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KOHTEKCTHbIE YCN10BUA PEAJTUSALIUU
NOBTOPHOW AECKPUMNLIUA B MANIbIX MPO3AUYECKUX
NMPOU3BEAEHUAX B.MN. ACTA®BEBA

N.B. PeBeHKo (KpacHoAapck, Poccus)

AHHOTaNUA

Crarbs MOCBsIIEHA BOIPOCY CMBICI000pa30BaHus B Xy[JO’KECTBEHHOM TEKCTE KaK OJJHOM U3 3Ha-
YUMBIX COCTABJIAIOLIMX MPOOJIEeMBbl ero uHTeprperauuu. Ilpu 1ekoaupoBaHUM CMBICIA TEKCTA BaX-
HBIM SIBIIIETCSl OMMCAHUE CIEHU(PHUKU peepeHMd U JeCKpUILUH. [[ens cTaTbl — B BBIABICHUU
KOHTEKCTHBIX YCJIOBHM peaju3alMy MOBTOPHOW aeckpunuuu B pacckazax B.II. Acradsesa. Ilpo-
07eMbl JIECKPHIILMU OCBEUIATUCh B paboTax MpeIcTaBUTENeH psiia JIOTUKO-(PUIOCO(CKUX IIKOI,
B yacTHocTH (punocodun ananuza (I. dpere, b. Paccen, JI. Butrenmreiin, P. Kapnan, X. Paiixen6ax
u 1ip.). B oreuecTBeHHOI MMHIBUCTHKE TpoOIeMaM pedepeHIInH U 1eCKPUILINUHN TOCBAIIEHBI PAa0OTHI
H.JI. ApytionoBoii, B.I'. I'aka, 3.51. TypaeBoii u ap. IlockonabKy 00bEKTOM aHaIN3a B CTaThe BHICTYIA-
0T KOHTEKCTHBIE YCIIOBUS peanu3anuu (GopM MOBTOPHOM AECKPUIILIMH, BEAYLIUM U30paH METO/I KOH-
TEKCTHOT0 aHaju3a. AHanau3 (GopM MOBTOPHOH aeckpuniuu B pacckazax B.II. AcradbeBa mo3Boss-
€T 3aKJIIOYMTh, YTO NMEPBUYHAST HOMHHALUS T€pOsi IPU OMOLIM UMEHU COOCTBEHHOI'O UCIIONIB3YETCs
U1 QOPMUPOBAHUSI IPEACTABICHUS O TUITMYHOCTH ero cyb0bl. [loBTOpHAs 1eCKpUNIMs paciiupsieT
XapaKTepUCTUKU Tepos 10 pa3InyHbIM napamerpam. Kaxaas nocnenyromast IOBTOpHas HOMUHALIUS
HOCHT YTOUYHSIOIIUN XapaKTep, B pe3ysIbTaTe Yero y uurareis GopMHUpyeTcs MpeCTaBIEHUE O Hau-
OoJiee 3HAYMMBbIX XapaKTEPUCTUKAX Teposl.

KiroueBble cioBa: unmepnpemayus mekcma, TUH2EUCTNUYECKUE MEXAHUIMbL CMbLCIODOPpMU-
poeaHus, peghepenyus, 0eckpunyus, NOSMOPHAs 0eCKpunyus (HOMUHAYUL).

OBpPEMEHHAas Hay4yHas MapajiurMa JIEMOHCTPUPYET MHOT00Opa3ue MeTo10J10-
TMYECKUX TOJXOJI0B K MpoOieMaM MHTEpHpeTaluy TEeKCTa: OT HJIEU aBTO-
HOMHOCTHU M CaMOJOCTaTOYHOCTH TEKCTOBON CTPYKTYPHI 10 a0COIIOTU3AIIUH
poiu cyObeKTa BOCIIPUSITHS, OT PEKOHCTPYKIIMUA MCXOAHOTO 3HAUYEHUs TEKCTA /10 HEBO3-
MOXKHOCTHU HCUEPIATh ero noteHuuam [Yepussckas, 2018, ¢. 149]. OnHol U3 3HAYMMBIX
COCTaBJIIOIIMX YKa3aHHOM MPOOIEeMBbI SBJISIETCS BOTIPOC CMBICIOO0Pa30BaHUS B TEKCTE.
JUI perieHns 3Toro BOIpoca HE I0CTaTOYHO MPOAHAIM3UPOBATh COAEPKAHUE XYI0MKe-
CTBEHHOTO TEKCTa, HO HEOOXOUMO MOHSITh, KaK B SI3bIKOBOM TKaHU TEKCTA 3aKOIMPOBAHA
cMbICIIOBast HHPoOpMaIrus. « BaxHbIM ABIsIeTCS HE TOIBKO BOBMOXXHOCTh JEKOTUPOBAHUS
CMBICJIOBOM MH(OpMAIINK, HO U 000CHOBAaHUE IPUEMOB U MEXaHU3MOB aHaJIN3a, IpuMe-
HEHHBIX IS ee u3BieueHus. Marepuaiom sl aHaiau3a CMBICTIOBOM HH(popMaluu B ce-
MaHTHYECKOM CTPYKTYype TEKCTa JIOJKHBI BBICTYIIATh B MIEPBYIO OYEPEIb JIMHIBUCTHYE-
CKHE MeXaHU3Mbl cMbIciopopmupoBanus» [Kyposa, 2019, c. 173].
HemanoBaXHbIM aCEKTOM ACKOAMPOBAHUS CMBICIA SIBIISIETCS ONUCAHUE CIIELH-
¢buku pepepeHIIN U JECKPUTIIIMHI HA YPOBHE XyJ0KECTBEHHOTO TeKCTa. [[eb CTaThbh —

[4]



W.B. PEBEHKO. KOHTEKCTHbIE YC/I0BUA PEA/IU3ALLUN NOBTOPHOM AECKPUMLINYU
B MA/IbIX MPO3AUYECKUX MPOU3BEAEHUAX B.MN. ACTA®BLEBA

B BBISIBJICHMHM KOHTEKCTHBIX YCJIOBUUM peaau3aiiy MOBTOPHOU JECKPUIIIIUUA B paccKa-
3ax B.I1. Actajdnesa.

TepMUH  «ISCKpUILUS» CIHEAyeT MPU3HATh MEKIUCUUILTUPHBIM.  Duo-
cockasg DSHUIUKIONEAUS JaeT CIEAYyIoIlee OINpeAesieHHe JaHHOTO TEepMMHA:
«(om nam. descriptio onucanue), ONMHCATEIBHOE OIpPEIACICHUES (Xapakmepucmu-
Ka) €AVHUYHBIX OOBEKTOB MOCPEICTBOM OOIIMX MOHSTHH (UMeH, C80UCME U OMHO-
wienuil), BHITIONHSIONIEE Ty e (YHKIIMIO, YTO U HA3bIBAHUE COOCTBEHHBIM MUMEHEM)
[@unocodckuit HIMKIONEAUYECKU ciioBapb, 1983]. B anamutuueckoit ¢uaoco-
buu 1eCKpUNIMs MOHUMAETCS KaK S3bIKOBasi (TEKCTOBAsI) XapaKTEPUCTUKA TIPeIMeTa
110 HEKOTOPBIM U3 €T0 MPU3HAKOB, KOTOPAs MOXKET YIOTPEOISITHCS B SA3bIKE (PeUn) BMe-
CTO UMeHHU HTOro npeamera. B koHue XIX — Hagane XX B. B IEHTpE HAYYHOIO UHTE-
peca psfa J0TuKo-PrIoco(CKUX MIKOJ OKa3aJIMCh JIOTHUYECKHE aCIeKThl €CTECTBEH-
HBIX s3BIKOB. [IpencraButenu ananmutuyeckoil punocodun, unu dpumocopuu aHaIu-
3a (I. ®pere, b. Paccen, JI. Butrenmreitn, P. Kapnam, X. Paiixen6ax u ap.), Ha 0OCHO-
BE JIOTMUECKOTO aHAJIN3a A3bIKa HAYKU MPEANPUHSIINA TOTMbBITKY OMPENETUTh TPAaHUIIBI
UCTUHHOTO 3HaHus. Dunocodus aHanmsa, papadarbiBas MpoOIeMbl JOTUYECKOM ce-
MaHTUKH, BBOJUT B HAYUHBIH 00OPOT MOHATHUS cucHuguxam (MHTEHCUOHAN, CMBICH)
U OeHomam (IKCTEHCHUOHAJI, pe(hepeHT).

Pazpaborka npobnem curHudukara mopoauia psig 0ojiee YacTHBIX BOIPOCOB,
CBSI3aHHBIX C BBISIBJICHUEM COOCTBEHHO SI3BIKOBOTO CMbICIIA CJIOB U BBIPAKEHUH, B pe-
3yJIbTAaTe YEro aKTUBHO pa3padaThiBAIMCh TPOOIEMbI TOXKIECTBA 3HAUCHUH (CHHOHU-
MHUH), 3HAYUMOCTH (T.€. HAJIUUUS 3HAYEHUS), aHATTUTUYHOCTH TPEIIOKEHUN, POJIH
CMBbICJIa CyOBEKTHOTO BBIpAXXEHUS B POPMUPOBAHUU 3HAUCHUS MPEJJIOKEHUS U TIOJ.
B cBs3u ¢ MOHATUSMH JeHOTara W JEHOTAllUM YUYEHbIe OOpaTHINCh K HU3YYEHUIO
MIPUPOJIbI UMEHOBaHUsI, BUIOB pedepeHiun u ee mexanusmoB. [log pedepennueit
IIPU DTOM MOHUMAETCSI «OTHECEHHOCTh aKTyaJU3HUPOBAHHBIX (BKIIOYEHHBIX B PEYb)
MMEH, UMEHHBIX BBIPAKEHHUI (MMEHHBIX TPYMI) WM X SKBUBAJICHTOB K OObEKTaM
nercTBUTENbHOCTH (pedepenTam, neHoraram)» [ ApyTtionosa, 2002, c. 411]. B pede-
PEHIINH YYaCTBYIOT (YHKIIMOHAIHLHO HEOHO3HAYHBIEC €IUHUIIBI: aBTOHOMHBIE — UME-
Ha COOCTBEHHBIEC U HapUIIATEIIbHbIC, UMEHHBIE CJIOBOCOUYETAHMUS, JINUHbIC, HEOTIpeIe-
JIEHHbIE, yKa3aTeIbHbIE U OTPUIATEIbHBIE MECTOUMEHUS;, UX aKTyaJIn3aTopbl — ap-
TUKJIH, IPUTSKATENIbHBIC, yKa3aTelbHbIE, HEONPEIeIeHHbIE U OTPUIIaTeIbHbIE TTPH-
nararenbHbie, uncautenbHbie. Jx. P. Cepiib BbICNSUT ClieyIONIne TPaMMaTHIECKHE
CpeCTBa BhIpAXKEHUS pePepeHIINN:

«1. Mmena cobctBennsie, Hanpumep: Coxpam, Poccus.

2. CnoxxHble UMEHHBIE BBIPAKEHUS B €]1. .

[Tocnennue yacTo copepkar OTHOCUTENbHBIE MIPUAATOUYHBIE U YaCcTO, HO HE BCET-
71a, BBOJSITCS OTpEIeTICHHBIM apTUKIIeM, Haripumep: the man who called ,,uenoBexk, ko-
TopbIit 3axoaui (3BoHum)”; the highest mountain in the world ,,camas Bwicokas ropa
B Mupe”’; France’s present crisis ,,HpIHEIIHUN Kpu3uc Bo Opanimn’”.

3. MecToumeHus1, HAPUMEP: IMOm, Mom, s, OH, OHA, IMO.

4. Tutynel, HapUMeEp: npemvep-murucmp, nana pumckui»y [Cepab, 1982, c. 180].

[5]
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BaxHbIM 17151 TOTMYECKOW CEMAaHTUKU CTaJlo BBeAeHHOE b. Paccenom nonsrue ne-
CKPUIIIUNA — HAPUIATEIbHBIX UMEH U UMEHHBIX BBIPAKEHUMU, MPUOOPETAIONINX CIIO-
cOOHOCTB K pedepeHIInr TOJIbKO B KOHTEKCTE MPEIOKEeHHs. J{eCKpUIIuu npoTHUBO-
MOCTaBISUINCH Paccenom mornueckumM COOCTBEHHBIM MMEHAM, COXPAHSIONIUM OTHE-
CEHHOCTh K UIMEHYEeMOMY UMH O00BEKTY U BHE KOHTeKcTa peun [Paccen, 1982, c. 45].

B nUHrBUCTHKE TEPMHUHBI «IIOBTOPHAS IECKPUIILIUSA» U «IIOBTOPHAsI HOMUHAIUS
4acTO MCHOJIb3YIOTCSI KaKk CUHOHMUMUYHBIE. [Ipy 3TOM moJl JaHHOE MOHSTUE MOABO-
JATCSL «JIEKCUYECKUE CPEACTBA MOBTOPHOTO YKa3aHUs HA JIEHOTAThl B TEKCTE, MPEI-
CTaBIAIONIME COO0N CUCTEMY Pa3HOPOIHBIX HOMUHATUBHBIX €IMHUI, 00bETMHEHHBIX
Ha OCHOBE MHBAPHAHTHON KOMMYHUKATHBHO-TEKCTOBOW (PYHKIIMHM HACHTU(DUKAIINH
(penpe3enTtaiuu) oObEKTOB, MPEIOIATAIOIIEH OTCHUIIKY K MPEAIIECTBYIOIIUM. .. HO-
MUHAIUSAM U YCTAHOBIICHHE HAPSly C ACEMAaHTHYECKUMU CPEICTBAMU UJICHTU(UKA-
1My (MMeHaMu COOCTBEHHBIMU, MECTOMMEHHUSIMU ) TOKAECTBO JAE€HOTATa Ha MPOTSIKe-
HHUM TekcTay [Apuesa 1984].

B pabGotax coBpeMeHHBIX JIMHTBUCTOB IMOBTOPHAs HOMHUHAIIUS PacCMaTPUBACTCSA
KaK BBIPAKEHHE aBTOPCKON UHTEHIUH, IOCKOJIbKY «HOMUHATUBHBIE €IMHUIbI HE TOJIb-
KO Ha3bIBAIOT BHETEKCTOBBIN OOBEKT. .. HO U OObEIMHAIOTCS OOIIUM aBTOPCKUM 3aMBbIC-
JIOM, COITIACHO KOTOPOMY OCYUIECTBIISIETCSI BHYTPUTEKCTOBAS PEMPE3EHTALINS KX I0TO
BHETEKCTOBOTO pedepenta» [Kycona, [llapkynosa, 2013, c. 33]. B.I. I'ak u 3.4. Typa-
€Ba PUICPKUBAIOTCS TOHUMAHUS TOBTOPHON HOMUHAIIUU KaK CUCTEMBI OTOMPAEMBbIX
aBTOPOM MHTPATEKCTOBBIX HAUMEHOBAHUN YKCTPATEKCTOBOTO 0OBEKTA, KOTOPBIE COOT-
HOCSITCSA KaK MEX]Ty CO00M, TaK U C 0ObEKTOM PEaIbHOCTHU, SIBISIOMIUMCS UX MPOTOTH-
noM [I"ak, 2010, c. 156; Typaea, 1986, c. 37].

SBnsisich BTOPUYHBIMU IO OTHOIIEHHUIO K MPSMBIM UMEHAM CyObeKTa WU 00bEeK-
Ta (MMEHU COOCTBEHHOMY WJIM MECTOMMEHUIO), TaKhe (pOpMbl HOMUHAIIMK peanu3y-
10T B TEKCTE Psil PYHKIIHI: «BO-TIEPBBIX, TEKCTOOOPA3YIOINIYIO (DYHKIIHIO, T.K. SIBJISIFOT-
Csl BHEIIIHUM CIOCOOOM BBIpa)XEHUsI BHYTPEHHEH CBSI3HOCTH PEYU, BO-BTOPBIX, CTH-
JMCTUYECKYIO0, BBICTYIIAs] BAYKHEUIIIMM CPEJCTBOM CO3/IaHUS PA3JIMYHBIX CTHIIUCTHYE-
ckux 3¢ dexroB» [Kypasibaiino, 2013, c. 113].

Marepuaiom Jij1si pacCCMOTPEHHS B TAHHOM CTaThe MOCITYXUIH (POPMBI TOBTOPHOM
neckpuriuu B pacckazax B.I1. Acradwena. [Ipu onucanuu mOBTOPHBIX HOMHHAIIHIMA
B KaQU€CTBE BEYIIETO UCIOIb30BAJICA METO KOHTEKCTHOTO aHaJn3a.

Paccmorpum ¢dopmbl moBropHOM meckpuniuuu B pacckaze B.II. Acradnena
«CBA3UCTKA.

[maBHBIN Tepoil B paccka3e HA3bIBACTCS KaK MPHU MOMOIIM UMEHU COOCTBEHHOTO,
TaK U MOCpencTBOM (opM MOBTOPHOM Aeckpurimu. Cieayer OTMETUTb, YTO JJIs UC-
MOJIb30BAHMSI UMEHU B TEKCTE XapaKTEPHO Yepe/oBaHHE ero ¢ opMaMu MOBTOPHOM
HOMMHAITUHU, KOTOPHIE BBITIOJIHIIOT B HEM XapaKTePU3YIONIYI0 (PYHKIIHIO, TOCTENEHHO
JOTIONHSIST 00pas3.

[maBHBIN Tepoii B Haualie paccka3a 0003HAUY€H MpPH MOMOIIYA UMEHU COOCTBEH-
HOTO, TOYHEE, COKpPAILIEHHOTO BapruaHTa uMeHu (Peos). Vicnionb3oBanue 1aHHOM HO-
MUHAIMU — cBoeoOpaszHasi ¢opma 00e3TMYMBaHMS, TIPU MOMOIIU KOTOPOW BBOJMT-
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Cs1 HOMUHATUBHBIN KOMIOHEHT «OOBIYHBIN COJIJIAaT, OMMH M3 MHOTUX». Ciemyromas
HoMuHaLUs — Pedss Ckeopyoe — CiOCOOCTBYET UICHTHU(GUKAIIMHA 00BEKTa U BHITIOJN-
HSET BBIACIUTENbHYIO (yHKIMIO. B mporiecce moBecTBOBaHUS Te€pOii HOMUHUPYET-
csl MO0 COKpaIIeHHBIM UMEHEM, JIMO0 KOMOMHAIMEH COKpAIIEeHHOro UMEeHHU U (da-
MUJIMH U TOJBKO B CAaMOM KOHIIE paccKasa JIaeTcsl ero MojHOe UMEeHOBaHUue — Dedop
Cepeeesuu Creopyos.

Ecnu o6parutbes K 3TUMOJIOTUM aHTPOTIOHUMA, TO UMsi Deop — XPUCTHAHCKOE
U B [IEPEBOJIE C TPEYECKOT0 0003HAYAET «AapoBaHHbIN boromy. /s cioxkera 310 nme-
eT 3HaueHue, T.K. Pegop CKBOPIOB ObUT MOCIAH KaK CIIACUTENh JIEBYIIKE-CBSI3UCTKE.
damunus repost TaKkKe MoJiy4aeT 0co00e 3BydaHue, T.K. CIYKUT 00bEeTUHSIIOIIUM TTPH-
3HAKOM JUISI IBYX CBSIBUCTOB — DM M CIIACEHHOUW UM JACBYIIKU: «H), NPAMO NMUUYHUK
Kaxou-mo coopancs, s-mo 6edv Cxkeopyos. Tor Cunuyvina, 1 Ck6opyos, Hy u MOI00Ybl
Mbl ¢ moboro, nmaxu nebecnvie» (Actadnen, 2006, «Cas3ucTkay, c. 75).

Hcnonb3yemble nanee B TeKcTe (GOpMbI MOBTOPHON HOMHHAIIMM Pa3BOPAYUBAIOT
JIOTIOTHUTENIbHBIE XapaKTePUCTUKU TiepcoHaxa: cgasucm Ckeopyos (BOEHHas CIEIu-
alIbHOCTH), Opam cesa3ucm (BOGHHOE OpaTcTBO, TOTOBHOCTH NMPUNTH HA TIOMOIIIb), M)-
orcux (Oonee CHIIbHBIA U OIBITHBIM MO CPABHEHHIO C JIEBYIIKOW-CBS3UCTKON), GOUH,
boey onvimuull, Oumsiii. Jlanabie GOPMbI TOBTOPHOMN JECKPUIIIIUU, T10 CYTH, SIBIISIOT-
Csl TIOKa3areasiMU UIESHTU(UIUPYIONIEH peepeHIIny, KOTopasi OMUChIBAET TPU BHIA
OTHOIICHUH — yKa3aHue (IeHKTUYECKHUE U JINYHbIE MECTOMMEHHS, BBITIOTHSIONINE YKa-
3aTebHYI0 (PYHKIIMIO U TPWIOKUMBIE K JTIOOOMY MpPEaMETy, BHIOOp KOTOPOTO 3aBU-
CUT OT PEUYEBOM CUTYAIINH ), UMEHOBaHUE (MMEHA COOCTBEHHBIE, BBITIOTHSIOIINE HOMHU-
HATUBHYIO (PYHKIIMIO U 00JIa/Ial0IIle CBOMCTBOM €IMHUYHON pedepeHIIny He3aBUCH-
MO OT YCJIOBHIM KOMMYHHKAIIMK) U 0003HaYeHUE (CyOCTaHTUBHBIC BHIPAKEHHUS, KOTO-
pBIE€ COCTOSIT U3 UMEH HapUIIATEIbHBIX, BHITTOIHSIONINX ICHOTATUBHYIO (PYHKITHIO (MU
GyHKII0 0003HAYECHHS) U IPUIOKUMBIX K JTIOOOMY OOBEKTY, OTHOCUTEIIBHO KOTOPO-
ro UCTUHHO WX 3HaueHue). «Bribop crnocoba upeHTU(UKAIMN TIpeaMeTa TparMaTu-
YecKHr 00yCIIOBIIEH. YKa3zaHue 00ecreunBaeT pepepeHIfio B CUTyalluu IPUCYTCTBUS
npenmera. MimenoBanue obecrneunBaeT pedepeHinio, Korjaa pedb UAET O MpeaMeETe,
M3BECTHOM 000ouM coOecemnukaM. O003HaueHne odecreurnBaeT pedepeHIInIo K Ipe-
METY, U3BECTHOMY T'OBOPSIIIEMY, HO HE ajipecary» [ApyTioHoBa, 2002, c. 411].

CrnemyeT OTMETHUTD, YTO JIJIsi 0003HAYEHUS TePOs UCTIONB3YETCS TakKe O(QUIIUAIIb-
HOe uMeHoBaHue (mosapuuy Ck60py08), OMHAKO KOHTEKCT MO3BOJISAET CYIUTh, UTO JaH-
Has (hopMa MOBTOPHON HOMUHAIIMY BBITIONHSET 371€Ch ABOMHYIO (DYHKIIHIO, ITOCKOIBKY
B TEKCTE aKTyaJIM3UPYETCSl UCXOTHOE 3HAYCHHE: «TOBAPUII] — YEIOBEK, OJMU3KHUI KOMY-
HUOY/b 10 B3IVISAM, JEATEILHOCTH, MO YCIOBUSAM KU3HU, a TAKXKE YEJIOBEK, IpyKe-
CKH PaCIOJIOKEHHBIN K KoMy-HUOYB» (TonkoBbIi ciioBaps Oxerona).

®opMBbI TOBTOPHON HOMUHAIIUU BBOJATCS MPEUMYIIIECTBEHHO B PEUU APYTUX TIEP-
COHaXKEW, HO TIPEICTABICHBI U (DOPMBI, PENPE3CHTUPYEMbIE B PEUYH TJIIABHOTO TEPOS:
«20POOCKOLL, HO C OKPAUHDBL, C padoyeli... NepMsK 5, ColleHble Yuuuy. YKa3aHHble POPMBI
MOBTOPHOM JIECKPUIIIIMH XapAKTEPU3YIOT Teposi TI0 CIASAYIOIMIUM CEMAHTUUECKUM TIPH-
3HAKaM: MECTO JKUTEIIbCTBA, TeHIepHas IPUHAJIC)KHOCTb.
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Tpanchopmarus cynpObl reposi BeJeT K U3MEHEeHHI0 (popM MOBTOPHOH HOMHHA-
IIUU: «XOPOULUM Mbl C8AZUCTNOM U NOMOWHUKOM ObL1». VcTionb30BaHuEe (GOPMBI MPO-
IIE/IIIET0 BPEMEHH — CBOETO POjla MEKEBOM 3HAK, pa3JelSIONIUi KU3Hb Tepos, I0-
CKOJIbKY J1aJiee JIJIsl €r0 MMEHOBAHUS UCTIOIB3YIOTCS yiKe MHBIC (POPMBI TOBTOPHOM Jie-
CKPHUIIUU: panenbvlil, panerwvlti CKOpYo8, UHBAIUO.

[TocTpoeHue 1EMOYKH TOBTOPHBIX HOMUHAIIMH 110 MEpe WX YIIOTPeOJeHUs B TEK-
CT€ HE TOJBKO CIYKUT KOHKPETHU3AIlUH IPU3HAKOB 00BEKTa, HO 1 BBHITIOJIHSIET TEKCTO-
oOpasytonryro (GyHKITMIO, TOCKOJIBKY PUCYET JTMHHIO KU3HU MTEPCOHAXKA.

['OBOps 0 KOHTEKCTHBIX YCIOBUSIX pPeau3ailiy MOBTOPHOM JIECKPHUIILIHNH, CASAYET
B IIEPBYIO OYEPE/Ib YTOUYHUTD, YTO «OTIPABUTEH COOOIICHUS, UCIIOJIb3Y IO HUICH-
TAQUITUPYIOITYIO JECKPHUIIIINUIO, TPEANoaraeT HaJluurue OINpeACICHHBIX 3HAHUK 00
o0BeKTe y aapecara — ,,uacHTUDHUITUPYOMUX 3HaHui . [IpaBunbHas uaeHTUQUKALIS
o0BbeKTa omnpesensercs HammuueM (GoHaa oO0NUX 3HAHUKM Y YYaCTHHUKOB KOMMYHHKA-
uun» [Cepib, 1982, c. 196].

