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H3viko3nanue

AHAJIMTUYECKUE KOHCTPYKIMHU PA3T'OBOPHOI'O CUHTAKCHCA B
NINOCTUIIE PACCKA30OB B.M. IITYKIINHA
A.A. Konssmikun (Kpacnosipck, Poccusi)

C.I1. BacuabeBa (KpacHosipck, Poccust)

AxmyanvHocms JaHHOW paboThl O0O0yClOBIEHA crienu(UKON aHAIUTHU3Ma B
Pa3roBOpHOM CHHTakcuce paccka3zoB B.M. [llykmnHa.

AHQJINTUYECKHE KOHCTPYKIIMU B Pa3sTOBOPHOM pE€YH HE MUMEKOT CUCTEMHO-
CUHTAKCUYECKUX OTPAHWYEHHI: 3TO YICHBI MNPEIJIOKEHUSA, CIOBOCOYETAHUS U
HEWJICHUMBIE TTPEITIOKEHUS.

Memooonozuueckoti u meopemuueckou 06a30t UCCIe008aHUs CTAA TPYAbI
KJIACCUKOB OT€YECTBEHHOTO s3biko3HaHUA — A. A. IloreOuu, B.B. Bunorpanosa,
H.IO. IIBenoBoii, A.H. I'Bo3aesa, [1.A. Jlekanta, A.Il. CkoOBOpOIHHKOBA U JIp.

OcHosHble MemoObl UCCIIEIOBAHUS — JTMHTBUCTUYECKUN U (DUIIOIOTHYECKUI
aHau3 XyJI0’)KECTBEHHOTO TEKCTA, CTPYKTYPHO-TPAMMATHYECKHI u
(GyHKIIMOHATBHO-CEMaHTHYECKHUH MOIX0/IbI K IPEIMETY HCCIICIOBAHUS.

Ilens paboOThl — omMcaTh AaKTUBHO (DYHKIHUOHUPYIOUIME aHATUTUYECKUE
KOHCTPYKIIMM B Pa3rOBOPHOM pE€UYM — JOMUHUPYIOIIEM THUIIE PEYU B UIUOCTHUIIC
paccka3oB B.M. IIlykmnna

Pezynomamur  uccneoosanusi CBUIETENBCTBYIOT, YTO (PYHKUIHOHAIBHO-
CEMAaHTHUYECKOE YJICHEHUWE B DPA3TOBOPHOM pEYM HE BCErJa COOTBETCTBYET €€
rpaMMaTUYECKOMY YJIEHEHHIO, TO €CTh MHTEHIUS PeYM «Iupe rpammatukm». C
OJHOM CTOPOHBI, 3TO YCUJIMBAET DKCIPECCUBHOCTH BBICKA3bIBAHWM, C IPYrou —
0OyCJIOBITMBAET sIBJICHUS aHaTuTHU3Ma. [10100HOTO po1a HECOOTBETCTBUS SBJISIFOTCS
pe3yJbTaTOM TBOPYECKOTO MEPEOCMBICIICHHUS SI3bIKOBBIX CPEJICTB U HECYT OOJIBIIYIO

CMBICJIOBYIO U CTHJIMCTHYCCKYIO HAI'PY3KY.



Knwueeswvie cnoea: aumanusz, ananumuvecxkue KOHCMPYKYUU, U()MOCmuJZb,

nodﬂeofcau;ee, Ppaszco060pHAA pedb, CEMAHMUKA, CURMAKCUC, CKA3YeEMOE.
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ANALYTICAL CONSTRUCTIONS OF COLLOQUIAL SYNTAX IN THE
IDIOSTYLE OF V.M. SHUKSHIN'S STORIES

S.P. Vasilyeva (Krasnoyarsk, Russia)
A.A. Konyashkin (Krasnoyarsk, Russia)

The subject of this paper is localized in the sphere of colloquial syntax. The
linguistic material of one hundred examples, represented in this article, is extracted
from V.M. Shukshin's stories.

The main attention is paid to analytical constructions - semantically non-
divisible constructions, the constituent elements of which are characterized by the
combination of syntactic functions.

Analytical constructions in colloquial speech have no systemic syntactic
restrictions: they are sentence members, word combinations and non-membered
sentences.

Colloquial syntax is the syntax of colloquial speech. Conversational speech,
along with official-business speech, scientific, journalistic, etc., is one of the
functional types of speech.

The relevance of this work is conditioned by the stability of the tendency of
analyticism in the modern Russian language.

The methodological and theoretical basis of the study are the works of the
classics of Russian linguistics — A. A. Potebnya, V.V. Vinogradov, N.Y. Shvedova,
AN. Gvozdev, P.A. Lecant, A.P. Skovorodnikov and others.

The main methods of research are linguistic and philological analysis of the
fiction text, structural-grammatical and functional-semantic approaches to the
subject of study. The "eternal” interest to the problem of analyticism in the Russian
language is explained by the fact that grammatically Russian is a synthetic language.
Analyticism seems to fall out of this structure. The grammatical structure of the
language is concentrated mainly "inside™ a word, within its limits, so formal

manifestations of analyticism can be perceived as foreign inclusions. However,



many analytic constructions, proven by time, have become realities of language and
provide linguists with interesting material for research.

The aim of the paper is to compile a list of productive analytical constructions,
thus indicating the systemic character of their functioning in the idiostyle of V.M.
Shukshin's stories

The results of the study show that the functional-semantic division in
colloquial speech does not always correspond to its grammatical division, i.e. the
intension of speech is as if "wider than grammar". On the one hand, this enhances
the expressiveness of utterances, on the other hand, it causes the phenomena of
analyticism. Such inconsistencies are the result of creative rethinking of linguistic
means and carry a great semantic and stylistic load.

