS COCTABIISICT CPAaBHUTEIIBHO-UCTOPUUYECKUN,
KYJbTYPOJOTUYECKUM, CONUOTOTUUECKUN U (Pr1ocoDCKUA MOTXOIBI.

[IpeameTom ucciaenoBaHus SBISIETCS perpe3eHTanus U QyHKIIMOHUPOBAHHE
couitHBIX 4epT B 00pase riaaBHOM repouHu pomana — [ nmukepun HoBoTkanHoi. B
CTaTh€ pacCMaTpPUBAIOTCA CO(UOJIOTUYECKHE MOTHBBI B pomaHe «MockBa-KBa-
KBa», MX (YHKIMOHUPOBAHUE B CUTYaIlMU IOCTAMOKAIUNTUYECKON ITyCTOTHI,
MPEJCTAaBICHHONW B TEKCTE; BBISBJICHBI OCHOBHBIC COCTaBJIsItOlMe 0Opa3a I 'nuku:
JIBOMCTBEHHOCTb, IMHEBMATHUYHOCTb, OOTOPOJAMYHOCTH, IMOKA3aHO, KaK JIaHHBINA
o0pa3 BCTpauBaeTCs B CHHKPETUYHYIO )KEHPOBYIO CTPYKTYPY POMaHa.

PesynbraTel. CaenaH BBIBOJ O TOM, YTO Ha CHOKETHOM, OOpa3HO-
BBIPA3UTEIBHOM, a TAKXKE MHUCTHUYECKOM YPOBHE aBTOpP HE BUAMUT MYyTEW BBIXOJA
Poccun ®3 COCTOSHUS TOCTANMOKAIMITAYECKOW MYCTOTBHI, HE CIIOCOOHOM

3aI10JJHUTCA HUYEM U HUKOT IAa.



3axmouenue. HeBo3MoxkHOCTH  MeccumaHcko — ¢yHkiun Poccun  u
HEBO3MOXXHOCTh €€ CTaTb BOIUIOIIEHHOM YTONMMEW B JAHHOM  TEKCTE

00OCHOBBIBACTCS CIOKETHO — BO3BpaliCHUCM CO(I)I/II/I-FJ'H/IKI/I K IICPBOHAYAITY.

Cubupcruii gunonocuueckuti popym, 2018, Ne 1 — C. 11 — 24

GNOSTIC GROUNDS FOR THE DECONSTRUCTION OF
SOCIALIST REALISTIC ARCHETYPES IN THE NOVEL BY V.
AKSENOV " MOSCOW-KVA-KVA

Tatiana A. Zagidulina (Krasnoyarsk, Russia)

Problem and purpose. The article analyzes the philosophical foundations of
the plot and different structure of the novel by V. Aksenov "Moscow-kva-kva".
The work refers to the last stage of the creative evolution of the writer, which
allows us to speak about the characteristic for this period of the construction of the
text in the framework of socio-historical and philosophical discourses. The novel is
dominated by the modernist aesthetic dominant, which allows us to consider the
text from the standpoint of Russian religious philosophy, closely related to the
Gnostic teachings.

The methodology of the research is comparative-historical, culturological,
sociological and philosophical approaches

The subject of the study is the representation and functioning of the Sophia
features in the image of the main heroine of the novel - Glikeria Novotkanaya. The
article deals with the sophiological motives in the novel "Moscow-qua-kva", their
functioning in the post-apocalyptic emptiness situation presented in the text;
identified the main components of the image of Glyka: duality, pneumatism, the
Virgin, shows how this image is built into the syncretic feminine structure of the

novel.



Results. The conclusion is drawn that the author does not see the way out of
the state of post-apocalyptic emptiness on plot, figurative-expressive, and also
mystical level, which is incapable of filling anything and never.

