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B.M. LIYKIINH U «<HOBOKPECTBAHCKHUE I1O3TbI»:
BBIDKUBHIUE JETHU HEBBIKUBIINX OTHOB

K 90-nemuto co onsa posrcoenus nucamens

A.A. lllopoxos

B crarbe oObenMHEHBl JBa 3HAYUTENBHBIX HCTOPUKO-JIIUTEPATYPHBIX
apieHus. [lepBoe - Trpylmna pycCKUX MOATOB M IMPO3aMKOB Hadyanma XX BEKa,
M3BECTHBIX TMOJ OOIIMM Ha3BaHUEM «HOBOKPECTBSIHCKHE TMO3ThI». BrTopoi -
rpylma pyccKux mnucareneil koHma XX BeKa, 4Yb€ TBOPUECTBO MOIYYHUIIO
YCTOMYMBOE ONPENEIICHUE <«JIEPEBEHCKas Mpo3a». K 3TOMy KylIbTypHOMY SIBICHUIO
HEU3MEHHO OTHOCAT U TBopuecTBO B.M. lllykmmna. B craree npennpuHumaeTcs
MONBITKA YUTH OT YIPOILIAIOIINX ONPEAECICHUN «TOPOJICKON POMaH», «JI€pEBEHCKAs
npo3a», W YCTAHOBUTh [MBWIM3ALUOHHYI0 IIPEEMCTBEHHOCTh TBOPYECTBA
[IlykmunHa ¢ «HOBOKPECThSIHCKMMHU MO3TamMu» Hadaina XX Beka. Takke aBTOp
MBITACTCS  PAcCMOTPETh (PEHOMEH TPYIIbl «HOBOKPECTHIHCKUX IOATOB» C
KyJBTypHO-Pprocopckoii M HUCTOpUKO-OMOTpauyeckoll TOYEK 3peHus — B
eIMHCTBE UX TBOPUECTBA, Cyle0 U Tparmueckux rnepenomos B uctopuu Poccun. B
CTaThe UCIOJIb3YIOTCS TEOPETUUYECKHE PabOThI MO PYCCKOW M MUPOBOM JIUTEpATypE
u ucropun M.M. baxtuna, B.B. Koxxunosa, 1.P. [lladapesuua, I'U. [lImenéna,
[1.®. Anémkuna, C.}O. u C.C. KyHsaeBbIX, HETaBHUE MYOJUKAIINH, TTOCBSIIEHHBIE

tBopuectBy Ulykmmuna B.W. benona, A./l. 3a0onoukoro, A.H. Bapnamosa.
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V. M. SHUKSHIN AND "NEW PEASANT POETS":
SURVIVED CHILDREN OF NOT SURVIVED FATHERS
A.A. Shorokhov
The article combines two significant historical and literary phenomena. The first is
a group of Russian poets and prose writers of the early twentieth century, known
under the general name “new peasant poets”. The second is a group of Russian
writers of the late twentieth century, whose work has received a steady definition
of “village prose”. V.M. Shukshin’s works are also referred to this cultural
phenomenon. The article attempts to get away from simplifying definitions of
“urban romance”, “village prose”, and to establish the civilizational continuity of
Shukshin’s work with “new peasant poets” of the early twentieth century. The
author also tries to consider the phenomenon of the group of “new peasant poets”
from the cultural, philosophical and historical-biographical points of view — In the
unity of their work, fate and dramatic changes in the history of Russia. The article
uses theoretical works on Russian and world literature and history by M.M.
Bakhtin, V.V. Kozhinova, I.R. Shafarevich, G.l. Shmeleva, P.F. Alyoshkina, S.Yu.

and S.S. Kunyaevs, recent publications on Shukshin’s
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MHU®OIMOSTUKA MOBECTEM B. IIYKIINHA «KAJIMHA
KPACHAS» M A. KVJIPABIIA «PAJIAHIIIA»
E.B. KpukinBen (Buredck, benapycs)

B mocnemneit Tperm XX < Beka B pycckoil  u  Oemopycckoi
TPAAUIIMOHAIIMCTCKON MpO3€ MPOUCXOAUT AaKTUBM3AIUS MH(POMOITUYECKHUX
apXETUIIOB, HAOJIOAAETCS CUHTE3 C OTACIIbHBIMU 3J€MEHTAaMU POMAaHTHYECKOM,
MOJIEPHHUCTCKOM ¥ IOCTMOIEPHUCTCKON 3CTETUKH.

L]eny cmamovu — BBISIBUTH HAIMOHAJIBHBIE OCOOCHHOCTH aIEIUISILIUU PYCCKUX U
oenopycckux nucareneit XX Beka K MU(OJIOTHUYECKUM CTPYKTypaMm (Ha mpumepe
noBecrteit B. lllykmmna «Kanuna kpacHas» u A. Kynpasua «Pamanimnay).