B pacckaze «llepenspimka» mpu NMEepBUYHONM HOMHHAIIMM TEpPOS HCIOJB3YIOT-
cs uMs coocTtBeHHOE (AHOproxa Konynaes) n XapaKTepUCTHKA 00bEKTa 1O POAY 3a-
HATUN (woghep). Takas CTPyKTypa HOMHHAIIMHM ITO3BOJISET UICHTU(DUIIUPOBATH T'e-
pPOsl M OTHOBPEMEHHO aneuTUPYeT K 3HAHUSIM YHUTaTels, CBA3aHHBIM C IPE/ICTaBIIC-
HHUeM o cnenuduke Tpyaa modepa. [ToBropHas qecKpumiys MosCHIET UCITOIb30Ba-
HHe (aMUIBSIPHOTO BapraHTa UMEHU COOCTBEHHOTO B IIEPBUYHON HOMUHAIIUM (Hawu
AHOproxa), a Takxke yTOUHSIET NMpodecCuoHaIbHbIe KauecTBa (36ancs Ob1 npoghecco-
POM, a MO U AKAOEMUKOM, — MAKOLL OH Oblil KNACCHBLI wogep) 3a cueT UCT0JIh30Ba-
HUS OTIPEJICJICHHBIX JICCKPHUIIIHUHI B aTpuOyTUBHOW PyHKIIMU. Pacimmpenue kpyra 1mo-
BTOPHBIX HOMUHAIUN B paccKa3e HEMOCPEICTBEHHO CBA3aHO C PACIIMPEHUEM XapaK-
TEPHUCTHUK T'eposi, TaK, ONMPEIeIIsis XapakTep U BHEITHOCTH reposi, B.I1. Actadnes uc-
MOJIB3YET CIEAYIONINEe HOMUHALINU: KPYMOU HPABOM, 3AHO3UCBLU MYHCUK, KOPEHa-
Ccmulil, YepHABblll, Ha Oypama cmaxusarouwuti mysxcux. [lokazaTeabHo, YTO B ITOM K€
Py HOMUHAITUN UCIIOJIB3YeTCs aTpuOyTUBHAS JCCKPHUIIINSA CO CMBICIIOM, YK€ aKy-
TAJIM3UPOBAHHOM B TEKCTE: peOKOCMHbIU Chney no MawuHam, 00Ka no 4acmu mexuu-
ku. JlaHHBIC HOMUHAIIUK, Ha HAIIl B3TJISI, MOXKHO KBaTU(DUITUPOBATH KaK CIIy4ai KOH-
TEKCTHOM CHMHOHMMMUHM, HAIlPaBICHHOW Ha (OpPMUPOBAHHE y YHTATENS IMPEICTaBIIC-
HUSI O CAaMOM 3HaYMMOM Tipu3Hake repos (Actadnes, 20006).

Ananmm3 hopM TOBTOPHOHM JecKkpuniuu B pacckazax B.I1. AcradreBa mosBosser
BBISIBUTH CJICIYIONINE YePTHI: IIEPBUYHAS HOMUHAIUS TIPH TTOMOIIM UMEHH COOCTBEH-
HOTO (B COKpaIlleHHOM M Jaxe (haMUIbIPHOM BapHaHTE) HCIIONB3YyETCsS KaK CI0Cco0
o0e31mYuBaHus Tepost sl (GOPMUPOBAHUS MPEICTABICHUS O TUIIUYHOCTH €T0 CY/b-
OBI; TIOBTOPHAS JECKPHUIIINS CIYKUT JJISI PACITUPEHUS XapaKTEePUCTUKU Tepos 110 Ta-
KHM MapaMeTpaM, Kak mpodeccusi, 3HaYMMbIe TeHIECPHBIC XapaKTEPUCTUKHU, MECTO HKH-
TenbcTBa. DOPMBI MOBTOPHOM JecKkpumiuu B pacckazax B.I1. ActadbeBa oOpasyror
IIETI0YKY HOMHUHAIIMH, HAIPaBJICHHBIX Ha (POPMUPOBAHKE y YUTATENIS TPEICTABICHUI
0 HanOoJiee 3HAYMMBIX XapaKTePUCTHKAX I'epos U, IO CYTH, BBIMOJHIIOT TEKCTOOOpa-
3yI0IYy10 (DYHKIIMIO, CO3/1aBast TUHUIO €r0 CYAbOBbI.
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Abstract

The article is devoted to the issue of meaning formation in a literary text as one of the significant
components of the problem of its interpretation. When decoding the meaning of a text, it is important
to describe the specifics of reference and description. The purpose of this article is to identify contex-
tual conditions for the implementation of repeated descriptions in V.P. Astafiev’s works. The problems
of description were covered in the works by representatives of a number of logical and philosophical
schools, in particular, the philosophy of analysis (G. Frege, B. Russell, L. Wittgenstein, R. Karnap, H.
Reichenbach, etc.). In Russian linguistics, the works by N.D. Arutyunova, V.G. Gak, Z.Ya. Turaeva
et al. Since the object of analysis in the article is the contextual conditions for the implementation of
the forms of repeated description, the method of contextual analysis has been chosen as the leading
one. Analysis of forms of repeated descriptions in V.P. Astafiev’s works allows us to conclude that
the primary nomination of a protagonist using a proper name is used to form an idea of the typicality
of his fate. Repeated description expands the characteristics of the protagonist in various ways. Each
subsequent re-nomination has a clarifying character, as a result of which the reader has an idea of the
most significant characteristics of the protagonist.

Keywords: text interpretation, linguistic mechanisms of semantic formation, reference, descrip-
tion, repeated description (nomination).
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O TPAHCO®OPMALIUU NNUHIBOKY/IbTYPHOIO OBPA3A
B MEAUAMHOM OUCKYPCE

A.[. Bacunbes (KpacHosapck, Poccus)

AHHOTANUA

B crarbe aHanu3upyeTcs COLUMOKYIBTYPHBIN (DEHOMEH JTMHIBOKYJIBTYPHOTO 00pa3a TBOPUECKUX
pabOTHUKOB KYJIBTYpPbl B PETPOCIEKTHBE, TpaHC(hopMauu oopa3a B COBPEMEHHOM MEAMWHOM JTUC-
Kypce, IPUBOAATCS NPEANOCHIIKY U3MEHEHU.

HHTepec k TeMe BBI3BaH TEM, YTO OTAEJIBHBIE IPEACTABUTENIN POCCUICKON TBOPYECKON MHTEI-
JIUTEHIUHU, TPEUMYILECTBEHHO aKTEPhl, BCEMEPHO CTPEMSTCS K MAKCHUMAJIbHOM MOIMYIISIpU3aIiK CO0-
CTBEHHBIX CYXJIEHHUH, KaK MMPAaBUJIO, HA TEMbI, KOTOPbIE OTHIONb HE OTHOCATCS K cepe ux npodec-
CHOHAJIbHOM KOMIETEHIMH, IPUYEM OLICHKH, JaBaeMble MIMH, 3aMETHO (MHOT/Ia — PaAUKAIbHO) OTJIH-
YaroTCs OT O(PUIIHAIBHO YCTAHOBJIEHHBIX JIMOO OOLIENPUHATHIX. TeM He MeHee (2 MOKET ObITh, UMEH-
HO [03TOMY) TaKUe PEIIMKH 3a4acTyr0 0OpeTaroT 00IIeCTBEHHbIN PE30HAHC.

Ha ocHOBaHMM NCTOPUKO-KYJIBTYPHOTO U HICTOPUKO-JIEKCUKOJIOTHYECKOTO aHaIM3a aBTOp MPHXO0-
JIUT K BBIBOJLY O CMEILIEHHH aKCHOJOTHYECKUX OPUEHTHUPOB B OLIEHKE COLUAIBHON POJIM TBOPUYECKO-
IO aJpEeCaHTa, BHICTYMAIOIIET0 B MEAUHHOM JIUCKYpCE B KAU€CTBE MAHUITYJIITUBHOTO OYIIEBICHHO-
r'0 MHCTPYMEHTA.

Kio4eBble ¢10Ba: 1uH260K)IbMYpPHbLL 00paA3, UCTIOPUKO-TIEKCUKONOUYEKUL AHANU3, COYUATb-
Hasl poitb, MeOUlIHbILL OUCKYPC, peuesoti akm, dopecanm.

ocmanoska npobiemol. Hexotopble (parMeHThl MyOJUYHOIO AMCKYPCHUBHO-

ro MaccuBa CIOCOOHBI 0OpPECTH 0COOBIN COIMATBHBIN PE30HAHC, YTO OOBsC-

HAETCS PSAJOM NPUYHMH, UMEIOIINX, 110 BCEH BEPOSITHOCTH, KOMIUJIEKCHBIN Xa-
pakrep. Tak, Hanpumep, B MoclieqHue rojpl B Poccuu cranu npeaMeToM akKTUBHOIO
0OIIIECTBEHHOTO O0CYKICHUS BhICKA3bIBAaHUS pedeniesaTenieil, 00bIYHO TPUUUCIIIEMbIX
K COHMY JIesITeJIe UCKYCCTBA (MHAYe MMEHYEMBIX TaKKe «TBOPUYECKON MHTEIUTEHITU-
eii»), MPEUMYIIECTBEHHO aKTE€POB, PEKE BOKAIMCTOB, My3bIKaHTOB U Ap. [Ipuyuem 310
BOBCE HE PEIUIMKHU W3 MOMYJISIPHBIX KUHO(DUIEMOB M HE IIUTATHI U3 TIECEHHBIX KYyILIe-
TOB, a Oe3aneIIAIUOHHBIE CY>K/IEHUS 10 TIOBOLy BHYTPH- U BHEIITHETIOIUTHYECKUX CO-
ObITui. Takue OlIEHKU MIHMPOKO TUPKHUPYIOTCS CPEICTBAMH MAacCOBOM MHGMOpMAIINH
Y CTAHOBSITCS 00BEKTAMH OCTPBIX JTUCKYCCHUH.

[IpumedarenbHO, YTO U3 TIOJISI 3PEHUS AyTUTOPUHU B TIOJJOOHBIX KOMMYHHUKATUBHBIX
CUTYaIlUsAX, BEPOSATHO, YCKOJIB3aET TO JOBOJIHHO OUEBHUIHOE OOCTOSITENICTBO, YTO MX
WHUIMATOPAMU BBICTYTIAIOT peUe/IeaTeIH, CyIIHOCTh TPO()ECCHOHABHBIX 3aHITHH KO-
TOPBIX — 110 BO3MOKHOCTH JIOCTOBEPHAS] UMUTALMS TOBEAEHUS APYTUX JIOAECH U BOC-
npou3BeeHUe MO0 TpaHCISIUS (CEerofHs yaadyHo o0O3Ha4aeMble KaK «O3BYy4MBa-
HUE) Uy KUX TEKCTOB — IPH MOYTH aOCOTIOTHOM HECTIOCOOHOCTH CO31aBaTh COOCTBEH-
HBIE, 32 UCKIIOYCHUEM MPOCTEHIINX. BripoueM, BO3MOXKHO, YTO 3TOT (DAKTOP HEOXKH-
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JTAHHOCTH yKa3aHHBIX CaAMOCTOSATEIIbHBIX BEPOAIBHBIX aKTOB, TOYHEE, UX aJIPECAHTOB
IPUBJIEKAECT K HUM JOTIOJHUTEIIbHOE BHUMaHue. Ho 3To JuIs 0gHO, XOTS U HEMAJIo-
BaYKHOE 00CTOATENHCTBO.

O4eBUIHO, I TOTO YTOOBI YCTAHOBUTH U IPyryue Hanboiee BEPOSTHBIC TPUIHHBI
paccMaTpUBaeMOro COIMOKYJIBTYPHOTO (PEHOMEHA, CIIEyeT MPOBECTH XOTs ObI KpAaTKUI
HKCKYPC B PETPOCIIEKTUBY, PACCMOTPEB UCTOKH CETOHSIIHUX CUTYAIUH, Y2KE yCTIEBIITUX
CTaTh TUITUYHBIMU, B UCTOPHUKO-KYJIETYPHOM M HCTOPUKO-JIEKCUKOJIOTHUECKOM acIeKTax.

Marepuaaom HCCIIEIOBaHHS TTOCITYKUIN XYJT0KECTBEHHBIE U MyOIUIIUCTHIECCKHE
TEKCTBI, B KOTOPBIX MpPEJICTaBICH 00OOIIEHHBIM 00pa3 akTepa (Juienes) B PyCcCKon
JUHTBOKYJIBTYE.

[]env crathbu — onucaHue TpaHchopMallMy JTMHTBOKYIBTYPHOTO 00pasa mpescTa-
BHUTEJIEH COMATBHO-TIPO(EeCCHOHATILHON IPYIIITHI PAOOTHUKOB KYJIBTYPHI B METUHHOM
MPOCTPAHCTBE.

HemanoBakHoi npu kBanupUKaIMy IIEHHOCTH KOHKPETHOTO PEYEBOTO aKTa OKa-
3BIBACTCS JTMYHOCTh €0 aBTOpa-ajgpecanTa (IIpUYeM €€ JOCTOMHCTBA ¢ OAMHAKOBBIM
YCIIEXOM MOTYT OBITh ¥ TIOJIJTMHHBIMHA, 1 UMUTUPYEMBIMH). I3B€CTHO, YTO «IICHHOCTH
BBICKQ3bIBAHMI OTIPENIENIICTCS HE X OTHOIICHHEM K SI3BIKY (KaK YMCTO JIMHTBHUCTHYE-
CKOM CHCTEME), a pa3HbIMHU (hOPMaMH OTHOIICHUS K JEHUCTBUTEIBHOCTH, K TOBOPSIIIE-
My cyObeKTy (pa3OMBKa 371eCh U Aajiee Hamia. — 4.B.) 1 K IpyruM (1y>KHUM ) BBICKa3bIBa-
Husmy» [baxtun, 19860, c. 319].

Tak, cTUMYTHPOBATh IOBEPHE apecara K YUbeMy-JIM00 BEICKa3bIBAHUIO MOXKET He-
pPapXMYECKHI cTaTyc ajjpecanTa (Kak 3TO MPOUCXOAUT JIaKe C KPAaTKUMH PeYaMu pPyKo-
BOJIUTENIEH PA3HBIX, TPEUMYIIECTBEHHO BHICOKMX PAHTOB), YPOBEHB MPOGECCUOHATh-
HOM KOMIIETEHTHOCTH (HampuMep, CIeIraircTa B Kako-1u00 00671acT), COBEpIICHUE
00IIIECTBEHHO BBICOKO3HAUUMOTO ACSHUS (TAaKHMM MOXKET ObITh BOMHCKHUM ITOJIBUT WJTH
3aMeyvaresIbHOE TPYIOBOE JOCTHKEHHUE) U T.11., MO0 K€, B CHIIY KaKMX-TO WHBIX IMPH-
9YuH (CKa)kKeM, BHEIIIHUX JOCTOMHCTB), aApeCaHT BHYIIIAeT CUMIATHIO aapecary. OaHa-
KO TOJIbKO IOJA0OHBIMU MPUYMHAMHU HE BCET/Ia BO3MOKHO OOBSCHHUTH IITUPOKUN M CTa-
OMJIBHBIN MHTEPEC K BHICKA3bIBAHUSM YKa3aHHOTO aBTOPCTBA.

[To-BuMoOMYy, KOpHH T€aTPabHOTO UCKYCCTBA YXO/IST B TIIyOOKYIO JPEBHOCTH TEp-
BOOBITHBIX PUTYaTTU30BaHHBIX 00psiioB [Dpazep, 1983, c. 33; u ap.]. C reuenueM Bpeme-
HU — U CO CMEHOM JJOMUHUPOBABIIIEH PETUTUN — HA MECTO 3TUX JCUCTB B KAYECTBE UICO-
JIOTU3UPOBAHHBIX MyOIMYHBIX 3PEJTUII PUITUTA MUCTEPHS U MIOA00HBIE JISHCTRA.

JIt00OMBITHO TPH ITOM, YTO PYAMMEHTHI aTaBUCTHYECKOTO OTHOIICHHS K 3pe-
JUIIHOW IMOCTAHOBKE, MPeIHA3HAYCHHON Il IPOCMOTpa €€ ayIuTOpUeH, Kak K He-
KOEMY «CBSIIIICHHOJEHCTBUIO» COXPAHSIOTCS B TH(UPAMONUSCKHX OIEHKAX «CBSATO-
r0 MCKYCCTBa», «00KECTBEHHOUW UTpe akTepoB» W T.I. MHaue roBops, HEKorma ca-
KpaJbHBIA (PEHOMEH, MPOUIS CTaIuI0 TPO(HaHNIESCKOTO OBITOBAHUS, BHOBb CTapaHU-
SIMU 3aMHTEPECOBAHHBIX JIUIT U TPYII IMTOAHUMAETCS 0 cTaTyca cakpaibHoro. Coot-
BETCTBEHHO, KYJIbTUBUPYETCS MUETET K JICHCTBYIONIUM YUYaCTHUKAM CIIEKTAKJISI — aK-
TepaM (KOTOpbIe, KaXKETCsI, 1 CAaMH YBEPOBAJIM B CBOM BBHICOKHE, YyTh JIU HE CBEpXUE-
JIOBEYECKHUE JOCTOMHCTBA).
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# AKTYA/IbHbBIE NPOBNIEMbI A3bIKO3HAHUA

Teatp NpUHAIIEKUT K YUCITY COIMOKYIBTYPHBIX (PEHOMEHOB, IPEIHA3HAYECHHBIX 15
BOILJIOLICHUS U TPAHCIISIMH JyXOBHBIX IIEHHOCTEHN — BIIPOYEM, B HEMEHbIIIEH Mepe U JIs
ux umuTamu. Kak u MHOTHE aHAJIOTUYHBIE SIBIICHUS, Tearp B BUJIE, MAKCUMAJIbHO OIH3-
KOM COBpeMeHHOMY, ObuT uMnoptupoBaH B Poccuro ¢ 3anana [Conosbes, 1993, c. 78].

B oreuecTBEeHHOM MPaBOCIABHON TPaAWLIMU U CaMa WUrpa, KaK APEBHEUIIUN ITPO-
TOTHUII T€ATPa, U €€ YYACTHUKH OIEHUBAIUCH CYTry00 OTPHUIATENIbHO — KaK 3HAMEHUS
TEMHBIX CHJI, TIPOTUBOCTOSIIIUX UCTUHHOMY XpucTHaHcTBy. Cp.: «uepa — 1) ‘urpa,
3abaBa’. ,,JIMsIBOJIE MyJpPOBaHbs, €KE€ €CTh MUSHBCTBA, Uepbl, CKPbHA, I0pPOIOCIOBbE,
cmbxp”. [Mann. AT, 297. XI B. <...>; 2) ‘puTyalbHbIe S3bIYECKUE MECHU, IJISCKH,
urpel’. ,,A Tbl Xxpamisimasi o Bbpb Hayun u HOrM Tekynux Ha ueps: Bb nepkBu obpa-
" ([Tocn. wepnopusua Makosa). Makapwuit. UP1] 11, 341. 1060 r. ,,Erna nmu Bua<uv>1m
MHOTH CHOUPAOMIEC<S> K KOUTYHHUKOM U K 4siponbeMb W K CaTaHUHCKUM®D IThcHEM
u uepam...” (Iloyu. Mo. 3nat.). Ci. u moyd. npoTuB s13b14., 194. XVI B.» — u: «uepanu-
we—<...>3) ‘urpa’.,,CTphabiisl yYuHUIU Or0cO8CKOE Uepanuuye, mpo3BaHuEMb KOOBLI-
ky”. JAW XII, 368. 1691 r.» (CnPA XI-XVII BB., 1979, c. 79-80); «brecosckuii —<...>
2) “s3pryeckuii’ <...> .l yMHOXXHIJIOCH BB JIFOJIEXh BO BCSIKUXb MBSHCTBO U BCAKOE MSi-
TexxHoe 0bcoBckoe mbiicTBO, MTyMIIEHHE M CKOMOPOIIIECTBO CO BCSIKUMHU O76COBCKUMU
uepamu”. AU TV, 124. 1649 r.» (CnPA XI-XVII BB., 1975, c. 155).

[Tonararot, 4TO JUIUTETEHOMY COXPAaHEHHUIO OTPHUIIATEILHON OKPACKHU y CIIOB Uepd,
uepams B UICTOPUH PYCCKOTO A3bIKa CIIOCOOCTBOBAT MMEHHO JIEKCUKO-CEMAaHTUYECKUIMA
BapUAHT ‘UTPa, CBSI3aHHAS C A3BIUYECKON OOPSIHOCTHIO; MEHUE C TUISICKOM MPU UCTION-
HeHuu putyaiabHoro oopsna’ (A.A. Ilore6ns, W.B. Aruy, O.H. Tpy6aués u np.): «He-
raTUBHOE OTHOIIEHHE K UTPE — 3aHATHUIO HECEPHE3HOMY, HEHACTOSIIEMY, J1axke O0ro-
MIPOTUBHOMY <...> MPOCIEKUBACTCS U TOTJIA, KOTa <...> uepotl Ha3bIBalIOT 00YCIOB-
JIEHHBIE 0COOBIMH TIPaBUIAMHU JICUCTBUSA ¢ 00ObEeKTaMH...» [Actaxuna, 2006, ¢. 177].

Cronb ke HAITISAHO TIPE/ICTaBlIeHa CEMAaHTHYECKast HBOIIOIUS OAHOKOPEHHOTO CY-
IIECTBUTETLHOTO uepuuje — «1) ‘mpa3gHecTBO ¢ UrpamH, 3a0aBaMu, YBECEIICHUSIMH,
3penuiamMu’, ,,ckoMpaxs Ositiie HbkTo mMeneMpb ['annb, U Ha BChbXb UrpuImuxs ETOO
6ueto pyras cst Kyxare 10”. Iarepuk Cun., 100. XI-XII BB. <...>; 2) ‘mpa3aHecTBo
C WUrpamu, MECHSIMU, TUIICKAMU KaK PUTYaJbHBIN s3buecKkuii oOpsia’. ,,bpaiu He Obl-
Baxy Bb HUX... CXOKaxycs... Ha IUIICaHbE U Ha BCs ObCOBCKast UrpuIa U Ty yMbIKa-
Xy keHbl co0b ¢ Hero ke kTo chBbimamecs” (ITo. Bpem. nert.). JlaBp ner., 14 <...>;
4) ‘rearpanbHO€ mpencTtasiieHue’. ,,Komemuss — urpuina B HHUX K€ HECMBICIEH-
HUW €JUIMHU TI0 MEPTBBIX MHUPBI TBOPSXy OE3UMHHBIS W IUSIIYIIE U WUrparoliee,
u ck<e>epusamecs’. And.', 122 06. XVII B.» (CnPA XI-XVII BB., 1979, c. 83-84).

BepOanbubie 0003Hau€HUs AKTUBHBIX YYAaCTHUKOB OECOBCKUX JEUCTB ObUIH
KOHHOTAaTUBHO TAPMOHUYHBIMU OPTOJIOKCATBHBIM OIEHKAM U2p U USPULY.

XPOHOJOTUYECKH TIEPBBIM B 3TOM DSy, WICHBI KOTOPOTO MOJIBEPTaiuCh MOCTE-
MEHHOMY TIEPEOCMBICIICHUIO, OBUIO CYIIECTBUTENbHOE Uepeys — «1) ‘TUIsICyH, CKOMO-
POX; TOT, KTO yCTpauBaeT pa3pieueHus, urpuiia’. He aime xomere, To pazymbure, kako
TH ¥OKe OJIyIbHUIIAaMBb CBO€ UMbHUE HAI0Th, U WXKE uepvyemdv Jal0Th». 31aTocTp., 84.
XII B. <...>; 3) ‘akrep’. «lloceunano... B HoBonbMmenkyro ciobomy mo uepeyosn
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no Tumodes 'accenkpyxa b TOBapUIIH /10 IO MY3bIKAaHTOBBY. Pacx. cTon6. ["an., 11.
1674 1. <...>; 4) ‘cobnazHuTeNb, AbABON . ,,(1054): Buabss ke ero mapuma mo6po-
Ty [KpacoTry]... yIUBHCS, CEepIe MOXOTHIO YS3BICHO... U BMbcTO *emb3b mapyersb
€My pu3bl OMCEpHBIA, a OIPH MAPCKUIl BMbBCTO Xy/Ibie mocTes... TakoBbl TH CYTh TBOS
UTPHI, uepeue, koo xureiickoe”. Huk. net. IX, 91» (CnPA XI-XVII BB., 1979, c. 83).
[Tocnennsisi U3 BBIICTIPUBECHHBIX JAeUHUIIMNA HAUOOJIEe 3aMETHO aKI[EHTUPYET U3-
HAYaJbHYIO CBSI3b HOCUTENSI HOMUHAIIMY C CUJIaMU 371a. BO3MOXXHO, TIEPBOMCTOYHUKOM
TaKMX HETaTUBHBIX OLIEHOK TMOCIYKHJIO HEKOE JOBOJHHO YCIHEIIHOE MOJ00ue caMo-
BOJILHOW PeHMHKapHAIMH, MPOU3BOAMMON YYaCTHUKAMU TE€aTPAIbHBIX ICUCTB.

BriocneacTBuu, mo Mepe pa3BUTHS CIICIIMAIBHON TEPMUHOJIOTUH, B HEE TTPOHUKA-
10T ¥ 3aMMCTBOBAHUSA — MPAB/A, IEPBOHAYAIILHO C MOSICHUTEIBHBIMUA OTCBHIJIKAMHU K 00-
Jiee NPUBLIYHBIM JIeKceMaM. Tak, Hanpumep: «akmeps ¢panu. 3pu auyeomnt» (CAP,,
T. 1, 1806, c. 19) — u: «wiuyeodmnti — “To ke 4TO Omlicmeosamens B 2 3HAMEHUH, UHA-
ue Ha3bIBaeTCsA (PpaHIly3cKuM cloBoM axmepw’» (CAP,, T. 3, 1814, c. 576); no3nuce:
«axkmepws — ‘MPEJCTABISAIONINN HA TeaTpe KaKoe-In0o JTuIo, JUIeei’ . AKTepb Tparu-
yeckuii, komuueckiny (CnllCnP, 1847, 1. 1, c. 5); «apmucms — “ynpaxHSIOMUNCS
B U3SIIHBIX UCKyccTBax; XynoxkHUK (Tam ke, c. 13). 3ameTum nomyTHO, 4TO, KaK U BO
MHOTHUX JIPYTUX CIIy4asiX, 3aMeHa UCKOHHOTO CJIOBA 3aMMCTBOBAHUEM, JTUIIICHHBIM IS
HOCUTEJISI aBTOXTOHHOTO $13bIKa BHATHOW BHYTpPEHHEW (hOPMBI, COBEPIIIEHHO MUHUMA-
JU3UPYET aCCOLMAIIMA UMEHYEMOTO C HEYHCTHIM, YTO, B CBOIO OYEPE/Ih, MOIJIO CTIOCO0-
CTBOBaTh (HOPMHUPOBAHUIO, TIO KpaitHEN Mepe, HEUTPaTbLHOTO OTHOIICHHS K akmepy Kak
3aHITOMY JIOBOJIbHO OOBIZICHHBIM PEMECIIOM.