The conclusion. The impossibility of the messianic function of Russia and
its inability to become an embodied utopia in this text is justified by the plot - the

return of Sophia-Glika to the original.
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BJIMSTHUE CTUXOTBOPEHHWMH B IIPO3E U.TYPTEHEBA HA
®OPMHUPOBAHUE COBPEMEHHOI'O KOPEHCKOI'O CBOBOJJHOT'O
CTHUXA

JIn Yokn En (Ceya, Pecmyosinka Kopes)

3a cronerve, MPOLIEAIIEE C MOMEHTAa IIEPBOIO 3HAKOMCTBA KOPEHCKOU
JuTEepaTypHOU MyOJHMKU ¢ pycckum nucartenem — JIbBom Toncteim B 1906 rony,
pycckas nuTepaTrypa crajla UrpaTh OTPOMHYIO POJIb B CTAHOBJIEHHH W Pa3BUTHH
COBpeMeHHOW Kopeickoil murtepatypsl. B 1920-e roasl Ha KopeHcKyro
JUTEPATypHYIO  apeHy  OJHOBPEMEHHO  MPOHUKAIOT  CaMble  pPa3IUYHbIC
JUTEpaTypHbIE HAIpPABIICHUS 3amagHol EBpombl, OT peann3mMa U poOMaHTH3MaA 0
HaTypajJii3Ma, CHUMBOJIM3Ma M JaXe XYyJ0XKECTBEHHOro amaHrapia. l[lpu stom
KOpEWCKUE MUCcaTeNd 4YacTO BOCHPHUHUMAIU MPOU3BEICHUS 3aMaJHbIX NUcATeNen
yepe3 TMpU3My CBOe€M COOCTBEHHOW JuTepaTypHOW opueHTanuu. HWHorna
KOpEHCKUE MHCATeM HWHTEPIPETUPOBATIN MPOU3BEACHUS OJHOTO M TOTO XKe
3aMaJHOrO MUCATEI WIH J1a)K€ OJHO M TO K€ MPOU3BEICHUE C PA3IMYHBIX TOUYEK
3peHHs] B 3aBUCUMOCTH OT COOCTBEHHBIX JIMTEPATYPHBIX YCTAHOBOK. TUIMHYHBIM
IIPUMEPOM TAKOT0 nmoaxoaa Moxer nocinyxutb M. Typrenes. Bausaue Typrenesa
Ha KOPEWCKHE JIUTEepaTypHble KPYrd OBLJIO HAMHOTO OOJBIINM, Y€M BIIMSHUE
mo0oro Jipyroro pycckoro aBtopa. B 1914 roay xkopeiickum 4yuTaTessiM BIIEpBbIC
ObLI0 MpescTaBiaeHo ctuxorBopeHue TypreHeBa «Ilopor», a yxe B 1920-x romax
TypreneB 3aHUMall YETBEPTOE MECTO CPEIU PYCCKUX MUCATENICH MO KOJIUYECTBY
MEPEBE/ICHHBIX  MMPO3auyecKux paboT ¢ TMepBOE€ MECTO IO KOJIUYECTBY
MEPEBEJICHHBIX CTUXOTBOpPeHU. OH MOIy4YHJ1 HOMYJISPHOCTh, C OJAHOW CTOPOHBI,
KaK aBTOp LIMKJA PacCcKa3oB «3alMCKH OXOTHHUKa», 0€3 MPUKpac 0TOOPAKAIOIIETO
KU3Hb U OBIT KPETIOCTHBIX KPECThsiH, U poMaHa «OTIBI U JAETU», TEPOH KOTOPOTO
OJIUTIETBOPSIOT c000# KOoH(MIUKT mokojeHuit B Poccun 1860-x romos, a ¢ apyroii —
KaK T03T, HanmucaBmMil «CTUXOTBOPEHHUS B MPO3€», OTIWYAIOIIUECS CHIHHBIM
JUPU3MOM U HHUTHUJIMCTUYECKHUM MUPOIMOHMMAaHUEM. Y UBUTEIIBHO, YTO B Cllydae

