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KOHIEIIT <HAKA3AHHUE» B KAPTUHE MUPA
ITPABOCJIABHOI'O BEPYIOIIEI'O: OIIBIT NPOYTEHUA POMAHA
®.M. JOCTOEBCKOI'O «IIPECTYIIVIEHUE 1 HAKA3AHUE»

E.JI. Paiixauna, E.B. JlooanoBa (TyJaa, Poccusi)

B cratee 3arparuBaercs mnpobOnema «JloctoeBckuii u  I{epkoBb».
PaccMoTpeHbl B3MUISIIBI HEKOTOPBIX HCCIENOBATENCH Ha yKa3aHHYIO MpoOsieMy,
obo3HaueHa no3unus camoro d.M. JlocToeBckoro (ero OTHOIIEHHWE K Bepe).
ABTOpPBI CTaThU MOMBITAIIUCH PACKPHITH JIJII COBPEMEHHOI'O YUTATENSI HEKOTOPHIC
acniekTbl MupoBo33peHus: @.M. JlocToeBCcKOro Kak MmpaBoOCIaBHOTO BEPYIOIIETO, B
YaCTHOCTH — KOHIIETIT «HAaKa3aHWe» B KapTHHE MHpa Mrcaress. Marepuaaom s
WCCJICIOBAHUS TIOCTYXUJIM €BaHTeNbCKHEe TEKCThl M pomaH «llpectymienue u
Haka3aHue». B crathe ommcanbl 0COOCHHOCTH OTPAKCHUS MOHATHUS «HAKa3aHUE» B
KapTUHE MHUpa BEPYIOIIErO0 4YEJIOBEKa, OIPEACNICHbl CIOCOOBbl pEempe3eHTAIluU
KOHIIETITAa «HaKa3aHue» B poMaHe. Pe3yiabTaToM McciaeaoBaHus CTalo MOCTPOSHUE
TIOJISI KOHIIENTA «HaKa3aHWe», OTPAKEHHOTO B HA3BaHWW POMaHa M €ro TEKCTE, U
OIHMCAHKE TOJIEBON CTPYKTYpPbl, KOMIOHEHTAMH KOTOPOW SIBIISIOTCS Pa3IMYHBIC
3HAUCHUS TIOHATHS «HaKa3aHWe». B 3akitoueHWH ompesereHa poJib KOHIENTa
«HaKa3aHWe» B KapTHHE MHpa MPABOCIABHOTO BEPYIOIIECTO W BEAyIee 3HAUCHHEC

OTOT'O IIOHATHA.
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THE CONCEPT OF "PUNISHMENT" IN THE WORLD VIEW OF
AN ORTHODOX BELIEVER: THE EXPERIENCE OF READING OF THE
NOVEL "CRIME AND PUNISHMENT» BY F. M. DOSTOEVSKY
E.L. Raykhlina, E.V. Lobanova

Abstract: The article touches upon the problem of Dostoevsky and the
Church. Views of some researchers on the specified problem are considered, the
position of F. M. Dostoevsky (his relation to belief) is designated. The authors of
the article tried to reveal some aspects of the world view of F. M. Dostoevsky as an
Orthodox believer to the modern reader, in particular — the concept of
"punishment™ in the picture of the world of the writer. The material for the study
was the gospel texts and the novel "Crime and punishment”. In the article we
describe the features of the reflection of the concept of "punishment” in the world
view of the believer, the ways of representation of the concept of "punishment" in
the novel. The result of the study was the construction of the field of the concept of
"punishment”, which was reflected in the title of the novel and its text, and the
description of the structure of this field, the components of which are the different
meanings of the concept of "punishment”. In conclusion, the role of the concept of
"punishment™ in the worldview of the Orthodox believer and the leading meaning

of this concept are defined.
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BCTPEYA C BJACTHTEJIEM B ’KNU3HU U TBOPYECTBE B.
3A3YBPUHA
E. H. IIpockypuna (HoBocudupck, Poccust)

B crarbe mnpeanpuHAT aHAMM3 «CTATMHCKUX» OIU30J0B B pPOMaHe
cubupckoro mnucarenss B.S. 3a3zyOpuna «lope» (1930-1933 rr.) B acmekre
CIOXKETHOM CHUTYyallUl «BCTpEeYd C BlacTurenem». «CTalMHCKHUE» CTpPaHHIIbI
pomaHa 3a3yOpuHa AOMOJHSIOT JUTEPATYPHBIA Psifl, BBICTPOCHHBIH B KOHTEKCTE
uccienyeMoit npoosiemsl B padbotax A. K. JKonkosckoro u E. H. [Ipockypunoii u
coctaBieHHbld n3 mnpousBeneHur Ilymkwuna, JI. Toscroro, @. Hckannpepa. B
LEHTpEe aHajiu3a JaHHON paldoThl Te (hparMeHThl pomaHa B. 3a3yOpuna, KoTOpbIE
cBsi3aHbl ¢ oOpa3om CranuHa, BOCOPUATHEM T€POEM JTHUYHOCTH «OTIAa HAPOJIOBY U
€ro pojibl0 B OOLIEH CTPYKType CIOXKETa, IOCBSIIEHHOro MpodiemMam
KOJUIEKTUBU3ALMM  alNTalCKOW JEepeBHU. B KOHTEKCT pOMaHHOTO CHOKETa
BCTPAMBAIOTCS TAK)KE JIMYHBIC BIIEUATICHUS OT BcTped 3a3yOpuHa co CTaluHbIM.