Keywords: analysis, analytic constructions, idiostyle, subject, colloguialism,

semantics, syntax, predicate.
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CAMOOITMCAHMUE ITEPCOHBI 1 COOBIIECTBA KAK MOYChI
AHTPOIIOHEHTPUYHOCTU A3bIKA U PEUA

A.B. MuxaiisioB (KpacHosipck, Poccus)

Ilocmanoska npobaemvl. B paboTe crenaHa TIONBITKA OOHAPYKUTH
TOMOJIOTUYECKHUE CBSI3M MEXKY aHTPOMOIEHTPUUYECKUM MPUHIIMIIOM MOCTPOCHUS
S3bIKa U PEUEBOU JIESITEIILHOCTH U OOpAIIEHHOCThIO K CAMOOIMUCAHUIO SI3bIKOBOM
JUYHOCTH U cooOmecTBa. CTUMYIMPOBAHUE PEUEBON NESITCIBHOCTH B JHAIIOTE
JIEMOHCTPUPYET H3TO OUYEBUIHBIM 0Opa3oM — OTBETHl JIM Ha BOIPOCHI,
(UETUIAIONIME» U MOOYXKJAIolMe K pPEeYeBOM AaKTUBHOCTH  CJIOBA-CTUMYJIbI
xapaktepu3yroT uMeHHO ["oBopsimiero. C apyroit CTOPOHBI, TAKOE K€ CaMOOMNICAHNE
xapaktepHo U 1jist COBOKYNMHOCTH ['0OBOPSIIMX.

[]eny NaHHOW CTAaTb — IOCTAaBUTh BOMPOC O CBSI3U COCPEIOTOYEHHOCTH
S3bIKOBOM JIMUHOCTH HA OMUCAHUU COOCTBEHHBIX MEPEKUBAHUM, TUYHBIX COOBITUN
¢ GyHIaMEHTAJIbHBIM aHTPOIIOIIEHTPU3MOM SI3bIKA.

B paboTte npumensiercs memoo KOMMYHUKATUBHOTO UCCIIEIOBAHUS IPOIecca
YeJIOBEUECKOTro OOIIEHHS U TIOBEJICHUS B YCIOBUSIX cOOpa IMaJeKTHOTO MaTepHalia.

Pezynomamsr  uccneoosanusi. B snuueckod, IJHUPUYECKON, aBTOPCKOM
XYJIO)KECTBEHHOM W myOnumucTuieckol paestenbHocTd (CooOliecTBo uepes
WHIUBUIOB-1 OBOPSIIIMX BbIpakKaeT HMEHHO ce0s. M3ydyeHue nuamoruyecKux
(GparMeHTOB OOBIICHHOM pe4Yd TMOKa3bIBaeT CIPaBEIJIMBOCTh TE3UcCa O
«CaMOOTIUCAHUM.

Bv1600b1. ABTOp IPUXOJIUT K BBIBOJIAM O BCEMPOHUKAIOIIEH YCTPEMICHHOCTH
«BHYTPb» B PEUCBOU JIESITEIBHOCTH KaK WHIMBH/IA, TaK U COOOIECTBA B I[EJIOM.

Knwueswie cnosa: camoonucanue nepcoHvl 4epe3 peusb, HEUHUe CmumyJbl
0J151 peuesblx Oelicmaull, peyesas 0esimelbHOCMb UHOUBUOA, UHOUBUO KAK YACMb

00067/0!66'1’}16‘(1, AHMPONOYEeHmpu3m A3blKd, mouKka 3pEeHUA FOGOpﬂZM€ZO.
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SELF-DESCRIPTION OF A PERSON AND COMMUNITY AS MODES OF
ANTHROPOCENTRICITY OF LANGUAGE AND SPEECH

A.V. Mikhaylov (Krasnoyarsk, Russia)

Statement of the problem. The paper attempts to discover topological
connections between the anthropocentric principle of language construction and
speech activity and the appeal to the self-description of the linguistic personality and
community. The stimulation of speech activity in a dialogue demonstrates this in an
obvious way — whether the answers to questions, "catchy™ and stimulating to
speech activity words-stimuli, characterize the Speaker. On the other hand, the same
self-description is characteristic of a Set of Speakers.

The purpose of this article is to raise the question about the link between the
concentration of a linguistic personality on the description of their own experiences,
personal events and the fundamental anthropocentrism of a language.

The paper uses the method of communicative research for the process of
human communication and behavior in the conditions of collecting dialect material.

Research results. In epic, lyrical, author's fiction and journalistic activities,
the Community expresses itself through individual Speakers. The study of dialogical
fragments of everyday speech shows the validity of the thesis of “self-description”.

The author comes to the conclusions about the pervasive “inward” tendency
in the speech activity of both the individual and the community as a whole.

Keywords: self-description of a person through speech, external stimuli for
speech actions, speech activity of an individual, an individual as part of a

community, anthropocentrism of language, a Speaker's point of view.
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OBPA3 KHA34 B BIJIMHHOM TEKCTE: AHAJIN3 HOMNHATUBHBIX
OOPMVII

T.B. MuxaiisioBa (KpacHosipck, Poccust)

Ilocmanoséka npobaemvl. ABTOp paccMaTpuBaeT B JaHHOM pabore
HOMMHATHBHBIE KOHCTPYKIIUU PYCCKUX ObUTMH. OUeBUIHO, UTO YCTHAs ObUIMHHAs
TpaJMLIMs U TPAJAUIIMU JIETOMMMCHOTO TEKCTa OMUPAIOTCS HE TOJIBKO HA Pa3IM4HbIe
MUPOBO33PEHUYECKUE MPUHIUIIBI, HO U HA Pa3IMYHbIC TUIACTHI MPOIIOT0, 8 UMEHHO
— K OoJiee IPEeBHUM a/IpECYIOTCS OBUTUHHBIC TEKCTHI.

Llenv uccnedosanus — TPOAHATU3UPOBATH TUIMUYHBIE HOMHUHATHUBHBIE
dbopmynbl (HOMUHAIMM W aTpUOYTUBBI), PENPE3CHTUPYIOIIHE 00pa3 KHA3SA B
OBUTMHHBIX TEKCTaX.