Pesynomamur  uccneoosanusi. MudonorusM B TBOPYECTBE PYCCKHX U
Oenmopycckux mucarened B mocieaHue AecaTuiaeThss XX Beka HOCUT TIIyOOKO
OCO3HAHHBIM, pe(IEeKTUBHBIA XapakTep, 4YTO OOYCIOBIMUBAECT (PUIOCODCKYIO,
VMHTEJUIEKTYaIbHYI0 HaIlPaBI€HHOCTh UX TBOpYecTBa. OTaenbHbIE MU(OJIOTEMBI,
PEMHHUCLEHIINY, aJUTIO3UM HCIOJB3YIOTCS MUCATENISIMU C YCTAHOBKOW Ha MX
OMO3HAHUE YUTATEIIEM U COIEPHKAT «KOI» XyI0KECTBEHHOTO coodiieHus. B cratse
packpeiBatoTcsi  criocoosl  obpamienuss  B. lllykmmua wu A, KygpaBuma
MU(DOTOTHIECKUM CTPYKTypaM, 3HaueHUE U (QYHKIIUU 3JIEMEHTOB MU(DOMOITUKHU B
peasncTuueckor  mposze.  OTmedaercs, YTO  CHOKETHO-KOMIO3UIIMOHHAS
opranuzanus moBected «KammHa kpacHas» u «PamgaHilia» COOTHOCHUTCS C
€BaHTeILCKON MpUTUEH O OJIYTHOM CBhIHE, YTO MO3BOJIAJIO MUCATEINISIM MOAHATH Pl

AK3UCTEHIMAIBHBIX BOIIPOCOB, aKTyaJbHbIX B MOCIEAHEN TpeTH XX BEKa.
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MYTHOPOETICS OF NOVELS BY V. SHUKSHIN “VIBURNUM RED”
AND A. KUDRAVETS “RADANITSA”
E.V. Kriklivets (Vitebsk, Belarus)

In the last third of the twentieth century, Russian and Belarusian traditionalist
prose activates mythopoetic archetypes, and there is a synthesis with individual
elements of romantic, modernist and postmodern aesthetics.

The purpose of the article is to identify national features of the appeal of
Russian and Belarusian writers of the twentieth century to mythological structures
(on the example of novels by V. Shukshin “Viburnum red” and A. Kudravets
“Radanitsa”).

The results of the study. Mythologism in the works by Russian and Belarusian
writers in the last decades of the twentieth century is deeply conscious, reflective
in nature, which determines the philosophical, intellectual orientation of their
works. Separate mythologemes, reminiscences, allusions are used by writers so
that they could be recognized by a reader and contain the “code” of the artistic
message. The article reveals the ways V. Shukshin and A. Kudravets address
mythological structures, the meaning and functions of the elements of
mythopoetics in realistic prose. The author of the article notes that the
compositional organization of the novels “Viburnum red” and ‘“Radanitsa”
correlates with the gospel parable of the prodigal son, which made it possible to
reveal some existential issues that were relevant in the last third of the twentieth

century.
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B. IITYKIIWH U M. TAPKOBCKHI: ABTOPCKHWM JINAJIOT
H. A. BaabsinoB (KpacHosipck, Poccust)

Ilocmanosxa npobnemsi. CTaThsi MOCBAIIEHA MPOOIEME XyI0KECTBEHHOU
MPEEMCTBEHHOCTH  KAaK  NPUHUUIHAAIBHO  3HAUUMOW B aKTyaJbHOM
JuTeparypoBefeHur. PaccMarpuBaioTcs OCOOEHHOCTH JIUTEPATypHOIO Juajora
nByx nucareneil — B. M. lllykmmnaa u M. A. TapkoBCKOro, TBOPYECTBO KOTOPBIX
BIIMCAHO B TPAJAUIMOHAJIUCTCKYI0 MUPOCUCTEMY. AKIIEHTUPYETCS BHHUMaHUE Ha
oOpa3se repos U mpoodIeMe XpOHOTOTA.

Llenb cmamvu — BBIIBUTH OCOOCHHOCTH MO3TUKKU M. A. TapKoBCKOro uepes
IIPU3MY XyI0KECTBEHHOIO HAJOra ¢ KyJIbTYPHOU TPAJAULMEN, C TBOPUECTBOM €TI0
npeamectBeHHuka — B. M. [llykmnna.

Mamepuanvt u memoosl uccnedosanus. Ha marepuane paHHUX U 3peIbIX
TEKCTOB IIACATEJIEH AaHAIIM3UPYETCS aBTOPCKas MOJENb JIMTEPATYPHOIO TIepos,
paccMaTpuBarOTCs OCOOEHHOCTHM XpoHoTomna. /g aHamm3a Xymo)KeCTBEHHBIX
pOU3BEACHUIN BIOpAaH METO]] CPABHUTEIHHO-TUIIOJIOTMUECKOTO aHAIN3A.