Pezynomamer uccneoosanus: Kax nokasan aHaliu3, He pa3 BO3HUKAOIIAs B
pomane «['opbD» CIOXKETHasI CUTYallUsl «BCTPEUN C BIACTUTEIEM», SBISSACH YACTHIO
UJCOJOTMUECKOr0 3aJaHusl aBTOpa, BBICTYNAET HEKUM HHOPOJHBIM TEJIOM B
CIOXKETe, pa3pyllias ero equHcTBO. He mocneaHio posib UTpaeT B JaHHOM Ciyvae
u Ouorpapuyeckuii acmekT: JeMOHCTpauus 3a3yOpuUHBIM KaK OMNaJIbHBIM
nucaTesieM CBOEH TOJUTHYECKONM MpaBoBEpHOCTH BiacTH. OJIHAKO TIJIaBHBIM
JEHCTBYIOIIMM JIMIIOM MPOU3BEACHHS OKA3bIBAIOTCS TOPHI AJTasi, N300paKeHHBIC

ABTOPOM B APKHUX IK30THUUCCKUX KpaCKaX.

Cubupcruii ¢punonocuuecxuti popym, 2019, Ne 3 —C. 1624

MEETING WITH THE SOVEREIGN IN THE LIFE AND CREATIONS
OF V. ZAZUBRIN
E. N. Proskurina (Novosibirsk, Russia)



In the article we analyze «Stalin’s» episodes in the novel of Siberian writer
V. Ya. Zazubrin «Mountains» (1930-1933) in the aspect of the plot situation of
«meeting with the sovereigny». «Stalin’s» pages in Zazubrin’s novel complement
the literary series, which were composed of the works of Pushkin, L. Tolstoy, F.
Iskander, they were studied in the works of A. K. Zholkovsky and E. N.
Proskurina. In the center of the analysis of this article there are those fragments of
V. Zazubrin’s novel, which are connected with the image of Stalin, characters’
perception of the personality of the «father of nations» and his role in the general
structure of the plot, devoted to the problems of collectivization of Altai village. In
the context of the novel’s plot also there are embedded personal impressions of
Zazubrin’s meetings with Stalin.

Results of the research: The plot situation «meeting with the sovereign»
appears more than once in the novel «Mountainsy, it is the part of the author’s
ideological task and it destroys the unity of the plot. The biographical aspect also
plays a significant role in this case: it shows Zazubrin as a disgraced writer of his
political orthodoxy of power. However, Altai mountains are one of the main

characters, they are depicted in bright exotic colors.
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TUIIOJIOT Sl TEPOEB B MAJIOM ITPO3E B.M. IIYKIIIAHA

E.N. Xaunksan (Kanxyra, Poccusi), M. A. KonbkoBa (Kanyra, Poccust)

Jlannast pabGota mocBslleHa aHanu3y wManoi mnpo3sl B.M. lllykmuna u
TUIIOJIOTUN TE€pPOEB, MPEACTABICHHBIX aBTOPOM B paccKa3ax, HAlHMCaHHBIX Ha
IPOTSKEHUH BCETO TBOPUYECKOT'O IIYTH.

Bce u3BecTHBIE THMONOTHM TaK WM MHAY€ 3aTParvBaroT OOJIBIIYIO YacTh
NEPCOHAXXEW, 0OIHAKO, OCHOBBIBASICh HAa PA3HBIX XapaKTEPUCTUKAX, UMEIOT U TOUKU
CONIPUKOCHOBEHMUS: 2ePOll CElbCKOU HCUHU, 2epOU 20POOCKOU HCUZHU, 2epOLi-« 5Ly
KaK omoenbHblil Mun, He 8KII0YAeMblll 8 NEPEbIX HA36AHHbIE.

Kaxaplif U3 TUIOB OTJIMYAET HE MPOCTO XApaKTEp YECTHOIO TPYKEHUKA,
NPUBS3aHHOCTh K paboueMy MecTy, a cnenuduka 3tToro paboyero mecra: modep,
Ky3HEl, Npeaceaareib KOJIX03a, NMPUHUMAIOIMIMM HEMOCPEICTBEHHOE y4YacTHE B
KHU3HU CaMOro KOJIX03a; paboTa, JTOCYT.

O06o0miasi TMEepCOHAXXW B EAMHYIO THIOJOTHI0, AaBTOPHl YUYUTHIBAIOT
paznuunble  ¢aktopbl: (eHomeH lllykmmHa B OTEYECTBEHHOM KYJIBTYpE,
pa3HooOpa3ue MOAXOAOB K M3YUYEHHIO €ro TBOPYECTBA, BO3MOYKHOCTh CPaBHUTH

IYKIIUHCKYIO MPO3Y C MPO30M APYTUX MUCATEIIEH.

Cubupcxuii gpunonocuueckuti popym, 2019, Ne 3 —C. 25-35

The TYPOLOGY of the CHARACTERS IN the PROSE of V. SHUKSHIN
E. I. Khachikyan (Kaluga, Russia), M. A. Konkova (Kaluga, Russia)

This work is devoted to the analysis of V. M. Shukshin's small prose and the
typology of the characters of his stories.

All known typologies one way or another affect most characters, however, they are
based on different characteristics: the character of rural life; the character of urban life;

the character of "I" as a separate type.



Each of the types is distinguished not just by the character of an honest worker,
attachment to the workplace, but by the specifics of this workplace: a driver, a
blacksmith, the Chairman of the collective farm, taking a direct part in the life of the
collective farm; work, leisure.