TypreHeBa BMCCTO €r0 CTOJIb HIMPOKO H3BCCTHBLIX IMPO3aWMYCCKHUX TCKCTOB Ha



HAaYaJIbHOM JTame ero momyisipu3aimmun B Kopee Haumboiiee  aKTUBHO
pacrpocTpaHsiuCh UMEHHO ero «CTUXOTBOpeHus B mpo3e». Ero mo3sust u nposa,
MIPOTUBOMOJIOKHO BOCHPHUHSATHIE KOPEHCKUMU MHUCATEIAMU U IEPEBOJYMKAMHU B
3aBUCUMOCTM OT HWX HHTEJUIEKTYaJIbHBIX HAKJIOHHOCTEM W JIMTEPATyPHBIX
MPUCTPACTUI, OKa3all HEMAJIOE BIIMSIHUE HA NPOLIECC CTAHOBJIEHUS M Pa3BUTHUSA
KAHPOB COBPEMEHHOM KOpPEWCKON MM033uM W Tpo3bl. Hampumep, misg mo3toB ¢
OpUEHTAIIMEN Ha 3CTETU3M M CEHTUMEHTanu3M, Takux kak Kum Ok u Ha JloxsHr,
TypreneB ObLI IICGHEH CBOMM JIMPU3MOM, CBOCM «clajkod ckopOwbto». Ero
«CTUXOTBOPEHHSI B TIPO3€» CTAIM TMOITUYCCKUM KAHOHOM JJII MX COOCTBEHHOM
MOA3UU U, B KOHEYHOM CU€Te, CIIOCOOCTBOBAIM CO3JaHUIO >KaHpa COBPEMEHHOIO
Koperickoro cBodoaHoro cruxa. Omgnako g nucareneid KAIII, takux xak Kum
Kusun u [lak Enrxu, TypreHeB Obll MHTEIIEKTYyaJIbHBIM MTMOHEPOM, YbH pabOThI

CTaJIh BOIITIOIIICHHUCM paI[HKaHBHOﬁ COHI/IaHBHOﬁ MbICcIIM B Poccuu Toro BPCMCHHU.

Cubupckuti punonoeuuecxuti popym, 2018, Ne 1 — C. 25— 34

THE INFLUENCE OF TURGENEV'S PROSAIC POEM ON THE
FORMATION OF KOREAN FREE VERSE

Lee Jiye On (Republic of Korea)

This article investigates the Korean reception of the works of Turgenev,
author of the novel Father and Son, in the areas of translation and creative
writings. In the beginning of modern Korean literature Turgenev’s poetry and
prose were translated much more actively than any other Russian author’s works
and furthermore the ways of their reception differed greatly depending on the
intellectual leanings of each translator. If the poets with orientation to “a pure
literature” like Gim Eok and Na Dohyang, for example, appreciated Turgenev for
his lyrical, sorrowful poetry, which fueled a flurry of translations and explications
of his prose poetry collection, ultimately contributing to the establishment of the

modern Korean free verse form. On the other hand, for KAPF writers like Gim



Gijin and Bak Yeongheui, Turgenev was an intellectual pioneer whose works were
valued as embodiments of the social problems of Russia. This contradictory
understanding originates, of course, from the dual nature inherent in Turgenev’s
works, and the Turgenevian influence on authors like Yeom Sang-seop was a
composite of the two, expressing both a challenge to the social conditions of life,
and sorrow regarding the existential limits of man. In this way, Turgenev’s works
enacted a huge influence on the formation and development of modern Korean

literature across the wide spectrum of poetry and novels.

Siberian philological forum, 2018, Ne 1 —p. 25 — 34



BEHEIIUA B ITPO3E B.®. XOJACEBUYA

J.A. CyxoeBa (Ilepmb, Poccus)

B craree mnpencTraBieHO HCCIEIOBAHME «BEHELMAHCKOTO TEKCTA» B
oduepkoBoil mpo3e B.D. XogaceBnua. AHaIU3 MNPO3aUUYECKUX MPOU3BEIACHUN
nucarelis 0 BeHennn mO3BOJSIET PACCMOTPETh OCHOBHBIE UEPThl «BEHELHAHBD)
Xopacesnya 1910-x rr. K uepraM «BeHelMaHbl» B NIpo3e XO0JAaceBUYA ABTOP
CTaTbU OTHOCUT  HEPOMAHTHUYECKOE  BOCIPUITHE  JIEUCTBUTEIBbHOCTH,
KApHAaBAJIBHOCTh, CUCTEMY OOpa3oB CMEpPTH, UCKYCCTBEHHOCTh BEHELIMAHCKOTO
IIPOCTPAHCTBA, HETATUBHO IPEICTaBIEHHbIE 00pa3bl TypucToB. KpoMe Toro, aBTop
CTaTbU MCCIIEYET CXOJACTBA M pa3jInuus TBOpUYECTBA XOJaceBUYa U TBOPYECTBA
COBPEMEHHMKOB mucarelnsd. B craTee nemaercs BBIBOJ O TOM, YTO B NPO3E€ U B
aupuke XonaaceBuda Benenus sBiI€HA pa3iM4yHO: B CTUXOTBOPEHMSX IHCATEIb
ONMKe K TpaJulliK, B OYepKax — OTAAIAETCS OT HEe; B paHHEH «BEHELUaHCKOI»
JUPHUKE MPUCYTCTBYET o00Opa3 BO3MIO0JIEHHOW, B Mpo3e 00pa3 BO3MIOOJIEHHON He
NOSIBISICTCS; B IIO33UU  JACHCTBUTENBHOCTH IIPEACTaBICHA B POMAHTUYECKOM

KJIIOYC, B ITPO3aNICCKUX IIPOU3BCACHUAX — B 9K3UCTCHIMAJIbHOM.