Pesynomamui uccnedoseanus. B xone ucciieqoBaHusi ObUIO ONPEAEIEHO, YTO
TBOpuYeCcTBO M. TapKOBCKOTO B LIEJIOM COMNPSIKEHO C XYHOKECTBEHHOM TpaJAULMEH

B. lllykmnna, HacaenyeT ero 00pa3HoCTh, CBOCOOpa3nui0 MUGOTIOITUKH.

Cubupckuii gounonoeuueckuti popym, 2020, Ne 2 —C. 27-38

V. SHUKSHIN AND M. TARKOVSKY: AUTHOR’S DIALOGUE
N. A. Valyanov (Krasnoyarsk,Russia)

Statement of the problem. The article is devoted to the problem of artistic
continuity as fundamentally significant in contemporary literary criticism. The
features of the literary dialogue are examined for two writers — V. M. Shukshin and
M. A. Tarkovsky whose works are inscribed in the traditionalist world system. The

attention is focused on the image of the hero and the problem of the chronotope.



The purpose of the article is to identify the features of the poetics of
M. A. Tarkovsky through the prism of artistic dialogue with the cultural tradition
and with the works of his predecessor — V. M. Shukshin.

Research materials and methods. On the material of early and mature texts
of the writers, the author's model of literary hero and the features of the chronotope
are analyzed. The method of comparative typological analysis is chosen for the
analysis of literary works.

Research results. The study concludes that M. Tarkovsky’s works are
generally associated with V. Shukshin’s artistic tradition, inherit his imagery and

mythopoetic chronotope as a whole.
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JTPYTOM INYKIIWH:
3AMETKHA O COBPEMEHHOM IITYKINIMWHOBEJAEHHNH
A. U. Kyassnun (bapunays, Poccus)

Annomayus: CraThsi TOCBAIIEHA 0030py MOHOrpaguili O TBOpPYECTBE
B. M. lllykmnHa, onmyOJMKOBaHHBIX 3a NOCIeAHME NATh JieT. MccienoBarensim
TBOPYECKOTO HACJIEIWs IIACATENII W PEKHUCCEpPA YAAJOCh HAMETUTh HOBBIE
MEePCIIeKTUBBl B M3YyYEeHMHM ero mnpousBeneHuil. B monorpaduu JI. B. Mapsuna
«HecoOcTBeHHO-XynoxkecTBeHHOE TBOpUuecTBO B. M. lllykimmua» BnepBble ObUN
CUCTEMHO M3y4YE€HBI MMUChMa, TIOKYMEHTaIbHbIE aBTOOMOrpaduu, padouue 3arucu 1
nyonuuuctuka nucarens. HaydHas 3HauYMMOCTh HCCIIEIOBAaHMM — alTalCKUX
¢unonoroB «CeMHOTHKA XydO0KE€CTBEHHOro mnpoctpaHcTtBa B. M. Hlykmuua» u
«l'eonmostuka B. M. lllykmnHa» COCTOMT B IIONBITKAX ONMCAHUA LEIOCTHOU
MOJIETIM  XYIOXKECTBEHHOT0 MHpa nucaresnsd. CHHTETHYECKHM IOIXOIOM K
LIYKIIUHCKOMY TBOPYECTBY OTJIINYAETCSA KHUTa N. B. lllecrakoBoi
«XyHI0XKECTBEHHO-U300pa3uTEIbHbIE IPUHIUIIBI KHHeMaTorpada
B. M. lllykmuHay. Ilo MHeHHIO aBTopa 3Toil pabothl, kuHeMartorpad HlykmmHa
IpeCTaBIsgeT COO0OW eIMHOE MPOCTPAHCTBO B3aWMOJEHCTBUSL JIMTEPATYPHOTO,
YKABOIIMCHOT'O, MY3bIKaJIbHOI'O BUJIOB HCKYCCTB.

[Tomumo kuHOBETOB B paboTy Hax TtBopuecTBoM IyKimimHa aKTUBHO
BKJIFOYMJIUCh ~ UCTOPHUKH, ¢uiocopsl U comuoinoru. Heckonbko wu3naHuit
BbIACpKATM  ydyeOHble  MOocoOusi ~ JOKTOpa  COLIMOJIOTMYECKHX  HaykK
C. W. I'puropeeBa. K 90-metmro IlykmmHa omyOJIMKOBaJl CBOKO  KHUTY
«B. M. lllykmun u ucropuueckoe Bpems» 6apHaynbckuit uctopuk C. B. 1pi0.