Summarizing the characters into a single typology, the authors take into account
various factors: the phenomenon of Shukshin in Russian culture, a variety of approaches
to the study of his work, the ability to compare Shukshin's prose with the prose of other

writers.
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HOBBINA CEHTUMEHTAJIN3M: CJYYAH JLE. YVIIUIIKON
N.C. Bykaxa (KpacHosipck, Poccus), A.U. I'onrapesa (KpacHosipck,

Poccus)

CoBpeMEHHOE JMTEPATypOBEACHUE BBIICIAET HEOCEHTUMEHTAIM3M KAk
OJIHO M3 aKTyaJIbHBIX HaIlPaBJICHUH B PycCKOM auTepaType pyoexka XX — XXI BB.
[IncaTenn HOBOrO BpEMEHH, OTPULIAS] UICOJIOTHIO MIOCTMOAEPHU3MA C TPUCYIIUMU
eMy KpPHU3UCOM CaMOMJICHTU(DHUKAIUN JTUYHOCTH, MUPOM CHUMYJISIKPOB, CKEIICUCOM,
HaxoJsT ONOPY B «IIEPBOOCHOBAX» JIUTEPATYPHI, 0OpaIasich K TPAIULIUH, CO3TAI0T
HOBYIO XYZ0’KECTBEHHYIO MMapaaurmMy. B cratbe aHaTM3UPYyHOTCS 3HAKOBBIEC TEKCTHI
JI. Yiuukoi kak sIpKOro IPEICTABUTENS COBPEMEHHOTO HEOCEHTHUMEHTAIU3MA,
YbU TMPOU3BEJCHUSI OOHAPYKMBAIOT MapKEphl PENPE3CHTAIMM OCHOBHBIX YEpT
HarnpaBieHus. Omnopoil wuccnenoBaHusi nociayxwin Tpyasl M. baxrtuna, H.
Jletinepmana, M. JlunoBenkoro, H. KortyH, A. Uaruna, 1O. ITonmy6HOBOIA.

Memooonozueu uccreoosanus CTand CPaBHUTEIbHO-COMOCTABUTEIbHBIM,
VCTOPUKO-KYJIbTYPHBIN, CTPYKTYPHO-TUIIOJIOTUYECKUH ITOAXOMBI.

llpeomemom uccnedosanusi siBngeTcs (GYHKIIMOHUPOBAHUE YEPT HOBOIO
CEHTHUMEHTaNIU3Ma B TekcTax JI. YIIHUIKOu.

Pezynomamet uccneoosanusi. Ha ocHOBaHMM aHaliM3a 3HAKOBBIX TEKCTOB
JI. Ynumkon nokazaHo, Kak U3MEHSAETCS BOCIIPUATHE JINYHOCTHA U UCTOPHUH B ITPO3€
HEOCEHTUMEHTAIN3Ma, Ha TEPBHIN IJIaH BBIJABUTACTCS OBITHE YEIOBEKA, MOIBITKA
CaMOMJICHTU(PUKAUNUK, BHYTPEHHUM MHUp TMEpCOHaXel, ux 4YyBcTBa. B
XyJIOXKECTBEHHON JneicTBUTeNbHOCTU JI. YIMIIKOW BO3HMKAET HEOOXOIUMOCTh
YTBEPKJICHUS IPUOPUTETHOCTH CYJHOBI KOHKPETHOTO YEJIOBEKA M0 OTHOIICHHIO K
HMCTOPUYECKUM JaTaM, HACTOSIIUM TIeposAM, HUICOJOTUYECKUM MU TOJUTUYECKUM
COOBITHSIM.

3akntouenue. XynoxkecTBeHHass MaHepa JI. YIUIKON JUIIEHA 3JI€MEHTOB
HA3WJIaTeJIbHOCTH, MMOBECTBOBAHUE HPOHUYHO, ABTOP MPEAOCTABIACT UYUTATEIIO
paBo BbIOOpPA — OTHECTUCH K MIPOU3BEACHUIO KaK K YBJIEKATEIbHOW UCTOPUN UITU

MPUOOIIUTHECS K TIYOMHHBIM CMBICIIAM, CJIEAysl 3a aBTOPCKOM JIOTMKOW. 3agaua



NUCaTENbHULBl — NPUMHUPHUTHh YUTATENSA ¢ aMOMBAJIEHTHOCTBHIO PEAIbHOM JKU3HU,
CJIOKHOCTBIO YEJIOBEYECKOT0 OBITHS, OTKPBITh TallHY YCTOMYMBOCTH B MUPE-XA0CE
4yepe3 COCTPaJaHUE, HEKHOCTb, MOJIMHHYIO JIF0OOBb, KOTOpPbIE U IPHU3HAIOTCS

OCHOBaMH MHUPO3AaHUA.

Cubupcruii gunonocuueckuti popym, 2019, Ne 3 —C. 3645

NEW SENTIMENTALISM: THE CASE OF L. E. ULITSKAYA

I.S. Bukal (Krasnoyarsk, Russia), A.l. Gontareva (Krasnoyarsk, Russia)

Introduction. Modern literary studies distinguish neo-sentimentalism as one
of the most important trend in Russian literature of the turn of XX — XXI
centuries. Modern writers deny the ideology of postmodernism, with its inherent
crisis of self-identification of the individual, the world of simulacra, skepticism;
they find support in the «fundamentals» of literature — referring to tradition,
creating a new artistic paradigm. The authors of the article analyze the iconic texts
of L. Ulitskaya, as a bright representative of neo-sentimentalism of the early
XXI century, and find markers of representation of the main features of the
direction in the novel of the writer. The study is based on the works of M. Bakhtin,
N. Leiderman, M. Lipovetskiy, N. Kovtun, A. Chagin, J. Podlubnova and other
scientists.

Materials and methods. Comparative, historical, cultural, structural, typological,
descriptive.

The subject of the research is the functioning of the features of new
sentimentalism in the early texts of L. Ulitskaya.

Results. Based on the analysis of iconic works of L. Ulitskaya, we conclude that
the life of the individual, the attempt of its self-identification, the inner world of
the characters prevail over the relationship with the outside world. In the artistic
reality of L. Ulitskaya, it is necessary to assert the priority of the fate of a particular

person in relation to historical events, personalities, catastrophes.