XOTsl B PyCCKOM TUTEpaTypHON KIIACCUKE MHOT/A BCTPEYAIOTCsS 00pasbl aKTepOB,
oOpucoBaHHBIE C HEKOTOPHIM couyBcTBHEM (Bpone Hecuactnuuesa y A.H. OcTtpos-
CKOT0), HO B 00IIIEeM MX XapaKTePUCTUKHU HE OTIMYAIOTCS OOJIBIION MPUBIIEKATEIHHO-
CTBIO, U, TIO BCE BEPOSITHOCTH, 3TO BOBCE HE SIBJISIETCS CJIECTBUEM KAaKOTO-TO MpeE-
B35ITOTO OTHOIICHHMS IMUCATENIEH K COOPATHSIM IO CIOI0 «TBOPUYECKON MHTEIIUTCHITUNY.
[TpuBenem nuillb HEMHOTHE U3 U3BECTHBIX TPUMEPOB.

Tak, A.W. KynpuH, BEIHYKIE€HHBII B TOMCKAX CPEJICTB K MPOMUTAHUIO TAKXKE UTPATh
B Tearpe I. Cymbl [Kopenkas, 1953, c. VII], BnocnencTBuu HEOAHOKPATHO OMMCHIBAI
KOJUJIET TI0 MPOBUHIIMATILHON ClieHe. BoclOMUHAHMS 3TH MOKHO CUHTATh BIOJHE 00b-
eKTUBHBIMU. «Bce oHM ObLIM OeccepieuHbl, MpeaTeNid U 3aBUCTHUKH TI0 OTHOIIICHUIO
TPYT K ApyTy, 0€3 MaJIEHIIIero yBaKEHUS K KPacoTe U CHJIe TBOPUECTBA, — MPSIMO KaKue-
TO Xamckue, nyonensie aymmu! <...> W BA0OaBOK JIFOAM MOPAXKAIOIIETO HEBEKECTBA
Y ITyOOKOTO paBHOMYIIHNSA, IPUTBOPIIUKH, HCTEPHUUECKH XOJOAHbBIE JDKEIbI ¢ OyTadop-
CKHMMHU CJI€3aMU U TeaTpaibHBIMU PHIIAHUSIMU, YIIOPHO OTCTAJIbIE palbl, TOTOBBIC BCET/IA
PaZIOCTHO MTPECMBIKATHLCS TMEePE HaualbCTBOM M Tiepes MerieHaramu. ..» (Kympusn, 1953,
T. 2, ¢. 409-410) — B 001IeM, «IIpOCTUTYTHI UCKyccTBaY (Tam sxe). CTolb ke YHUUMKHU-
TEJTBHBIX OIEHOK YIOCTAMBAIOTCS M OTCTaBHBIC aKTE€Phl — OOUTATENHN OOTACIIbHU: <«JIJIs
HUX HE ObUIO HUYETOo CBATOTO <...>... Bo BpeMsi TOCKIMBOW cTapueckoil 0ECCOHHMIIBI,
KOTJIa TaK HA30MIIMBO JIE3JIH B TOJIOBY MBICIIN O OE€CTOIKOBO MPOXOKEHHOM KU3HH <...> —
aKTEPhI TOPSY0 U TPYCIUBO BepoBaiu B 6oray (Kympun, 1953, 2, ¢. 37) u npou.
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Oco000 0TMETUM MOMEHT, YpE3BbIYAIHO Ba)KHBIH B CBETE ()yH/IaMEHTAIBHOTO JIMHT -
BUCTHYECKOTO MOCTYJIaTa O B3AMMHOM CBSA3U SA3bIKA U MBIIUIEHUS: IpaMaTUYECKUE aK-
TEpBhI, MPEACTABICHHBIE B MPOU3BEICHUSIX CaMbIX Pa3HbIX OTEUECTBEHHBIX ABTOPOB,
COBEPILIEHHO HE CIMOCOOHBI K CO3JJaHUI0 COOCTBEHHBIX PAa3BEPHYTHIX PEUEBBIX AKTOB,
HO JIMIIIb TPAHCIUPYIOT KOTJIA-TO 3ay4YeHHbIE MOHOJIOTH U3 Pa3HBIX MbeC (BeAb OTCTY-
IJICHUE OT TEKCTa POJIU — omcebsamuna — Ha ClIeHe SBIISETCS, 110 CYyTH, TOIKHOCTHBIM
npectymienueM (ABepuenko, 1985, c. 152—157)). TakoBsl, HanpuMep, MOMEIaBITU-
cst Tparuk 3apeukuii (Bensrman, 1979), TBepasiimil OKpyXarouM OTPHIBKH U3 TIO-
MyJASpHBIX Toraa ApamaryproB (AkytuH, 1979, c. 372), u akrpuca Ps3annesa, B uH-
TUMHEUIIUX CUTYallUAX MPOU3HOCSAIIAS JTUIIh BbI3yOPEHHBIE CIIEHUYECKUE PETUTUKU
(ABepuenko, 1985), u korma-To 3HAMEHUTHIN akTep (a A0 TOro — «0e3rpaMOTHBIN TIPH-
ka3unk») Koctpomckoi, 1axe qyMarOMui «IIpUBBIYHBIME 0OphIBKaMu U3 mbecy (Ky-
npuH, 1953, 1. 1, c. 125), u mHOTHE TOgOOHBIe MM. Koraa e 3T peueaesTeny mpe-
MIPUHUMAIOT TMOMBITKH COBEPIIEHHO CaMOCTOSITEIbHBIX BBICKAa3bIBAHUM, TO PE3YJIbTa-
Thl OOBIYHO OKa3bIBAIOTCS «CO 3HAKOM ,,MuHYyC" [bomotHoBa, 2006, c. 28], xoTs Oec-
CIIOPHO, YTO «M3yUYEHHUE JIF0OOTO TEKCTa C TOYKU 3PEHUS MPOSBICHUS B HEM CIIOBECHOM
KYJIBTYPHBI IPEACTABISET uiionorudeckuit unrepec» [Tam xe].

JlomyCcTUMO TMPEArNoNoKUTh, YTO Takas OTpaHHuYEHHas peueTBOpYecKas OCOOEH-
HOCTb HE 0053aTeIbHO SIBIIETCS BPOXKIECHHON, HO MTPHUOOPETAETCS B XO/I€ U3YUCHUS TOH-
KocTel pemecna. JJaBHO 3aMedeHo, 4To «Jmtonu [00yyaemble HCKYCCTBAM|, YaCTO OYEHb
n00pbIe, yMHBIE, CTIOCOOHBIE Ha BCAKUIA MOJIE3HBIN TPY/, AMYAIOT B ATUX UCKITIOUUTEIh-
HBIX, OJYPSIOIINX 3aHATHUSX U CTAHOBSITCS TYIIBIMU KO BCEM CEPHE3HBIM SIBIICHUSIM KU3-
HU, OJJHOCTOPOHHUMH U BIIOJTHE JJOBOJILHBIMU COOOH CIIEIUATMCTaMHU, YMEIOIIUMU TOJTb-
KO BEPTETh HOraMu, A3bIKOM uiu nanbiuaMmy» (Tomcroid, 1983, c. 42). Cp. KOMUYHbIE 311H-
30716l POMaHa, I7I€ ONUCHIBACTCSI MTHTEHCUBHOE BHEAPEHUE B MPAKTUKY «TE€HUATIBHOM Te-
OpHUU O TOM, KaK aKTep JOJDKEH ObLI MOATOTOBISITH CBOIO POJIbY U «UTPATh TaK, YTOOBI
3puUTeINb 3a0bL1, YTO Miepea HuM crieHa» (bynrakos, 1990, c. 535, 541; u ap.).

Kak 310 00bIYHO MPOUCXOIUT U B IPYTUX MPO(PEeCCHOHAIBHBIX COOOIIECTBAX, Y aK-
TEPCKOW KOPHOpalUd Ha TMPOTSHKEHUU [IMTEIIBHOTO BPEMEHH CKJIABIBAIOTCS COO-
CTBEHHbIE MU(OJIOTHS, PUTYyallbl, MOpaJib M Tpoyasi HeMarepuajibHash aTpuOyTHKA;
MIPUYEM MHOTHE €€ DJIEMEHThl UMEIOT BEChbMa KOHCTAHTHbINA xapakTep. OHU HEOIHO-
KpPaTHO OMMUCHIBAJIUCH PA3HBIMU aBTOPAMH.

Tak, B pacckaze A.W. KynpuHa oTcTaBHbIE aKTepbl B Ka4€CTBE BOCIHOMHWHAHUI
O TBOPYECKOM ITyTH OOMEHHMBAIOTCS 3aBUCTIUBBIM 3JI0CJIOBHEM, «MEP3OCTIMU 3aKy-
JUCHOM KU3HM: JTIOOOBHBIMH CBSI3IMH, CKaHJaJaMu, paKkaMu, HeyJJauaMU U MPecTy-
TUICHUSIMI», O «0ACHOCIIOBHBIX KyTeXax», 0 CBOed ObuIoi ciae u mnpod. (Kympus,
1953, 1. 2, c. 35, 49; u np.). Y uX HEUCTBYIONUX COOpPaTheB «TeaTpajibHbIE TPaau-
[IMU XpPaHWIUCH <...> Henokosneoumo. Kakoii-to Mutpodanos-Koznosckuii <...> me-
pel BBIXOJIOM Ha CLIEHY BCEra KpeCTUJICA. ITO Bcocanoch. M KaxKplil U3 HAIIMX IJ1aB-
HBIX apTUCTOB NEPEJ] CBOMM BBIXOJIOM HEMPEMEHHO MPOJEIBbIBAI TO K€ CAMOE U IMpHU
ATOM KOCHJI TJIa30M BOOK: CMOTPSAT Uik HeT? W eciu cMOTpAT, TO HaBEPHO YK JyMa-
10T Kak oH cyeBepeH!.. Bot opurunan!..» (Kynpun, 1953, 1. 2, c. 410). — «Pycckue ap-
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TUCTHI BOOOIIIE HAPOA OYeHb HAOOXKHBIN. JIOBOIBHO JUKOE BIEYATICHUE MPOU3BOIUT
Ha MOCTOPOHHETO YeJIOBeKa KaKOW-HUOY/Ib CTETICHHBIN CTapblid aKTeP, KOTOPHIH, CTOS
y KYJIUC, 32KMYPUT IJ1a3a U COCPEAOTOYEHHO MIemYeT MOIUTBY. U BIpyT, oceHuB ceds
MCTOBBIM IIUPOKUM KPECTOM, BBICKOUUT KypOETOM Ha CIIEHY M 3aJieriedeT (HOIHIIOH-
HBIM [HCKaX. Pp. maroTCcKuii| romockoM: — A Bot u nanamka! Ky-ky! A BOT u mamnari-
ka! Jlns aktepoB Bce 310 BrnoiHe ectectBeHHO» (Taddu, 1991, c. 361). UexoBckuii
TParuk-rO0WISIp B MTOITBEPKIACHUE CBOUX OBUIBIX TaCTPOJIEH C TOPAOCTHIO MPEIbSIBIS-
€T MayKy TPAKTUPHBIX CYETOB U3 pa3HbIX ropojoB (Uexos, 1955, 4, c. 575).

U B coBeTcKkuMii epuo/ MOBCEAHEBHAS )KU3Hb aKTPUCHI — «TIO3IHUE BO3BPAILICHHUS,
MUChMa HEM3BECTHBIX U M3BECTHBIX MOKJIOHHUKOB, I[BETHI, TPUCHIJIAEMbIEC HA JIOM, OaH-
KEThI TTOCJIE IPEMbED, — <...> €€ TOBAPHIIHU 10 TeaTpy: ITyMHbIE, IOPO JIETKOMBICIICH-
HbIE, OECIIEPEMOHHBIE, — <...> UX CTUJIb: TIOIIENIYH MPU BCTpedax, GPUBOIbHBIE pa3ro-
BOPBI O JKEHIIIMHAX, JIETKUE U 0e31yMHBbIe CBs3HU...» (AnamoB, 1992, c. 385).

3/ech U IOCTOSTHHASA, TIOYTH HEMPEMEHHAsi TOTOBHOCTh YHU3UTh KOTO-TH00 e1le
MEHEE 3HAYUTEIHHOTO U3 TeaTPaJbHOTO MHUPKA: M30UTh MOPTHOTO WIIM MapUKMaxe-
pa (Kynpun, 1953, 1. 2, c. 410)] (cp. ockOpOUTENbHBIN MOCTYNOK O€3/1apHON aKTPH-
col [IpsiXxuHO# MO OTHONIEHUIO K KOCTIOMepIiie B coBeTckoM TeaTpe (bynrakos, 1990,
c. 462)) u nox.

U Bce 310 — Ha OHE BBHICOKOIIAPHBIX Pa3rOBOPOB O «CBATOM McKyccTBe» (Kymnpus,
1953, 1. 2, c. 410), o Benukoii muccuu akrepa (Yexos, 1955, c. 573), o «pamocTHOM,
onectsieM, cBeTIIOM Mupe tearpay» (Anamos, 1992, c. 385) u T.a.

Kpome Toro, HEMayto poib Urpajia U UTpaeT cpea, MCKyCCTBEHHO co3aBaeMast
U 3aTeM SIKOOBI €CTECTBEHHBIM 00pa30M CYIIECTBYIOIIAsl, TO €CTh Mapa3uTUPYIOIIAs
HA YCIICIIHO CO3/IaHHON U KyJbTUBUPYEMOM €10 CUTYallUU, B KOTOPOU HEOOXOIUMOCTh
OBITHS MHOTHX TEaTPAJIbHBIX U OKOJIOTEaTPAIbHBIX MEPCOHAKEN NHTEHCUBHO MOIIEP-
KUBAETCA UMM CAMUMU — WHAUE UM MPUIIUIOCH Obl 3aHATHCS KAKUM-TO UHBIM TPYIOM.
Takoe monokeHre BO3HUKIIO BOBCE HE CETOAHS, Cp.: «Jlpamarypru, akrepsbl, pexuc-
Cephl, mpecca, rmevyararonias caMbIM Cepbe3HBIM TOHOM OTYETHI O TeaTpax U orepax
U T.II., — BCE BIIOJIHE YBEPEHBI, YTO OHU JEJIAIOT HEYTO OYEHBb MOYTEHHOE U BAKHOEH
(Toncroit, 1983, c. 313).

Bo3moxkHo, 61aroroBeiiHas cCaMOOIICHKA MTPEICTABUTENEH aKTEPCKOTO 11eXa BOCXO-
JTUT CBOUMHU UCTOKAMHU €111€ K aHTUYHOCTH, KOTJIa, BIPOYEM, OTHOLIIEHUE K HUM CO CTO-
POHBI COIIMYMa OBLIO I0BOJIBHO MTPOTUBOPEUUBBIM.

Tak, B JIpeBHEM Pume, kak mpaBuiio, B pa3iMYHBIX MPa3IHECTBAX y4aCTBOBAIU
B OOJIBIIIMHCTBE CBOEM apTUCTBI U3 3apYOEIKHBIX CTPaH, M HEKOTOPBIX U3 HUX «PUMIISTHE
OCY>KJIaJIM 32 BICOKOMEPHUE U 3aHOCUYUBOCTh, NOO TEIUIBII MPUEM <...> HEPEIKO PazKu-
raj B HUX [apTUcTax] TiieciaaBue u cnechy [Bunauuyk, 1988, c. 402—403]. Kpome Toro,
TaKHe TacTpOJIephl MOJIL30BAIUCH B PuMe HekoTopbiMu npuBmierusimu [ Tam xe].

C npyroii cTOpoHBI, «CBOOOTHOPOXKACHHBIN TpaxkaaHUH B PuMe He Mor cTath mpo-
(dbeccroHaIbHBIM aKTEPOM, BHICTYTIATh Ha CIIEHE 3a IUIATy, BeJb BCAKUI HAEMHBINA TPYIL
UCTUHHBIN PUMJITHUH paccMaTpUBall KaK YHU3UTEIbHBIN 1J1s ce0sl, KaK yael MPHIILIIOo-
ro monaa» [Bunanuyk, 1988, c. 437].
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OpnHako co BpEMEHEM OTHOUIIEHUE K aKTepaM U3MEHMWIIOCH, U TIPEXKJIE BCETO B CUITY
M3MEHEHHUS UX MAaTepUalIbHOTO TOCTATKA: TOHOPAPHI CTAJU JOCTUTaTh TAKOTO BBICOKO-
r'0 YPOBHS, YTO MHOTHE aKT€Phl HECBOOOTHOTO IPOUCXOXKICHUS CMOTJIM O0OPECTH JInY-
HYI0 CBOOOY M JlaKe€ BXOJIUTh B KPYT PUMCKOM MHTEIUIEKTYyaIbHOM 3MUThL. Bripodewm,
MIOJIO’KEHUE CITYKUTEJIEH NCKYCCTBa ObUIO B TEUEHHE JITUTEIHHOTO TIEPUO/a BCE-TaKH
HE CaMbIM 3aBUJIHBIM: «TaK KaK aKTepbl ObLIM HEMOJHOMPABHBIMH KUTENsiMU Puma,
JOJKHOCTHBIE JIMIIA MOTJIM UX HAaKa3bIBaTh PO3raMu BE3JIE U B JIr000€ BpeMs» [ Bunuu-
uyyk, 1988, c. 437, 439].

Takoe JABOMCTBEHHOE OTHOIIEHUE K YJ€HAM aKTEPCKOTO OparcTBa MPOSBIISIIOCH
U B COBCEM MHBIE 3TIOXU UCTOPUU JAPYTUX CTPAH.

[Tpumeps! MOTO0OHOTO MBI HAXOJIUM, B YaCTHOCTH, B mipou3BeaeHusix A.I1. Uexona.
[Ipecrapenblii KOMUK MMOBECTBYET, KaK KOTJA-TO B MOJIOJIOCTA B OTBET Ha MPU3HAHUE
B JIFOOBU M30paHHMIIA, Y KOTOPOU OH IMOJI30BAJICS B3AUMHOCTBIO (32 €ro Urpy), moTpe-
0oBaJia OCTaBUTH CIIEHY: «OHA MOIJIa JTIOOUTH aKTepa, HO OBITh €0 KEHOI0 — HUKOT/Ia!»
(Uexos, 1955, 4, c. 510), u komuk noHs1: «OH [3pUTeNb | aryionupyeT MHE, TTOKYTIaeT
3a LIETKOBBIN MO0 (hOTOrpaduio, HO TEM HE MEHEE s Uy JIJIsl HETO, 5 JAJI HETrO TPsi3b,
nouTu kokoTka! OH TIecIaBus pajy UIET 3HAKOMCTBA CO MHOM, HO HE YHUBHUT CeOs
710 TOTO, 4TOO OTJIaTh MHE B ’KE€HBI CBOIO CECTpY, 10ub!» (Tam xe).

Hapsny ¢ 3TUM pealluCTUYHBIM MHUPOOIIYLIEHUEM, aKT€p TOrO MEPHOJA YBEPEH
B CyT'y0O# BaXKHOCTH HEKOEH BBICOKON MUCCHH, BBITOJIHIEMOU UM; IPYTOH YEXOBCKHUI
MEPCOHAXK, TMOIUIOBATHIA U JIKUBBIN «IIEPBBIM JIOOOBHUKY», TOBOPUT: «APTUCT J0J-
YKEH JIEICTBOBATh Ha MAacChl MOCPEACTBEHHO W HEMOCPEACTBEHHO; IEPBOE TOCTUTAET-
Csl CIIy’KEeHHEM Ha CIIeHe, BTOPOE — 3HAKOMCTBOM C OObIBaressiMu <...> ...Kakoe Hpas-
CTBEHHOE BIIMSIHUE OH MOXET MMETh Ha 0o0miecTBo! Pa3Be He MPUSATHO CO3HAHUE, YTO
ThI 3aPOHUIT UCKPY B KaKyIO-HUOY/Ib TOJICTOKOXKYIO Oarky?» (Yexos, 1955, c. 402).

Crnenyet cka3arb, YTO MHOTHE JTUYHOCTHBIE XapaKTEPUCTUKHU aKTEPOB KaK YJIECHOB
COIIMYMa, COCTABIISIFOIINX €ro ()parMeHT U 0ObEIUHSIEMBIX B TAKOBOW Ha OCHOBE 00-
e npodeccuoHaIbHON MPUHAICKHOCTH, SBISIOTCS HECOMHEHHO KOHCTAaHTHBIMH.
Ecnu B coBeTckuii mepuos1 3T KauyeCcTBa HE MOTIIM MPOSIBUTHCS B MIOTHYIO CHITY, OyIydu
MUHUMAJIM3UPOBAHBI (XOTs ObI BHEIIIHE) 32 CYET TOCYAapCTBEHHO-aIMUHUCTPATUBHOTO
(MHa4Ye — MUIEOJIOTMYECKOT0) MPECCUHra U HACYITHON HEOOXOAMMOCTH MOTYMHSATHCS
pPa3IUYHBIM BJIIACTHBIM BEOMCTBaM (B MPOTHBHOM CJIy4yae BIIOJIHE BO3MOXKHBI OBLIU
KECTKHE OTPaHUYECHHS JOCTYIa Ha CIEHY JU00 CheMOYHYIO TUIOMIAJKY, a CJIel0Ba-
TEJIHHO — CPABHUTEILHO CYpOBbIE MaTepUaIbHBIC JHUIICHHUS ), TO TEIEPh OHU OOBIYHO
MOJJAI0TCS. MHOT/IA — KaK 0COObIe JOCTOMHCTBA, OTIIMYAIONIME X O0JIaiaTeNiei OT Tak
Ha3bIBaEMbIX npocmuix oodeii [Bacuibes, 2019], a mo Oombleil yacT — Kak ecTe-
CTBEHHbBIE YEPThI KACThI OMPEJAEIEHHOTO PEMECIEHHOIO LIE€Xa.

[Ipu 5TOM coIMaNbHBIA CTATyC aKTEPOB YPE3BBIYAHO BHICOK. OO0 3TOM MOXKHO
CYIUTH XOTsI ObI MO yACIBHOMY BECY B TeJENporpaMmax CHelUaIbHBIX Mepenad, mo-
CBSIIEHHBIX MPOJOJKUTEIHHBIM OeceiaM O «3Be31aMm» (00UIre MOCISAHUX HEYIH-
BUTEJILHO, TIOCKOJIbKY II0Y-OM3HEC, 3aMECTUBIIINN COOCTBEHHO UCKYCCTBO, HAITPABIISI-
€T CBOM YCHJIUSI Ha U3BJIEYCHUE MAaKCUMAJIbHOW MPUOBLIN; TIOITOMY SIPIIBIK «3BE3]IbI»
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MIOMOTaeT POCTY AUBUACHIOB OT BJIOXKEHHBIX B HEE€ CPEJICTB). «3BE3/Ib» OXOTHO JIAI0T
aAyIUTOPUN PEKOMEHIAINH 10 Pa3peIICHUI0 JTIO0BIX )KM3HEHHBIX KOJUTM3UN U B Kade-
CTBE WJLIIOCTPAIMi MMOBECTBYIOT O CBOEM TEPHHCTOM TBOpYECKOM IyTu. MHorma re-
POSIMU TAKUX Iepeaay BbICTYIIAIOT U MY3bIKAHTBI, PEIKE — PEXKUCCEPBI, HO MPEUMYIIIe-
CTBEHHO (UTYPHUPYIOT BCE ke akTepbl. X paccka3bl TeMaTuuecku JOBOJIBHO OAHO00-
Pa3HbI: B OCHOBHOM ATO MOAPOOHBIE TOBECTBOBAHUS O CMEHE CyIPYroB UM BHEOpay-
HBIX MOJIOBBIX MMAPTHEPOB; O MPUCTPACTUU CBOUX KOJUIET (MM COOCTBEHHOM) K aJIKO-
TOJI0 U HAPKOTHKAM; O Kypbhe€3axX M CKaHJaJIaX MPH MOJATOTOBKE MOCTAHOBOK; KPATKUE
BOCIIOMUHAHUS O POAUTENSIX (Kak MPaBUJIO, aKTepax) U yMHUJICHHUE TajJaHTaMU JeTel
(Toke akTepoB) u nof. K aTum nexxypHbIM Or01aM B Ka4eCTBE rapHUpA WK JIecepTa
MOJJAI0TCS CTaHAApTU30BaHHbBIE (Ppa3bl 00 OCEHUBIIIEM BJIOXHOBEHUU, O TBOPUECKUX
MOPBIBAX U MPOY. — B 00IIIEM, O «CBSITOM HCKYCCTBE.

Kpome (panTtacTruuecknx roHOpapoB U MPUCBOSHHUS TOYETHBIX 3BaHUM (KCTATH, Ja-
IONIUX TIPAaBO Ha IMOJIyYCHUE eIle OONIBINEro jKajJloBaHbs), CYIICCTBYIOT U HHBIE (op-
MBI IOOUIPEHUS TPYKEHUKOB CLIEHBI — MOPAJILHOTO IIJIaHa, TO €CTh Bpy4YEHUE ToCyaap-
CTBEHHBIX Harpaj. [1o kakum-To mpuYrHAM JAJIEKO HE BCE IPAXKIaHEe OTHOCATCS K 3TO-
MY OJIMHAKOBO OJI0OPUTENHHO.