Mamepuanom wvccnenoBaHusi BbIOpaHbl MyOJMUKaIMM ObUIMH U3 cOOpaHus
Kupmu Jlanunosa u u3 coopanust C.W. I'ynsiea (Anraid).

Memoouka ananuza OCHOBaHA Ha BBISIBIICHUU CPEJICTB HOMHUHAIIMU KHS3S B
TEKCTe.

Pezynomamer uccnedosanus. B kauecTBe TUHIIHYHBIX HOMUHATUBHBIX (hOpMyI
JUTSL peTIpe3eHTaIi o0pa3a KHs3sl B OITMHHBIX TEKCTaX BBICTYNAIOT HOMUHAIIUU U
aTpuOyTUBHI. VICMONB3yIOTCS COCTaBHBIE NMEHOBAHUS, COCTOSIIINE U3 HECKOJIBKIX
AIIEMEHTOB: KHA3b Braoumup, nackoewiti kHA3b Braoumup v T.10.

ABTOp IPUXOIUT K 861600, UTO KHSI3b AKTUBEH BHYTPU CBOETO COOCTBEHHOTO
POCTPAHCTBA, KOTOPOE IO CYTH SIBIISIETCS CAaKPAIbHBIM.

Kntouesvie cnoea: cmpykmypa HOMUHAYUL, HOMUHAMUGHbBIE (HOPMYITbL,

ampubymuevl U HOMUHAYUU, PYCCKUL ObLIUHHBIL MEKCM, 00pa3 KHA3s.
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THE IMAGE OF THE RUSSIAN KNYAZ IN THE EPIC TEXT: ANALYSIS OF
NOMINATIVE FORMULAS

T.V. Mikhaylova (Krasnoyarsk, Russia)

Statement of the problem. The author considers nominative constructions of
Russian epics in this work. It is obvious that the oral epic tradition and the traditions
of the chronicle text are based not only on various ideological principles, but also on
various layers of the past, namely, epic texts are addressed to the more ancient layers.

The purpose of the article is to analyze typical nominative formulas
(nominations and attributes) representing the image of a knyaz (prince) in epic texts.

Research materials are publications of epics from the collection of Kirsha
Danilov and from the collection of S.I. Gulyaev (Altai).

The methodology of the analysis is based on the identification of the means of
knyaz nomination in the text.

Research results. Nominations and attributes are typical nominative formulas
for representing the image of a knyaz in epic texts. Compound names consisting of
several elements are used: Knyaz Vladimir, affectionate Knyaz Vladimir, etc.

The author comes to the conclusion that knyaz is active inside his own space,
which is essentially sacred.

Keywords: structure of nominations, nominative formulas, attributes and

nominations, Russian epic text, image of knyaz.
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JIumepamypoeeoenue

«BOJKA C COI[OBOPI»Z IHOOTUKA PACCKA3A B. M. IIYKIIINMHA
«BEPCHUSI»?

A. U. Kyasinun (Anraiickuit roCyJapCTBEHHBIN Ie1aroru4eCKui
yHuBepcuTeT;  Pycckasg — XpucTHaHCKass  I'yMaHUTapHas — aKkaJeMHusl WM.
®.M. locroeBckoro; bapnayi, Poccus, Cankr-IletepOypr, Poccust)

Ilocmanoska  npobnemvr. MHorume rtoael  TBopyecTBO  IlykmmnHa
paccMaTpUBaIOCh MOYTH MCKIIOUHATENBHO B PyCie TpaaulUi peann3mMa, KOTOPbIA
NOHUMAJICS PEENIBHO NMPOCTO — KaK MPaBAUBOE N300paxKeHHe JEHCTBUTEIbHOCTH.
B COBpeMEHHOM WIYKIIMHOBEACHUN KAaTErOPHUsl «IIPABABDY MO-TIPEKHEMY HEPEIKO
BBIJIBUTA€TCS B KAUECTBE OCHOBOIOJIATAOIIEH I MO3TUKHY nucarens. [Ipu aTom He
YUYHUTBIBAIOTCSI CEPbE3HBIE MTEPEMEHBI, MPOU3OIIEIIINE B UACHHO-TIOJTUTUYECKON U
KyJapTypHOU *kn3HU CoBeTckoro Coro3a B KOHIE IIECTUAECCATHIX I'OJIOB, a TAKKE
M3MEHEHHS] MUPOBO33PEHUS U XYJI0KECTBEHHBIX MPUHIMIIOB Mo3/1Hero [ykmmHa.

Ilens uccnenoBaHUs — BBISIBUTH JBOMOLMIO no3Tuku  [lykminHa,
pPaccMOTpETh MpOIECC TPaHCPOPMALIUU MOHATUS «IIPABJa» B €ro MPOU3BEICHUIX
koHIa 1960-x — Hayana 1970-x ronos.

Memoowi. B cTaTbe MCHONB3YIOTCS MCTOPUKO-KYJIBTYPHBIA U CTPYKTYPHO-
CEMHUOTHYECKHUU METO/IbI.

Pezynomamer uccneoosanus. Ins UlykmmuHa, Kak ¥ AJi1 MHOTUX ITUcCaTeNei-
HIECTUICCATHUKOB, IIEHHOCTh [IpaBapl Oblia aOCoMOTHA U HenpenokHa. OIHaKo K
KoHIly 1960-x romoB TOHSATHE  «IpaBla» B  IIYKIIMHCKUX  TEKCTax
npobiematusupyercs. K Hauany cemunecsateix rogo LykmuH 1 BoBce co3maer

pAl TPOU3BENEHUW, B KOTOPBIX YTBEPXKAAETCA MBICIbL O NPUHUUANHAIBHON

Y Hccneoosanue  evinonmeno sza  cuem epanma  Poccuiickoco  mayynoco ¢onoa Ne 23-18-00408,

https://rscf.ru/project/23-18-00408/; Pycckas xpucmuanckas eymanumapuas akademust um. @.M. Jlocmoescrozo.
The study was supported by a grant from the Russian Science Foundation Ne 23-18-00408,
https://rscf.ru/en/project/23-18-00408/; Russian Christian Academy for Humanities named after Fyodor Dostoevsky.