The narrative of the writer is not endowed with edifying character. L. Ulitskaya
ironically gives the right to choose to the reader — to treat the work as a
fascinating story, or to join the author's intentions. The task of the narrator is to
reconcile the reader with the ambivalence of real life, the complexity of human
existence, to reveal the mystery of stability in the world-chaos through
compassion, tenderness, true love, these features are represented as the foundations

of the universe.
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HOCTCOBETCKASA KASAXCTAHCKAS HEMKA KAK
UJIEAJIBHBIN MATEPHAJI JIJISI CO3JAHUS « CBEPXUEJIOBEKA»
(O POMAHE OJIbI'1 BPEVHUHTEP
«B COBETCKOM COIO3E HE BbLJIO AIIJTEPOJIA»)

Muxasias Kyn (Kpakos, Ilosabmia)

Hebrotaeiii poman O. bpeitnunarep «B Coerckom Coro3e HE ObLIO
ajiepoJiay CMOT HE TOJIbKO OOpaTUTh Ha ce0s BHUMaHUE YUTaTeNel, HO U BOWTHU B
CIUCKH Cpa3y HECKOJBbKUX MPECTUKHBIX JIUTEPATYPHBIX npeMuid Poccun. I'maBHas
TEPOMHS pOMaHa, 27-JIETHSIS OTHHYECKas HEMKAa pPOAOM U3 IHOCTCOBETCKOU
Kaparangpel, B KadyecTBe €IMHCTBEHHON0 OOBEKTAa NPUHHUMAET Yy4yacTHE B
CEKPETHOM HAay4YHOM 3KCIIEPUMEHTE 0 CO3/JaHHMI0 NMPUHLUIIAAIBLHO HOBOTO THIA
yesioBeKa. M3 OrpoMHOro umcia KaHAWAATOB YYEHBIE U3 CEBEPOAMEPUKAHCKOTO
LEHTpa HEHPOHHO-KOH(IUKTHBIX pa3padOTOK OCTaHaBIMBAIOT CBOM BBIOOP
MMEHHO HA HEW.

[]envio mepBoM HayuyHOUW ctathu O TBopuecTBe O. BpeilHuHrep sBiseTcs
YCTaHOBJICHHE MPUYMH Takoro peunieHus. Ha ocHoBe mnonpoOHOro ananusa
ouorpaduu MOJNOAOW JKEHUIMHBI IO YeTHIpEM KaTeropusiM (JI0M, CeMbd,
oOpa3oBaHUE M YEPThI XapakTepa) B JIAHHOUM cTaThe OyNeT MpeCTaBleH MOPTPET
YEJIOBEeKa, KOTOPbIM KaK HUKTO JAPYroM MOAXOJUT HAa POJb Marepuana Mnpu
KOHCTPYHPOBAHUU «CBEPXUYEIOBEKA». JTOr0 WIACATBHOIO KaHIWJATa ONMPEIEISIOT
00JIe3HEHHbIE MOTEpPH (OTCYTCTBHE JOMa U CEMbHU), BEJIMKOJICITHOE 00pa3oBaHUE,
ryOUTENbHBIA XapakTep U YMEHHE MPUCIIOCA0INBATHCSA K YCIOBUSM Pa3HbIX CTPaH.
Kpome TtOro pemieHue yd€HbIX B II0JIb3y HE3aBUCHMOM >KEHIIMHBI MOYKHO
OOBSACHUTh MX CTPEMJICHUEM K PABHOMNPABHUIO IOJOB, a TaKXK€ IMPUHATUEM BO

BHUMAaHHE Tparuyeckux nocneacteuil pacnaaa Coserckoro Corosa.

Cubupcruii gpunonocuuecxkuti popym, 2019, Ne 3 —C. 46-57



THE POST-SOVIET KAZAKH GERMAN WOMAN AS THE IDEAL
MATERIAL FOR CREATING THE “UBERMENSCH” (SUPERHUMAN)
(ABOUT OLGA BREININGER'S NOVEL “THERE WAS NO ADDERALL

IN THE SOVIET UNION”)
Michael Kuhn (Krakow, Poland)

Olga Breininger's debut novel “There Was No Adderall in the Soviet Union”
not only attracted the attention of readers, also it was included in the lists of several
Russian prestigious literary prizes at once. The main character, a 27-year-old
ethnic German woman from post-Soviet Karaganda takes part in a secret scientific
experiment on the creation of the fundamentally new type of human. From a huge
number of candidates, she was selected by the scientists from the North American
Neural Conflict Center. The purpose of the first scientific article on the literary
works of Olga Breininger is the identification of the reasons for such decision.
Based on the detailed analysis of the young woman's biography through four
categories (home, family, education and character traits), this article represents a
general portrait of a human who, like no one else, suits to the role of material in the
creation of the “Ubermensch” (Superhuman). This ideal candidate is defined by
painful losses (lack of home and family), excellent education, destructive character
and the ability to adapt to the conditions of the different countries. Also, the
decision of the scientists to show an independent woman can be explained by their
desire to reach the gender equality as well as the perception of the tragic

consequences of the collapse of the Soviet Union.
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XPOHOTOII 1 JIMTEPATYPHBIE IIEPCOHAKHU
B HEOTPAJIUIITUOHAJIUCTCKOM ITPO3E
(TBOPYECTBO M.A. TAPKOBCKOTI'O
B HOBEMIIIEM ®HNJIOJIOT MYECKOM UCCJEIOBAHUN)