Cubupckuii ghunonoeuueckuti popym, 2018, Ne 1 —C. 35 — 43

VENICE IN THE PROSE OF V.F. KHODASEVICH

D. A. Sukhoeva (Perm, Russian Federation)

The article presents a research of the «venetian text» in essays of V.F.
Khodasevich. Analysis of the writer's prose works about Venice allows us to
examine the main features of the «venetian» Khodasevich of the 1910s. As the
features of «venetians» in Khodasevich's prose, the author of the article considers
the unromantic perception of reality, carnival, the system of images of death,
artificiality of the place of Venice, negatively presented images of tourists. Besides

the author explores the similarities and differences between Khodasevich's works



and the works of the writer's contemporaries. The author of the article concludes
that both in prose and in the poems of Khodasevich Venice is shown in various
ways: in poems the writer follows to traditional portraying the city , in essays -
moves away from tradition; in the early «venetian» poems, the image of the
beloved emerges, in prose the image of the beloved doesn't appear; in his poetry
reality is represented in a romantic mood, in prosaic works - in an existential

mood.

Siberian philological forum, 2018, Ne I —p. 35 —43



K BOITPOCY O TEPMUHE (IIIAHTATOPCKH POMAH»

Bogoauna A.B. (Poccusi, MockBa)

B cratee paccmarpuBaeTcs — TpaaulMs  IUIAHTATOPCKOTO  pOMaHa,
obiToBaBmass Ha lOre CIIHA B XIX-XX BB. IlpuBonsrcs pa3Hble BapUaHTbI
TEpPMUHA «IUIAHTATOPCKUI poMaH», yTOuHsAETCS uX conaepxkanue. Jlaercs
MEePUOAN3ALINS TPAJAUIIUU COTJIACHO PA3HBIM MO3ULIMAM: 1) IEpHO CYIIECTBOBAHUS
aHpa orpaHuunBaercs 1860-mu IT., T.€. CYIIEeCTBOBAaHUEM MHCTUTYTa pa0dCTBa; 2)
JICJICHUE Ha JBE BOJHBI — 10 ['paxaaHCKkoW BOWHBI W TOCHE. BbIaenstorcs
OCHOBHBIE ATambl PAa3BUTHUS TPATULIMM: 3apPOXKICHHUE, PACIBET, HIACOJIOTH3AIUS,
CTarHauys, BO3POXKICHUE U IEPEOCMBICIEHUE. XAapAKTEPU3YIOTCS OCHOBHBIC
TEHJICHIIMM Ha KaXJOM 0JTalle, Ha3bIBAlOTCA aBTOPbl U MPOU3BEICHUS,
ompeneNABIIME  XapakTep Tpaauuuu. [IpUBOASTCA  UCTOKM  TONHUKUA U
OTIPEJIEIISIIOTCA  KOJOBBIE DJEMEHTHI TPAJAMIINHM, KOTOpbIC, TPaHCPOPMUPYSICH,
MOBTOPSIIOTCSL Ha MPOTSKEHUM BCEW TPAIUIMHU: MPOCTPAHCTBEHHO-BPEMEHHAs
TONMKA (JIOKYC TUIAHTAIIMU U MU(OJIOTU3UPOBAHHOE BPEMs), CUCTEMA MTEPCOHAKEN
(maTpuapx cemeiicTBa, OKHas JeAU-MaTpoOHa, CTapIIMil CbIH, [109b, YEpPHBIC
pabbl/ciyTu, cCOCeIu, aJIBOKAT, JIeJIel), CIOKETHBIE CXeMbl (MaJeHUe F0’KHOTO POoJia,
pacoBo€ CMEIIIEHWE) W PUTOpUYECKas TONMHMKA (YCTOWYMBBIC KIHINE, HAIIPUMEp,
«JIeIU-1IBETOK» ). JlOKa3bIBa€TCsl, UYTO pa3BUTHUE TPAJUIIMM TUIAHTATOPCKOTO poMaHa
MOCITYKWJIO TOTYKOM JIJIsl MOSIBJIEHUS IUIESIAbI aBTOPOB, OMPOBEPraBIIMX B CBOUX

MPOU3BEACHUSX I0KHBIA MU.