HeomnpeneneHHOCTh TEOPETUYECKUX YCTAaHOBOK IIPUBETIA K TOMY, YTO KpanHe
HEYNAYHOM OKa3ajlach KOHLEINLHs IIYyKIIMHCKOIO TBOPYECTBA, NPEMLJIOKEHHAS
prwxckuM auteparypoBenoM II. C. I'mymakoBeiM B kHuUre «lllykimmH u npyruey,

ITIOJIHOCTBIO HOCTpOGHHOﬁ Ha CY6’b€KTI/IBHBIX 1 MaJIOOOOCHOBAHHBIX acconuanusiax.
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OTHER SHUKSHIN: NOTES ON CONTEMPORARY STUDIES OF
SHUKSHIN’S WORKS

Aleksandr Kulyapin (Barnaul, Russian Federation)

Abstract: The article is devoted to the review of monographs on the work of
V. M. Shukshin, published over the past five years. Researchers of the creative
heritage of the writer and film director managed to offer new prospects in the study
of his works. In the monograph by D. V. Maryin, “The non-artistic work of
V. M. Shukshin,” for the first time, letters, documentary autobiographies, draft
notes, and social and political essays of the writer were systematically studied. The
scientific significance of the research by Altai philologists “Semiotics of the artistic
space of V. M. Shukshin” and “Geopoetics of V. M. Shukshin” consists in attempts
to describe a holistic model of the writer's artistic world. A book by
I. V. Shestakova, “The artistic and visual principles of cinema by V. M. Shukshin,”
is distinguished by a synthetic approach to Shukshin’s creativity. According to the
author of this work, Shukshin’s film making is a single space for the interaction of
literary, pictorial, and musical forms of arts.

In addition to film critics, historians, philosophers and sociologists actively
joined in the work on Shukshin’s works. The textbook by Prof. S.I. Grigoriev,
(Post-Doctoral degree in Sociology) has run through several editions. S. V. Tsyb,
Barnaul historian, had published his book entitled “V. M. Shukshin and historical
time" by the 90th anniversary of Shukshin.

The uncertainty of theoretical attitudes led to the fact that the concept of
Shukshin creativity proposed by the Riga literary critic P. S. Glushakov in the book
“Shukshin and others”, completely built on subjective and unreasonable

associations, turned out to be extremely unsuccessful.

Siberian philological forum, 2020, Ne 2 —p. 39-52



MOPTAJIBHBIE MOTHUBbBI B TPOU3BE/IEHUAX P. CEHYNHA

E.O. HoBuxoBa (KpacHosipck, Poccus)

K Hawany nBaamnarh mMepBOro CTOJETUS CMEPTh YEIOBEKa CTaHOBUTCS
3HAKOBOM TEMOM XY/I0’KECTBEHHOU pe(IeKCHUH, B COBPEMEHHOM OOIIECTBEHHOM
CO3HAHUU BO3HUKAET MPEJCTABICHUE O HEM Kak 00 OOBIYHOM SIBJICHUU >KU3HHU.
MoTtuB cMepTH OAMH U3 KItOYeBbIX B TBopuecTBe P. CeHunHa, OH MposIBIsETCS Ha
ypOBHE MPOOJIeMaTHKU MPOU3BeIeHUN «30Ha 3aTOIIIEHUsD», « ENThImeBb», « KUTH,
XKUThb». B cTarbe aHaIU3upyeTcs KOMIUIEKC MOPTAJbHBIX MOTHUBOB, CBSI3AHHBIN C
OCMBICJICHUEM CMEPTH KakK JIMYHOW JpaMbl «MaJEHBKOTO 4YEJIOBEKa» U Kak
TPaBMAaTHUYECKOTO ONbITA HBIHEMIHEN 3M0XU B 1eJ0M. CEeHUMH pUCYET HE TOJIBKO
JpaMy CeMbH, AYIIU, HO MPEIPEKACT aOKATIUITUUYECKUN KOHEIl AI0Xe, 3a0bIBIICH

34aBCTHI IIPOUIJIOTO, TPAAUIINH, BCTYHHBHIGﬁ Ha IIYTb ACTrpaaalivii U CMCPTH.

Cubupckuii gpunonoeuueckutl popym, 2020, Ne 2 —C. 53—-66

MORTAL MOTIVES IN WORKS BY R. SENCHIN
E. O. Novikova (Krasnoyarsk, Russia)

By the beginning of the twenty-first century, death of a person becomes an
iconic theme of an artistic reflection, and in the modern collective consciousness
there is an idea of it as an ordinary phenomenon of life. A motive of death is one of
the basic in R. Senchin's works. It is manifested at a problematic level in the works
“Zone of Flooding”, “The Eltyshevs”, “Live, Live”. The article analyzes a complex
of moral motives associated with the understanding of death as a personal drama of
a “little man” and as a traumatic experience of the current era in general. Senchin
represents not only the drama of a family, a soul, but also predicts an apocalyptic

end to the era that has forgotten the precepts of the past, traditions that have
entered the path of degradation and death.
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9HHOE U3MEPEHUE BYMAXXHOM BOJINIEBHOM MIKATYJIKH,
WJIA KAK CTABUTH ITIPUTOBCKUI TEATP

Mapuo KapamurTn (Pum, Utamms)