A. BaB:xxknnuak (Kpakos, IToabina)

B crartee paH aHanM3 akTyaJlbHOTO JUTEparypoBeleHus 1 KHuru H.A.
BanbsnoBa «Ilostnka M.A. TapkoBckoro: mpob6iema xpoHoTona U o0pa3 reposi»
KaK M3/aHUs, 3aTParvBaollEero BONPOCH COBPEMEHHOI'O HEOTPaJWLMOHAIN3MA,
«HOBOI'O peanu3May. B ctaTbe paccMOTpPEHBI OCHOBHBIE BOIIPOCHI, CBA3AHHBIE C
MOHOTpaMYECKUM aHAJIM30M XYJO0KECTBEHHOTO MHpa CHOMPCKOTO MHCATEIS.
BanbpsiHOB aHanM3upyeT KOHCTPYKTHI BPEMEHH U MPOCTPAHCTBA B Mpo3e Muxaunia
TapkoBCKOro, a TakKe BBICTPAWBAET THUIIOJIOTHIO INepcoHaxken. IIpoBeneHHoe
UCCIIEJOBAaHUE  JI0OKa3bIBaeT, 4TO TBOpYecTBO M. TapKOBCKOro MOXHO
BOCIPUHUMATh KaK Ba)XHOE SIBJIEHUE HEOTPAIULIMOHAIUCTCKON mpo3bl Havana XXI
B., CaMa € KHHIa MOJOJOr0 YYE€HOIO BHOCHUT CYIIECTBEHHBIN BKJIAJ] B M3yYEHUE

TpaJulIMOHaIn3Ma B pycckou iureparype XX—XXI BB.

Cubupcruii gpunonocuueckuti popym, 2019, Ne 3 —C. 58—66

THE CHRONOTOPE AND LITERARY CHARACTERS
IN NEOTRADITIONALISTS PROSE.
THE WORK OF M. ANDREI TARKOVSKY
IN MODERN PHILOLOGICAL RESEARCH
A. Wawzhinchak (Krakow, Poland)

The article is a review of N.A. Valyanov’s book «Poetics of M. A.
Tarkovsky: the problem of chronotope and the image of the hero». This paper
deals with the main issues related to the construction of the artistic world in the

works of the Siberian writer. The author analyzes in detail and convincingly the



constructs of time and space in Mikhail Tarkovsky«s prose, and also builds a
typology of the

characters acting in it. Studies conducted by N.A. Valyanov prove that the work of
M. Tarkovsky can be perceived Kaka important phenomenon neotraditionalists
prose of the early twenty-first century, the book is essentially a young scientist is
making a contribution to the study of traditionalism in Russian literature of the

twentieth and twenty-first century.
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OCOBEHHOCTH PEITPESEHTALIUN MU®DA OB 3/IUIIE
B 3APYBEKHOM JINTEPATYPE XX B.: TPAHC®OPMAIIUSI MOTHUBA
CYAbbbI
T.C. Huna (Kpacuosipck, Poccust)

E.B. ®uaunnosa (Kpacnosipck, Poccus)

B cratee ocBemiaetcs mpoOriema XyJd0KeCTBEHHOUM perenuuu Mugpa o0
Dnurie B 3aMaIHOEBPOINEICKON TuTepaType XX B.
[lens paboOTHI — HCCIIEIOBAaHUE OCOOECHHOCTEW JTUTEpPATypHOU ajanTaiiy OJTHOTO
U3 OCHOBHBIX CMBICIO00PA3yIOIIMX MOTHMBOB JIpEBHETpPEUECKOro mMugpa — MOTUBA
CyIbObl — B MOJIEPHUCTCKUX M IIOCTMOJIEPHUCTCKHX TEKCTax. B KauecTBe
MaTepuana HccieoBaHusl ObuUM ucrnosb3oBaHbl apaMbl K. Kokro «Anckas
mamuHay, A. XKuna «9aun Lape» (a Takxe ero nosects «Teceity), C. bepkodda
«I'pex», pomansl JI. Aparona «l'ubenb Bcepbe3», M. Kynnepa «HeBbiHOocHMas
JIErKOCTh ObITHS» U A. bomo «29aur, myTHUKY.
CpaBHUTENBHBIN aHAIN3 TEKCTOB MO3BOJISET BBISBUTH CHEIU(DHUKY BOCHPHUSATHS
AHTHUYHOIO CIOKETAa B TBOopuecTBe nucareneir XX B., 00yCIOBJICHHYIO Kak
BPEMEHEM CO3JaHUsl MPOM3BENCHMI, TaK U  CBOEOOpa3MEM MHPOBO33PEHUS U
ACTETUYECKUX NPUHUMIOB aBTOpOB. Pesynbrarel. KommapartuBHbI —aHaAIU3
MPOM3BEICHUN TOKa3al, 4TOo B XX B. TJIABEHCTBOBAJIM JBE TPAKTOBKU HAHHOTO
MOTHBA: 1) OTHOCUTEIILHO HOBOE TIOHUMAaHHUE CYAbObl KaK BPaXJAeOHOTO YEIOBEKY
Hayayna, OECCMBICIEHHOW Wrpsl OOTroB; 2) BOCIPUATHE NPEIHAYESPTAHHBIX
CTpaJlaHuil KakK IMyTh Teposi K MO3HAHUIO ce0sd uepe3 OOpeTeHue MpaB.ibl, UTO
orchutaeT K aHTU4YHBIM Tpareausm Codokna. OcoOEHHOCTH pEIeniuu MOTHBA
CyIbObl TMOBIUSIM M Ha  HM300pakeHHE ODJuIa Kak reposi MacCUBHOTO WIIU
Oopromerocs ¢ mpemnsaTcTBUsAMHU. Kpome Toro, cynpba Dmuma paccMaTpuBaeTCs
4yepe3 MPU3My COIHAIbHO-TIOJIUTUYECKUX U KYJIbTYpHO-(GUI0CODCKUX TEHICHIIUN

Hosgetmieit >rmoxu.