Taxk, Bo Bpems «IIpsmoii nunauu ¢ Bnagumupowm [lytuneim» ot 25.04.13 maBHOMY
€€ yJacTHHUKY Obla ajgpecoBaHa peruinka: «Beipaboran maxrepckuil cTax, a opjeH
[Touera nonyununu Makcum I'ankun u Anura L{oi», B 0TBETE Ha KOTOPYIO, KpOME T10-
XBaJIbl IIAXTEpaM Kak «3JUTe pabodero Kiaccay, mpo3Bydaino cienyromee: «Ho Axu-
ta [lo#t u Makcum ["ankun — Toxe nronu padoraromue. OHU, YBEPEH, TOXKE 3aCTyKHU-
mu cBou Harpane (IIpsmas muaus — 2013). EcrecTBeHHO: camMmuM (aKTOM CBOETO BbI-
COKOCTaTyCHOTO OBITUS JIEATEIN CTPAHHOBATHIX UCKYCCTB TOJATBEPKIAIOT U OTIPAB/IbI-
BAIOT CYIECTBOBAHHE COBPEMEHHOTO OOIIECTBEHHOIO YCTPOMCTBA, OJIArOTBOPHOCTD
CETOIHSIIHUX COIMATbHBIX HHCTUTYTOB U HE3BIOIEMOCTh UMEIOIIETOCS TOCYIapCTRa.

CoBepIIeHHO OYEBHJIHO, YTO aKTEepPhl OE3rPaHUYHO W MPOCTOAYIIHO yBEPOBAIU
B CBOIO HE3aypsTHOCTh, OOTOM30PAHHOCTh U 3aCITYKEHHOCTh OTPOMHBIX TOHOPAPOB.
Topa3no npumedarenbHee, YTO U MIUPOKAST ayAUTOPUS PA3IEISeT 3Ty YBEPEHHOCTD,
a CJIeIoBaTeNIbHO, aKTUBHO PearupyeT Ha BHICKA3bIBAHUS «3BE3/1» 10 JII00OMY MOBO.Y,
B TOM YHCJIE U 110 BOMPOCAM, SBHO HAXOASAIIMMCS BHE KOMITIETCHIINH (PUTIISIPOB.

OnHako ecTh Takke psn 0ojiee BECOMBIX MPUYUH, MPEIONPEALSISIFONTNX CETOTHS
B Poccuu runeprpodupoBaHHbBIN MHTEPEC K NMEPCOHAXKAM II0y-OM3HECa, UX MOCTYT-
KaM U BbICKa3bIBAaHUSIM.

[To 060CHOBaHHOMY CYJICHHIO HEKOTOPBIX CIEIUATUCTOB, COBPEMEHHOE YeJIOBe-
YeCTBO (B TOM YHMCJI€ U POCCUUCKUI COIMYM) BOIILIO B CTAJIUIO 00Wecmea cnekmakJis,
]I «CIIEHA — BECh MUP, U HEBUAUMBII PEKUCCEP U HAC BTATUBAET B MACCOBKU, a ApTHU-
CTBhI CITyCKAIOTCSI CO CLIEHBI B 3aJ1. 1 MBI yKe TepsieM OlyllIeHUuE peaibHOCTH, IepecTa-
€M [IOHUMATh, [JI€ UTPa aKTEPOB, a IJIe pealibHasl )KU3Hb <...>. [[eHHOCTb 3TOW TEXHO-
JIOTUM JJISI BIACTU B TOM, YTO YEJIOBEK, ITOTPYKEHHBII B CIIEKTaKIIb, YTPAUUBAET CIIO-
COOHOCTh K KPUTUYECKOMY aHAJIM3Y U BBIXOJUT U3 PEKHUMA IUATIOTA, OH OKa3bIBACTCS
B counasibHOM n3ossiuu» [Kapa-Myp3a, 2002, c. 192, 194].
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[1o cy1iecTBy, OOIIECTBO CIIEKTAKIIA SIBISIETCS HEHACTOSAIUM M3HAYAIIbHO; €T0 JIAH]I-
madT — BCETO JIUIIE AEKOPAIIMH, YCIOBHO CBSI3aHHBIE C PEAIbHOCTHIO (HECITy4alHO MO~
ATOMY C Hadaja BEJUKHUX pedopM MaHIEMUYECKOe PaCpOCTpaHEHUE TPEUMYIIIECTBEH-
HO B YCTHOW Pa3rOBOPHOM peUH COYETAHUS KaK Obl, OMHOBPEMEHHO U (paHTOMH3UPYIO-
IIETO ACUCTBUTEIBHOCTh, U CUTHAJIM3UPYIOIIETO O BOCIIPHUITHU €€ KaK (paHTOMHOTO (e-
HOMeHa — cM. [Bacuibes, 2000, ¢. 62—72; 2003, ¢. 91-102]). ITpu sTom HexBaTka Xieba
YCHJIEHHO KOMITEHCUPYETCSI M300MIIieM 3peuill — CP. MHOTOYUCIEHHOCTh IIMPOKOMAC-
MTaOHBIX CHOPTUBHBIX MEPOIPHUITHIA, 111 KOTO-TO, BIIPOYEM, PEATTLHO JJOXOIHBIX: MPH-
3bl YYaCTHUKAM, IPUOBLIL OT CTPOUTEIHCTBA COOPY>KEHUH U IPYTOE.

3axnrouenue. Takum 00pa3oM, JOMOIIHUTENTbHAS POJIb AKTEPOB-peUeiesaTeNeii BeCh-
Ma BhICOKA. TOYHO Tak ke, Kak JIeTaTu3upoBaHHas HHGOPMAIIHS O COOBITUAX B IPYTUX
ctpanax (Ykpaune, Cupuu, Benecyane u mpod.) 3aMeniaeT pa3HOaCIeKTHY0 HHDOP-
MallMIo 0 KU3HU B Poccun, akTepckue BHECIICHUYECKUE U 3a9KPAaHHBIE PEIUTUKH U UX
AKTUBHOE OOCYXKJICHUE OTBIIEKAIOT BHUMAaHUE MHOTUX OT MOJIMHHBIX TpooseM. [Ipo-
UCXOJIUT MEPEKIII0UEHNE MHTEpeca ayIUTOPUH Ha T€ UHPOPMAITMOHHBIEC TTOBOJIbI, KOTO-
pBI€ €11 HaBs3BIBAIOT B KAYECTBE KAPAMHAIBHO BAXKHBIX JIJIsI 0OeCrieueHusl TKOObI TOJI-
HOIICHHOTO MOBCETHEBHOTO OBITHSI.

Kpome Toro, npousBoautcs eie oJuH MaHUITYISTUBHBIA MaHEBp, a UMEHHO CMe-
IIEHNE aKCHOJIOTUYECKUX OPUEHTUPOB, ITPU KOTOPBIX 3HAYUMO HaIH4re 00pasiioB s
MOJpa’kaHusl BO UMs JOCTHIKEHUS MOIJTMHHO JOCTOMHBIX 1ened. HacTosmux repoes
3aMEHSI0T 0cO0OU, UMUTHPYIOIIHME UX Ha CIIEHE WJIM Ha dKpaHe; 0ojiee TOro, UMEHHO
UMUTATOPBI ¥ TPOBO3MIANIAIOTCA (HE BCETa SKCIUIMIIMTHO) ACHCTBUTEIHHO BBIJIAIO-
muMHUCs TMIHOCTAMH. COOCTBEHHO, B CKOPOM BPEMEHH B TAKOM OOIIIECTBE PEajbHBIC
TepOu MCUE3al0T, U TIEPCIIEKTUBBI €r0 HETPYAHO MPOTHO3UPOBATD.

JlomycTHMO TOBOPUTH O TOM, YTO B 3TUX COLUOKYJIBTYPHBIX MpoIIeccax KIIroueBast
POJIb OTBOJUTCS HE TOJBKO (PAKTUUECKOMY COJIEpPKaHMI0 HH(MOpMaIK U ee odopmIie-
HUIO (BepOaIbHOMY U HEBEpOAIbHOMY), HO M (PUType afpecanTa, BOJIbHO WIIM HEBOJIb-
HO BBICTYMAIONIETO B (YHKIIMOHAIBHOM KaueCTBE JaKe HE MaHUITYISTOpa-KyKJIOBO/Ia,
HO, CKOp€€, MAaHUITYJTUBHOTO OJTyIIEBIEHHOTO HHCTPYMEHTA.
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Abstract

The article analyzes the socio-cultural phenomenon of the linguistic and cultural image of cul-
tural workers in retrospect, the transformation of the image in the modern media discourse, the pre-
requisites for changes.

The interest in the topic is caused by the fact that some representatives of the Russian creative
intelligentsia, mainly actors, strive to maximize the popularization of their own judgments, as a rule,
on topics that do not belong to the sphere of their professional competence, and the assessment given
to them by the actors, markedly (sometimes radically) differ from the officially established or gener-
ally accepted. Nevertheless (and maybe that is why), such remarks often find a public resonance.

On the basis of historical, cultural and lexicological analysis, the author comes to the conclusion
about the shift of axiological guidelines in assessing the social role of the creative addressee, acting
in the media discourse as a manipulative animate tool.

Keywords: linguistic and cultural image, historical and lexicological analysis, social role, me-
dia discourse, speech act, addressee.
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nPAHUUN CUMMETPUU B HAYHHOM TEKCTE

A.10. KopbyT (UpKyTCK, Poccus)

AHHOTANUA

B cratbe paccmaTpuBaroTCs IMHAMHYECKUE U3MEHEHUsI CTPYKTYpPbl HAy4YHOro TeKkcTa. Marepu-
aJIOM HCCIIEJOBaHUs SABJIAETCS Hay4yHas craths. MccimenoBaHbl OKOJIO CTa TEKCTOB. BHyTpuTekcro-
Basi CAMMETPHUS IIPEJICTABIICHA KAK BApUATUBHBIEC IOBTOPHI: UACHTUYHbIE, MECTOMMEHHBIE, TIOJIEBbIE.
BrisiBiieHbl cneayromue BUAbI CUMMETPHUU: 30J0TOE CEUEHHUE, 3€pKalibHas CUMMETpPUs, TPaHCIHs-
LMOHHAsA CUMMETpUsl U roMosiorusi. Onpezenensl 1Ba BU1a MEXIYTEKCTOBOM CUMMETPHUHM: MPOMOP-
[IMOHAJIbHAS (3JIEMEHTHI KOMIIO3UIIMOHHOTO CTaHAAapTa) U TPAHCISIIUOHHAS (0OIIeHAyYHbIE U OTpac-
JIeBbI€ JIEKCUYECKHE MOBTOPBI). OOHAPYKEHO, YTO YMEHBIIAETCS KOTMYECTBO BHYTPUTEKCTOBOM CHUM-
METpHH (YUCTIOBOE 3HAUYCHUE KOAIPPUIIMEHTa CHMMETPHUH) U OHOBPEMEHHO YBEIMYUBACTCS KOJINYE-
CTBO MexayTeKcToBoi cummeTpu (10 100 % TekcroB). MccenoBanre BbISIBUIO YCUIICHUE TEHICH-
MU K CTaHIapTU3alK (GOpMbI HAYYHOTO TeKCTa. B CTpyKType COBpeMEeHHOI HayYyHOU CTaThU yCH-
JUBAETCS POJIb KOMIO3UIIMOHHBIX 3JIeMEHTOB. CTaHAapTH3aAIUs CTPYKTYPbl KOMIEHCHPYET ocliadie-
HUE HaJIeKHOCTH, BbI3BAHHOE YMEHBIICHUEM KOJMYECTBA MOBTOPOB, 00JIeT4aeT BOCIPUITHE U YCKO-
pS€T OLIEHKY 3HaYMMOCTH COAEPKaHUS HAYUYHOM CTaThH AJIs PELUIIUEHTA.

KutoueBble ci10Ba: mexcmocummempuxa, s1emMeHmol CUMMEMPUU, HAYYHbIIL MeKCM, 8UO0bL CUM-
Mempuu, MelcOymeKCmosas CUMMempus, 6HYMPUMEKCMOo8as CuMmMempus, Kodgouyuenm cum-
Mempuu, CMmaHoapmu3ayus.

HACTOAIIIEE BPEMS 3HAUUTEIHLHO BO3POCIa aKTUBHOCTh CTPYKTYPHBIX MPOIEC-
COB BO BCEX THUIMAaX TEKCTOB, CPOPMHUPOBAIICS HOBBIN THUI TEKCTA — MEIUATEKCT.
B cBsi3u ¢ ueM pe3ynbTarhl UCCIEI0BAHUSI CHMMETPUUECKUX CBOUCTB CTPYKTY-
PBI HAYYHBIX TEKCTOB, BHITIOJTHEHHBIC HAa Marepuaie XX Beka, TpeOyIOT OnpeaeseHHON
KoppekTupoBkH. [Ipenpiayiine uccieoBanus TPUILIHA K CIEAYIOIINM BBIBOJAM.
CuMMeTpHruecKre TPU3HAKU S3BIKOBOM (POPMBI I€TEPMUHUPOBAHBI TPEMsI UCTOY-
HUKaMU: MPUPOJON, MaTepuabHO-UICaTIbHBIM CyOCTPAaTOM S3bIKa M SI3BIKOBOM JIMY-
HOCTBIO0. Kaxplii HOBBIM MPOIIECC TEKCTOOOPA30BaHMs, C OIHON CTOPOHBI, CIEAYyeT
MOJITTU-UHBAPUAHTY, C IPYTOM — OTCTYyMAaET OT 3aJaHHO# (hopMbl. DTa popma HEmocpe-
CTBEHHO OPraHMW30BaHa C MOMOILBIO MOBTOPOB: «Pa3inuHOro pojia moBTOPEHUS SIBIISIIOT-
Csl BOKHBIM KOHCTPYKTUBHBIM MPUHITUTIOM OPTaHU3AIMKA TEKCTA HA €CTECTBEHHOM SI3bI-
ke» [Mockansuyk, 2016, c. 9]. B ctpykType TekcTa HabmonaTes GpakTalibHOCTh, CUM-
MeTpus (3epKajibHas, MOBOPOTHAS, TPAHCIALMOHHAS), MPONOPIUOHAIBHOCTD, EPUO-
JTUYHOE U IIUKIn4YHOe noTopenue [ KopOyt, 2014; Mockansuyk, Manakos, 2017, c. 292].
Kak cTtanoBieHre BCAKOM CIOKHONW CHHEPTETHUECKON CHCTEMBI, TEKCTOOOpa3oBa-
HUE PETYIUPYETCS IByMS TUTIAMHU YITPABIISIIONTUX MTapaMeTpoB. BHexkaHpoBbIe mapame-
TPBI MOPSKA TETEPMUHUPOBAHBI MHBAPUAHTOM M SIBJISIIOTCS TIIABHBIMH, TaK Kak (op-
MUPYIOT 1I€JIOCTHOCTb, COACPKATEIBHOCTb, YCTOMYUBOCTD, OTAEIBHOCTh. BHE)XaHpO-
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BbI€ MTApaMETPhI MOPSAAKA OCYHIECTBIISIIOTCS KaK MPOLECC CUMMETPU3ALMNU CTPYKTYPhI
BHYTpPH TeKcTa. JKaHpoBbie mapamMeTpsl OPsJIKA TETEPMUHUPOBAHBI Chepoi AesITENb-
HOCTH YYaCTHUKOB PEUEBOT0 aKTa U SBIIAIOTCS BTOPOCTENEHHBIMH, TaK Kak (hOpMUPY-
I0T MHOTOUYHMCJICHHBIE BapUAHTHBIC MTPU3HAKU (MH(POPMATUBHOCTH, MOAAIILHOCTD, UH-
TEHIIMOHAIBHOCTD, CTUJIMCTUYECKAs TPUHAJICKHOCTD U Jp.) [KopOyT, 2014].

JlaHHO€ HcclieJOBaHUE TAKXKE BBIMIOJIHAETCS B paMKaX TEKCTOCUMMETPUKU U UMe-
€T 1EJIbI0 YTOUHEHHE C(OPMUPOBABIINXCS KO BTOpoMy necatuietuio X XI Beka cBene-
HUWA O CUMMETPUUYECKUX CBOMCTBAX HAYYHOM CTAThbU, IOHMMAEMOM KaK HAy4YHBIM TEKCT
(manee — HT). B tienom ObuTH BiccenoBaHbl OKOJIO €Ta TeKCToB. [Ipensinyiue uccneno-
BaHus cTpykrypbl HT mocpenctBom Beizienenus aneMeHToB cummeTpuu (nanee — 3C) —
MOBTOPOB BBIABWIM J1Ba TuUNa JC, KOTOPbIE OJIMHAKOBO AKTUBHBI MPU CTPYKTYPHpPOBA-
Huu HT. D10 BHyTpUTeKkcTOBBIe DC 1 MEX)TyTEKCTOBbIE DC. DYHKINKN BHYTPUTEKCTO-
BbIX DC 3axmoyarorcs B oopmiienuu neiaoctnocta HT, a 3Haunt, popmupyror conep-
KaHue. ITO HE TOJIBKO IMOBTOPHI CJIIOB, HO U MECTOMMEHHBIE 3aMEHbI, CAHHOHUMHYECKUE
3aMEHbI, a TAK)KE CEMAaHTUYECKUE MOJIEBbIE TOBTOPHI [ Tam ke|, To €CTh BHYTPUTEKCTO-
Basi CAHMMETPHSI ITPE/ICTABIIEHA KAK BAPUATUBHBIE JIEKCUUYECKNE MOBTOPHI: UICHTUYHBIE,
MECTOMMEHHBIE, IOJIEBbIE. BHYTpUTEKCTOBAs CHAMMETPHSI OTHOCUTCSI K CAMOMY pacmpo-
CTpaHEHHOMY BHUJIy CUMETPHUH — TPAHCIIAIIMOHHOMN (MU TIEPEHOCHON) CHUMMETPHH.

C uenbto BbIsiBNIEHUs U3MeHeHH B cTpykTypupoBann HT XXI Beka ucciieioBaHbl
36 crareil U3 pOCCUNCKUX HAYYHBIX KypHAJIOB U COOPHUKOB HAay4YHBIX paboT. B marepu-
aJI BOIILJTM CTaThH IO CIIEAYIOIIUM TYMaHUTAPHBIM HayKam: UCTOpus, hunocodus, TuTe-
paTypoBelIEHUE, SI3bIKO3HAHUE, IICUXOJIOTHS, IEJarOrvKa, COLMOJIOTHS U TOJIUTOJIOT U

Hayunas chepa nesitensHOCTH TpeOyeT 715l CBOMX TEKCTOB HE TOJIBKO (DakThyecKon
TOYHOCTH Y JIOTUYECKON CTPOrOCTH, HO U KOMIIO3UIIMOHHOW CTaHAapTU3auuu. Mexmy-
TEKCTOBAasi CAMMETPUS TIPEJICTaBIACT COO0M HaIuuue eIMHOOOPa3HBIX CBOMCTB B TEK-
CTax, MpUHAISKAIUX K OHOU cdepe nestenbHOCTH. [IpocTedmmM npumMepoM Mex-
JYTEKCTOBOM CUMMETPHU SIBJISIETCSI OJIaHK, B KOTOPOM TPEACTABIEHBI TOCTOSHHBIC JICK-
CHUYECKHE DJIEMEHTHI (MEXTyTEKCTOBBIE AIIEMEHThI CHMMETPHH ), & TAK)KE UMEETCS CBO-
00/IHOE MECTO JIJIsl HETIOCTOSIHHBIX JIEKCHYECKUX AJIEMEHTOB (3JIEMEHTOB aCUMMETPHH).

Ha npenpinymiem 3Tamne uccienoBanus MexayTekcToBoit cummerpuu B HT Obuin
oOHapy>KeHbl MEXIyTEeKCTOBBIC MOBTOPHL. MccnemoBarenu yneiastoT BHUMAaHHUE dJie-
mentaM HT, BeImomHsOMKUM pa3HOOOpa3Hble KOHCTPYKTUBHBIC (DYyHKIIMKU B OOIIeHA-
YYHOM JUCKYpCE, TAKUE AIIEMEHTHI MOTYUYNUIN HOMUHAIMIO JUCKYPCUBHBIX MapKEpPOB
[KoryTt, 2016]. B kakoii-To Mepe AUCKYPCUBHBIE MAPKEPhI COBHAAAIOT C MEXKIYTEKCTO-
BbIMU DC, OJTHAKO ATH TPYMIbI HE UACHTUYHBI. JUCKYpCHUBHBIE MapKephl — 3TO Ooee
y3Kasi TpyIlia, KOTopas COCTOUT ¢ MEKIyTEKCTOBBIMA DC B OTHOILLIEHUSIX BKITFOUEHUS.

MexnytekctoBbie DC — 3T0 IEKCUUYECKO-TPAMMATUYECKHUE TTOBTOPHI: «B CTAThEY,
«B paboTey», «I0 pe3ylibTaTam», «B MCCIECIOBAHUNY; JIEKCUUECKUE TTOBTOPHI: «IIEITbY,
«mpeaMeT», «0O0BEKT», «MaTepHa», «METOM», «METOANKA», «HOBU3HA», «THUIIOTE-
32y, «I0JIaraThy, «3aMeuaThy, «CIIeI0BaTh», «PACCMOTPEHHBIN / paccMaTpruBaeMbliiy,
«QYHKIUS», «Mbl / HaI), «HAayKa / YYEHBI», «UCCIIENOBATENb»; CUHTAKCUYECKHE
MOBTOPBI: «B JaHHOW paboTe», «B JIAaHHOM HCCIEIOBAHUMNY, «HAIIE UCCIIEIOBAHUEY,
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«B Hayase IaHHOW CTaThbW», «JIAHHBIA aHATN3», KMOXKHO CIEJIaTh BBIBOMI», «Psifl paboT
(uccnenoBaHui)» U T.J. U T.IL.

JocTarouHo 0ObeMHbIE TIEPEYHHN TaKUX MEXKTyTEKCTOBBIX JC MOXKHO HAWTH B T1O-
coOUSX ISl HATMCAHUS KYPCOBBIX M TUILUIOMHBIX PabOT CTYJIEHTOB Pa3HBIX BY30B IO-
caemquero aecarmwietus XX u Hadana X XI Beka [Knumona, 2009; Metonudeckoe...; u
1p.]. B mpeapiayiinem ucciieIoBaHur Takue MexXIyTeKCToBble DC Ha3BaHbI MEXKOTpAC-
JIEBBIMH WJIM YHUBEPCATbHBIMHU.

Tot (axT, uTo yHUBEpcaabHbie MeXKayTekcTOBbie JC Berpevarores B 100 % HT,
CBUJIETEIBCTBYET 00 MHTETPAbHBIX CBOWCTBAX HAyYHOU AesATenbHOCTH. OHAKO 3Ta
NESITEIBHOCTH B TO K€ BPEMsI HMEET OTPACIIeBYIO CTPYKTYpY. B cBs3u ¢ uem OblU BbI-
JIEJI€Hbl YaCTHbIE — OTpaciieBble — MexkayTekcToBble JC. [lockoNbKy mpoaHamu3upo-
Banbl HT oTpacneli ryMaHUTapHBIX HayK, BBIIETICHBI OOMIEUCTOPUYECKHE, OOIIEIINHT -
BUCTHYECKHE, OOIICIUTEPATypPOBEAUECKUE, O0IIencuXoornyeckue, odmedunocod-
CKHe, 00IIHe COIMOTIOIUTOIOTHYeCKHE, O0IIenearornieckue MexayTekcToBbie IC.

VYHuBepcaiabHble U OTpacieBble MEXAYTeKCTOBble DC MNpUHAMJICKAT K OJHOU
(GyHKIMOHAIBHO-CTUIMCTHUECKOU rpynme. 1o orpacneBbiM MexTyTeKCTOBbIM DC
MOXKHO onpeaenutsh otHomieHne HT k oTaenbHON Hayke mnum ee orpaciu. [lpeasiny-
[Iee MCCIIEIOBAHUE TOKA3allo, uTo cpeanecratucrnueckud HT comep:xut He meHee
6 % MexayTekcToBbIX JC.

MexnyTtekcroBeie IC OOLIEUCTOPUUYECKHE: UCTOPUS, UCTOPUKH, UCTOPUUECKHUIA,
HapoJ, ’moxa, rox (T / IT), BeK (B / BB), JOKYMEHT / UICTOYHHK, BpEeMsl, TOCYIapCTBO U
ap. MexayrekctoBble DC 00IIENICUXOIOTHUECKUE: TICUXO0JIO0TUs, TICUXO0JIOT, MBbIIILie-
HUE, JACSITENbHOCTb, MOBEJEHNE, KOMMYHUKATUBHBIN, Y€JIOBEYECKOe OOIIECTBO U Jp.
MexayrekctoBbie IC OOMIECTMHTBUCTHUECKHUE: S3bIK, PeUb, TMHTBUCTHKA, CIIOBO, BbI-
CKa3bIBAaHUE, TEKCT, TOBOPSAILINNA, KOMMYHHKAIIUS, SKCTPATUHTBUCTUUECKUM, T€3aypyc,
CTWIb U Jp. MexayrekctoBble DC 001IeTUTEPaTypOBEUECKUE: JTUTEPATYPa, TIPOU3-
BEJICHUE, TBOPUECTBO, MHUCATENb (TI0T), UJes, XYI0KECTBEHHBIN, TOATHUECKUN U .
MexayrekctoBbie DC 00IHe CONMOMOIUTOIOTUUECKUE: HAIMS, BHENIHIS (BHYTPEH-
HSis1) TIOJIUTUKA, TIOJUTUYECKas CUCTEMA, YNPaBICHUYECKU, HAllMOHAIbHbIE MHTEpe-
Cbl, MUPOBOH, T€OMOIIUTUYECKHH, uaeonorus u ap. MexmayrekcroBeie IC obmedu-
nocodckue: obuit, 0cO0eHHbBIHN, PrITOCODCKI, PETUTHO3HBIN, MEKHAITMOHATBHBIH,
MEKKOH(ECCHOHATBHBIN, HHTETPAJIbHBINA, TOCTUHYCTPUATIU3M, O0ILIECTBO, YEIOBEK U
1p. MexytexctoBbie IC 00111eTIpaBOBbIE: 3aKOHOIATEIHCTBO, OTBETCTBEHHOCTH, Mpa-
BOBOM, KPUMHUHAJIUCTUYECKUN, TAKTUUECKU, HOPMATUBHbBIN, TPAXKIAHCKUNA, YTOJIOB-
HbII, 3aKOHHBIN, CYIOIPOU3BOJCTBO, CyAEOHBIN, JOCTOBEPHOCTh, OKA3aTEIbCTBO U
ap. MexayTtexkcroBsie DC ob1ienearornieckue: BocnuTanue, o0yueHue, npeanoyre-
HHUE, MOTUBAIIMOHHBINA, IEHHOCTHBIN, MEIaroruyeCKuidi, OpraHu3alMOHHbIN, UHIUBU-
AyaJdbHBIN, TPYIIIIOBON, ICUXOCOMATUYECKUNA, (PU3UOIOTUYECKUNA U JIP.