Cubupckuii gpunonoeuueckuti popym, 2018, Ne 1 — C. 44 — 54

PLANTATION NOVEL: THE ISSUE OF GENRE

A. V. Volodina (Moscow, Russia)
The article deals with the tradition of the plantation novel that existed in the
South of the USA in the 19th-20th centuries. Various versions of the term



"plantation novel™ and their content are in the focus. Periodization of the tradition
IS given according to different positions: 1) the period of the genre's existence is
limited to 1860s., by the existence of the institution of slavery; 2) division into two
waves - before the Civil War and after. The article deals the main stages of the
development of the tradition: the inception, flowering, ideologization, stagnation,
revival and rethinking. The main trends at each stage are characterized with the
names of the authors and works that determined the character of the tradition. The
article gives origins of the topic and defines the code elements of the tradition,
which, transformed, were repeated throughout the tradition: the place and time
topic (plantation locus and mythologized time), the system of characters (patriarch,
southern lady, elder son, daughter, black slaves / servants, neighbors, a lawyer, a
businessman), plot schemes (a fall of the Southern family, miscegenation) and a
rhetorical topic (clichés, for example, "lady flower"). It is proved that the
development of the tradition of the planter novel served as an impetus for the

emergence of a galaxy of authors who refuted the southern myth in their works.

Siberian philological forum, 2018, Ne 1 —p. 44 — 54



TPA’KJIAHCKOE HAIIPABJIEHUE B INTEPATYPE
HAIIMOHAJIBHOM PIIOXH KAK HCTOYHUK ®OPMUPOBAHUSI
HPABCTBEHHBIX HIEHHOCTEN ABCTPAJIMUIIEB

E.b. I'pumaeBa (KpacHosipck, Poccus)

B craThe HalLIM CBOE OTpakeHHE OOIEHAYyYHbIE MOJOXKEHHsI O BCeoOlei
CBS3M, B3aUMHON OOYCJIOBIEHHOCTM M UEIOCTHOCTH SBJICHHA U MPOLIECCOB
okpyxatoiero mupa. O003HaueHHasi TeMaTHKa JISKUT B TIOCKOCTU TI00aIbHOM
TeMbl «B3anMojelicTBue si3bika U o0iecTBay. CTaThs MOCBSIIEHA PACCMOTPEHUIO
HUCTOPUKO-KYJbTYPHOTO KOHTEKCTa U COIMAIBHBIX MPEANOCHUIOK (POPpMHUPOBAHUS
IpaKJaHCKOTO HampaBlieHUs B Juteparype ABcTpaiuu. Yepe3 ¢opMupoBaHue
IIEHHOCTHBIX CMBICIIOB KYJBTYpbl PAacCMOTpPEHa aKTyalu3alus KyJIbTypHO-
crenupUIecKnX XapaKTEPUCTUK OJHOTO W3 KJIIOYEBBIX MOHSATUN aBCTPATHICKOMN
JIMHTBOKYJIBTYPbl — KOHIIENTyalbHas mapa ‘“Mate-Mateship”, BeicTymaroras
CBSI3YIOIIMM  3BEHOM  OTHEJbHBIX IPOU3BEACHUN  3asBIECHHOIO  IEPHUO/JIA.
KoHTekcTyanbHbI aHAIW3 BBISBISET JWHAMUKY Ppa3BUTHS MOIUUEHTPUYHOTO
aHTJIMICKOTO SI3bIKA, @ TaK)Ke HEMPEXOJAllee 3HAaUEHUE JAHHOTO aBCTpaliu3Ma U
JIMHTBOKYJIBTYPEMBI, COOTHOCUMBIX C HUCTOPUEH, MCUXOJOTHEN W MEHTAIUTETOM

ABCTPAJIMMCKOMN HALIUH.