HEBO3MOXKHOCTH YCTaHOBJICHHSI 00bEKTHBHOU TIpaBbl. Pacckas «Bepcus» (1973) B
UX YUCIIE.

Bwvigoowi. IllykmuH 4yTKO YJIOBWJ, 4TO, K KOHILYy 1960-X rogoB HamBHas
«OTTemneapbHas Hauekaa Ha 1eneonyro cuny [lpaBasr ncuepnana ceds. Hagamach
snoxa [loctonpasasl. Pacckasz «Bepcus», kak u psiag Ipyrux npou3BeACHUN KOHIA
1960-x — mnawama 1970-x TOJIOB, OTpa3ui IEpPEexXOj] IHcATENIsI Ha IO3UIINH
¢dunocodckoro ckenTUIU3MA.

Knwueevie cnoea. B. M. [llykwun, nosmuka, cemMuomukda, KOHMEKCH,

KOHGhIUKM, 2epoii, cKa3Ka, Mu@, Konus, CUMYIsKP.
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“VODKA-AND-SODA”: THE POETICS OF V. M. SHUKSHIN’S STORY
“VERSION”

A. I. Kulyapin (Barnaul, Russia; Saint Petersburg, Russia)

Statement of the problem. For many years, Shukshin’s work was considered
almost exclusively in line with the traditions of realism, which was understood very
simply — as a truthful depiction of reality. In modern Shukshin studies, the category
of “truth” is still often put forward as fundamental for the poetics of the writer. This
does not take into account the serious changes that took place in the ideological,
political, and cultural life of the Soviet Union in the late sixties, as well as changes
in the worldview and artistic principles of the late Shukshin.

The purpose of the study is to to reveal the evolution of Shukshin’s poetics, to
consider the process of transformation of the concept of “truth” in his works of the
late 1960s — early 1970s.

Research methodology includes historical-cultural and structural-semiotic
methods.

Research results. For Shukshin, as well as for many writers of the sixties, the
value of Truth was absolute and immutable. However, by the end of the 1960s, the
concept of “truth” in the Shukshin’s texts was problematized. By the beginning of
1970s, Shukshin had created a number of works where the idea of the fundamental
impossibility of establishing objective truth was stated. The story “Version” (1973)
is among them.

Conclusions. Shukshin sensitively grasped that, by the end of the 1960s, the
naive “thaw-like”” hope for the healing power of Truth had exhausted itself. The Post-
Truth era began. The story “Version”, as well as a number of other works of the late
1960s — early 1970s, reflected the writer’s transition to the position of philosophical
skepticism.

Keywords: V. M. Shukshin, poetics, semiotics, context, conflict, hero, fairy
tale, myth, copy, simulacrum.
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OBPA3 AHTUT'EPOSI B COBPEMEHHOIW ITPO3E: OT
TPAAULINOHAJIM3MA K META®M3NYECKOMY PEAJIM3MY

M.B. Jlapuna (KpacHospckuii TrOoCymapCTBEHHBIM  NEJarOru4eCKui
yauBepcuteT uM. B.I1. Acradnena; Kpacnosipck, Poccus; Pycckas xpuctuanckas
rymanutapHas akagemust um. @.M. JloctoeBckoro; Cankt-IlerepOypr, Poccus)

JLE. Opemuna (KpacHOSIpCKMIA TOCYyIapCTBEHHBIA  I1€1arOru4eCKuin
yauBepcuteT uM. B.I1. Actadbera; KpacHospck, Poccust)

Ilocmanoexka npobnemsi. OOpasbl KYIbMYPHO20 2€posi U aumueeposi B
OTEYECTBEHHOM CIIOBECHOCTH BTOpOM T1OJIOBUHBI XX BEKa CYHIECTBEHHO
TpaHchopmupytorca. B mpoze mpaduyuonanuzma Ha TEPBBIM IUIAH BBIXOJIUT
ObITUITHAS TPOOJIEMATHKA, TIPU ATOM BHOBb aKTyaJIM3UPYETCS 00pa3 aHTUTEPOST KaK
IIPEJICTABUTEISI YEJIOBEYECTBA, IMOTEPSABIIErOCS B Xaoce HUCTOpuu. Bo MHOrom
[IepeCeKasCh c AK3UCTEHIMATbHBIMU MOMCKaMU TpaaulIMOHAIN3MA,
Memagusuyecku  peanusM  WUCCIEAYeT TE€He3uC H  (POpPMBI  JOCTYITHOTIO
YEJIOBEUECTBY 3HAHUS O JICKAIIEM BHE 3MIMPUUYECKOr0, HO MBICIMMOM LIEJIOM.
HccnenoBarenu MmeTadu3MUECKOro peaan3Ma o0panjaloT BHUMAHUE Ha CTPEMIICHHE
aBTOPOB MEPEOCMBICINUTh HACJIEINE PYCCKOM KIIACCUKU C €€ MPUCTPACTHUEM K
JIMIIHAM JTIOJAM», «apaJoKCcaUCTam», «MAJICHbKUM HoJaiam». [lpu 3ToM He
YUHUTHIBAECTCS MNApOAUNHBIA XapakTep 0O0pa30B aHTUIEPOEB METaPU3NYECKOTO
peanu3Mma. JlaHHyr0 OCOOCHHOCTH HaM BUIUTCS 1LI€NIECOO0pa3HBIM OTCIEIUTH Ha

npuMepe TBopuectBa 0. Mamneesa.