OcmbIciiuBasi BUJI ONMHUCAHHOW B OOIIEHAYYHBIX M OTPACIIEBBIX MMOBTOPAX CHUM-
METPHUH, MOKHO TOBOPUTH O MEKIYTEKCTOBOW TPAHCISIIIMKU (MEXKTyTEKCTOBOM Tepe-
Hoce). OgHako ynoOHee Ha3bIBaTh TO SBJICHUE CTaHIapTU3ALINCH.

bbI1 mpoBeieH aHaNU3 pacloIOKEHHUSI MEKIYTEKCTOBBIX DC OTHOCHUTENIBHO JIH-
HEWHBIX KOOPAMHAT — KOMITO3UIIMOHHBIX TOUEK JIMHEHWHON CXeMbl TEKCTa (ero mpo-
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nopuroHansHO# Marpuiibl [ KopoyT, 2014; Mockansuyk, Manakos, 2014]). Ecnu Bech
TEKCT B3ST 32 €AMHUILY, TO KOMIIO3UIIMOHHBIE TOUKHU PACIIOIAratoTCs B IPOMOPLHIX 30-
notoro ceuenusi. 1o Touku 0, 0.146, 0.236, 0.618, 0.944, 1 (puc.).

0 0,146 0.236 0.382 0.618 0.854 0.944 1

e | l L*

Puc. Jlunetinas cxema mexcma. Ilponopyuonanvruas mampuya
Figure. Linear text scheme. Proportional matrix

MexnyrekcroBple OC yalle 3aHUMAIOT IEPBBIE TPU KOMIIO3MIIMOHHBIX TOYKH
(0, 0.146, 0.236). DTOT (haKT MO3BOJIWI CYIUTh O AU(dEepeHIIMAIIUNA KOMITO3UIIMOHHBIX
30H, TO €CThb B Hauasne HT cocperoToueHsl T 2IEMEHThl CHMMETPHUH, KOTOPBIE COOTHOCST
JAHHOE UCCIIEJOBAHUE C OCTATILHBIMU MPEICTABUTENSIMU TOM ke chepbl IeATEIbHOCTH.

B nauanpabix uaTepBanax HT pacnonaraercs o0si3aresibHas BBOJAIIAS YacTh Ha-
y4HOH ctarbu. OTa yacTh HT BeimonHseT GyHKUIMIO afanTaiiy KOHIENTyalbHOU Cu-
CTEMBI PELMIMUEHTA K KOHLENTYAIbHOU cucTeme aBropa. [IpuHIMn cumMmerpuu Imo-
3BOJIMJT OOHAPYKUTh CTPYKTYpHbIN npuHiun HT: navanbHas 0.236-51 4acTh COAEPKUT
MaKCHUMAaJIbHO BO3MOXKHOE€ JJI1 MH(POPMALMOHHON CTPYKTYpbl KOJIUYECTBO YHUBEp-
CaJIbHBIX M 00IIEOTPACIEBbIX MEKAYTEKCTOBBIX DC (00IIEN3BECTHOTO).

Ot10 3Hauut, uro B HT BBIABIEH BUJ CUMMETPUU KUBOTO — IPOMOPLUS 30JI0TO-
ro ceueHust. HazBaHHbI# (akT CBs3aH ¢ JUHAMHUKOM mporiecca nonuManus HT: oOmen
nHpopMalMel U IHEPTUEH MEXKTy TEKCTOM U KOHIIENTYaJbHOU CUCTEMON PEIUITUEH-
Ta HanboJee akKTUBEH B Havase — 10 nponopuuu 0.236. OT ycrenHon noacTponku
KOHLENTYaIbHON CUCTEMBI PEUIIMEHTA NOJ KOHUENTyanbHyto cucremy HT 3aBucur
YCIEIHOCTh IOHUMaHUsl HAyYHOU HJIEH.

Takum oOpa3zoM, uccieoBaHUE MO3BOJIMIO OOHAPYKUTh HE TOJBKO MEXKIyTEK-
ctoBble DC, HO M 3JIEMEHTHI KOMIIO3UIIMOHHOIO CTaHJIapTa B €0 MAKPOCTPYKTYDE.
BrisiBnieno, uto HauanbHas 0.236-s kommno3uiinonHas yacth HT dyHKIIMOHAIBHO Ha-
MpaBiieHa Ha (POPMUPOBAHUE MEKKOHIENTYaTbHbBIX CTPYKTYp — OIIUCHIBAET B3aUMO-
JIEUCTBUE HAYYHBIX UICH.

Ecnu mexxaytexkctoBbie DC — 3TO 3JIEMEHTBI CTaHAAPTA, TO BHYTPUTEKCTOBbIE DC,
B CBOIO OYepellb, MpeaHa3HaYeHbl sl GOpMyIUpOBaHUSI COOCTBEHHO HAayYHOU HaeH
HT. D10 moBTOpHI copepKarenbHble, NX CEMAaHTHYECKOE BAPBHUPOBAHME HAIIpaBIIC-
HO Ha Pa3HOCTOPOHHEE MPEJCTABIECHUE CBOMCTB MCCIEAYEMOro 0ObeKTa / MpeaMeTa.
BuaytpurekcroBeie 9C o0ecreunBaroT OOIBIIYIO CTENEHb HAJIEKHOCTH U aJeKBaTHO-
CTH COAEpKaHUs, 3aJI0)KEHHOTO MPOITYLEHTOM, COAECPKAHUIO, BOCIIPUHATOMY U yCBO-
€HHOMY peUuIUeHTOM. BapuatuBHOCTh BHYTpUTEKCTOBBIX DC mo3Bossier Hanboiee
TIIOJIHO MPEACTABUTh HAYYHYIO KAPTUHY HccienoBaHns. CEMaHTHYECKOE M0JI€ BHYTPHU-
TekcToBbIX DC 3a1aercs 3araBueM, KOTopoe popMyaupyeT TeMy uccienoBanus. Bee
JIEKCUYECKHe equHuIbl 3araBusi B koprnyce HT nmeror mectoumenHsie, cioBooOpa-
30BaTeJIbHBIE M1 CEMAaHTUYECKUE BapHaHThl. Pe3ynbTarsl MpeabIayero UCCaea0BaHus
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MOKa3aJju, 4YTO UACHTUYHBIX BHYTPUTEKCTOBBIX DC (ITOBTOP OHOIO CJIOBA) U BapbUPO-
BaHHBIX BHYTPUTEKCTOBbIX DC (0cTalibHbIE BUJIbI TOBTOPOB) B cTpykTrype HT onuna-
KoBO€ KonuuecTBO: 49,45 1 49,4 % COOTBETCTBEHHO.

Crenenb cUMMETPUYHOCTH BHyTpeHHeH cTpykrypbl HT onpenensercs nmo xoag-
(UIIMEHTY CUMMETPUH, KOTOPBIH MpEeACTaBIsAET COOO0M OTHOIIEHHE BCETO 00beMa TeK-
cTa (BBIPaKEHHOTO B JIEKCEMax) K KOJIMYECTBY BHYTPUTEKCTOBBIX DC (Takke BbIpa-
KEHHOMY B JiekceMax). [Ipu BBINONHEHNH JaHHOTO UCCIIEIOBAHUS U3 JIEKCHUECKOTO
o0beMa HayYyHOU CTAaThU OBLI UCKIIIOUEH CIHUCOK JUTEPaTyphbl, OHAKO BHYTPUTEKCTO-
BbI€ CHOCKHM YYUTHIBAIUCH B KauecTBe DC.

Cpennuii Ko3pPUIMEHT CUMMETPUN HAYyYHOU cTaThi KoHIa XX BeKa UMEET YhC-
noBoe 3HadeHue 0.366. D10 o3Ha4yaeT, yTo Ha Kaxk iple 10 CII0B HayYyHO CTaThy PUXO-
nAatTest 3.7 cnoBa, KOTOPBIE SBIIOTCSA PAa3JIMYHBIMYA IIOBTOPAMU.

Uucnosoe 3HaueHue koddduimenta cummerpur HT KoHIIa BTOpOro AeCATUIICTHS
XXI Beka cauzminock 10 0.312, To ects Teneps ToabKo 3 ciioBa u3 10 sBistoTCa NOBTOpa-
Mu. CHIDKEHHE KOJTMYeCcTBa BHYTPUTEKCTOBOM cuMMeTpuu B HT cBsizano ¢ HEoOXoanMo-
CTBIO YBEJIMUEHUS KOJTMYECTBA a0COMOTHON nHbopMauu. AOcostoTHas nHMOpMaIvs B
pamMKax TEKCTOCUMMETPHUKH ONPEAEIAETCS KaK CTENIEHb HOBU3HBI AJIEMEHTOB CTPYKTY-
PBI TEKCTa OTHOCHUTENBHO €ro MpeAlecTByommx pparmentoB. OnHaKO yCHIICHHE CTe-
MIEHU HOBH3HBI, BEIPAXKAIOUIEECS B YMEHBILIEHUN KOJIMYECTBA BHYTPUTEKCTOBBIX MOBTO-
POB, 0CIA0JISAET CTENEHb HAJIS)KHOCTHU U JETIaeT TEKCT MEHEE YA0OHBIM U1l BOCTIPHUSITHUSI.

B Tabnuiie npeacraBieHbl BapUaHThl JIEKCUYECKHUX MOBTOPOB (BapuaTuBHBIX JC)
K 3aIJIaBHIO CTaTbH: « DKOHOMHMSI U JOOPOAETEINb: ITUUECKUN PEryasiTOp NOMEInYbe-
IO XO35HCTBAa B POCCHICKOMN 00IecTBeHHO-TTonuTHYeckoi Mpican XVIII — Hauana
XIX B.» Takol BUJ CUMMETPUH HA3bIBAETCSI TOMOJIOTHUEH.

[IpuHIHMT COOTHONICHUS 3ariiaBus U KoHIa B cTpykrype HT B miemom coGmroma-
€TCsl, TO €CTh 3€pKAJIbHAsI CUMMETPUS UTPAET ONPEAECIEHHYIO POJb B CTPYKTYpPHUPO-
BaHWU HAy4YHOU cTaThu. XOTS HE TaK SBHO, KaK 3TO HaOJIIOJAaeTCs B Xy/J0’KECTBEHHOM
TekcTe. MUHUMAaJIbHOE NPUCYTCTBUE BHYTPUTEKCTOBBIX JC B 30HE KOHLA (OT IMpo-
nopuuu 0.944 no 1), BeisiBaenHoe B HT, roBoput 06 acuMMeTpuUYHON NMPUPOIE ITON
30HbI [CMm. Takxke: KopOyt, 2014].

BapuaTuBHOCTH BHYTPUTEKCTOBBIX 3JIeMeHTOB cumMMeTpuu. ['omonorus
Variability of elements of symmetry in text. Homology

DJIEMEHT 3arjiaBUsl Jlekcuueckue Bapuanuun
1 2
DKOHOMUS DKOHOMMYECKUW, YKOHOMHUKA, PA3BUTHE SKOHOMHUKHU, TPOU3BOIUTEIbHBIN

IIOTCHIMAJI, 6J1arononytme CTPaHbI, 5KOHOMUHI, 6aJ1ch, 3CMIICACIINC, 00-
mec 6J'Ial"0, IMPOLBCTAaHUC, 06OFaIHaTLC$I, 601“8.TLII’I, NBIIIHOCTDb U BECJIUKOJIC-
e, 1moJjib3a Jis rocyaapcTaa, 3a)KI/ITO‘-IHBII\/'I, 3(1)(beKTI/IBHOCTB

XO03sHCcTBO [ToMecThe, JOMOCTPOUTENBCTBO, AEPEBHS, IOMALIHUN OPraHU3M, UMEHHUE,
TOCIHOICKUU
Hobponerens Oco0Obie KauecTBa, 0COOBIC MOOpOAETENH, ycepane, TrdodecTre, Co3Ha-

TEIBHOCTh, MOPATBHBIN, TOOPBIHA, TOOPOACTEITHHBIN
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Oxonuanue maon.

1 2
DTHYECKUI DTHYecKas MHCCHS, MOPAIbHO-ITUYECKUN MPOIecC, YECTHOCTh, Oiaro-
perynsTop POJICTBO, JTMYHOE MPUCYTCTBHE TOOPOAETEILHOTO TMTOMEIINKA, PErIaMeH-

Talus yHpaBiICHUs, HEPABHOE pA3/CIICHUE B JAapOBAaHUSX, yIpaBIeHYE-
CKasi KOMIIETEHTHOCTb, JIMYHOE Y4acTHE MOMEIIUKA, PABO JIBOPSIH, JIHY-
HO€ PYKOBOJCTBO, OJaroferenb, TPaKIaHWH, 3TOT PETYIATOp, KaMepa-
JUCTKUE UJIEU, KaMepaInu3M, BOIPOC O MpaBe MOMEIIMKa Ha KPETOCTHBIX
KpECThbsIH, IPUBWIETMPOBAHHOE IOJIOKEHUE, UHTEJUIEKTyaJIbHOE OCHOBa-
HUE, BBICOKAsi MUCCHSI TOMEIINKA

ITomenuumii JIBOpSIHCKHI, IOMEIIMK, XO35IMH IOMECThS, TOCIIOIUH, YIIPABIIIOLINN
Poccuiickas OOmecTBeHHas MBICIL Poccun, 00IIeCTBEHHOE MHEHHE
00II[eCTBEHHO-

MOJIMTHYCCKAass MBICJIb

XVIII — nagama XIX B. | XVIII — neppoii monosuasl XIX BB., HaunHas ¢ 50-x rr. XVIII B., BTOpoit
nosioBune X VIII 8., pybex XVIII-XIX Ba.

CrpykTypHble (YHKIIMH BBIIOIHAIOT 00a Tuna DC, Tak Kak 0osee 98 % mexay-
TeKCTOBBIX DC COBMAIAIOT BHYTPUTEKCTOBBIMU DC.

ITorepu crenenn HagexxkHoctu HT B Hacrosiiee BpeMsi KOMIIEHCUPYIOTCSI aKTH-
BHU3alIMEN MEXIYTEKCTOBOM CUMMETPHUHM, & UMEHHO PE3KOW aKTUBHU3ALMENW KOMIIO3HU-
nuoHHbBIX DC. KomnozunnoHHbiMu DC Ha3BaHbl TAKHE 3JIEMEHTHI TEKCTAa, OCHOBHA
(yHKLIMS KOTOPBIX CyTy0O0 MparMaTuueckasl — AeIMMUTAaTUBHO-cofiepxkarenbHasi. KoM-
ITO3ULIHOHHBIE MEXAYTEKCTOBbIE DC UIEHAT TEKCT HA CTaHJAPTHBIE COJIEPKATEIbHBIE
(parMeHTHl U HAa3BIBAIOT UX. DTO: aHHOMAaYUsl, Kilouesvle Cl08d, 68e0eHue, Mamepu-
anvl, Memoowl, 3aKa0ueHue, CNUcoK aumepamypul. Taknue 31eMEHThI BBIACIIECHBI paHee
oO1ieil Teopreit TEKCTa U Ha3BaHbl METAaTEKCTOBBIMU AJIeMeHTaMu. [loHsaTue meTarek-
CTOBBIX 3JIEMEHTOB HECKOJIBKO HIMPE MOHATUS MEXAYTEKCTOBBIX DC U JOBOJIBHO aK-
TUBHO oOcy»kJ1aercs B Teopuu Tekcta [['aBpuiosa, 2017; u np.].

ONeMEeHThl KOMITIO3UIIMOHHOTO CTAaHJAapTa, BBISBICHHBIC B HAYYHBIX CTaThAX XX
BEKA, IIPEICTABISAIOT BHYTPEHHEE €CTECTBEHHOE YICHEHNE TEKCTa HAa HA4aJlo, OTPaHuU-
yeHHoe nponopuueit 0.236 crpasa, 1 cCOOCTBEHHO MH(POPMALIMOHHYIO YacCTh, OTPaHU-
yeHHyto nponopuueit 0.236 crneBa. OyHKIMS Havyajla — BBOAUTH B HAYYHYIO MPOOIIe-
My, aJalTUPOBaTh KOHLENTYaJIbHYI0 CUCTEMY PELUIIMEHTA K KOHIENTYaJbHOM cucTe-
Me mpoayueHTa. OyHkius nHHOPMAITMOHHON YacTh — (OPMHUPOBATH U APTYMEHTHPO-
BaTh COACPKAHNE HAYYHOU HJICH.

B nayunoii crarbe XX Beka Ha3BaHHbIE (DYHKUIUH HE ObLIN CTOJIb SIBHBIMU, MO-
sToMy cTpykTypupoBanue HT He Obuio cTONB cTporuM. KoMmo3unuoHHbIE MEX-
nytekcTtoBblie DC, MPUBEICHHBIE BBIIIE, C OJJHON CTOPOHBI, 00JIEr4atoT U YCKOPSIOT
BOCHIPUSATHE COAEPHKAHUS PELUIIUEHTOM, C IPYyroi — TpeOyrT CTPOroro craHgapT-
HOTO CTPYKTypupoBaHus. [IpydyemM KOMIO3UIIMOHHBIE MEXAYTEKCTOBBIE DC aKTUB-
HbI U B UHGOPMAIIMOHHOM yacTu Tekcta. Hanbonee acuMMeTpUYHON ABIISIETCS 30HA
koHUa (o1 nponopuun 0.944 no 1), oqHAKO MEXIYTEKCTOBas CUMMETPHS B 3TOU
30He npucyTtcTByeT B 75 % HT.
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Ha cerogusimauit 1eHb QyHKIIMOHUPOBAHUE KOMITO3UIIMOHHBIX MEXTYTEKCTOBBIX
3C necrabunpHo. Co 100 Y%-HOi BEpOATHOCTHIO 3aHMMAIOT 30HY Hadajia TOJIBKO JIBa
AIIEMEHTA: aHHOMAayus U Kaioueavle cloéda. Bce ocTanbHbIe 3I€MEHThI BEPOSITHBI B pa3-
HO cTenieHu. BepoaTHOCTh HaYaIbHOTO KOMIIO3UIIMOHHOTO DC 88edeHue COCTaBISAET
22 %. BTopoii HauanbHbI KOMIO3UIUOHHBIA DC UMEET CIeNyIOIINe BApUAHTBL: Md-
mepuabl U Memoowvl, Mamepuaibl U Memoouxu, memooonocus. O0IIast BEPOITHOCTh
BTOPOTrO KOMITO3UIIMOHHOTO 3JIeMeHTa Hu3kKa — 11 %.

BeposaTHOCTh KOHEUHBIX KOMIO3UIUOHHBIX DC: s3axaouenue — 14 %, 6160061 — 8
%, pezynomamol — 6 %. CyMma BEpOSITHOCTEM CEMaHTUYECKUX BAPUAHTOB KOHEUHBIX
KoM o3uIIMOHHEIX DC cocrtaBiseT 28 %.

100 %-Has BEepOSTHOCTh YHUBEpPCAIbHBIX U OTPACIEBBIX MEXKIYTEKCTOBbIX DC,
KOoTOpas ObLTa 0OHAPY)KEHA B HAYUHBIX CTAThAX XX BEKa, MPOJOIIKACT COXPAHATHCS H
B HT XXI Beka.

HccnenoBanue BBISBIIIO TEHACHITUIO K CTAaHAAPTU3AIMH (POPMBI HAYYHOTO TEKCTa
3a CUET DJIEMEHTOB MEXIYTEKCTOBON CUMMETPUM TUIA METATEKCTOBBIX JIEMEHTOB U
xoMmno3uoHHbIX JDC. [Iporiecc 3TOT sABIsSETCS KOMIEHCATOPHBIM, 3a7a4ya ero — 00-
JIeTYeHure MPOIECCa BOCHPUSITHS U OLEHKH 3HAYMMOCTH COJIEP KAHUS JIsl PEIIUITUEHTA.
JHloxazano, uto HT nogunnsieTcs BceoOUUM 3aKOHAM CUMMETPUU. BhISIBIEHBI ciemy-
IOIIME BUAbI CHMMETPHH: 30JI0TOE CEUEHUE, 3epKaIbHAS CHMMETPHUS, TPAHCIISIIMOHHAS
cumMeTpusi U romosiorusi. Onpe/ieneHsl 18a BU1a MKy TEKCTOBOM CUMMETPHUU: TPO-
MOpIUOHATBHAS (JIEMEHThI KOMITO3UIIMOHHOTO CTAaHJapTa) W TPaHCISAIMOHHAs (00-
IICHAYYHBIE U OTPACIIEBBIC JIGKCUUYECKHUE TTOBTOPHI).
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SYMMETRY PRINCIPLE IN SCIENTIFIC TEXT

A.Yu. Korbut (Irkutsk, Russia)

Abstract

The dynamic changes of science text structure are observed in the article. The material for the
research is a science article. About 100 texts were investigated.

The symmetry among texts is presented by varied repetitions: identical words, pronouns, seman-
tical. We have discovered the following forms of symmetry: the golden section, mirror symmetry,
transport symmetry, and homology. The two forms of symmetry among texts are determined: propor-
tional (standard composition) and transport symmetry (lexical).

The amount of symmetry in a text declines while the amount of symmetry among texts rises. The
research revealed the growing trend towards standardization of the form of scientific text. In the modern
scientific article structure, the role of composite elements is increasing. The standardization of structure
compensates the reduction of reliability caused by reduction of the number of repetitions, facilitates
perception and accelerates evaluation of significance of the scientific article content for a recipient.

Keywords: text symmetry, elements of symmetry, scientific text, forms of symmetry, symmetry
among texts, symmetry in text, symmetry coefficient, standardisation.
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PEYEBOW }XAHP UHTEPHET-TPABEJIOIA:
TEMATU4HECKUE OCOBEHHOCTH

E.B. boryuyapckasa (KpacHoapck, Poccus)

AHHOTaNUA

Tpasenor — nomnyaspHbIIA PEYEBOM )KaHP B UHTEPHET-CPENIE, TPAHULIBI KOTOPOTO €111€ HE YCTaHOB-
JeHbl. B cTaree paccMarpuBaloTCs TeMaTu4ecKre 0COOCHHOCTH MHTEPHET-TPaBesiora, sIBIISIOUIHeCcs
OZHUM U3 €ro »aHpooOpa3yIolMX NpU3HAKOB. MaTepraioM AJis UCCIEIOBAHUS CTAIN TEKCThl He-
po¢eCCHOHAIBHBIX aBTOPOB, OITYOJIMKOBaHHbIE Ha CIICLIMATU3UPOBAHHBIX TYPUCTUUECKUX CaliTax u
Ha CEepBUCE OHJIAWH-AHEBHUKA «KuBOM xypHam». Ha ypoBHE conep:kaHus MHTEPHET-TPABENIOT KaK
peueBOH JKaHpP XapaKTepHU3yeTcs MUPOKUM KPyrOM pacCMaTpPUBAEMBbIX TEM U pa3HOOOpa3ueM UX BbI-
paxenust. OnpezeneHre KOMOMHAIMK OMUCHIBAEMBIX TEM HANPSMYIO 3aBHCUT OT 00pa3a aBTopa, UH-
TEPECYIOLErocsl Pa3HbIMU aCIIEKTaMU Iy TEIIECTBHSL.

KuroueBble ci10Ba: peuegoii scanp, ankema peuegoco Jcanpa, mpasenos, UHmepHem-mpasenoe,
mema, neu3adcHwvlil, 20po0CKol, QurLoCoPCKULl, MYHCCKOU, HCEHCKUL MPABETLOU.

ocmaroska npodnemsl. CErogHsl TPABEJIOT SIBISETCS OJHUM U3 HauboJjee MoITy-
JISIPHBIX PEUEBBIX KAHPOB, HAIIEIIINX pa3BuTUE B IHTEpHETE — OMHON U3 [IIO-
OabHBIX chep KOMMYHHMKAIIUU; O CTPAaTU(PUKAIIUN COBPEMEHHOTO KOMMYHHKA-
TUBHOTI'O TPOCTPAHCTBA B TEOPUH pEUYEBBIX KaHPOB cM. [[uHauH, 2015; Ocerposa, 2012].

B nMHrBUCTHKE, Kak U B APYrUX HayKaX, CyIIECTBYET TEPMHUHOJIOTMYECKAs MPO-
6nema ompezenenus «tpasesnoray. B crarbe « HTEpHET-TpaBesor: K BOMPOCY O JUHT-
Buctrueckoil nuurepnperanun» E.I. bacanaea u O.A. Pyxa paccMarpuBaroT TpaBesior
KaK METa)KaHp MHTEPHET-IUCKypCca, CO3/IaTeIeM KOTOPOTO MOXKET CTaTh K000 derno-
BEK, I0PTOMY Ha MEPBbIN IUJIaH BBIXOJUT HE UHAUBUIYAJIbHOCTh aBTOPA U €r0 CTUJIb,
a MHTEHIIMH, SMOIMK U Bredatrienus [bacanaesa, Pyxa, 2011, c. 561]. T.FO. Penbku-
Ha paccMaTpHUBaEeT TPABEJOT KaK TPIBEJI-MEIUATEKCT, KOTOPBI MPEACTABIIAET CTPAHY
4yepe3 COBOKYITHOCTh MPU3HAKOB (reorpaduyeckoe MoJIoKeHUe, MPUPOIHBIN MUp, Ha-
PO, SI3BIK, HPaBbI, ICTOPUS U KyJIbTYpa, TOCYAapCTBEHHOE YCTPOMCTBO, OOIECTBEHHO-
MOJIUTUYECKAsI CUTYyaIusl) C 1esibio MHGOopMUpOoBaHUs ((haKyJIbTaTUBHBIMU SIBIISIOTCS
WHTEHIIUU PA3BICUCHUS U YOCIKICHHUS ), TIOSIBIISIETCS] ATOT TEKCT B PE3YbTATE My TEIlle-
CTBHSI KaK COLIMOKYJIbTYpHOE AeiicTBue [Penbkuna, 2014, c. 152].