B cratee mpocnexuBaeTrcs poiab  APAMATyprHUYECKUX TEKCTOB B
JUTEPATYpHOM H XyHOKECTBEHHOM TBOpYecTBe [IMutpus AnekcanapoBuda
[IpuroBa, a TaKXke aHAIM3UPYIOTCA NPUYUHBI HEBOIUIOMICHUS JIAHHBIX
IIPOU3BENCHUN KOHKPETHBIMU ITOCTAHOBKAMM. YCTAHABIMBAETCS, YTO CYLIECTBYET
TE€CHAs CBA3b MEKJY INPUIOBCKMM BHUJICHUEM TEaTPaJbHOIO IPOCTPAHCTBA U €0
«(paHTOMHBIMU» WHCTAJUISIUSAMU, MEX]TY BCEOOITUM Mep(OpPMATUBHBIM MTPOEKTOM
«JAIIl — XMBOM KIIACCHK» M TNPUCYTCTBUEM B IbECaxX LEJIOTO psAla aBTOPCKHUX
UIIOCTACEN.

B pesyabrare onuchIBae€TCS  COBOKYMHOCTH MPUEMOB  (CyMOypHOE
MHOT'OTOJIOCHE, CMEIIMBAIOIINECS C PEIUIMKAMH PEMAPKH, BOBJICUCHHE IMYOJIUKH B
NEeICTBUE), OIpenenstomue 000COOJIEHHOE MIKAaTYJIOYHOE CEMUOTUYECKOE
IIPOCTPAHCTBO, B KOTOPOM CHOKET, JIOTHKA, WJICHTHUYHOCTb HANPSTAKOTCA M0
npenesa U pasjlararoTcsi B MX CaMOM CyTH, YTO NPUBOAMUT K KOJIJIAIICUPOBAHUIO
IPOCTPAHCTBA, Yepe3 KOTOPOe, CHIION TeaTpalibHOTO CJoBa U MepPOopMaTHBHOIO
Hayajia, BO3POXKIAETCS HOBOE HE TOJBKO ACTETUYECKOE, HO U (PU3HUECKOE
U3MEpPEHNE: TPAHCLUEHAECHTHOCTh HACBIIIAETCS YIAWBUTEIBHOM, «CLUEHUYECKO»
OLLYTUMOCTBIO.

BrienuB BbpllIeyKa3aHHBIE TEOPETHUYECKHE MPEANIOCHUIKH, MPEIIaratoTcs
BO3MOXKHBIE ITyTH M CTPATErMM Il UX KOHKPETHOIO NPUMEHEHUS B TE€ATPAIBbHBIX

CIICKTAaKIJIAX.

Cubupcruii gpunonozcuueckuii popym, 2020, Ne 2 —C. 67-77

ENNOE IZMERENIE BUMAZHNOJ VOLSHEBNOJ SHKATULKI,
ILI KAK STAVIT' PRIGOVSKIJ TEATR

Mario Karamitti



The article traces the role of dramatic texts in the literary and artistic works
of Dmitry Alexandrovich Prigov, and also analyzes the reasons for the non-
embodiment of these works by specific theatre productions. It is established that
there is a close connection between Prigov’s vision of the theater space and his
‘phantom’ installations, between the general performative project “DAP - a living

classic” and the presence in the plays of a number of authorial hypostases.

As a result, a set of techniques is described (chaotic polyphony, mingling with side
note remarks, involving the public in action), defining a separate casket semiotic
space in which the plot, logic, identity are strained to the limit and decompose in
their very essence, which leads to the collapse of the space through which, by the
power of the theatrical word and the performative beginning, a new not only
aesthetic, but also physical dimension is being revived: transcendence is saturated

with an amazing “scenic” palpability.

Having highlighted the above theoretical prerequisites, possible ways and

strategies are proposed for their specific application in theatrical performances.
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PA3OBJIAUUTEJIBHBIN IOTEHIIUAJI CJI0OBA
B 3EPKAJIE « CTUXOTI'PAMM» JI.A. IIPUT'OBA

H. Anoanesze (Pum, UTanus)

Ponb ciioBa B KyabType TOTATUTAPHBIX PEKUMOB SBIISIETCS KITFOUEBOI.
VIMeHHO CJI0BO CTAaHOBUTCSI MHCTPYMEHTOM, MpUOeras K KOTOpOMYy rocyaapcTBa
MOT'YT YIIPaBJISATh MACCAMH, CO3/1aBaTh CBOIO IIPABIY U CBOIO PEAIIBHOCTB. T0, 4TO
CKPBIBAETCS 32 3TUM, — BCEOOBEMITIONIAS MYCTOTA, CTAHOBUTCSI OCHOBAHUEM JIJIS
HCKYCCTBA KOHIENTYaJIN3Ma, Yl NNIABHBIA HHTEPEC COCTABIISIET B3AUMOOTHOIIICHUE
MPEAMETA U A3bIKA.