BriBox. [Ipoussenennss XX B., OCHOBAHHBIE HA MEPEIOKEHUN APEBHETPEUECKOTO
muda o6 Daune, coueTaroT B cebe¢ HOBBIC M TPAJAUIIMOHHBIE YEPThI, KAHOHUYECKOE
U aBTOPCKOE BUJICHHE, UYTO aKTyaJIM3UPOBAJIO CIOKET M NMPUBHECIO B HETO HOBBIE

CMBICJIBI.

Cubupcruii gunonozcuueckuti popym, 2019, Ne 3 —C. 67—79

SPECIFITIES OF THE OEDIPUS MYTH REPRESENTATION IN
WESTERN 20th CENTURY LITERATURE - THE FATE MOTIF
TRANSFORMATION
T.S. Nipa (Krasnoyarsk, Russia)

E.V. Filippova (Krasnoyarsk, Russia)

The article highlights the issue of the Oedipus myth perception in the 20th
century Western literature. The paper wasintended to study modernist and
postmodernist literary adaptation of the fate motif,which is one of the crucial
elements for this myth. Such plays as ,,The Infernal Machine” by Jean Cocteau,
,,Oedipus” by Andre Gide (including his novel ,,Theseus”), ,,Greek” by Stephen
Berkoffwere used as a material for the research. Furthermore, the analysis of
postmodernist novels written by Louis Aragon (,,La Mise a mort”), Milan Kundera
(,,The Unbearable Lightness of Being”), HenryBauchau (,,Oedipus on the Road”)
provided input to this study. The comparative method allows us to identify the
specific nature of modern and contem-porary artists’ understanding of the ancient
mythological plot that was influenced by both the time of creation and
aestheticprinciples of the authors.

Research results. The comparative analysis of the texts revealed that there were
two major ways of the fate motif interpretation — 1) the relatively new insight on
the fate as a hostile force and a meaningless game of gods; 2) the classical
Sophocles perspective on the destined sufferings as the hero’s way towards self-

knowledge after finding the truth about his origin and crimes. The motif



comprehension also had an impact on describing the character — Oedipus is either
passive or fighting the obstacles for the better life. In addition, the Oedipus destiny
Is perceived in terms of contemporary socio-political, cultural, and philosophical
tendencies. Conclusion. The 20th century works of literature based on the ancient
Greek Oedipus myth combineinnovations and old traditions, canonical and

personal views on it. This situation updated the myth plot and reception.

Siberian philological forum, 2019, M 3 —p. 67-79



HAPPATHUB CTAHOBJIEHUS I'EPOSI B POMAHE P. BPOJIBEPU «451
T'PAJIYC IO ®PAPEHTEUTY»
H.C. Illaaumosa (Kpacuosipek, Pocensi)’

S.B. [Ipsurosckas (Kpacnosipck, Poccust)

B cratee yTOUHAIOTCA TMOHATHS YTONMM W AHTHUYTONMM, a TaKxKe
paccMaTpuBaeTcsi OyThb  (OPMUPOBAHUS  YEJIOBEYECKOTO  XapakTepa  OT
AHTUYTOIIMYECKOTO  «YEJIOBEKONOJIOOHOTO  MEXaHHW3Ma» K  €CTECTBEHHOMY
«IPUPOJTHOMY» YEJIOBEKY Ha Impumepe repost pomana P. bpanbepu «451 rpamyc mo

dapeHTrenTy».

Cubupcruii ghunonocuueckuti popym, 2019, Ne 3 —C. 80-86

THE NARRATIVE OF FORMATION OF THE CHARACTER IN RAY
BRADBURY’S NOVEL «<FAHRENHEIT 451»
N. S. Shalimova (Krasnoyarsk, Russia)

Y. V. Dryangovskaya (Krasnoyarsk, Russia)

The article defines such concepts as utopia and dystopia. It considers the way
of the formation of human character from an anti-utopian «human-like
mechanism» to a «natural» person by the example of the main character of R.

Bradbury’s novel «Fahrenheit 451».

Siberian philological forum, 2019, Ne 3 —p. 80-86
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«Ydactue B Meponpuatun « Cemunap no anenuiickotui aumepamype ¢ Okcgpopoe o5
npenooasameneli pOCCUNICKUX YHUBEPCUMemosy MPOBEICHO Mpu noaaepxke KpacHospckoro
KpaeBoro poHaa HAyKn»



JTAKOHATAH KOY: ACHHEKTbI BUOTPA®OUN
FO.A. Xpamosa (Caparos, Poccus)

CraTesi CONEPXUT OCHOBHBIE (akThl O Ouorpaguu © TBOPYECTBE
COBPEMEHHOI'0 aHIIMKMCKOro nucarens Jkonatana Koy, CHUCKaBIIEro MUpOBYIO
U3BECTHOCTH Onaroaapsi pomanaM «Kakoe HagyBaTenbcTBO!», «JloM cHan u «Kiy6
pakamuii». ®durypa Koy mnpuBIIeKaeT MOBBIIIEHHOE BHUMaHHUE 3apyOexHBIX
KPUTUKOB U XYPHAJIMCTOB B OCHOBHOM PAacCMaTPHUBAIOIIMX €r0 Kak HAaCJIEIHHMKA
TpaIuIMU MONUTHYECKOU caTupsl B nyxe Y. Tekkepes, k. CBudra u M. Dmuca,
onHako u3zyudeHue Ouorpadum Koy u ero B3risgoB TpeOyeT 0OoJiee MIMPOKOTO
IOJIX0/Ia K aHAIM3Y CO3/1aBacMbIX MM mpousBeneHuil. B Poccun npoussenenus
Koy wu3ydeHbl HEIOCTAaTOYHO, MO3TOMY B CTaTh€ NPEANPUHUMAETCA IOIbITKA
IIPEICTaBUTh TBOPUYECTBO NUCATENS KaK BBIPAKEHUE «IyXa HAlL[MW, [IOMOTAIOIIETO
YUTATENIO IIy0)Ke MOHATHh UCTOPHIO, KYJIbTYPY, YMOHACTPOECHUSI B COBPEMEHHOU

BenukoOpurtanumu.