Cubupckuii gounonoeuueckuti popym, 2018, Ne 1 — C. 55 — 64

CIVIL PERIOD OF AUSTRALIAN LITERATURE
AS A RESOURCE OF MORAL VALUES OF THE AUSTRALIAN NATION

E. B. Grishaeva (Krasnoyarsk, Russia)

The article takes issue with a particular chronological period of development
of the Australian literature — the turn of the 19-20 centuries. Beginning with formal
description of its civilian stream, the paper features a combination of major values

and core imprints under a steady attention of iconic authors towards everyday life



of the pioneers of the nation, their hard work and desire to explore vast lands, and
as a result, to build a strong state. The article also deals with the semantics of one
of the core concepts and cultural elements in the Australian lexicon. The term in
question developed its semantics relating Australian culture to the life style and
mentality of its people. Under the scope of a closer attention is the concept “mate-
mateship” related to the up-country labourers, shearers and shed-hands, which
allows for applying a panchronic approach. Contextual analysis reinforces
revealing a dynamic development of the polycentric English language and makes
the meaning of the conceptual unity ‘“mate-mateship” a lingua-cultural
phenomenon. On the synchronic side, the focus is on the bright and contributive
efforts of a plethora of authors, while on the diachronic side the emphasis is on the
moral features and traditional values, which remain of utmost importance for

Australians.

Siberian philological forum, 2018, Ne 1 —p. 55 — 64



BEIIlb KAK KOHCTPYUPYIOIIUHI JIEMEHT INIODTUKHU ®IHTE3H

E.A. HectepoBa (MockBa, Poccusi)

Crarpst oOpamaercs K KOMIUIEKCY aKTyaJbHBIX TE€M JHUTEPaTypOBEIICHUS,
TaKHUX, KaK MO3THKa (PIHTE3M M aHaIu3 00paza MHpa B MPOU3BEACHUIX (PIHTE3M.
®sHTe3n  sABIAETCS OOHOW W3 Hambojee BOCTPEOOBAHHBIX  UYUTATENIEM
autepaTypHbix (opm. OmHako mepea JIUTEPaTypOBEIECHHUEM CTOUT MHOMXKECTBO
HEPEIIEHHBIX BOMNPOCOB: sBIsETCS 1M (oHTE3u kaHpoM? KakoBbl OCHOBHBIE
xaHpoBble kputepun (auTesn? Kakas metomonmorusi Oyner sddexTuBHA TpU
aHanu3e npousBeneHuid ¢oHTe3n? Crneunduka ¢(IHTE3M COCTOUT B 0COOOM
OTHOIIEHUM K BTOPUYHOMY MHPY: co3AaHHe oOpa3a MHpa, OTJIMYHOTO OT
NPUBBIYHOM JIEWCTBUTEILHOCTH - BeAyllas 4depra (aHTe3u. B mnpousBeneHusax
(daHTE3U co3aaeTcst Moaeab Mupa U o0pa3 mupa. d@3HTE3U HacaeayeT MU(OIOrHH
BO MHOIMX acCIleKTaX, B TOM WYHCJIE B HAJCJICHUH DJEMEHTOB IPOU3BEICHUS
MUpOMOJENUpYyIomerd (yHKIMEH, TUNUYHON Mg Muda. Bemu BbITOIHSIOT
Haubosee r100aJIbHYI0 MUPOMOIETUPYIOUIYIO 33/1auy B MPOU3BEJCHUH, BbICTyIas
aHaJIOrOM MHPa, MUKPOKOCMOM. DTO MPOSBIISIETCS, HAIPUMEpP, B TIYOOKOM CBS3H
CynbpOBI MUpa ¢ CyJap00M KOHKPETHBIX Beliei. B 1aHHOM HcclieIoBaHUHM KaK OJUH
U3 XKAHPOBBIX KpUTEpUEB (DIHTE3U NPEIOKEHO pacCMaTpUBaTh BEIllHbIE 0Opasbl.
AHaM3upyroTcs Tpu HMkiIa npousBeacHui: «llpukmrouenus Anmcsl B Ctpane
gynec» U «Anuca B 3azepkanbe» JI. Kappona; «Xpouuku Hapuum» K.C. JIbtouca;
cepust poManoB [[x. Poynunr o I'appu IlotTepe. Ha npumepe pyHKIIMOHMpPOBaHUS
BEILIEH B JAHHBIX LMKJIAX MOKA3aHO, YTO NEPBBIE JIBA MPOU3BEAECHUS CYIIECTBEHHO
oTM4aroTcs oT HUKIOB JIpronca u Poynunr. B «Xponukax Hapaum» u pomanax o
['appu IloTTepe NpHUCYTCTBYIOT LIEHTPaJbHBIE BEIIHbIE 00pa3bl, 00JaJaroIIne
MUpOMOJIeupyIoiel GyHKIMelH, B To BpeMs kak B mpousBeneHusix JI. Kappomna
BEUIM  BBIMOJHAIOT  TPAAUIMOHHYIO  CKa30YHYH  (DYHKIIMIO  BOJIIEOHBIX