J.A. Ilpuro — oguH U3 HauOolee IPKUX MPEICTaBUTENICH KOHIIENITyaInu3Ma.
Ero Cmuxoepammel, BiepBbie onyOinukoBaHHbIE B 1985 1., BO3HUKATh HA CTHIKE
BEepOAIBbHOCTH U BU3yaJIbHOCTH U, COBMeEIIAs CJIOBO U 00pa3, pa300iadyaroT B TO K€
BpeMs JIUCKYPC COBETCKOM BIIACTH, KJIACCUYECKOU JINTEPATYPBI U MEUHCTpUMA.

[lenpb Haiel cTaThbu — MOKa3aTh HAa MPUMEPE HECKOJIBKUX N30PaHHBIX
ctuxorpamm otHouieHue J[.A. [Ipurosa k pa3BeHUaHUIO CIOKHUBIIUXCS MU(DOB,

KOTOPOC JIOKHUTCA B OCHOBY IIPOCKTA CO3AAHUA TOTAJIbHOTO HCKYCCTBA.

Cubupckuii gpunonocuueckuti popym, 2020, Ne 2 —C. 78-85

REVELATORY POTENTIAL OF THE WORD IN THE LIGHT OF D.A.
PRIGOV’S «(STIKHOGRAMMY)>
N. Albanese (Rome, Italy)

The role of the word in totalitarian regimes is crucial, as governments use it
to control the masses and to create their own truth and reality. What lies behind this
1s complete void, which becomes the ground for the Conceptualist movement
focusing on the relationship between subject and language.

D.A. Prigov is one of the most prominent representatives of conceptualism.

His Stikhogrammy, published for the first time in 1985, can be positioned at the



junction of verbal and visual art and, combining word and image, they reveal the
truth behind the discourse made by Soviet power, by classical literature and the
mainstream.

The purpose of this article is to show, on the basis of several selected
stikhogrammy, the attitude of D.A. Prigov towards the loss of values and how this

loss becomes the basis of the project to create a Gesamtkunstwerk.
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TEATP WJIEW U BECKOHEYHBIIA MIEP®OMAHC UCTOPUM:
IHO9TUKA POMAHA BJI. LTAPOBA «PEITETULINN)
M.B. Jlapuna (r. Kpacnosipck, Poccusi)

HUctopuka wu mmcarens Bmamummpa IllapoBa BomHOBana mpobiema
UCTOPUYECKON MaMATH, €€ COXPAaHHOCTH Ha (OHE TParuyecku MOBTOPSIOIIUXCS
coObITHI poccuiickoi uctopuu. CunTtasi 3aMMCTBOBAHUE UEH, TOTOBBIX CLICHAPUEB
OOIIIECTBEHHOTO Pa3BUTHUsI M MX HCKYCCTBEHHOE BHEJPEHHE Ha PYCCKOWM IOYBE
ruOeNbHbIM, aBTOP CTAaBUT BONPOC O BBIOOpPE COOCTBEHHOIO ITYyTH HApPOJIOM U
Ka)XKI0M OTAEIBbHON TUIHOCTHIO.

B crarbe paccmarpuBaeTcsi IOATUKA poMaHa «PeneTuinn» CKBO3b MPU3MY
pa3BUTUS HjaeH OOrou30paHHOCTU PYCCKOro Hapoja W Mudosoremsl Broporo
npumecTBuss Xpucra. AHaAIM3UPYs. UCTOPUUYECKUE CLICHAPUH, PENPE3CHTUPYEMBIE
TpeMsl HappaTopaMy, Mbl MPOCIEAWIN HUX pEAM3alUI0 B KU3HU 3aMKHYTOU
OOIIIUHBI, CEKTHI, CIy4allHO CO3aHHOUN (PpaHIry3ckuM komenuorpadom CepTaHoMm.
CrnunikoM OyKBaJIbHOE NMOHUMAaHUE CBOMX POJIeH B MOCTaHOBKE 1Mo EBaHrenuio ot
Mardes, wuznumHsAsS nepPOMATUBHOCTh, MPEBPAIAOT >KU3Hb CEKTAaHTOB B
3aMKHYTBIA KPYT PENETHULIMA, CMEHSIOIIMUXCS MacCOBbIMU yOuiicTBamu. JKenaHue
pazopBaTh 3TOT KPYTr MOSBISIETCA y Teposl JIMIIb NP OCO3HAHWU BO3MOKHOCTH
CaMOCTOSITEJIbHO CTPOUTH CBOIO CY/IbOY, HE MOPBIBAsI ¢ COOCTBEHHBIM MPOIIIBIM.

[Ipy  HanWcaHMM  CTaThbU  HCHOJB30BaHBI ~ METOJBI  MOTHBHOIO,

CCMUOTHYCCKOI'O, MHTCPTCKCTYAJIbHOI'O U TUCKYPCHOTI'O aHAJIM3a.