L]env uccrienoBaHusl — BBISIBUTH UCTOKM M MPOCIEIUTH 3BOIIOLUIO 00pasza

aHTUTEpOst MeTaU3NIECKOTo peanu3Ma Ha nmpumepe npo3sl FO. Mamieesa.

Memooonocus. WVcnonb3yroTCss HMCTOPUKO-KYIBTYPHBIM M CTPYKTYPHO-

CEMHOTHYECKHUM METO/IBI.

Pezynomamor  uccneoosanus. K xoniy XX Beka aKTyalu3upyHOTCS
dbunocodckue MOUCKU XYAOKHHKOB CJIOBa B TOMNBITKE OCO3HATh W HUCIPABUTh

KpU3HUCHOC COCTOAHHUC I[eﬁCTBI/ITeJIBHOCTH U  MHUPOOIONYIICHHA YCIJIOBCKA. B



pe3yJIbTaTe MOSBIISIIOTCS HWHAWUBHAYAJIBHBIE TBOPYECKHUE METOABI HAa CTBIKE
¢unocopun u uckyccra. OAHUM U3 TaKHUX METOJAOB SIBISIETCS METaPU3NUECKHIA
peammsMm Opus MamieeBa, ONUCHIBAIOMIMN KAaK 4YE€pThl BUIAMMOM, OCSI3aeMOM
JKU3HH, TAK U1 HEBUJIMMYIO YEIIOBEKY TPAHCLEHACHTHYIO PEaIbHOCTh. Hacmosawuii
2epotl MeTahU3NIECKOTo peaan3Ma UMEET BCE YePThl aHTUTEPOs: 000COOICHHOCTh
OT MHUpa, OJU30CTh K CMEPTH — «0OpbIB B HUuTO», 00JIE3HEHHYIO MAaCCUBHOCTD.
[ToTpeOHOCTH  BBICKA3aThCs, OMHCATh COOCTBEHHYIO BHYTPEHHIOIO JKHU3HB
onpenensier  ¢opMy  OONBIIMHCTBA  NPOU3BEACHUN —  «aHTHUUCIOBEIbY.
[laTonornueckoe COCTOSIHME HappaTtopa — OCHOBAa JUIsl CO3JaHHs CIOXKETa
OTuyXJeHuA. Viess ”HOPOJHOCTH CO3HAHMSI MATEPUAIBHO-IMIIMPUUYECKOMY MUPY
00BSCHAET BHIOOp crenupuIecKoil MO3UIMU: B pacckasze «SImay mocie mepexozaa
repost B IYCTOTY CIENYIOT €ro pacCyKICHHS W3 IOTYCTOPOHHEro0 MHpA.
Tparuueckuii cyOCcTpaT MOBECTBOBAHUSI COYETACTCS C KOMUUECKHUM, MAapOIUAHBIM,
YTO IMO3BOJISIET CO37aTh 0O0Opa3 TIepos MOpPAIbHO YKACHOTO, HO CIOCOOHOTO
COBEPLIUTD MPAHCSPECCUIO.

Buvisoowr. 0. MamieeB B MOMCKax KyJbTYpHOTO Teposi CO3JAET, MO CYTH
CBOCH, aHTUrEpos, 00JaJarolero MpPU STOM CHOCOOHOCTHIO K JBHXKCHHUIO —
MEPCOHAXKA, KOTOPBIM XOYeT IMO3HATh MCTUHHYIO MPUPOJY OBITHS, HO B CBOUX
MOMCKAaX 3a4acTylo mepectynaer uyepty. B pukTuBHOM Mupe aBTOpa TOJIBKO Takue
MapruHajbHbIe, IECBUAHTHBIE T€POU CIIOCOOHBI Ha TPAHCTPECCHUIO, KOTOpasi B CBOIO
odepenb IIOMOTaeT OCO3HAaTh CBOK) «IK3HCTEHILIMIO» B BBIXOJE 3a IMPEIEIIbl
3aKOHOTIOCIYIITHOTO MoBeeHus [3eHkuH, 2019, ¢. 74| u nBuraer, no MbICJIM aBTOPA,
KYJIbTYpPY BHEPEX.

Knrouesvie cnoea. anmucepoll, mpaouyuoOHaiu3M, Memag@uuiecKull

peanuzm, FOpuu Mamnees.
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THE ANTIHERO IMAGE: FROM TRADITIONALISM TO METAPHYSICAL
REALISM

M.V. Larina (Krasnoyarsk, Saint Petersburg, Russia)
L. Oreshina (Krasnoyarsk, Russia)

Problem Statement. The image of the antihero in Russian literature of the
second half of the 20th century has changed significantly. In the prose of
traditionalism, existential problems come to the fore, while the antihero is revived
as a representative of humanity lost in the abyss of history. In many ways
overlapping with the existential quest of traditionalism, metaphysical realism
explores the genesis and forms of knowledge available to humanity about the whole
that lies beyond the empirical but conceivable. Researchers of metaphysical realism
pay attention to the authors' desire to rethink the legacy of the Russian classics, with

its predilection for “superfluous people,” "paradoxalists,” and "little people. This
does not take into account the parodic nature of the anti-heroes of metaphysical
realism. We consider it expedient to trace this peculiarity in the work of Y.

Mamleyev.

The purpose of the article is to identify the origins and trace the development
of the image of the anti-hero of metaphysical realism, to consider the peculiarities

of the poetics of the method on the example of Y. Mamleyev's prose.

Methodology. Historical-cultural and structural-semiotic methods are

applied.