Cubupcruii gpunonocuuecxuti popym, 2019, Ne 3 —C. 87-97

JONATHAN COE: ASPECTS OF BIOGRAPHY

Yu. A. Khramova (Saratov, Russia)

The article reviews the main aspects of biography and works of Jonathan
Coe, a contemporary British writer who has become world-famous for his novels
“What a Carve-Up”, “The House of Sleep” and ‘The Rotters’ Club”. Jonathan Coe
receives increased attention of literary critics and journalists abroad who tend to
regard him within a tradition of political satire evolved by W. Thackeray, J. Swift
and M. Amis, though his biography and views inspire to deeper and broader
understanding of his literary works. In Russia Coe’s novels remain understudied,

so the article attempts to analyze them as literary pieces capturing the ‘spirit of a



nation’ and it helps to the reader to comprehend history, culture and intellectual
climate in modern Britain.
Siberian philological forum, 2019, Ne 3 —p. 87-97



H3viko3nanue

KJIUILIUPOBAHHOCTD XAPAKTEPOJIOI'MYECKHUX
OIMUCAHUI
KAK DJIEMEHT CUCTEMBI OBPA3HBIX CPEJICTB ITIUCATEJIS

A.Jl. BacuabeB (Kpacnosipck, Poccust)

Hcronbs30BaHnE SA3BIKOBBIX EIMHHUIl B XYJOXXKECTBEHHBIX IPOU3BEACHUAX
UMeEET LeJIeHANPABICHHbI XapaKkTep, Oy y4r MOAYMHEHO BBIPAKEHHIO MHTEHIUI
aBTOPA, KOTOPBIA OOBIYHO CTPEMUTCS MPOU3BECTH HA YUTATENsT BO3MOXKHO Oosee
ri1yO0OKO€ 3CTEeTHUECKOe BO3AeHCTBUE. /ISl 3TOro MCHOIB3yHOTCS OINpeieIeHHbIE
CIIOBECHBIE M300pa3uTeNibHbIe cpelacTBa. Hepenko B mpeaenax pas3HbIX TEKCTOB
OJTHOTO ITMCATENS] OHU CTAHOBATCS YCTOMYNBBIMH.

JlaHHOE SIBJIEHME MOYKHO pacCMaTpUBATh U HA IIPUMEpaxX KHUT JE€TEKTUBHOTO
JaHpa CcOBETCKOM snoxu. OJHMM H3 HauOoJiee IUIOJOBHUTHIX M NOMYJSPHBIX

aBTOPOB TOTO BpemeHu 061 A.I'. Agamos.

[leny cmamvu — pacCMOTpPEHHE psia TEKCTOB A. AgaMoBa B aCIEKTE
Kiaccuukanmy W aHanu3a  HM300pa3UTENbHBIX  CPEICTB, MPUMEHSBIIMXCS
MycaTesieM JIJisi XapaKTePUCTUKU U BHEIIHETO OOJIMKa, U COIUAIIbHBIX Y€PT CBOUX
nepcoHaken. [ 3TOro mpuMEHSIOTCS METObI CIUIONIHOW BBIOOPKHM HEKOTOPBIX
SIUTETOB U3 MPOU3BEAECHUN aBTOPA, KBAHTUTATUBHBIC U KBAIUTATUBHBIE MOAXOIbI

K MaTrcpually, HCTOPHUKO-JICKCUKOJIOTHMYICCKNEC IKCKYPCHI.

B pesynpraTe ymaercs yCTaHOBUTH, YTO TPYIINA MpUJIaraTelbHBIX ¢ KOPHEM
Xy0- JOCTaTOYHO IIMPOKO HCIOJb30Baach A. AJaMOBBIM TIpU  ONUCAHUU
NEHCTBYIOIMX  JIMI  NPOU3BENEHUH, CTaB  (pParMEHTOM €ro CUCTEMbI
n300pazuTenbHBIX cpenctB. OAHAKO ATO K€ OKa3ajoCh M MPUYMHON 3aMETHON
KJIUIIMPOBAHHOCTH TaKUX CJIOBOYIOTpPEOJICHUH, a 3TO, B CBOIO OYepelb, BPsI JIU
MOTJIO CHOCOOCTBOBATh JOHKHOMY JSCTETHUYECKOMY 3()@EeKTy TEeKCTOB — Kak

OTACJIBbHO B3ATHIX, TaAK U KX COBOKYITHOCTH.



Cubupcruii gunonocuueckuti popym, 2019, Ne 3 —C. 98-110

CLICHE OF CHARACTEROLOGIC DESCRIPTIONS AS THE ELEMENT
OF THE SYSTEM OF FIGURATIVE MEANS OF THE WRITER

A.D. Vasiliev (Krasnoyarsk, Russia)

Using of language units in works of art has purposeful character, it is
subordinated to author’s intensions to make deeper esthetic impact on the reader.
Different verbal graphic means are used for this purpose and quite often within
different texts of one writer they become steady.

This phenomenon can be considered also on examples of books of a
detective genre of the Soviet era. A.G. Adamov was one of the most prolific and
popular authors of that time.

The article attempts to analyze the number of texts of A. Adamov in aspect
of classification and the analysis of the graphic means applied to characteristic
synchronously of both appearance, and social lines of the characters. Methods of
continuous selection of some epithets, quantitative and qualifying approaches to
material, historical and lexicological digressions are applied for this purpose.