ITIOMOIITHHUKOB.
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THING AS A CONSTRUCTING ELEMENT OF THE POETICS OF
FANTASY LITERATURE

Nesterova Evdokia A. (Moscow, Russia)

The article appeals to such relevant topics of literary theory, as poetics of
fantasy literature and analyzing world’s image in fantasy works. Fantasy is one of
the most demanded forms of literature, especially beloved by the reader. Still,
literary theory has to face many unresolved issues, among them: is fantasy a genre?
what are basic genre criteria of fantasy? what methodology will be effective when
analyzing a fantasy work? One of the main traits of fantasy is its special relation to
the secondary world: creating the image of the world different from the familiar
reality is characteristic for fantasy. A work of fantasy creates world’s model and an
image of the world. Fantasy is the successor of myth in many aspects, as well, it
inherits the typical mythological world-modelling function of things and objects.
Things serve the most global world-modelling task in fantasy work, being an
analogue of the world, a microcosm. This unveils, for example in the special bound
between world’s fate and things’ fate in fantasy works. It is suggested in this article
to consider things/objects one of the genre’s criteria of fantasy. Three cycles are
analyzed: “Alice’s Adventures in Wonderland and “Alice through the Looking-
Glass” by L. Carrol; “ The Chronicles of Narnia” by C.S. Lewis and the series of
novels about Harry Potter written by J. Rowling. By the example of functioning of
things in these cycles is shown that the first two works differ substantially from the
cycles created by Lewis and Rowling. In “The Chronicles of Narnia” and in novels
about Harry Potter there are to be found leading central things’ images that fulfill
the world-modelling function, whereas in L. Carrol’s works things have the

traditional fairy-tale function of the magic assistant.
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TPATUUYECKHWHA OBPA3 EJIEHBI CHAPTAHCKO B
O/JHOMMEHHOI IILECE 3. BEPXAPHA

JI.B. Cemuenko (Kpacnosipck, Poccus)

Penenuusa aHTHYHOrO Marepuasa siBJISETCS OJHOM U3 BEAYLIUX TEHICHIIUHN B
COBPEMEHHOM JIUTEPATypOBEICHUU. Uccnenosarenu paccMaTpUBalOT
TpaHcHOpPMAIIHIO U3BECTHBIX MU(POIOTUIECKUX CIO’KETOB, OCBOCHHE KJIACCUYECKIX
o0pa3oB B JMTEPATypHOM HACIEAWM, IMpeisiaras CBOM METOJbl aHajlu3a M
uHTepnperanuu Muda. Tak, yIeHbIMUA BBIICIACTCS CUMBOJIMYECKAsT KOHIEIITNS .
Kaccupepa, crpykrypammcrckas K. JleBu-Ctpoca, scretmueckas A.D. Jlocesa.
[ITupokoe pacrnpocTpaHEeHUE B HACTOSIIEM AHTUKOBEICHUM IIOIYYArOT METOJ
MICUXOAHAIU3a W TEHAEPHBIM MOAXOH, YTO MO3BOJISIET BBIJICIUTh HOBBIC THIIbI
XYyJI0KECTBEHHOM PELEIILUN.

Ocoboe MecTo B MUPOBOH JIUTEpaType 3aHUMAET aHTUYHBIN UK MU(OB O
TpostHCKOW BOWHE, KOTOPBIA ITPUBJIEKAN MMACATENEN PAa3HBIX 3MOX W HAIPABICHUU.
W ogHuM W3 caMbIX MHTEPECHBIX M HEOJHO3HAYHBIX TPOSHCKHX O0pa3oB IS
XyIOXKHUKOB ocTtaerca obOpa3 Enenbr IlpekpacHoil. ChapraHckas Iapuiia
HEBEPOSTHO KpacuBa, HO ee€ KpacoTta o0iamaer HE CO3MIATETbHOM, a
pPa3pyLIUTEILHON CUJIOW. ['€epOMHS M BOCXMIIAET, U BBI3BIBACT HEHABHUCTh. TaK,
ernie B AHTUYHOCTH 00pa3 EnieHbl cTaHOBUTCS aMOUBalICHTHBIM. BernencTpue 3Toro
CYIIECTBYIOT PAa3HbIE OLIEHKM IIOBEICHUS HW3BECTHOM KpACABHUIbI, €€ pPOJIA B
pa3BI3bIBAHUM  KPOBOIPOJIUTHOW  TpPOSHCKOM  BOMHBI,  COOTBETCTBEHHO,
bopMUPYIOTCS pa3Hble JUHUU B MHTEpHpeTaluu o0pasza, KOTOPhIE HAXOAST CBOE
pa3BUTHE U B IuTepaType XX Beka.