Results of the study. At the end of the XX century the philosophical searches
of word artists are actualized in the attempt to realize and correct the crisis state of
reality and human worldview. As a result, individual creative methods appear at the
intersection of philosophy and art. One of such methods is the metaphysical realism
of Yuri Mamleyev, which describes both the features of visible, tangible life and the
transcendent reality invisible to man. The hero of metaphysical realism has all the

characteristics of an anti-hero: isolation from the world, proximity to death — "a



precipice into nothingness”, painful passivity. The need to express oneself, to
describe one's inner life, determines the form of most of the works - the first-person
"anti-speech”. The pathological states of the narrators are the basis for creating the
plot of alienation. The idea that consciousness is alien to the material-empirical
world explains the choice of a specific position: in the story "The Pit", the hero's
transition into the void is followed by his reasoning from beyond. The tragic
substratum of the narrative is combined with the comic, parodic, which makes it
possible to create an image of a hero who is morally terrible but capable of

transgression.

Conclusions. The pathology of the antihero in Y. Mamleyev's prose is a
consequence of being in the infernal space. In the writer's artistic world, it is the
"outsider" who is able to understand the otherworldliness, as opposed to the ordinary

man.
Keywords: antihero, traditionalism, metaphysical realism, Yuri Mamleyev.
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«3X0 XKAHPA ABTOBUOI'PA®UN» B ITPO3E JIKOMUJIbI
VIJIULKON

A.WU. T'onrapeBa (KpacHosipck, Poccus)

llocmanoska  npobaemwvi.  OOpalieHHEe  COBPEMEHHBIX  MUcaTenei
K OTJICJIbHBIM TpHEMaM aBToOHMoOrpadu3Ma BHE JOKYMEHTAIbHO-XY0’KECTBEHHOM
JUTEPATYPHI HA CETOAHSAIITHUHN JEHBb CTaJ0 OOBIICHHOCTHIO. TaK XyIO0KXHUKH CJIOBA
JICNTAal0T aKIEeHT Ha (PaKTyadbHOCTH CIOXKETa MIPOU3BEACHUM, MPEIaratoT YU TATEITIO
HaOJIIOAaTh 32 UCTOPUYECKUM KOHTEKCTOM, B KOTOPOM Pa3BOPAUYUBAIOTCS CYIbOBI
JUTEPATYpHBIX repoeB. OJHUM M3 TaKUX aBTOPOB siBiseTcs Jlrogmuma Yiuikas,
KOTOpast KCIOJIb3YET MapKePhl pEaIbHOIO BPEMEHHU U MPOCTPAHCTBA B TOCTPOECHUU

XYIOOKCCTBCHHBIX TCKCTOB.

Llenv uccneoosanus. Ilpoananu3upoBaTh NpHEMbl aBToOMOTpadu3Ma,
KoTopble mnpuMeHser JI. Yiuukas s CO34aHMS XyJOKECTBEHHOM KapTHHBI
JNEHUCTBUTEILHOCTH. BBISICHUTB, KAKYHO0 POJIb OHU WIPAKOT B MOHMMAHWM UICHHOU

OCHOBBI HpOI/I3BG,I[€HI/Iﬁ IIMCAaTCJIbHUIIBI.

Memoowr  uccnenoBanus. KynbTypHO-UCTOpUYECKHM, CpPaBHUTEIBHO-

CONIOCTABUTEIIbHBIN U CTPYKTYPHO-TUIOJIOTUYECKUN aHAIN3 TEKCTOB.

Pesynomamei.  Onupasch  Ha  BBIABICHHBIA ~ KOMIUIEKC  [PUEMOB
CTPYKTYpUPOBAHUSI JUTEPATypPHOTO TEKCTa, aBTOP CTAaThbM IOKa3bIBAET, YTO B
TBOPUYECTBE MHUCATEILHUIIBI AKTUBHO MPOSIBISIOTCS MPUHIUIIBEI aBTOOHOTrpadu3ma.
3a cYeT COKpalleHWs JUCTAaHUUMU MExXay Ouorpaduyeckum aBTOPOM U
XyJI0)KECTBEHHBIMU O0pa3amMu TOBECTH, U3MEHSETCS BOCHPUITHE JIUYHOCTH U
ucrtopuu. Ha mepBbIil m1aH BBIBUTAETCS OBITHE YEJIOBEKA, €r0 BHYTPEHHUM MHUP,
YyBCTBA, CBS3aHHBIE C OKPYXKAIOIICH JEHCTBUTEIBHOCTHIO, KOTOpas PEACTACT KaK
JIOCTOBEPHO M300pakeHHasl. B mpo3e nucaTenbHUIb aBTOOHOTpapUISCKIE MOTHBBI
ciyxat 11t GUKCUPOBAHUS U aHAJN3a HE CTOJBKO CTPAHUI] COOCTBEHHOM JKU3HHU,
HO MEPEIOMHBIX MOMEHTOB B CyAhOax IIEJbIX IMOKOJEHUM PYCCKOro OOIIecTBa,

OTpa3MBIIMECS B 3€pKaJie YACTHOU CyAbOBI.



Knwueswvie cnoesa: a6m06u02pac])u3ﬂ4, HeoCerRmumernmaiusm, meopiecneo,

npo3sa, 0opas xyoodicuuxa, Jlroomuna Yauyxas, coepemennas pycckas iumepamypa.
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«ECHOES OF THE GENRE OF AUTOBIOGRAPHY» IN THE PROSE
OF LYUDMILA ULITSKAYA

A.l. Gontareva (Krasnoyarsk, Russia)

Statement of the problem. The appeal of modern writers to certain techniques
of autobiography outside of documentary fiction has become commonplace today.
Thus, artists of words emphasize the factuality of the plot of works, offer the
reader to observe the historical context in which the fates of literary heroes unfold.
One such author is Ludmila Ulitskaya, who uses markers of real time and space in
the construction of fiction texts.

The aim of the study is to analyze the techniques of autobiography, which
are found in the fiction of Ludmila Ulitskaya, and to find out what role they play
in understanding the ideological basis of the writer's works.

The research methods include cultural-historical, comparative and
structural-typological analysis of texts.