CopeprxaHue )kaHpa B MTHTEPHET-TPABEJIOTe BCETIa CBA3aHO C OITMCAHHUEM ITyTelle-
CTBUS, IMEHHO OHO SIBJII€TCS TNIABHBIM COOBITHEM B Tekcte. [lyTemecTBue npeamnona-
raeT BBIXOJ] 32 TPAHUIIbI OOBIICHHOTO U MTOBCEIHEBHOTO, OTKPHITUE U TTO3HAHUE HOBO-
ro, HE3HAKOMOI'O MPOCTPAHCTBA, MPEOAOJIEHNE CBOETO HHCTUHKTA CAMOCOXPAHEHHUS U
IPUBBIUKH K ocenyiomy oOpa3y ku3Hu. [lo muenuto O. Hukudoposa, «TpaBesor — 3To
oOparieHre K HeKOTopoi (pakTorpaguu 3emMiid, MyTEHIECTBUE CKBO3b 3€MITI0, N3BECT-
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HYIO0 WJIM HEU3BECTHYIO, HO BCETNAa 3aHOBO, MHAMBUIYaJIbHO NEPEKUBAEMYIO, B TIEp-
CIIEKTHUBE — OOPETEHNE HEKOEH UCTHHBI, KOTOPasi MOXKET CTaTh UCTUHOM JJISI MHOTHX)
[Kupumios, 2015, c. 4]. Onucanue myTemecTBUsI MOXKET BKIIFOYATh PAa3HbIE aCIEKThI,
MHTEPECHbIE KOHKPETHOMY aBTOpPY, [IO3TOMY B ITAHHOM aHPE COJEPKaHUE HAIPSMYIO
3aBUCHUT OT o0pasa aBTOpa, €ro MHTEPECOB U OCOOEHHOCTEN BocmpuaTusi. TeM He me-
HEE MOXXHO CO3/1aTh THUIIOJOTUI0 MHTEPHET-TPABEJIOrOB HA OCHOBE BUOBOM IMpPUHAI-
JIEKHOCTH OIKCHIBAEMBIX 0OBEKTOB U TEMATHYECKOTO COJIEPKAHUS OTIMCAHUSI.

Bo-niepBbIX, B caMOM HIMPOKOM CMBICJIE TPABEJIOT MOXKET ObITh MOCBAIIEH H3y4e-
HUIO PUPOTHOTO WIIH TOPOJICKOTO MPOCTPAHCTBA, YTO OMPEEINISAET BHIOOP OOBEKTOB JIS
onucanus. Hampumep, B TeKCTax MpO MOCELIEHUE 3allOBEIHUKOB, MPOXOKJICHUE KO-
TPOIL, BBIE3/IbI 32 TOPOJT UJTH CHIEIIHATIbHBIE KCTISTUINH 00513aTeNIFHO OYIyT IPUCYTCTBO-
BaTh PKOJIOTUYECKHE MOTHUBBI, PACCYXKACHUS O BEJTUYHMH IIPUPOJIbI, EAUHEHUH C HEN ye-
JIOBEKA, BO3BPAIICHUU K UCTOKaM, OMTUCaHUE KPAcOThl (IOPHI U (hayHbI, YBUACHHBIX I10
MapIIpyTy, IpUYEM BCEra, AaKe HECMOTPS Ha IJIOXYIO MOTOAY WM MOTEPI0 OPUEHTA-
UM HA MECTHOCTH, OT3bIBBI OyIyT MOJIOKUTEIILHBIMU, XapaKTEPU3YIOIUMHU pedaeKcuB-
HYI0, 3CTETUYECKYIO U PEIaKCUPYIONIYI0 (PYHKIIMU MyTEIIeCTBUS Ha MpUpoLy. B kaue-
CTBE MPUMEPA MOXKHO MPUBECTH CIICAYIOIINE TPABEJIOTU C TOBOPSAIIMMHU HA3BAHHUSIMU:
«YnuBUTEIHHBIN MMapK cexBoi» (Bapmamos, 2016), «Kak Hacnmaautbes 3010ToM YepHBIX
rop» (Homs, 2017), «Paccet B Bomme6HOM necy» (Ctpannuk, 2016) u ap.

Bo-BTOpBIX, HHTEPHET-TPABEJIOT MOXKET OBITH TOCBSIIEH OMMCAHUIO CBOETO IPO-
CTPAHCTBA WIH 4yX0ro. JlJiss pyCCKOTro YenoBeKa POAHON OY/IET SIBISTHCS TEPPUTOPUS
Poccun ¢ TpaauIIMOHHON KyJAbTYpOH M HACEJIEHHEM, TOBOPSIIIIEM Ha PYCCKOM SI3bIKE.
[TyTtemecTBus mo Poccun 00bIYHO CBSI3aHBI € TTOCEIIEHUEM JBYX CTOJIMII TOCYIapPCTBA,
Mockssl u Cankr-IletepOypra, i ke Onu3iexanmx Tepputopuii. B usyuenuu cBo-
el MaJIOW pOIMHBI MOKHO BBIJIETIUTH JIBA OCHOBHBIX MOTHBA: NATPUOTHU3M WUJIA OTCYT-
CTBHE HY>KHOTO JUIsl aJIbHErO MyTEHIECTBUSL YPOBHs AoxoAoB. [IpuBenem Ha3BaHMs
HEKOTOPBIX TpaBenoroB o Poccuu: «3senuropoa. B oxxunanun BecHs» (Dzeso, 2016),
«UYepe3s Bcto Poccuro na baiikam» (Pybuenkosa, 2015), «IToGer B Boponex» (Shish_ka,
2016) u np. Yyxkoe mpoCTPaHCTBO, TO €CTh JAPYTUE CTPAHBI, MPUBIECKAIOT B MEPBYIO
o4epellb CBOEH IK30THKON, OETCTBOM OT MOBCETHEBHOCTH, OTKPHITHEM HOBOTO U MPEO-
noneHueM ceods. J[s MHOTHUX TYypUCTOB UMEHHO TMOE3/IKa 3a TPaHUIy CTAaHOBUTCS 3HA-
YUMBIM COOBITHEM, TOCTOMHBIM OMMCAHUsI B UHTEpHET-Tpasenore. [I[pumepamu moryT
CIIY’KUTb clieytonine Ha3Banus: «Camblil ,,HeBbeTHAMCKUI~ ropon BreTHama Jlanar»
(Exarepuna, 2016), «Ilog nebom Ilapuxa» (Exarepuna, 2015), «Kak xuBer amepu-
kaHckas riryounkay (benenbkuit, 2016).

B-TpeThux, B HHTEpHET-TpaBEJIOrax OMUCHIBAECTCS MO0 BCE MyTEIIECTBUE IEITH-
KOM, JTHOO KOHKPETHOE COOBITHE, OTPAaHUYEHHOE BPEMEHHBIMU paMKaMH BHYTpHU ITy-
TenecTBUs. B mepBoM cirydae oObIYHO MOITY4YaeTCs TpaBesor 0030pHOTO THUIIA, Iepe-
JaroNui cambie 00IIMe BIIEUYATIICHUE, HAlIpUMep arMocepy HE3HAKOMOM CTpaHbl WIH
ropoza: «Ps3anp kak ctuib xku3Hn» ([opaeesa, 2017), «bpocuts Bce u yexath B [1u-
tep» (lopaeera, 2016), «/lns menst Can-OpaHITUCKO — CyTy0O aMEepUKAHCKUNA TOPOJI»
(ITo3uep, 2016).
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I]env cratby — pacCMOTPETh TEMATHYECKHE OCOOEHHOCTH MHTEPHET-TPaBEJIora,
SIBIISTFOIIMECS] OJTHUM U3 €T0 KAaHPOOOPa3yIOIUX TPU3HAKOB.

Memoowr uccnenoBanus: 00IIeHayYHbIE (METOJ] OMIMCaHUs, aHATIN3a) U COOCTBEH-
HO JTUHTBUCTHUYECKHE (METOJ] KOHTEKCTHOTO aHaIN3a, METO]] IMHIBUCTUYECKON UHTEP-
MpeTaIuu, METo MO(aKTOPHOTO aHANIM3a PEYEBOTO KAHPA).

Pezynomamet uccneoosanus. ObparuMcst K TEMaTHUYECKOMY COIEPIKAHUIO TpaBe-
noroB. Kpyr TeM, mojHMMaeMbIX B MHTEPHET-TPABEJIOrax, JOCTATOYHO MIUPOK. Ux
MOXHO OOBEIMHUTH B CJIEAYIOIINE TPYIIb: HAyYHbIE CBEJCHUS O TOCEIIaeMOM Me-
cTe (JTMHTBUCTHUKA, UCTOpHUs], Teorpadusi, OMONOTHs), ONUcaHue MPUPOABI (COCTOS-
Hue, guopa u (ayHna, skosnorus), uHGopmaIus 00 yCTpoCTBe UCCIeayeMoro oore-
CTBa (IaHHBIE O HAPOJIHOW KYyJIbTYpe, UCKYCCTBE, PEJIUTHH, YKOHOMHUKE, IMOJUTHUKE,
MMOBCEIHEBHOM JKU3HU), ONMCAaHUe ObITa MyTENIeCTBEHHUKA (€]a U HATUTKH, TTOKYTI-
KM, TPAHCTIOPT U JOPOTH, MOT0Ja, PACXOJIbl), CPABHUTEIBHBIN aHANIHN3 (Mapaliesiu C
JIPYTUMH MYy TEIIECTBUSIMH, TTOCEIIEHHBIMU 00BEKTAMHU, MECTOM KUTEIbCTBA, MPOU3-
BEJICHUSIMU UCKYCCTBA), GUI0COPCKUE PACCYKICHUS O KU3HU U CMEPTH, MPUPOJIE,
MPOCTPAHCTBE U BPEMEHU, U3MEHEHUH YeJIOBEKa B MyTelIecTBUMU. PaccMoTpuM yKa-
3aHHBIC TEMBI TTOAPOOHEE.

HayuHnbie cBeieHHs] B UHTEPHET-TPABEIIOTe BCTPEUYAIOTCA OY€Hb 4acTo, Oaronaps
UM YHUTATEIIh MOXKET COKOHOMHTH BpEeMsI IPHU MOATOTOBKE K IMyTEIIECTBUIO WU PACIITHU-
puTH Kpyrozop. Yare Bcero oOpamaroTcsi K JUHTBUCTUIECKUM JTAHHBIM, 0COOCHHO U3
obmactu stuMoniorun: Haszseanue noosopwvs npoucxooum om croea «Kpymuywiy. Tak
8 OpesHOCMU HA3bIBANU 8CE BO36bIUEHHOCMU, Nedcawue Ha nesom bepecy Mockevi-
peku, Hauunas om pexu Ay3vi ennoms 0o ypouuwa Cumornoso (Shish_ka, 2015). Pac-
CMaTPUBAIOTCS TAK)KE OCOOCHHOCTH MTPOU3HOIIICHUS: bam (6 meueHue nymu MHe CKpy-
NYNEe3HO U C CAMbIM CEPbe3HbIM GUOOM OOBACHANU, YMO MOe 3a0YMUYUBOE «IIIIII...
bamy — smo eanna, a 2opoo — nakoHuunoe, uemkoe u ygepenroe «Bathy na ewvloo-
xe (Hy nmpamo kax Anuxu, monvko Hauunaemcs ¢ b) (bysnosa, 2016). ABTOpbI HH-
TEPECYIOTCSL U BOMPOCAMHU CIIOBOOOPa30BaHUs, 0COOCHHO CBS3aHHOTO C HAMMEHOBA-
HUEM KUTEJIeH MmocemaeMbix MecT: Kak nyyue ckazamos — 6apHayioyku uiu oapHa-
yauywl? (Hons, 2013). Hepeako npoBOAUTCS CpaBHEHUE PYCCKOTO SI3bIKA C APYTUMU
CJIaBTHCKUMH Ha OBITOBOM YPOBHE, K TIPUMEPY, TP MTOMOIIU BBIBECOK: «Myoicckas u
JHCEHCKAsL 00eAHcOa» HA YKPAUHCKOM A3bIKE GHEULHE NOXOMNCA HA «YETI0BEYECKYI0 U HCEeH-
ckyton (Jlomns, 2013). ABTOpBI HHTEPHET-TPABEIIOTOB TAKKE MIPUBOJISAT HHTEPECHBIC HA-
OJTIOICHHST O TOPOJICKUX TOMMOHUMAX, oOpalasi BHUMaHKUe, HallpUMep, Ha HEOOBIYHbIC
BBIBECKH, Kak B KpacHosipcke Apremuii JleGeneB HeraTuBHO MPOKOMMEHTHPOBAJ BbI-
BeCKH JIapbKoB «Po3meuats» kak Hosoe 6 npasonucanuu (JIedbenes, 2008).

Ucropuueckas nadopMalivs B MyTEHIECTBUN HE MEHEE BakKHA, HApsy ¢ HEH TpH-
BOJIATCS U (POJBKIIOPHBIE JIAHHBIE, KOTOPhIE BCET/Ia MIPUBJICKAIOT YUTATENEH, CO3/1at0T
pOMaHTUUYECKUI opeolt MecTa (Bpoos cpedu Cl08HO U3bICKAHHO HAPUCOBAHHBIX CUTYI-
Mo cpeoHe8eK08bIX YepKaell, 3aMKO8 U 080PYO8, UYECMBYeUlb, KAK OHCUBAION HA YU~
yax smoeo copooa cmpanuyst ucmopuu (FOmus, 2019)). I'eorpadudeckue u 6uonoru-
YEeCKHE CBEJICHUSI MEHEE PacIpOCTPAHCHBI.
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Omnwucanre MPHUPOIBI BCTPEUACTCS B PA3HBIX CHTYAIMSX: KOTJA LEIbIO ITyTeIle-
CTBUS KaK pa3 W SABJISACTCS MPUPOAHBINA OOBEKT BHE TOPOJCKOTO JOCTYIA (3allOBEIHUK,
TOpbI, KAHBOH 3aJIUB U T.JI.), KOTJa MPUPOIHBIA 00BEKT HAXOAHUTCS B MPEACIIax ropo-
1a, HaIlpUMeEp IMapK, 300IapK WIIM OOTaHWMYECKHUH cajl, KOraa HaOJIOICHUS 3a IIPUPO-
JIOM TIPOUCXOMAT TI0 JI0POTe, BO BpeMsl Iiepeessia, TO €CTh He CUUTAIOTCS OCHOBHBIMU.
B nepBoMm ciryuae Bo3HUKAET Meii3aKHbIi TpaBenor: Ocenb packpacuia KaHbOoH 8 na-
Jlesvie ysema, ¢ 6KpanjieHueM KpAacHbulx KPOH 0epesbes U 0CMamros 3eienozo. Jlemom
KPOMKA KAHbOHA CUpPeHeBas Om yeemyuje2o yaopeya, u 3mo co8epuleHHo hanmacmu-
yeckoe 3perunge (Jluckep, 2016). Bo Bropom cityyae Hapsity ¢ OIMCAaHUEM MECTHOM
dutopsl 1 (ayHBl paccMarpuBaeTcs M Haimuue uHdpacTpykrypsl. Tak, Wiabs Bapna-
MOB, paccKasbIBasi PO MapK CEKBOM, BOCXHUINACTCS HE TOIHKO HEBEPOSTHON KPACOTOM
JICPEBBHEB, HO ¥ HAIMYHUEM XOPOIIO OPraHM30BaHHBIX MECT JIJISl OTJbIXa, TPEKUHTOBBIX
TPOMN U cHelnualibHbIX martioB (Bapnamos, 2016).

Camas pacrnpocTpaHeHHas TeMaTH4YeCKasi TpyIiia — orcaHue o01mecTBa. ABTopam
WHTEPHET-TPABEJIOTOB BCET/Ia HHTEPECHA KYJIbTypa MOCEIIaeMOro 00beKTa, B YaCTHO-
CTH HE3HAKOMBbIE TPaAMIINK, OObIYau M oOpsnwl: [oopam, umo Oadce celvac ecmo
00b14All — KAXNCOBLU MOPSK, BEPHYBUIUIC OOMOU, Q0NNCEH OPOCUMb KAMEHb 8031€ CKA-
nol... (Tarbsia, 2018). Y3 onurcanus rirybokux HaOIOeHUH 1 BO3HUKAET 00pa3 Hapo-
7la B TVIa3aX MHOCTpaHIla, KaK, HapuMep, CIeAYIOIIHi: Y30exku — 100u Kponomiugo-
20 mpyoa. B kasicootl cembe nepedarom u3z NOKOJLEeHUsL CeKpembl pyKooenust, mpaouyu-
OHHble pemeciia He NPOCHO HCUBbL, A NPOOOJIHCAIOM pa3sueamvcs... A bonee oyuies-
HblU HApoO euje HydcHo nouckams! (benenbkuit, 2018). K coxxanenuto, roops o Poc-
CUH, MYTCHUICCTBEHHUKHN Yallld YIIOMHHAIOT HEJIAaBHO C(HOPMHUPOBABIIHECS U JIaJICKHE
OT KYJIETYPHOUM COCTaBJISIONIEH MOPSKU: To ecmb 011 KpACHOAPYE8 CUUmaemcsi Hop-
MANILHLIM NPUEXamb HA HAOEPedCHYI0, 835Mb KAbAH, CHOBA CeCMb 68 C80H0 NOBO3KY U
ovimums! OHU NPAMO MAK U CUOAM CPEOU C8OUX BOHIOYUX MAUIUH, NOMALUBAIOM NUBA-
cux u ovimam (Bapiaamos, 2016).

B My’KCKOM TpaBesiore aBTOPOB HHTEPECYIOT PEIUTHO3HbIC, SJKOHOMUYIESCKUE U T10-
JUTUYECKHE 0COOEHHOCTH TOCENIaeMOro 00bEKTa, MOITOMY B TEKCTAX MOSBIISETCS Ce-
PBE3HBIN aHaIN3 UCTOPHH, COBPEMEHHOTO COCTOSHHS M TEPCIIEKTHB HCCIIETyeMOTO
oOmiectBa. UHOTIa OHU TO3BOJISIIOT ce0€ OLICHOYHbBIE CYXKIEHUS, HApyIIAIoNue ITH-
YeCKHe HOPMBIL: Bepyrowue 6 penucuo3Hom dKkcmasze no MHO2Y 4acos NJsAUuLym u noom
Moaumesl, cmosi Ha bepecy mopsi. Mope, pazymeemcs, UCnOaHAEm POl YCUIUMENs MO-
numevwt (Jlebenes, 2012).

Omnucanue MPOU3BENCHUN MCKYCCTBa CBOMCTBEHHO KaK MY>KCKOMY, TaK W KCH-
CKOMY TpaBEJIOTy W HAIMpPSMYIO 3aBHCHT OT YPOBHS 0Opa30BaHMS M KYJIBTYpPHl aBTO-
pa uHTEepHET-TpaBenora. OTACIbHO MOYKHO BBIICTTUTH BOCIIPUSATHE COBPEMEHHOTO HC-
KyCCTBa, 4allle BCEro He MPUHUMAEMOT0 U KpuTuKyemoro: Ecms 6 Xopue u b6onee co-
8peMeHHOoe UCKYcCcmB0. A uecmHo He 3Hal0, 4mo 3mo modicem o3navamo. Eciu 600bwe
oonicHo umo-mo 3nauums (Bapmamos, 2019).

BaxHoif 9acThto JIF000TO TpaBesora sBIISETCS H3YUCHHE TTOBCETHEBHOM KU3HH He-
3HAKOMOTO OOBEKTa, HEPEJKO OHO CTAHOBUTCS II€JIbIO BCEro TekcTta. MHTepecHo Mo-
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KET ObITh a0COIIOTHO BCE: PACIIOPSIIOK JHS, €/1a, OJIeXk1a, YaChl JOCYTa, OTHOIIICHHUS B
ceMbe U T.J. K 3T0Ii sk 001aCTH MOKHO OTHECTH M MPOOJIEMbI COBPEMEHHOTO O0IIIe-
CTBa, HAIIPUMEP, YPE3MEPHOE PACTIPOCTPAHEHUE T'aJPKETOB, BIIMSIHUE MAaCCOBOM KYIlb-
TYpbl, HEPABEHCTBO COLMAIBHBIX Tpynn u Jap. Eme 6oibiuii HHTEpeC BhI3bIBAET OBIT
CaMHX ITyTEIIECTBEHHUKOB, BEIb OH KapIMHAIHHO OTJINYAETCS OT IPUBBIYHOTO UM 00-
pasa xu3HH. B epByro ouepeir 3To, KOHEUHO K€, HCOOBIYHBIC €/1a U HAIUTKH, K TPH-
mepy: Kpome moeo, mens eneuamauiu Kpoxomuwle, Ha 0OUH YKYC, NUPONCKU C METKO
nopyonennvim xonuenvim carom (bysanona, 2014).

ABTOpPBI HHTECPHET-TPABEJIOrOB HE JKAJICIOT KPACOK IPU ONMMCAHUHU HAIIMOHAIBHBIX
61011, 0COOCHHO KEeHIUHBL. [[puBeeM nuTaty u3 >KeHCKOTO TpaBenora: Hedcretiuas
naposas OyiouKa ¢ Mapmenaoom, Noaumas 3a8apHuim kpemom... Coecms 8 00UHOUK)
msiceno oadice ciaoxoedxcke co cmadxcem (bysnosa, 2016). JKeHuHbl 0OBIYHO OIH-
CBHIBAIOT KaXKIBIM MPUEM ITHIIU C TICPEUYUCICHUEM OJII0/, TOT/Ia KaK MY »KYHMHbBI OTPaHH-
YUBAIOTCS TOJBKO YIIOMHHAHHEM camoro (hakta Tpamnesbl: Ympom cobpanu eewyuyxu,
no3asmpaxanu u, 803xecsi Monumaesl, omnavliu uz Mapoenvu (Jlesuenxo, 2017). Buu-
MaHHE K JETaJIIM M TTOBCETHEBHBIM PAJIOCTIM, BOBMOXHO, U JeIaeT MyTeIIeCTBCHHH-
KOB TaKUMU CYACTIIUBBIMU JIFOIbMU: /{15 MeHs [[pe30en cman 6yK8aibHO CUHOHUMUYEH
cno8y «wursty. Bropcm — smo makue annemummuble NOOKONYEHHblE KOLOACKU, KOMO-
pule 30ecb NPoOarom Ha Kaxcoom yauy. Apomam — 60dircecmeenHblll, a 6KyC 0apum ougy-
wenue pas na 3emne (Enuzasera, 2016).

J11s1 KeHIIMH TaKXe OYCHb aKTyaJIbHO OIMCAHUE IMOCEIICHNUS MECTHBIX PHIHKOB H
MarasuHOB, B KOTOPBIX OHHU MOKYMAalOT HAIlMOHAJbHBIE TOBAPHI, YTO CTAHOBUTCS OCO-
OBIM ITYHKTOM B MHTEPHET-TPABEJIOraX, Tak KaK B COBOKYITHOCTH C KpAaCOYHOH Xapak-
TEPUCTUKON pa3HOOOPA3HBIX MPEIMETOB aBTOP IEMOHCTPUPYET CBOE MUPOOIIYIIICHHE,
OJTM3KOE MOYTH BCEM YUTATEIBHUIIAM: VoIc HACKOIbKO 51 He 1H00umeins 1i00bixX 20/108HbIX
Y60po8s, U mo He 8bloepaicald U npuobpena cebe yyoHyo Wanouky u3 HexcHeuuerl uep-
cmu senenka (bysinoBa, 2014). My>xuuH ke O00JbIlle MHTEPECYET OMHCAaHUE TPAHCIIOP-
Ta, HA KOTOPOM OHU MEPEBUTAIOTCS BO BpEeMs TOE3IKU, OCOOEHHO €CJIM OH OTJINYa-
€TCsl OT MIPUBBIYHOTO pyccKoro: Ho s npeonoyumaro nymeuiecmeaosams moibKo 3a py-
nem. Ilosmomy 6351 6 npokam eom smom aemomoouns Chevrolet Nexia 3. B ocmanw-
Hom mupe makou Hazvieaemcs Aveo (benenwvkuii, 2018). A BOT cOCTOSTHUE JOPOT C
OJIMHAKOBBIM UHTEPECOM OIUCHIBAIOT MPEICTABUTENN 000UX MOJOB: [lociie 5mozo cxo-
PpOocmb 3aMemHo naoaem, 00po2a Npespawyaemcs 8 «CMUpaIbHyo 00CKy» U OMHbIHE
0o camoeo Jlaympabwsapea npoxooum 6 noliu u HeOOIbULOU MPICKe, 3a0UPasicb Mecma-
Mu 0osonbHO evicoko (AHIpeeBa, 2018). KpoMe Toro, o0mmmu TeMamMu OyryT 00Cyx-
JIEHUS TTOTObI, SBIISTIOIIEHCS BAXKHBIM (PAKTOPOM JJISl YCTICIITHOM MPOTYIIKH U XOPOIIIe-
ro HacTpoenus ([aswce nioxas nocoda smomy Kparo K auyy: Henacmuuli 0ewsb Ha Cka-
oapckom o3zepe (benenbkuii, 2016)), onucanus pacxoaoB (CTOUMOCTH €/bl, TOBAPOB,
TpaHCcTopTa, OUJIETOB JIJIsl TOCEIICHUS I0CTOpUMeUaTelIbHOCTeH 1 ap.). OgHaKo cpe-
Y TIeJIeH JKaHpa HET JIETAIbHOTO OIMCAHMS MaTepUaIbHOW CTOPOHBI MOE3/IKH, BEIb Ha
MePBBIN TUTAH BBIXOAUT LIEJIOCTHOE BOCIIPUATHE MOCEIIAeMOro 00beKTa, BICUaTIICHUS
OT YBHJICHHOTO, SMOIIMH ¥ MBICJIH.
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BaxHBIM TeMaTUYECKUM aCTIEKTOM SIBJISIETCS CPABHUTENbHBIA aHAIHN3, UCTIONb3Y-
€MBIil B TEKCTaX UHTEPHET-TPaBENIOroB. [lyTenmecTBeHHUKH UCTIONB3YIOT CBOU OIBIT U
CPaBHUBAIOT TEKYIIYIO TTOE3/IKY C MPEIBIIYIIIMMHE B TO K€ CAMOE MECTO: A 5 nblmanacsy
CONOCMagumMsv KApMuHKy namuiemuel 0A8HOCMU C meM, YMo GUICY Ceudac, u cosep-
WEeHHO He Y3HABALA MeCmO — 20as 3eMs U MYMHAsL 6004 3A1U6A UCUE3NU, KAK N0 Md-
HOBEHUIO BONULEOHOL NATIOYKU, YCMYNAs Mecmo ckazounbim oepesvsam (Jluckep, 2016).
ABTOPBI COCTaBIIIOT CBOM PEUTHUHT MOCEIICHHBIX MECT Ha OCHOBE OOIIMX BIieyaTtsie-
HUH TI0 IIKaJIe «ITOHPABWIIOCH — HE TOHpaBMIIOCh) (Kpacuso, kax 6 buproneso (Bapna-
MoB, 2016) 1ipo oxuH U3 paitonos Heio-Mopka), «<MHTEpPecHO — He HHTepecHO» (Oa u
He UHMepeCcHblll OH, KpynHeuwul 2opoo Pranopuu, 8 CPaBHEeHUU ¢ 0YAPOBAMENbHbIM
T'enmom unu ckazounvim bproeee (benenpkuii, 2016)).