As a result it is possible to establish that group of adjectives with the root
hud- was rather widely used by A. Adamov at the description of characters, it
became the part of the system of graphic means. Also it was the reason of a
noticeable cliché of such word usage, but it hardly could promote esthetic effect of

the texts.
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®YHKIIMOHUPOBAHUE HOBOOBPA3OBAHUI B TEKCTAX
CMMU: 3AMETKHN HA ITOJIAX
H.H. beopum, A.JI. Bacniaesuu (KpacnHosipck, Poccusi)

Ilocmanoexa npobnemsi. [1osiBeHNE HOBBIX CJIOB - 3aKOHOMEPHOE SIBJICHUE B
YKW3HU HHPOpMaIMOHHOTO 00111ecTBa. bazoBoii cdepoit, coznaronieit 1 puKkcupyromei
HOBOOOpa30BaHUsA, SBISIOTCSA CpEACTBA MAacCOBOM KOMMYHHMKauuu. M3ydeHue
HOBoOOpazoBanuidk B CMMUM mnomoraer omnpeienutb TEHACHIUW  Pa3BUTHUSA
CJI0BOOOPA30BaTENbHON CUCTEMBI, OCHOBHBIE IEPUBALIMOHHBIE POLECCHI.

L]env nanHOM PabOTHI - paccMOTPETh (DYHKIIMOHUPOBAHUE HOBOOOpPA30BaHUM B
Tekcrax coBpeMeHHbIx CMMWM B acnekre aKTUBHBIX CJI0BOOOpa30BaTENbHBIX
ITPOLIECCOB.

0630p nayuHot rumepamypsl no npooneme. llpodiema onpeneneHus u
CTPYKTYPUPOBAaHMSI HEOJOTM3MOB TPAAUIMOHHO AakTyaJlbHa B OTE€YECTBEHHOMU
JMHTBUCTUKE, CBSI3aHA C TOHSATHEM KIIFOUEBOTO CJIOBA. OTU BOIPOCHl HAXOMSAT
OTpPa)KEHUE B TEKCTE CTATHU.

Memooonozus (Mmamepuanvl u memoowvt). MeTogoM CIly4ailHOW BBIOOPKH W3
cereBblx wu3nanun «Pycckuit  pemoprep», «HoBas razera», «MOCKOBCKUH
Komcomorneny», «Aprymentsl u @akte», «Komcomolbekas npasaa» B nepuoa ¢ 2016
roga no anpens 2019 roma oTtoOpansl ciioBa-HOBooOpaszoBanus. [lpu anamusze
MCITOJIB30BaHbI IPUEMBI OIMCATEIBHOTO U COMIOCTaBUTEIBHOIO METO/IOB.

Pezynomamur  uccneoosanusi. B pesynbrare aHalv3a  BBISBIEHO, 4TO
HOBOOOpa3oBaHMs B TeKcTax coBpeMeHHbIXx CMMU co3naroTcst Ha 6a3e KIOYEBBIX CJIOB
Y 3aMMCTBOBAHMI, 3a4acTyI0 MPEACTABIISAIOT CJIOBA-THOPUABI (COCTOAT U3 PYCCKUX U
MHOSI3BIYHBIX ~ MOp(deM), MCHOJB3YIOTCS i  OOO3HAYEHUs pealuid  KU3HU
COBPEMEHHOT0 00I1IeCTBA, BBIPAXKEHUS SKCIIPECCUBHOCTU M OLEHKU BbICKA3bIBAaHUSI.

Bvi6oowi. Tlpu mpou3BoJACTBE HOBOOOpPA30BaHUU MPOSIBIAIOTCS TEHICHIUHU K
WHTEPHAIIMOHAJIM3AINHN, JKCIPECCUBU3AIIMYN, AKTUBU3ALUU CIOBOOOPA30BaTEIbHBIX

CpCaCTB, qTo NpOoABIIACTCA B IIPOMU3BOACTBC HMMCH IIPHIIAraTCiIbHBIX H



CYIIIECTBUTENbHBIX, TJIAr0JIOB, UMEH JuIll. HOBbIE cioBa 00pa3yrOT MOTEHIIMATHHBIC
CJII0BOOOpa30BaTeNbHbIE THE3/A.
Aemopckuti  6xk1a0 B pa3pabOTKy MpoOJeMbl TMPEACTaBICH B paslenax

pesyibnamol UCC1e008aHUsl U 8b180O0bL.

Cubupckui ¢punonocuueckuti popym, 2019, Ne 3 —C. 111-122

THE FUNCTIONING OF NEOLOGISMS IN MEDIA TEXTS: NOTES
N.N. Bebrish, A.L. Vasilevich (Krasnoyarsk, Russia)

Problem statement. The emergence of new words is a natural phenomenon in the
life of the information society. Means of mass communication are the base area; it creates
and retains new growths. The study of neologisms in the media helps to identify trends in
the development of the word-formation system, the main derivational processes.

The purpose of this work is to consider the functioning of neologisms in the texts
of modern media in the aspect of active word-formation processes.

Review of scientific literature on the problem. The problem of definition and
structuring of neologisms is traditionally relevant in Russian linguistics, it is connected
with the concept of the key word. These issues are reflected in the text of the article.

Methodology (materials and methods). New words were selected by random
sampling from online publications of "Russkii reporter”, "Novaia Gazeta", "Moskovskii
Komsomolets", "Argumenti i Fakti", "Komsomolskaia Pravda" in the period from 2016
to April 2019. Descriptive and comparative methods were used in the analysis.

Research results. The analysis revealed that new words in the texts of modern
media are created on the basis of keywords and borrowings, often they represent hybrid
words (consisting of Russian and foreign language morphemes), people use them for
designation the realities of modern society, expression and evaluation of statements.

Conclusions in accordance with the purpose of the article. In the functioning of

neologisms there are tendencies of internationalization, expressive activation of word-



formation means, it reflects in the production of adjectives and nouns, verbs, names of
person. New words form potential word-building nests.
The author's contribution to the development of this problem is presented in the

sections of the “Research results” and “Conclusions”.
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