Research result. Based on the revealed complex of techniques for structuring
the fiction text, the author of the article shows that the principles of autobiography
are vividly manifested in the writer's work. By reducing the distance between the
biographical author and the images of the story, the perception of personality and
history changes. The human being, his inner world, his feelings connected with the
surrounding reality, which appears as authentically depicted, are put in the
foreground. In the prose of the writer, autobiographical motifs serve for fixing and
analyzing not so much the pages of own life, but the turning points in destinies of
whole generations of Russian society.

Keywords: autobiography, neo-sentimentalism, creativity, prose, image of an
artist, Lyudmila Ulitskaya, modern Russian literature.
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MOTUB 11YTHU N1 ET'O BHAUYEHHWE B POMAHE
E. BOJOJIASKHMHA «JIABP»

H.A. BaassinoB (Kpacnosipck, Poccust; Cankr-TlerepOypr, Poccus)

II.A. 3yoxoBa (KpacHosipck, Poccust)

Ilocmanosexa npobemwvi. CTaThsl MOCBAIICHA U3YICHUIO KATETOPUN MOTHBA B
COBpPEMEHHOM JuTepaTypoBeaeHuu. Ha matepuane pomana «JlaBp» — ogHOrO M3
BEIYIIUX MpOM3BeaeHu 3penoit mpo3sl E. Bomomazkuna — uccieayeTcs MOTUB
MyTH KaK CKBO3HOM B PYCCKOM JIUTEpAType U TBOPUECTBE MUCATENISA, B YACTHOCTH.
OnpenensieTcs €ro XyA0KECTBEHHO-ICTETMYECKOE U JIEKCMKO-CEMaHTHYECKOE
3HAYCHUE B IPAHUIIAX aBTOPCKOIO MOBECTBOBAHMSI.

L]eny uccnen0BaHUs — ONPEIETUTh (PYHKIIMOHAIEHOE 3HAUEHUE MOTHBA Ty TH
B TmpocTpaHcTBe poMaHa-xkuTtusi E. Bopomazkuna «JlaBp», Haciemyoomero

YKaHPOBBIE TPAJAUIUU JPEBHEPYCCKOU CIIOBECHOCTH.

Memooul UCCe008anus: KYJIbTYPHO-UCTOPUYECKUM, CTPYKTYpPHO-
CEMHOTUYECKUM.
Pesynomamui Uccneo008anusl. Motus MyTH MPECTABISACTCS

CTPYKTypooOpa3ytomumM B npousBeneHun E. Bomonaszkuna «JlaBp». «IlyteBasy
TeMa, MapKUpyeEMasi B aBTOPCKOM OMNPEIEIICHUH KaHpa IMPOU3BENCHUSA — «POMaH-
KUTUE» — OTCBUIAET K PYCCKOM CPEIHEBEKOBOW TpaauIlUM;, 0CO00€ BHUMAHHUE
aKIEHTUpYyeTCcsl Ha crnenuduke aruorpauyeckoro CTUJS TMOBECTBOBAHUSI.
[Ipoxok/ieHHe MyTH TJIaBHBIM T'€pOEM B BEPTUKAJIBHON (2 HE TOPU30OHTAIBHON)
IPOEKLNH TOJATBEPKIACTCS U3YyUYEHHEM JIEKCUKO-CEMaHTHUECKUX OCOOEHHOCTEN
HECKOJbKMX €ro WMMEH. OJTH HMEHa MPEEMCTBEHHO CMEHSIOT Jpyr Jpyra, H
B [IPEJICTABJICHHON IOCJIEIOBATENBHOCTH  SIBJICHA 3aKOHOMEPHOCTB: KaXI0€
MOCJICTYIOITEE UMS «BO3BBIIIACT) TJIABHOTO Teposi, MPUOIIIKAs €T0 K CAaKPaIbHOMY
CTaTyCy, MApPKUPYET €ro 0CoObIi — O0ron30paHHbBINA — MYTh.

Bv1600bi.  Xyn0XKECTBEHHOE, JIEKCUKO-CEMaHTUYECKOE, aCCOLMATUBHOE

3HAYCHUC MOTHBA ITYTU CTAHOBUTCA OIPCACIIAIOINM Ha BCCX YPOBHAX aBTOPCKOI'O



MMOBECTBOBAHUS — (POPMHUPYIOIIMM HACOJOTUIO M ICTETHKY MPOU3BEACHUS, €T0
CTPYKTYPHO-TUIIOJIOTHYECKYI0 KOHBIOHKTYPY — YOEIUTENHbHO OTPaKaroIuM
JUTEPATYPHYIO MPEEMCTBEHHOCTh U KYJIBTYPHYIO TPAIUIIHIO.

KuarwueBsle cnoBa: E.I'. Booonasxkun, Jlagp, poman-scumue, Momus, nymeo,

JHCaHp, OpeeHepyCCKas Tumepamypa.
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THE MOTIF OF THE PATH AND ITS MEANING IN
E. VODOLAZKIN’S NOVEL “LAVR”

N.A. Valianov (Krasnoyarsk, Russia; St. Petersburg, Russia)
P.l1. Zubkova (Krasnoyarsk, Russia)

Statement of the problem. The article is devoted to the study of the category
of motive in contemporary literary criticism. Based on the material of the novel
“Lavr,” one of the leading works of mature prose by E. Vodolazkin, the motif of the
path as a cross-cutting motif in Russian literature is explored. Its artistic, aesthetic
and lexical-semantic meaning is determined within the boundaries of the author's
narrative.

The purpose of the study is to determine the functional significance of the
path motif in the space of E. Vodolazkin’s hagiography novel “Lavr,” which inherits
the genre traditions of Old Russian literature.

Research methods: cultural-historical, structural-semiotic.