[[Iupoko pacmpocTpaHeHa MPAKTHKA CPABHEHHUS POJHOTO M UYXKOTO MPOCTPaH-
CTBa. DTO, KOHEUHO, Yallle CBOMCTBEHHO TaK HA3bIBAEMOMY MY>KCKOMY (aHaJUTHYe-
CKOMY) TPaBeJioTy, B KOTOPOM aBTOP HE MPOCTO SMOIIMOHATHHO BOCTIPUHUMAET 00CTa-
HOBKY, HO ¥ TIOAPOOHO pa30dupaeTcs, B 4eM 3aKII0UAI0TCs pa3inyusi. Momyc BbICKa3bI-
BaHUU MOXET OBbITh KaK MOJOXKUTENbHBIN (Mappaxeuwickue eopoma — omoenvhas 00-
cmonpumeyamenvrocms. OHU CIOBHO pe3nble cmashu 8 OepesHsax Kupoeckoii oona-
cmu uau pycckozo cesepa (Jons, 2015)), Tak u orpunarensHbiil (Booowe, [llomaan-
oust noxooica na Poccuro. Kpacusas npupooa, yoicacnas noeooa, u éce notom (benenn-
kuii, 2015)), HO OoJbIIast YaCcTh CPABHEHMI MPOXOIUT HE B TMOJIB3Y PYCCKOM AeHCTBU-
TenbHOCTH. [IprBIeUYeHrEe OMbITa My TEIIECTBEHHUKA MO3BOJISIET KPUTHUKOBATH MPOOIIe-
MbI 0co0eHHO upoHnyHo: Cesepras Kopes Ovl nozasuoosana 3K0HOMHOCMU HOBOCU-
oupckux kommynarvuukos (Bapmamon, 2016). CpaBHUTEIbHBIN aHAIA3 UCTIONB3YIOT B
OCHOBHOM OTIBITHBIE MYTEIIECTBEHHUKH, JIeNIas HHTEPHET-TPABEIIOT €Ille UHTEPECHEe
JUTSL YATATENS] © MOTUBUPYS OOJIBIIE My TEIIECTBOBATh, YTOOBI paCIIUPSTh CBOM KPyro-
30p ¥ OOBEKTUBHO OLIEHUBATH OKPYKAIOIIYIO JEHCTBUTEILHOCTD.

HuTepec npeacTaBisitoT OTCHUIKK K TPOU3BEACHUSAM Pa3HbIX BUIOB UCKycCcTBa. K
pUMEpY, MyTEIECTBEHHUKNA BCIIOMUHAIOT MECHU, COOTBETCTBYIOIINE ONpPEAeIIEHHO-
My MoMeHTY (Ilupb Heobwvamuas, 6030yx uzymumenvuolil, 201y00e Hebo, usymMpyoHvle
nleca, mak u xouemcs ckazamo, kax Lllaxpun uz Yatigha: «Ax, mama, ny 0o uezo sic xo-
powo!» (Ilymkapesa, 2018)) unu kHuru (Bcnomuuna npo Xo3UKy MeOHOU 20pbl U3
pacckazos basicosa u 6onvuie ne moana enaz omeecmu om Mot 20PHOLU B1AOLIYUYDL,
06yOomo cnpawiueas paspeulenusi Ha Kaxcovlil wae Ha ee meppumopuu, moibko Obl He
nompegoxcums (Penena, 2018)).

K 3axirountensHO pacrpoCTpaHEHHOW TEMAaTUYECKOW TpyIne MOKHO OTHECTH
bunocodckue paccyxaeHus, Tak Kak >KaHp TpaBeJora nojapa3syMeBaeT IeMOHCTPAIUIO
MyTEIIeCTBUS Yepe3 MPU3MY MUPOBO33PEHUS aBTOpa U €ro JIyXOBHBIX W3MEHEeHHH. B
MIEPBYIO OYEpeib peub UACT O KATETOpUsAX MPOCTPAHCTBA U BPEMEHHU, TaK KaK UX BOC-
MPUSITUE HE MOXKET HE U3MEHHUTHCS B MOE3MAKE: Takum oopazom, mvl OCMAIUCL 8080~
em 8 2MOoM 80NULeOHOM Mecme, 8peMsl KyO0a-mo Nponaio, OCMAaiuch Jullb MOpe, CONH-
ye, ouepmanus ckan u muwuna (Iunmurpum, 2016). C kareropueit BpeMEeHH TECHO CBsI-
3aHBI PACCYXKJIEHUS O KU3HU U cMepTU. CMBICH KU3HU HEPEKO CBOIUTCA K MyTele-
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CTBHIO KaK K OTKPBITHIO HOBOTO MPOCTPAHCTBA U UCTIBITAHUIO ce0si: Hukoeoa He cuoume
Ha Mecme, nymeuiecmaeyiime, 3HaKOMbmecs, Gn00aslmecy, ouubamecs, cmetimecs!
Beow monvko uyecmeys kakue-mo smoyuu, mul Oelicmeumenvro dcugem! (Ilerposa,
2015). [IpuBonsTcs nake MHCTPYKIUHU, KaK ObITh CHACTIUBBIM: Mbl cuacmiugwl, noka
umMeeM 803MOACHOCHIL 6CMPEUams pacceemyl U Npogodcams 3akamul. Ml cuacmausbi,
NOKa psA0OM C HAMU eChib 100U, C KOMOPLIMU MONCHO Npocmo nomoadams. Mol cuacm-
nuevl, noka meos sHcoym. Mol cuacmaussl, noxa mebe paowvt (I'opneesa, 2017).

[leti3akHbIe UHTEPHET-TPABEIIOTH HE MOTYT HE 3aTparuBarh I100aTbHBIC TEMbI
B3aMMOJICMCTBUS TPUPOABI U YesnoBeka. OcTaBasich HA€AUHE C MPUPOION, aBTOP pac-
CYXKJaeT O €€ BeJTM4YNH U OECKOHEUHOCTH, BIUSHUY Ha Jtonen: Ho, HagepHo, camoe xa-
PpaxkmepHoe owjyujeHue, Komopoe UCHbImbl8aem Kaxcobvlll 8 20pax, — Mo oujyujeHue
He3HAYUmMenNbHOCmu, ObICMPOMEUHOCTNU HCUSHU MATEHbKO20 Yello8eyKd neped noCmo-
SAHCMBOM U enuyuem 2op. M 6 mo e 8pems 30ech, KAk Hu2oe, X04emcs CIUmvcsi ¢ OUB-
HbIM NeLi3axicem, Cmams Yacmauio d9mo20 Heno8mopumoz0 8 ceoeti Kpacome u MHO2000-
pazuu 2coproeo mupa (Ilunurpum, 2013).

Bv1600bi. Takum 00pa3oM, Ha YpOBHE COllepKaHUsI UHTEPHET-TPABEIIOT KaK peye-
BOM JKaHp XapaKTepu3yeTcs MUPOKUM KPYTrOM pacCMaTpruBaeMbIX TEM U pa3HO00pa3u-
€M UX BBIpaKEeHHS. MOXXHO BBIJICNIUTH CIEAYIOIIME TEMAaTUYECKUE TPYIIIbI: HAyYHbIE
CBEJICHUSI U3 pa3HBIX 00JIacTel, MpUpoaa, YCTPOUCTBO U 00pa3 KU3HU 0OIIECTBA, ObIT
MyTelIeCTBEHHUKA, CPABHUTENIbHBIN aHau3, punocodckue paccyxaeHus. Onpenene-
HUE KOMOMHAITUHU OMMCHIBAEMBIX TEM HAIPSIMYTO 3aBUCUT OT 00pa3a aBTopa, HHTEPECY-
IOIIIETOCS Pa3HBIMU aCleKTaMU MyTEIIEeCTBUS.
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SPEECH GENRE OF THE INTERNET TRAVELOGUE:
THEMATIC FEATURES
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Abstract
Travelogue is a popular speech genre in the Internet environment, the boundaries of which have

not yet been established. The article discusses the thematic features of the Internet travelogue, which
are one of its genre-forming features. The material for the study was the texts of unprofessional au-
thors published on specialized tourist sites and in the Live Journal online diary. On the content level,
the Internet travelogue as a speech genre is characterized by a wide range of topics and a variety of
their expression. The definition of a combination of the topics described directly depends on the im-
age of the author, who is interested in various aspects of travelling.

Keywords: speech genre, questionnaire of a speech genre, travelogue, Internet travelogue,

theme, landscape, urban, philosophical, male, and female travelogues.
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HA TPAHU XXU3HU U CMEPTM:

KOHTPOJ1b U PUTYAJIbHOCTb

B MOrPAHU4YHBLIX CUTYALIUAX

(HA NPUMEPE MEMYAPHOI'O TEKCTA

«3AMUCKU BJZTIOKAAHOIO YHE/IOBEKA» J1.11. TMH3BYPT)

T.B. Muxaitnosa (KpacHoapck, Poccus)

AHHOTANUA

Ilocmanoska npodnemvi. B paboTe paccMaTpuBaIOTCS CUTYaIllly SKCTPEMaIbHbIE, CUTYaIluH 0-
TpaHUYHbIE, CUTYAIlUU HA TPAaHU YEJIIOBEUYECKUX BOSMOKHOCTEH MM JaXKe 33 MX IPaHbIO, MPEACTaB-
JIeHHBIE B «3anuckax O0mokajaHoro uenosekay JI. 5. [uH30ypr.

L]ens cTaTby — oNKcaHue CIOCOO0B BBIPAKEHUS IPUEMOB KOHTPOJISI, CAMOKOHTPOJIS, TIOAJIepKa-
HUS PUTYaJbHBIX U KyJbTYpPHO HOPMHUPOBAHHBIX (hOpPM MOBEJCHUS B TEKCTE 3alMCOK O Oiokaze Jle-
HUHTPAJa YeI0BeKa, IEPEKUBIIETO JTUIHO 3TOT niepuo, — JI.5. Turzoypr.

0630p nayunoi rumepamyput. IIpogomxkeno uccnenosanue A.B. Muxaitnosa u T.B. Muxaiino-
Boll Ha Marepuaine «3anucok» JI.A. I'ua30ypr. ABrop 6a3upyetcs Ha Tpyaax B.B. Konecosa no teo-
pUU U UCTOPHH KOHIICTITOB B PycCKOM si3bike. PaGotel mo conpuyactaoctu U.E. Kuma, C.B. Ycko-
BOI conpukacaroTcs ¢ mpoOieMaTukoi uccienoBanus, kak U Tpyasl P.O. SIko6coHa 0 coOOTHOIIEHU-
SIX aBTOMAaTU4eCKOro, CO3HATEIbHOTO U OECCO3HATENHHOTO B SI3bIKE, CEMAHTHKE U KAaTErOpU3aIH He-
BostbHOCTH ocymectBienus T.W. CtekcoBol, cpencTBax koHIenTyanu3anuu mupa T.B. bByiasirunoi,
A.JI. lImeneBa. MHTEpECHBI ICUXOJIMHIBUCTUYECKUE SKCIEpUMEHTHI A.B. BroBuueHko.

Pesynemamul uccnedosanus. bnokana Jlennnrpaaa onrcana Kak MOrpaHu4Hasi CUTyalus, B KO-
TOpOW OJOKAIHBII YEIIOBEK COXPAHSI KOHTPOJIb U PUTYAIBHOCTh B CBOEM MIOBEJCHUU M PEUH.

Bv1600bi. I3ydueHnune coCTOsIHUN uesoBeKa, IpeAcTaBlIeHHbIX B «3anuckax» JI.A. ['mu30ypr u nmo-
JOOHBIX UM TEKCTaX, B aCMEKTE U3YUECHUS POJIU PUTYAIN3aLUH TOBEICHUS, B OTHOIICHUH YKCIUTHKA-
IIUHM B TEKCTE CTENEHH OTPEPIICKCUPOBAHHOCTH U KOHTPOIMPYEMOCTH JEHCTBUI TIO3BOJISIET OIIpEe-
JIUTh BO3MOYKHOCTHU KOPPEJISALMU 3JIEMEHTOB CUCTEMBI «IIOBEACHUE YeJIOBEKA — TEKCT, ONMCHIBAIOLINH
IIOBE/ICHUE YETIOBEKAY.

KuroueBble cinoBa: nocpanuunas cumyayus, KOHMpPOib, pUMyaibHOCMb, NOGeOeHUe Yel08eKa U
mekcmol, memyapwt, JLA. [unzoype.

ocmanoska npobremvl. IKCTPEMAIIbHBIE CUTYAllUH, CUTYalldu IMOTPaHUYHBIE,

CUTYally Ha TPaHU YEJIOBEUYECKUX BOBMOKHOCTEN WIIH JAKE 3a UX TPaHbIO BCET-

Jla MHTepecoBaIU (UIIOJIOTOB, TICUXOJI0T0B, (punocodos, cp. [Axodcon, 1996;
®pankin, 2017; Tapacos, 2010]. ABTop paccMaTpuBaeT CUTYallMIO BbIKUBAHMS YEJIOBE-
Ka BO BpeMs Os10ka bl ropoaa Jlenunrpana B ronel Benukoit OTeuecTBEHHON BOWHBI Ha
marepualie JHeBHUKA U 3anucok Jluauu SxoBneBHbl [ MH30Ypr, a TOuHEE, BhIpAKEHHBIE
B TEKCTE 3aIMCOK aCTIeKThI OTPe(IeKCUPOBAHHOTO KOHTPOJISI U CAMOKOHTPOJIS, OTIBITOK
yOepeKeHHs! MPUBBIYHOTO PACTIOPSIKA JKU3HU, BOCIIPUHUMAEMOT'0 KaK IMOYTH CBSIIIICH-
HBIN pUTYyaJ, OT pa3pylLICHUs U JaTbHENIIIETO XaOTUYHOTO PacHaICHHUs.
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T.B. MMXAMJIOBA. HA TPAHU XU3HU U CMEPTU: KOHTPO/1b U PUTYAJIbHOCTb B MOTPAHUYHbIX CUTYALIUAX
(HA NPUMEPE MEMYAPHOIO TEKCTA «3ANMUCKU BIOKAAHOIO YETOBEKA» /1.A. TMH3BYPT)

[]env cTaThbu — onEicaHUE CTIOCOOOB BHIPAKECHUS PUEMOB KOHTPOJISI, CAMOKOHTPO-
JIs1, TIO/IJIEP KaHUS pUTYaTIbHBIX U KYJIBTYPHO HOPMUPOBAHHBIX (POPM IMOBEIEHUS B TEK-
CTe 3amucok o Onokane JIeHuHrpama yenoBeka, MepesKUBIIETO JIMYHO STOT TEPUO, —
JI.A. Tun30ypr.

Texkcr «3ammcok OnokamHoro yenoBekay JIS. I'mH3OYpr mpencramiser coOoi
npumep peduieKCHu U aBTOpeIeKCUH, KOTOpas MPOUCXOUIa BO BpeMs OJOKaIbl U
nonrue roasl nocie Hee [Kobpun, 2014]. ABTOp, OIMH M3 MPU3HAHHBIX aBTOPUTETOB
B TEOPUH TICUXOJOTUYECKON TIPO3bI, MPEICTABUBIINI 00pa3ibl TO3HAHUS JTyIIIEBHOM
KU3HU «HE TOJBKO HAa MaTepuaje KaHOHUYECKOM XYyHOKECTBEHHOM JIUTEpaTyphl, HO
TaK)Ke Ha JIMTepaType MEMYyapHOH, ToKyMeHTaIbHOM» [['uH30ypr, 2016, c. 7], cam ma-
CTEPCKH CTPOUT CBOE NMOBECTBOBaHME. MeMyapHbIil TEKCT KOHCTPYUPYETCS KaK C TOY-
KU 3pEHUS aBTOPA, TaK U C TOYKU 3PEHUS YCIOBHOTO Teposi DH Ha OCHOBE HAOIIOICHMS,
CaMOHaOIIOICHHS], CAMOCO3HAHUS.

[lonsarue noepanuynoii cumyayuu B TEKCTE NAJIEKO HE ciiy4yaiiHo. TepMuH, npu-
menmui u3 GuIocopuu SK3UCTEHIIMATN3MA U O3HAYAIOIIUN MOMEHTHI TTyO0ouanImx
NOTPSCEHHM (CTpax, cTpajganue, 6oprba, CMEPTh U JIp.), B KOTOpPhIE YEJIOBEK MO3HA-
eT cebsa kak Heuto Oe3ycnoBHoe [fAcnepc, 2013], aBropy MemyapoB, BEpOsSTHO, OH-
30K U MIOHSATEH. BhIKMBaHME UeoBeKa B 3alpe/IeNIbHbIX CUTYalUsIX, U3MEHEHUE CO3HA-
HUs OJIOKATHOTO YEJIOBEKA, MO3UIIHNS BEIOOPA MEXKTY 3710M U OOJIBIITNM 3JI0M — BCE ITH
TEMBbI 00CYKIAI0TCA B «3alUCKax».

ABTOp, caM TMEepPEeKUBIITNI OJIOKaTy U MOTOMY SBIISIOIIMICS HOCUTEIEM «OIOKaI-
HOTO0» CO3HaHMsI, PEIPE3CHTUPYET HAOOP BAXKHBIX MOHITHH, CIIOCOOCTBYIOIINX IMPO-
KMBAHUIO YEJIOBEKA B MOTPAHUYHBIX CUTyalusaX. B maHHOI cTaThe pacCMOTPUM IO-
HSITHE TICUXOJOTUYECKOTO KOHTPOJIA M PUTyadbHOCTH. O0a 3TH MOHATUS UMEIOT B Ce-
MaHTHUKE HEUTO 00111ee, MPOSBIISIONIeeCs] TEM WM UHBIM 00pa30oM B KOHTEKCTaX U CHH-
TarMaTUYeCKuX CBS3SX B TeKCTe «3amucok». Ha Ham B3misa, TakuM oOIUM SIBIISIET-
Csl CTPEMJIEHUE K BO3MOXKHOCTH BIIMSIHUS YEJIOBEKA HA JEHCTBUTEIHLHOCTD B IOTPaHUY-
HBIX CUTyallUsIX, KOTJa peaJbHOE BIUSHUE YEJIOBEKA HA IEUCTBUTEILHOCTh MPAKTUYE-
CKH CBEJCHO Ha CaMblii MUHUMAaJIbHbBIN YPOBEHbD.

O630p HayuHot aumepamypsl no npobreme. B pabore MpOIOIHDKEHO HCCIICI0-
BaHue, Hauaroe A.B. MuxaiinoseiM u T.B. MuxaiinoBoil Ha mMarepualie «3armrcoK»
JI.SI. Tun30ypr, MOCBAIIEHHOE XapaKTEPUCTHKAM «CIABUHYTOTO CO3HaHUs» [Mu-
xainoB, Muxaiinosa, 2019, c¢. 14-21]. ABTop JaHHOW CTAaThbU COIVIACEH C MHEHHUEM,
npencrasieHHbM B pabote B.B. Konecosa u M.B. [lumenosoii [Konecos, [Tumeno-
Ba, 2017]: ananu3 TekcTa B CBA3U C MEHTAJIBHOCTHIO JIUI, UMEIOIINX OTHOIIEHUE K
JTAHHOMY TEKCTY (aBTOpa, YMTaTeNsl, IEPCOHAXKEH ), C OMOPOI HAa BCE BUJIBI CBS3H CJIO-
Ba B TEKCTE Ha 0asze KoHyenmonocuu, MOXXET ObITh BeChbMa MPOAYKTUBHBIM. KoHIlemn-
TOJIOTUS «YYUTHIBAET OCOOCHHOCTU PYCCKOM MEHTaJbHOCTH, OCHOBAHHOW Ha SI3BIKE
CUHTETHYECKOTO CTPOs», «OCHOBHAS CUJia 3TOTO HAIMPABIICHHS B TOM, YTO OHA U3y4Ya-
€T PYCCKYIO MEHTAJIbHOCTh HE THUIOJOTMYECKH U HE TOJBKO JIOTUYECKH, a <...> KOM-
TUIEKCHO B €IMHCTBE BCEX OTTEHKOB — OMOICUXOJIOTHYECKOTO, COLUOKYIBTYPHOTO. . .»
[Konecos, ITumenosa, 2017, c. 110].
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# NCUXONUHIBUCTUKA TEKCTA

Psi uHTEpECHBIX HAOMIOAEHUN 110 KOHTPOJO U CONPUYACTHOCTH MPUBEACH B pa-
6orax U.E. Kuma [Kum; 2008; 2011]. [To muenuro C.B. YckoBoii, B CTPYKType MOCTYT-
Ka U COI[MAJIbHOIO MOCTYIKA MOKHO BBIACIUTH 0XKUIAHUE PE3YJIBTATA U €r0 MPOTrHO3,
pedekcuto 1o moBoay MOTHBA (COOCTBEHHO, 3TO U €CTh KOHTPOJIb U €r0 Pa3HOBHIHO-
CTH CO CTOPOHBI cyOBekTa nocrynka. — I'.M.) [Yckosa, 2019, ¢. 162—-169].

B cBoe Bpems P.O. SIkoOGcon B psijie paboT paccMOTpes COOTHOIICHHS CO3HATEIb-
HOTO M 0E€CCO3HATENLHOTO B SI3bIKE, acmekThl adaszuil [Axobcon, 1996], Ho pesynbra-
ThI, TIOJTyY€HHBIE UM, MOTYT OBITh SKCTPAIIOJIUPOBAHBI U HA CUTYAIIUH «IIOTPAHHUYHO-
ro» JJIsl 4eJIOBEKa THUIIA.

XOpoIIo COOTHOCATCA € MPOOIEMATHUKONW KOHTPOJIS HaJ BHEITHUMHU JEHCTBUAMHU
Y BHYTPEHHUMU COCTOSIHUSIMU, ONUCAHUSIMH OKUJIAHUKN PE3yJbTaTUBHOCTH JEHCTBUI
yenoBeka paboTel T.U. CTekcoBOii, B 4aCTHOCTHU €€ TOJI0KEHUSI O KAaTeTOPUU HEBOJIb-
HocTu ocyuectBieHus: [Crekcosa, 2002]. Konuenryanusanus mupa pacCMOTpPEHA B
tpyaax T.B. Bynsirunoii, A.[l. lImenesa [bynsiruna, [llImenes, 1997].

NHTepecHbIMU U NPOAYKTUBHBIMH MIPEACTABISIOTCS aBTOPY IPUEMBI TIOCTAHOBKH
MICUXOJUHTBUCTUYECKHUX SKCIEPUMEHTOB U UCCIEIOBAHUS UX PE3YJIBTATOB, UCIIONb3Y-
fouecs B pabote A.B. BroBuuenko, Ha OCHOBE KOTOPBIX JIeIaeTCs BBIBOJ 00 OTHOCH-
TEJIHHOU HE3aBUCUMOCTH SI3BIKOBBIX MOJIENIEH, BEpOAIIbHOTO M HEBEpOATHLHOTO PEUEBO-
ro noBeaeHus [Bnosuuenko, 2019, c. 29—40].

Memooonoeus. ABTOp NTaHHOW CTaTbU MCXOJUT U3 MPUHIUIIUATIBLHOTO €IUHCTBA
CEMAHTUKH U CUHTAKCHUCA, JICKCUYECKOTO HAIOTHEHUS U KOHCTPYKIUUMA, B CBSI3U C YEM
B pa00Te aHATM3UPYIOTCS JIEKCEMbI CO CHEIMPUUECKON CEMaHTUKON KOHmMpOos / om-
CYymcmeusi KOHmpoJis / nomepu KOHmMpOoJisi, CEMaHTUKON pumyanibHocmu / c1e0o8aHus u
Hec1e008aHUsl pUMYAILY, NPUBEPHCEHHOCMU 0ObIYUHOMY NOPAOK) 8euell U e20 cod00e-
HUsl. ITU JIEKCEMbI OPraHU3YIOT MPOCTPAHCTBO BHICKA3bIBAHUS, IMEHHO TIO3TOMY aHa-
JIM3UPYETCSI KOHTEKCTHOE OKPYKEHHUE JIEKCEM, B TOM YHUCJIE U MPOTHUBO- U COMOCTAaB-
JICHHBIE CUHTAarMbl.

Pezynemamet uccnedosanus

1. KonTpoub.

KoHTposb mOHMMAaETCsi HAMU KaK MPOIECcC 00eCTIeUeHNs YeTOBEKOM J10CTHKEHUS
1eJed, U3MEPEHUS PE3yIbTaTOB U BO3MOKHOCTh MTPOBEAEHUS KOPPEKTUPOBOK B MOBE-
JN€HUU, €CJIM Pe3yJbTaThl HE JOCTUTHYTHI. [IOHATHE KOHTPOJS 0Ka3ajoCh BAXKHBIM B
TeKCTe 0 OJI0Ka/e, MOCKOJIBbKY OT YMEHHS KOHTPOJIUPOBATh CeOs U KU3Hb CBOMX OJIH3-
KHX 3aBHUCEJIO0 OUEHb MHOTOE.

1.1. BHemHui KOHTPOIIb.

OxkasbiBaeTcs, Uil OJIOKaTHOTO YeJIOBEeKa OBbLIIO BaYKHO HAJMYHUE COIUATILHOM Op-
raHU30BaHHOCTH B 001IecTBe. OOBIIEHHBIE BEIIIU WIIA CUTYallMy B U3MEHEHHOM CO3Ha-
HUU Y€JI0BEKA HAJAEISUINCh HOBBIMU CMbBICIIAMH M CTAHOBWJIUCH BaXKHBIMU CUMBOJIAMU
o0111ecTBa, HAXOASIIETOCs Ha TPaHy KU3HU U CMEPTH.