Cubupckuii ghunonocuueckuti popym, 2020, Ne 2 —C. 86-95

THEATER OF IDEAS AND ENDLESS PERFOMANCE OF HISTORY:
POETICS OF VLADIMIR SHAROV’S NOVEL “THE REHEARSALS”
M.V. Larina (Krasnoyarsk, Russia)

The historian and writer Vladimir Sharov was worried about the lack of

historical memory, its preservation, against the background of the tragically



repeating events in the Russian history. Considering the borrowing of ideas, ready-
made development scenarios, and their artificial inculcation on the Russian soil to
be disastrous, the author raises the question of the choice of one’s path by the
people and each person who makes it up.

The article considers the poetics of the novel “Rehearsals” through the prism
of the development of the idea of God's chosen people of Russia and the
mythology of the Second Coming of Christ in Russia. Analyzing the historical
scenarios represented by the three narrators, we traced their implementation in the
life of a closed community, accidentally created by the French comedian Sertan. A
too literal understanding of their roles in the performance based of the Gospel of
Matthew, excessive performativity, turns the lives of sectarians into a vicious circle
of rehearsals, followed by massacres. The hero can break this circle only when he
realizes the possibility of independently building his destiny without breaking with
his past.

When writing the article, we used the methods of motivational, semiotic,

intertextual, and discourse analysis.
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H3viko3nanue

BEKTOPBI OK3OT'EHHbBIX TMHI'BOCOIINOKYJIBTYPHbBIX
BJUSAHWM (na marepuane npoussenennii M.C. Typrenesa)

A.Jl. BacuabeB (Kpacnosipck, Poccus)

JIBa yHAaMeHTaIbHO BaKHBIX (DEHOMEHA YEJIOBEUECKOTrO OBITHS, SI3bIK U
KYJIbTYpa, IIOCTOSSHHO B3aUMOJICUCTBYS, B TO € BpeMs IMOABEPraroTCA
MHOT0OOpa3HbIM BIMSHUSM u3BHEe. Kak mnpaBuio, TakuM BeSIHUSIM OOBIYHO U
COBEPIIEHHO JOOPOBOJILHO MOJJAETCS BEPXHSAS CTpaTa COllMyMa — HE MPOCTO U HE
TOJIBKO KaKk MOJHOMY IIOBETPHUIO, HO M KaK CpEACTBY JOMOJHUTEIBHOU H
HEJBYCMBICIICHHONW  auddepeHanuu  o0mecTBa, YETKOro  OTTpaHUYCHUS
apHCTOKpaTHH OT 1uiedca.

Hanbonee pe30oHAHCHBIM U JOJITOBPEMEHHBIM BHEIIHUM BIMSHUEM Ha
pycckoe nBopsHCTBO Obuia TaymtomManus XVIII-XIX BB., BeIpazuBIIasca U B
MPEANOYTEHUN (DPAHITY3CKOTO SI3bIKa POJHOMY, M B YCBOCHHMH (PpaHIy3CKOTO
STUKETA M MOJHBIX BKYCOB, M, HAKOHEL, B TMPUHATHUU aKCHOJIOTUYECKUX
OpPUEHTHUPOB. BCE 3TO HANLIO MMIMPOKOE OTPAXKEHHWE B HALICH JIUTEPATYPHOMU
kiaccuke. OJHAKO TOYTH CUHXPOHHO MMEJIO0 MECTO AaHMIMICKOE BIIHMSHHUE,
ocobeHHo ¢ Havyaia XIX B. AHIIOMaHUS PYCCKUX apUCTOKPATOB ObLIa
CpPaBHUTEJIBHO HE CTOJIb 3aMETHA, TeM OoJjiee, YTO OHA HaxXoJAWuJa BOIUIOIICHHUE B
HECKOJIbKO HWHBIX (QopMax. OO 5TOM CBUIETEIBCTBYIOT M JIUTEpPATypHO-
XYZI0’KECTBEHHBIE ITPOU3BEIACHHS OTEUECTBEHHBIX ITHCATENEH.

B craree paccmarpuBaercs psa  tekctoB  M.C.TypreneBa, xopomio
MPENICTABISABIIETO peaiud OOIIECTBA CBOETO BPEMEHH, B YAaCTHOCTH — €r0
Bepxymiku. [IpuBoOmATCS MHOTOYMCIEHHBIE TPUMEPHl JIBYX JTOMUHHUPYIOIIUX
TEHJICHIIMHM, TaJJIOMAaHUU U AaHIJIOMAaHUH, B pPEUYEBOM IMIOBEJICHUM U OBITY
MEPCOHAXKEN-IBOPSIH.