Llens maHHOW cTaThu — NPOAHAIU3UPOBATH peleniuio obpaza Enens
[IpekpacHoil B Tpareauum OEIbrHWCKOTO IHcATeNss W IModTa OMuias BepxapHa
«Enena Cnapranckas» («Helena de Sparte»,1909). OcHOBHBIMH METOJAMHU
WCCIICIOBAHUS SIBJISIFOTCS PELIENITUBHBIA METOJ, CPAaBHUTEIbHO-UCTOPUYECKUN H

MCTOJ MOTHBHOI'O aHaJIn3a.



D. Bepxapn BmepBbie pucyeTr Tparmueckuii obpas Enensr IIpexpacHoi.
CmapTaHckasi apuiia CTAaHOBUTCS JKEPTBOM COOCTBEHHOUN KPacoOThI, CHJIa KOTOPOM
y Hee caMOi BBI3BIBAaCT CTpax. BepxapHoBCKas TepoWHS CIMOCOOHA JIyXOBHO
HBOJIIOLIMOHUPOBATh, MEHATH CBOM MpeAnoyTeHuss W B3abl. OOpa3 Enensl
CTAHOBUTCSI CUMBOJIOM COBEPILICHHOW KPacOThl — BHYTPEHHEN M BHEWIHEN. TecHO
CBs3bIBas MHUQOJIOTHUECKUI CIOKET C COBPEMEHHOCTHIO, MHUCATENh CHUMAET C
Enensl OOBUHEHUS B pa3BA3bIBAHUM BOMHBI, MPEACTAaBIAS TE€POMHIO KEPTBOU

IMOJIMTUYICCKUX UHTPMUT.
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THE TRAGIC IMAGE OF A SPARTAN HELENA IN THE SAME
PLAY BY E. VERHAEREN

L.V. Semchenko (Krasnoyarsk, Russia)

The reception of classical material is one of the leading trends in
contemporary literary study. Researchers regard the transformation of well-known
mythological plots, the development of classical imagery in the literary heritage,
offering their own methods of analysis and interpretation of the myth. So, scientists
highlight the symbolic concept of E. Cassirer, structuralist concept of K. Levi-
Strauss, the aesthetic concept of A.F. Losev. Currently in the classics the method
of psychoanalysis and gender approach are widely spread, that allows to
select/allocate a new types of art reception.

The ancient cycle of myths about the Trojan War has a special place in the
world literature attracting the writers of different epochs and trends. And one of the
most interesting and ambiguous of the Trojan images for researchers is considered
to be the image of beautiful Helen. The Spartan queen is incredibly beautiful, but
her beauty has no constructive force, but destructive. The heroine causes and
admiration, and hatred. So, in Antiquity, the image of Helen became ambivalent.

As a result there are various estimates of the Helen’s behavior, her role in the



outbreak of the bloody Trojan War. Accordingly there are a lot of different
interpretations of this image formed and developed in the XX century’s literature.
Materials and Methods: The purpose of this article is to analyze the
reception of the image of Helen in the tragedy of the belgian poet Emile Verhaeren
"Helen of Sparta" ("Helena de Sparte”,1909). The main methods of the study are
receptive method, comparative-historical method and method of motivic analysis.
Results and Conclusions: E. Verhaeren for the first time creates a tragic
image of beautiful Helen. Spartan queen becomes a victim of its own beauty, the
strength which causes fear she. Verhaeren’s heroine is able to spiritually evolve, to
change their preferences and opinions. The image of Helen becomes a symbol of
perfect beauty — internal and external. Closely linking the mythological story with
the present, the writer removes from Helen's accusations of unleashing war,

presenting the heroine like victim of political intrigue.
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