Research results. The motif of the path seems to form the structure in
E. Vodolazkin’s work “Lavr”. The “travel” theme, marked in the author’s definition
of the genre of the work, hagiographic novel, refers to the Russian medieval
tradition; Particular attention is paid to the features of the hagiographic style of
narration. The passage of the path by the main character in a vertical (rather than
horizontal) projection is confirmed by the study of the lexical and semantic features
of several of his names. These names successively replace each other, and in the
presented sequence a pattern is revealed: each subsequent name “elevates” the main
character, bringing him closer to the sacred status — saint — and marks his special —
God-chosen — path.

Conclusions. The artistic, lexical-semantic, associative meaning of the path
motif becomes decisive at all levels of the author's narrative — forming the ideology
and aesthetics of the work, its structural and typological context —convincingly
reflecting literary continuity and cultural tradition.

Keywords: E.G. Vodolazkin, Lavr, novel-life, modern Russian
Siberian philological forum, 2023, Ne 4 -p. 63-73
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OCOBEHHOCTHU YIIOTPEBJIEHUA CTUJIIMCTUYECKA
MAPKHNPOBAHHOMU JIEKCUKU B ITIOBECTHU C.A. IIAPTYHOBA «YPA»
UYxan Bavinyn (KpacHosipck, Poccus)

Ilocmanoska npoonemsi. B nosectu C.A. HlapryHoBa «Ypa» UCHOJIB3YIOTCS
CTWJIMCTUYECKH MapKUPOBAHHBIC JICKCUYECKUE EAMHUIIBI, KOTOpBIE IMO3BOJIIOT
MOHSATH JIMYHOCTh NIEPCOHAXKEHN, MX XapaKTep, AaTh UM OlleHKY. K ctumuctuyecku
CHUYKEHHOU JIEKCUKE OTHOCSITCS MMPOCTOPEUYHBIE, PAa3TOBOPHBIE, YKAPTOHHBIC CIIOBA.

L]env uccneoosanusi — onucaTbh 0COOCHHOCTH YHIOTPEOICHUS CTUIUCTHUYECKU
MapKHpOBaHHOM JieKcuKH B nmoBectu C.A. [llapryHoBa «Ypay.

Mamepuanvt u memoowl ucciedosanus. B kadecTBe Marepuana
uccienoBanusi Mbel BeiOpanu TekcT mnoBectd C.A. HlaprynoBa «Ypa». Ilpu
M3YYEHUH JAHHOTO JINTEPATYPHOTO MCTOUYHHMKA OBUIM HCIIOJIB30BaHBI CIEAYIOIIUE
METO/Ibl: METO/Ibl CEMAaHTUYECKOTO, KOHTEKCTHOTO U IE(PUHUIIMOHHOTO aHAIu3a, a
Takke (parMEeHTapHO UCIOIB30BANICS CTATUCTUUECKUN METO/I.

Pesynomamut uccnedosanusn. Ha marepuane npousseaenus C.A. [llaprynosa
«Ypa» WU3y4YEHbl CTUIUCTUYECKH MAPKUPOBAHHBIE JIEKCUYECKUE EOUHULIBIL.
[IpoBenena kiaccuduKkaius JEKCUKA B 3aBUCUMOCTH OT (DYHKIIMH, KOTOpPBhIE OHA
BBHITIOJIHAET B TEKCTE. BbIIM BBISBICHBI ClEAyrONIUE (DYHKIUU CTUIMCTUYECKU
MapKUPOBAHHOM JIGKCUKHU: OIIEHOYHAs, U300pa3uTeabHas, KoMudeckoro s dexra.

Bvi600bi. Pa3roBopHble M NPOCTOPEUHBIC CJIOBA TEpEeAaloT HEraTUBHYIO
OLICHKY, XapaKTEPU3YIOT T€POEB MPOU3BEACHUN C OTPUIATEILHOW CTOPOHBI. [Ipn
MOMOIIM U300pa3UTEIbHON (DYHKIIMU CTWJIMCTUYECKUA CHMXKEHHOU JIEKCUKU aBTOP
nepesaéT BHEIIHUN OOJMMK M XapakTep MACUCTBYIOIIUX JIUI[ MPOU3BEACHUS,
co3maercs KoMHYecKHi 3d@dexT, mnepemaercs SMOIMOHAIbHAsS O0OCTaHOBKa
OTHUCHIBAEMOT'0 COOBITHS.

Knrouesvie cnosa: nexcuka,  jaexcuuveckue eouHuyvl,  QYHKYusa,  OYeHKa,
cmunucmudeckuil 3gpghekm, npocmopeuHvle clo6d, pa32080pHbIE CI08A, HCAP2OH.
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FEATURES OF THE USE OF STYLISTICALLY MARKED
VOCABULARY IN THE STORY BY S.A. SHARGUNOV "HURRAY"
Zhang Weidong (Krasnoyarsk, Russia)

Formulation of the problem. In the story by S.A. Shargunov's "Hurray" uses
stylistically marked lexical units that allow us to understand the personality of the
characters, their character, and evaluate them. Stylistically reduced vocabulary
includes colloquial, colloquial, slang words.

The purpose of the study is to describe the features of the use of stylistically
marked vocabulary in the story by S.A. Shargunov "Hurray".

Materials and methods of research. As research material, we chose the text
of the story by S.A. Shargunov "Hurray". When studying this literary source, the
following methods were used: methods of semantic, contextual and definitional
analysis, and a statistical method was also used in fragments.

Research results. Based on the work of S.A. Shargunov “Hurray”, stylistically
marked lexical units were studied. A classification of vocabulary is carried out
depending on the functions it performs in the text. The following functions of
stylistically marked vocabulary were identified: evaluative, figurative, comic effect.

Conclusions. Colloquial and colloquial words convey a negative assessment
and characterize the heroes of works from a negative side. Using the visual function
of stylistically reduced vocabulary, the author conveys the appearance and character
of the characters in the work, a comic effect is created, and the emotional atmosphere

of the event being described is conveyed.

Keywords: vocabulary, lexical units, function, evaluation, stylistic effect, colloquial

words, colloquial words, jargon.
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