AHanu3 nHGOPMATUBHOTO MaTepuaa Mo3BOJISAET CJieJiaTh BBIBOJ O HAJIMYUU

B XIX B. ABYX JOMHHAHTHBIX 3K30TCHHBIX JIMHI'BOCOIUOKYJIBTYPHBIX BCKTOPOB,



HaxXOAUBIINXCS B CUTyalluM KOMIUIEMEHTApPHOCTH. MIX COBOKYIHOCTH BBINOJIHSIIA
(GYHKIMIO HEMpeoAoINMMOro Oapbepa MEXIy BBICHIEH W HHU3IIEH CTpaTamu

PYCCKOTO O6HICCTBa, 9qTO0 UMCJIO AJI1 HCTO CaMbIC HCTATUBHBIC IO CIICACTBUA.

Cubupcruii gunonozuueckuu popym, 2020, Ne 2 —C. 96-107

VECTORS OF EXOGENOUS LINGUISTIC AND SOCIOCULTURAL
INFLUENCES (on the material of I.S. Turgenev 's works)
A.D. Vasilyev (Krasnoyarsk, Russia)

Abstract

Two fundamentally important phenomena of human existence, language and
culture, are constantly interacting at the same time being subjected to various
influences from outside. As a rule, such developments usually and completely
voluntarily succumb to the upper strata of the society — not just and not only as the
order of the day, but also as a means of additional and unambiguous differentiation
of society, clear separation of aristocracy from plebs.

The most resonant and long-term external influence on the Russian nobility
was the Gallomania of the 18th-19th centuries, expressed both in the preference of
the French language to the native language, and in the learning of the French
etiquette and fashion tastes, and finally in the adoption of axiological guidelines.
All this was widely reflected in our literary classic. However, almost
synchronously there was English influence, especially since the beginning of the
19th century. The Anglomania of Russian aristocrats was relatively not so visible,
especially since it found embodiment in slightly different forms. This is also
evidenced by the literary and artistic works of Russian writers.

The article considers a number of texts by [.S.Turgenev, who well presented
the realities of the society of his time, in particular — its top classes. Numerous
examples of two dominant tendencies, gallomania and anglomania, in speech

behavior and the household of noble characters are given.



The analysis of informative material makes it possible to conclude that in the
19th century there were two dominant exogenous linguistic and sociocultural
vectors which complemented one another. Their combination served as an
insurmountable barrier between the higher and lower strata of the Russian society

that had the most negative consequences for the latter.
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ACCOLUATHUBOE ITIOJIE CHJIA: OBOJIIOLIUA COAEP KAHUA

T. M. Huzamyrunosa (KpacHosipck, Poccus)

CooOl1ieHrEe TMOCBSIICHO AHAINW3Y W3MEHEHUH B COAEPKaHUHU (pparMeHTa
S3BIKOBOTO CO3HAHMS MOJIOJOTO MOKOJICHUSI HOCUTENIEH PYCCKOTO $I3bIKa B MEPUOJL
c 1988 mno 2018 rox Ha Marepuane accouuaruBHoro nojsas CMJIA no maHHbIM
aCCOLIMATUBHBIX CJIOBAped pyccKoro s3blka. B mpolecce aHanmu3a BBISBISIOTCS
pas3iuyusi B CMBICIOBOM CTPYKTYpE MOJSI U LEHHOCTHBIX OPUEHTHPAX MOJIOIEKHU
koHna XX — mayaina XXI| Beka.

HccenenoBanue OCYIIECTBIBIOCh IIYTEM aHANIN3a PEAKLIMM acCOLMAaTUBHOIO
nosis CHUJIA B Pycckom accounaruBHoM cioape (PAC), Pycckom pernonanbHOM
cinoBape eBponeiicko yactu Poccun (EBPAC), Pycckoil permoHaibHOM
acconuaruBHoi 6a3e qanubix (Cubups u Jansuuii Boctok) (CMBAC).

B pesynbrare BBISBICHBI Pa3ivuds B LIEHHOCTHBIX OPHEHTHPAX MOJOABIX
COBPEMEHHHMKOB KOHIIa XX B€Ka WU MOJoIbIX xkuteneil pernonoB Poccun XXI

BCKa.

Cubupckuii gpunonocuyeckuti popym, 2020, Ne 2 —C. 108-115

“SILA” ASSOCIATIVE FIELD: EVOLUTION OF CONTENT

T. M.Nizamutinova (Krasnoyarsk, Russia)

The article is devoted to the analysis of changes in the content of the
linguistic consciousness of the young generation of Russian native speakers in the
period from 1988 to 2018 on the material of the SILA (force / power / strength)
associative field according to associative dictionaries of the Russian language. In
the process of analysis, differences are revealed in the semantic structure of the
field and the value orientations of young people at the end of the 20" and

beginning of the 21% centuries.



The study was carried out by analyzing the reactions of the SILA associative field
in the Russian Associative Dictionary (RAS), the Russian Regional Dictionary of
the European Part (EURAS), the Russian Regional Associative Database (Siberia
and the Far East) (SIBAS).

As a result, differences in the value orientations of Russian young people have
been revealed for the late 20" and early 21% centuries.

Siberian philological forum, 2020, Ne 2 —p. 108-115