KonTponb Hajx cutyanueil B ropoje NpearnojaracT Hajlmuue BIACTH, LEHTPaIN30-
BaHHOM CHJIBI — YIIPABIISIOIICH, TyMaIoIel O )KUTEISIX, He Opocaromeii ux. Maes o npu-
CYTCTBHH HEKOETO «IEHTPA», KOTOPBIA, TyCTh U «HEBUJIUMBI», HO YIIPABIISET CUTyallU-
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el B 0CaXICHHOM TOpoJie, ObUIa CIIAaCUTEIILHOM ISl ICUXUKH JTFOJIEH, HAXOSIINXCS Ha
IPaHU TOJIOAHOTO 0e3yMUst: «bBoKaoublil 20100 OblLl 20100 HENIOXO OP2AHU3O6AHHDBLIL.
JItoou 3Hanu, umo om K020-mo HeeUOUMO20 OHU NOTYHUAM MOM MUHUMYM, NPU KOMOPOM
OOHU JiCUnU, Opyeue ymupaiu — 3mo pewan opeanusmy [['ma30ypr, 2014, c. 85].

[TonsiTHe HEBUIUMOTO IIEHTPA YIPABICHUS B «3amUCKax OJOKAIHOTO YEIOBEKa
IPOSIBIISIETCS B COBCEM HEOXKHJIAHHBIX JIJIs HEBOEHHOTO YEJIOBEKa MPeMETax U CUTya-
usix. [TockosbKy BOPOCH! BEIKUBAHUS, KaK MPECTABIECHO B TEKCTE MEMYapOB, ObLIH
IIPEK/IE BCETO CBSA3aHbI HE C (PU3MUYECKUM COCTOSTHUEM TeJIa, KOTOPOE Y BCEX OBbLIO IPH-
MEPHO OJIMHAKOBO, HO C COCTOSIHHEM JyXa, TO CTAHOBUTCS MOHSITHBIM, TIOYEMY HEKO-
TOpbIe OOBIJICHHBIC BEIIIM WJIA CUTYaIluu B OJIOKay BOCIIPUHUMAIOTCS KaK JTyXOIMO/Ib-
€MHBIE, HECYIIIUE CMBICITBI COIIMAIBHON CBSI3aHHOCTH, OPTAaHU3AIIUH U, CIIEJIOBATEIIHHO,
HE OJIMHOYECTBA, HE OCTABJICHHOCTH uenoBeka. Cp. paboTel nokTopa dpaHkia, Mpo-
IIEJIIIEr0 YeThIPEe KOHIYIArepsi M MUIIYIIET0 O JOMUHAHTE JYXOBHBIX IIEHHOCTEH Cy-
MEBIIKX BbKUTHh B TOTPAHUYHBIX CUTYyalusx Jronen [Ppaunki, 2017].

ABTOp MeMyapoOB ONHCBIBAET «CTPAHHOE» TOBEJICHUE Belled B OJIOKaJHBIN Te-
PHUOI; BEIIIU CTAHOBSITCS HEKOHTPOJIUPYEMBIMH, CO3/IAIOIIUMH Xa0c, 00 BCe Mpeame-
ThI, KaK MPEICTABICHO B TEKCTE, YXOAAT U3-TI0J] BOJIM YEJIOBEKA M HAYMHAIOT )KUTh CBO-
el ’KU3HbI0, 1 HE0OXOIMMO OBLJIO COBEPIIATh BOJIEBBIE U MEXAHHUUECKUE YCUIIHS, UTO-
OBl BEpHYTH MX TOJI BOJIIO XO35MHA.

Buaumo, mosTtomy naxe JIETKHii HAMEK Ha MPUCYTCTBHE OpraHU3alliyd B ObITOBOU
KU3HU CTAHOBHUTCS BKHBIM (DAKTOPOM: «B000nposoo — uenoseueckas MbiCib, C653b Ge-
uetl, nobeouswas xXaoc, CesAUleHHas opeanuzayus, yenmpanuzayus» [I'mazoypr, 2014,
c. 47]. TpamBaii, OOBIYHBIN BUJ] TACCAKUPCKOTO TPAHCTIOPTA, B OiiokaHoM JleHuHrpazae
BOCIIPUHUMAETCS KaK YCTIOKOUTENIbHBIN U OTHOBPEMEHHO BIOXHOBJISIFOIINN CUMBOJT KOH-
TPOJIA U BJIACTU YeJIOBEKA B MOrpaHUYHON cuTyaru: « Cyuecmeosan yeHmp, HesuouMo
VAPABIAOWUL KPACHBIMU MPAMBAUHbIMU 8a20HamMu. Baeonwl bedcanu, yenmp pabomai.
Penvcor eoimexanu uz neco u enadanu oopamno. Ceoeti 0y2oul Kaxcobwlil 6a20H OblLl NPU-
KpenjieH K cucmeme, YeHmpaiu3o8an. ...OH ¢ oOle2ueHuem cieoul, KaKk nompenaHHbiil
KPACHbLU 8A20H, CKpUnNs, ocubaem y2on, nocayunslii yenmpy...» [['unz0ypr, 2014, c. 45].

Kak BuguM, BroiHe OOBIUHBIE BEUIU U CUTYallMd MPUOOPETAIOT HOBBIE CMBICIIBI
B OJIOKaIHOM JKU3HU, CTAHOBATCSI CHMBOJIAMU COMPOTUBIIEHUS BPXKICOHOMY MUDPY U
HACTYMAIOIIEMY XaoCy OJIOKaJIbI.

1.2. BHyTpeHHUI KOHTPOJIb.

1.2.1. Teno.

CeMaHTHKA HAIU4Uus KOHMPOsA / omcymcmeus Koumpoias Oblla BaKHa HE TOJBKO
JUTSI BEIIIeH, TPEeIMETOB, COTBOPEHHBIX pyKo yesoBeka. CoxpaHeHne KOHTPOJIS U Biia-
CTH HaJ] COOCTBEHHBIM TEJIOM M YyBCTBAMH B OJIOKAJIHBIN MIEPHUOJ] SBISIIOCH OJTHOM U3
IJIaBHBIX 33714 BbDKMBaHMs. Haj TeroM KOHTpoJb yacTo OblT He BiacTeH. OpraHusm
«pemam cam, HE3aBUCUMO OT CO3HAHMS YEJIOBEKA, MOXKET OH BBDKUTH MIJIA HET. Teso
OTUYK/JIaJIOCh OT YeJIOBEKa, OJIOKaAHBIN YeTTOBEK HEOTBPATUMO HAUWHAJ TEPSATH BIACTD
HaJ[ CBOUM TeJIOM: «BpaoicoebHblll Mup, Hacmynas, eblogueaem agannocmol. buuoicaii-
WUM ABAHNOCMOM 0KA3anoch opye coocmeernnoe menoy [['mu30ypr, 2014, c. 42].
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B niepByro odepep 4eIoBeK TEPSUT BOBMOXKHOCTD YIIPABIISIThH MEJIKUMU JIBH)KCHHSI-
MU PyKH, KOTOPBIC Pa3BUBAIOTCS B MJIaJICHUCCKUI MIEPUOT OCBOCHUS UM KYJIBTYPHOH H
COIMAJIBHOM c(ep KM3HU M HAIMYUE KOTOPBIX SABJISCTCS HEOOXOIUMBIM YCIIOBUEM IS
(dbopMHUpOBaHUS YEJIOBEKA ONPEACICHHOIO IUBUIN3AIIMOHHOIO YPOBHS: «Pyka mepsi-
Jla xeamamenvhvle 08udiceHus. Tenepsb ero MONHCHO OBLIO NONBL30BAMbCA KAK 1ANOU, KAK
KYIbMANKOU UL KAK naikooopasuvim opyouemy» [I'uu30ypr, 2014, c. 42].

Tello HaYMHAET UMETh «HE CBOW» OLIYIICHUS, KaK Oy/ITO OHU IIPUHAIICKAT JIPY-
TOMY YEJIOBEKY: «B omuysicoeHHoM mene cosepuiaemcs psi0 2HYCHbIX NpPOYeccos —
nepepodcoOeHus, YCblXanus, pacnyXaunus, Henoxodcux Ha cmapyr 000pyr 00/1e3Hb,
NOMOMY UmMo CO8epuarwuxcs Kaxk ool Hao mepmeou mamepueit» [I'nazoypr, 2014,
c. 43]. nero OTUYyXJAEHHOCTH Tejla OT 4YeJIoBeKa aBTOP OOBACHSAET TEM, UTO TEJIO
«CIaeTCs» paHbIIe, CTAHOBUTCS MEPTBBIM, a ICKXHYECKasi CTPYKTypa, ylla, eIlle He
npusHaeT 3T1o: «C ucmowenuem omuyxcoenue yenyonanioco. Haxkoney 6ce pazogou-
JI0Cb CMPAHHBIM 00PA30M: UCMOWeHHAsl 00010UKa — U3 pa3pada eewjell, NpuHaoJe-
ACAUUX 8PAANCOCOHOMY MUPY, — U OYULA, PACNONONCEHHASL OMOENbHO, 20e-Mo HYMpPU
epyonot knemkuy [I'maz0ypr, 2014, c. 43].

Hacrymienne BpaxaeOHOro MUpa CMEPTH MOIJIO MPOUCXOIUTh HEOKUIAHHO IS
CO3HAHUS YEJIOBEKA, YTO-TO KITYXJI0», OTMHPAJIO, HO JIFOIH «JI0JIT0 HE 3HAJIN, HE UYB-
CTBOBAJIM U «BJIPYD» HAYMHAIIA BOCIIPUHUMATH «UMmMO-MoO 00epeseHeioe U OCKIU3Noe,
0Cc0OeHHO cmpauitoe ceoeli 6e3001e3HeHHOCMbIO: CI0U HeNHCUBOL Mamepuu y cebst 80
pmy» [['un30ypr, 2014, c. 43].

1.2.2. IIpouecc enpl.

[ToHsITHE KOHTPOJIS I OJOKAJHOTO YeJIOBEeKa OBbLIIO CaMbIM BaXKHBIM MOMEHTOM
BO BCEM, YTO Kacajaoch ebl. CUTyalus epl M3MEHHIIA CBOIO COIHATIBHYIO IPUPOSY:
OHa IepecTalia ObITh CHMBOJIOM OOBbEIUHEHUS (CEMEHHBIC YXKUHBI, IPA3THUKH ), TIepe-
cTaja ObITh HEOOXOIUMBIM CPEACTBOM JJISI OCYIICCTBICHUS BaXKHBIX JIe] OOBIICHHOM
’KU3HH — OHA CTaJla IJIaBHOM I1eJIbI0 OJIOKaHOTO YeJIOBeKa: « Ympamue ceou ncuxono-
euyecKue kauecmada, eda oYeHb CKopo npuoobpena opyeoe. Bxaouennas nekozoa 6 pac-
NOpsA0OK OHsl, OHA CAMA NPeBPAMULACy Menepsb 8 €20 PACNOpPAO0K, CONPOBOHCOABUIASL
cobbimus — cama cmana coovimuem, 0OHOBPEMEHHO chepoli COYUAbHOL peanu3ayuu
U 0OHadiCeHHbIX 8KYCOo8bIX owyuenuily [I'muzoypr, 2014, c. 91].

Y MHOrux ObLTa CBOSI cUcTeMa Tporiecca eapl. CoOmroeHne 1000l CUCTEMBI T10-
MOTaJI0 BBDKMBATh. BUAMMO, 3T0 OBUIO CBS3aHO C OIMYIIICHHUEM KOHTPOJISA HaJl CHTYya-
el TOJI0/1a, YTO JIaBajio CHIIBI YeoBeKY: «Cyuecmeosanu 08¢ OCHOBHbIX CUCTIEMDbL:
V 00HUX e0a Oblla paccuumana Ha 8ecb 0elb, Opyaue Cbeddlu 8ce, Ymo B03MONCHO
cvecmoby [I'un30ypr, 2014, c. 95].

W nrobas cuctema pabortaiia, T.€. IOMOTajia BEDKUBATh, IPU YCIOBUH, YTO YeJIO-
BEK, CO3JIaBIIINI 3Ty CHCTEMY, COXPaHSJI KOHTPOJIb M HMEJI BOJIIO € clieioBarh: «/lep-
8ble NPUHUMANU Mepbl NPomus camux ceos. OHu 3Hanu, 4mo ayyuie 3auuyeHa 3aKpbl-
mas e0a — KOHCepBbl, HeOUUWeHHAs CelledKa, coesdsi Koabaca, NoKa y Hee ecmb WKYp-
Ka. Bmopwie ymeepoicoanu, umo nyuuie 661mov uH020a Colmvim, yem ce20d Noy20100-
noimy [[ua30YpT, 2014, c. 95].
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Y 6110KaHOTO YeI0BEeKa BO3MOKHOCTEH BEIOMPATh B CUTYAIIMH €/1bI OBLIO HEMHO-
0, HO IPY MaJICHIIel BO3MOKHOCTH TOSIBIICHHUS CBOOOIHOTO BEIOOPA JIIOIH CTAPAIHCh
YTO-TO B3STh I0J] CBOM KOHTPOJIb: «MHO2UE CIMAPAIUCL OMMAHYMb (CKOIbKO X6ama-
710 cun) momenm noaydenus xaieoa. Ho wecms uacoe — smo ycnokoumenwvhwiii pyoesxc,
NPUHOCUBULULL COZHAHUE HOBBIX BO3MOJICHOCMeEU. B caoem pode smo dvin dadice yuuiutl
MoMeHm — XJleb euje 8ecb gnepeoul, HO yice 00CMUNCUMASL PEATIbHOCHb Ce200HAUHE20
onsy [I'ua30ypr, 2014, c. 46].

B KakoM-TO CMBICIIE U PACIBET «OJIOKATHOMN KyJIMHAPHI» TaK)Ke ObLI CBS3aH C XKe-
JaHUEM XOTs Obl HEMHOTO MPOSBUTH CBOIO BJIACTH B CHTyalluu rojona. Kak mumer
aBTOp, «OJ0Ka HAS MaHUS KyJIUHAPHH OBJIaJieja CAMBIMU HETIOAXOISAIIUMU JTIOIbMU»
[[mH30ypr, 2014, c. 97].

OnHa 00BsICHSET 3TOT (DEHOMEH Pa3INYHBIMHM IPHUYMHAMH — M JKEJIaHWEM Haclia-
JTUTHCS IMPOIIECCOM IIPUTOTOBJICHUS, U JKEeJTaHUEM OTOMTH OT IIPOCTOT0, «OSCCICTHOTO
mpoliecca MmoeaaHus IpoayKTOB U IPUKOCHYTHCS K HCKYCCTBY KYJIMHAPHH, TEM CaMbIM
MOJIYYMTh BO3MOXKHOCTB MPUJIATh «BEIIaM OIIyTUMOCTBY. M Bce-Taku B TEKCTE OTMe-
4aeTCs, 4YTO NIAaBHOM MPUYMHOW KYJIMHAPHBIX «MAHUAKAJIbHBIX JEUCTBUI JIIOJICH, Ha-
XOJIMBIIIMXCS HA TPaHU TOJIOJHON CMEPTH, ObLJIO HEOCO3HAHHOE CTPEMIICHUE «B PaCTs-
TUBAaHUN» COCTOSHUS, KOTOPOE YEJIIOBEK MUCIBITHIBACT IIEPE]T €01 (e11a €CTh, U CIIIe HEe
ChENICHA): «DIemeHmapHvle Mamepuaibl NPemeopsaIucy 6 on0o. Momueuposanuce
KVIUHAPHblEe 3ameu mem, Ymo mak cblmHee uiu 6KycHee. A 0eno Oblio He 8 IMOM, HO 8
HACIaMCOeHUu om HCU3HU, OM B03HU, 8 0002aueHUU, 8 MOPMONCEHUU U PACMALUBAHUU
npoyecca...» [I'muzoypr, 2014, c. 97].

Heo0xonuMoCTh KOHTPOJIS HaJl CUTyalldel eabl OJ0KaJHMKaMu Oblila OCO3HaHA
cpa3y. B roiogHOM ropojie MosBJISIOTCS HOBBIC 3THUYCCKUEC UMIICPATHBBI, HE TPHHS-
ThiC B MHPHOE BpeMs, HO OCO3HAHHBIC M HEIIACHO MPHUHATHIC OOIIECTBOM B IOTpa-
HUYHOM cutyanuu. Hanpumep, «bnokaousle atoou He yeouianu opye opyea. Eoa nepe-
cmana 6vimos cpeocmeom oouienusy [I'muaz0ypr, 2014, ¢. 91]. ABTop onuchIBaeT aua-
JIOT ABYX OJIOKaJHMKOB, OJIMH U3 KOTOPBIX 3allIe)I B TOCTH K JIPYyTrOMY, KOIjia B JOME TO-
TOBHWJIACh ¢1a. M X0351MH, U TOCTh IIOHUMAIOT, YTO 3aKOHBI TOCTCIIPUUMCTBA B OJIOKA/I-
HOM MHUpPE OTMEHEHEBI: «IIpocmume, umo s ne 608pems, — ckaza kak-mo Hkc Hepexy,
3aii0s K HeMy no 0ely Kak pas 6 mom MomeHm, koeoa Hepex scapun cebe Ha 8peMsiH-
ke nenewiku. — A eam nomewan. Eoa cetivac deno unmumnoey [I'nazoypr, 2014, c. 91].

MHbIe HpaBCTBEHHBIC 3aKOHBI HAYMHAIOT JICCTBOBATh U B OTHOIICHUU C OJIU3KUMU
JIOBMH, U TPEOOBAJIMNCHh BHYTPEHHHUH KOHTPOJIb M TBEPAAsi BOJIS, YTOO MX COONFOCTH:
«Hm 0ana 6vLna HenpenodcHoCcmb cma 08adyamu NAMu 2pammos, mapeiKu cynd, nop-
yuu Kawu, ymewasuielicsa Ha yatiHom onooye. Ymo ceepx moeo — Henwv3sa ObLI0 HU K)-
nUmMo, Hu 00CMAamMb, HU YKPACMb, HU 8bIMOAUMDb. Jpye u Opam cuoen psoom, 3a4cumast
ceou cmo 0gadyamuv namov. Hecmomps nu na kaxue mep3anus, ux Helv3s ObLI0 NONPO-
cums y ayuuie2o opyea, u eciu 0vl Opye cam npeosiodNCUll — ux Henb3s Oblio 6351mo (0y-
oyuu 6 30pasom yme)» [I'muzoypr, 2014, c. 85].

ABTOp MeMyapoB 00OpalaeT BHUMaHUE Ha TO, YTO HOBBIC ATHUCCKHUE IMPAaBHJIA, BO3-
HUKIIIAE B CUTYAIIMH «OOJIBIIIOrO TOJI0Aa», OOPHIBAIA MHOKECTBO COITHATBHBIX CBSA3CH
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B 00IIIECTBE M OBLIM OCHOBAHBI HA apXaMYHbIX 3aKOHAX BHDKMBAHMS, HO OHH (3TH IIpa-
BHJIa) IIOMOTAJIA YCJIOBEKY B HEUCIIOBEUCCKHUX YCIIOBHSX «IACPIKAThy CUTyaIuio: «/Ipu
pacnade cucmembul YeHHOCMelU NPOUCXo0Um MopuUyHoe 00UYanue KyibmypHo20 Yeilo-
eeka. Ilpu pazeane 6vima y He2o NOAGNAIOMCA NewepHble 3aMauKU, neujepHoe OmHo-
uteHue K 02Hio, K nuwe, K ooedcoe. 20Ucmudeckull 4eio8ex cieno opooum cpeou s6-
JIEHUL MO A2PpecCUsHO, Mo PABHOOYUIHO-BPANCOCOHBLX, OMBICKUBAS OISl cebsl 1a3etiKu
HaumeHnvuezo 3na» [I'na3oypr, 2014, c. 107].

UyBCTBO KOHTPOJIS, MMYCTh )K€ HE3HAUUTEILHOTO, ITIOMOTaio OJ0KaJHOMY YelIo-
BEKY CJIeZIOBaTh CBOMM BHYTPEHHHUM 3ajadaM, IMOJYMHEHHBIM IJIABHOM IIEJIM B CUTYya-
UK CMEPTEJILHOTO T0JIO/Ia — BBDKUTB. JTO JK€ YYBCTBO 3aCTaBJISIIO YEJIOBEKA OJIFOCTH,
XOTh ¥ TPaHC(OPMHUPOBAHHBIC, 3aKOHBI COIUATLHOMN JKH3HU.

2. PutyanbHOCTb.

PaccmoTpum O5M3k0€ K KOHTPOJIIO TOHSITHE PUTYaIbHOCTH, OMKMCAaHHOE B «3a-
MUCKax OJoKagHOTO uesoBekay. JI.SI. [MH30ypr HCHoiab3yeT 3Ty JeKCeMy MPU OIH-
CaHMM aBTOMAaTUYHOCTH JICUCTBUI OJIOKQJHOTO YejoBeKa, MMCIOIHNX CHCTeMaTHYe-
CKHUU XapakTep.

B coBpeMEHHBIX IICUXOJIOTMYECKUX U IICHXUATPUICCKUX MCCIICIOBAHUAX ITIOHSATHE
PUTYaJIbHOCTH M3BECTHO, HO HE JOCTAaTOYHO XOpOoIIo. 1o MHEHHIO TICHXOJIOTOB, «PH-
TyaJIbHOCTb, HaBSI3UHMBBIC COCTOSIHHS BCETIa UMEIOT B KAYSCTBE 3aITyCKAIOIICH MpUYu-
Hbl HEKUM TpaBMaTudeckuii onbIiT» [Mukaensas, 2015, c. 80].

B «3anuckax» MoHsATHE TPaBMbI U TPAaBMaTHUECKOTO OIIBITa 00CYKIACTCS HECKOJIb-
KO pa3, HO JICKCEMa «PHUTYaJIbHOCThY» MCIOJIb3yEeTCS B JPYTOM 3HAYCHUH, XOTS U OJIH3-
KOM SI3BIKYy COBpeMeHHOM micuxoyiorud. JI.5I. TMH30ypr ONnMChIBaeT 3TO SBJICHHUE KaK
«aBTOMATHYHOCTBY», «CHCTEMATHYCCKOE MOBTOPCHHUEY, «COOIIONCHHE puTyaia». [lpu
OIKMCaHUH ke 0OJIC3HCHHBIX HABS3UMBBIX COCTOSHUM, BEI3BAHHBIX TPABMOW OOJIBIIIOTO
roJIofia, OHA TIOHATHE PUTYAIbHOCTH HE MUCIIOJB3YET, a OMUCHIBACT 3TO MO-APYyroMy, HO
B IIpeJieliaX JIAaHHOM CTaThH 3TO HE aHAIM3UPYETCH.

B «3amnunckax» MOHATHE PUTYaJIbHOCTH B OJIOKAIHOM T'OPOJIE UMEET pa3HbIC IPH-
YUHBI ¥ MOTHBAIIMH, [P 3TOM, KOHCUHO €, OOJNBIIMHCTBO U3 HUX MPOUCTEKACT U3
OJTHOTO OCHOBHOTO IIeJICIIOJIaraHusl YejI0BeKa — BBIKUTh B CUTYALUIX, HAXOSIIUXCS
Ha I'PaHM KM3HU U CMepTU. PaccMoTpuM mipeicTaBiieHus aBTopa 00 OCHOBHBIX (DYHK-
[USX PUTYATbHOCTH JICHCTBHH YEIOBEKA B OIIMCHIBAEMBIX YCIOBUSX.

2.1. PuTyanbHOCTb KaK 3aliuTHas (yHKIIHS.

B GnokanHom JleHnHrpaae Obuta co3/laHa CHCTEMa IMTOCTOSTHHOTO JaBJICHUS Ha de-
JIOBEKA, B TOM YHCJIC M Ha €ro MCcuxuKy. CHCTeMaTHYHOCTh OOMOEKEK IIPOTUBHHUKA —
3TO OB «npodymanmsiil 2nemenm ncuxuyveckou amaxuy [['ua30ypr, 2014, c. 59]. Kak
MUIIET aBTOP, KHEMeyKdask akKypamuochnsy BOBCE HE ObLIa IITABHOM MPUYUHOM TOTO,
4TO «npoyedypa 6cmynaid 6 C80u npasay CUCTEMaTUIHO, BCET/Ia B OJHO U TO K€ Bpe-
MsI — OKOJIO BOCBMH 4acoB Beuepa. KoHeuHo, Bce 3TO OKa3bIBaIO pa3pyIIUTEIIEHOE BO3-
JICVICTBUE HA TICUXUKY JIFOJECH.

Jlaxke CUCTEMaTHYHOCTD 3aIllMTHBIX MEPOIPUATHH ropojia TaKXKe UMejla HeraTHuB-
HbIC OTTEHKH B BOCIPHSITHH >KHTEJICH, UIMEHHO I10 MPUYMHE PHUTYaJIbHOTO MOCTOSH-
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CTBa M HEM30CIKHOCTH IIPOLICAYP»: «38VK GHE3ANHO OMPBIEALCS OM OUCKA 2POMKO-
2080pumes, 3anoaHsAsL K8Apmupy... maxK HA4uHaiacy npoyeoypa 6omooyobexcuniar
[[mH30ypr, 2014, c. 59].

[ToCTOSIHCTBO TOJIO/IA — €IIe OAMH BHJI TSKEIIOI0 CHCTEMAaTHYHOTO BO3/ICHCTBHS Ha
yelroBeKa. B TekcTe BOCTIOMMHAHME COCTOSTHUE TOJ10/1a OIICHUBACTCS KaK CaMOe CTpalll-
HOE, IMCHHO ITOTOMY, YTO TOJIOJ] OB «nepmanenmet,; Hegbikmouaem»: «Oun npucym-
CMB0BANL HEOMCMYNHO U CKA3bIBAICS 8Ce20a (He 00A3amenbHO HCelaHuem ecmy); My-
yumesnvHee, MOCKIUBee BCe20 80 8peMs edbl, K020a eda C yxcacarouel Obicmpomou
npubIUNCANACHL K KOHYY, He npuHocs HacvlujeHus» [Tun3oypr, 2014, c. 66].

CpaBHUBas pa3HbIe FOJIOIHBIC IEPUOJIBI 3a TOMIBI CBOCH skn3HH, JI. 5. [MH30Ypr cun-
TaeT, B ToAbI [ paXk1aHCKOW BOMHBI OBLIO JIErde MEPEKUTh TOJIO KMECHHO BCJICICTBHUEC
€ro HecHCcTeMaTHYHOCTH. Tor/a, 1Mo ee ClIoBaM, «20100aiu UuHaye, CIMUXUHO U Xaomu-
yecku... Enu ¢hanmacmuueckyro edy: wienyxy, Kpvic u m.n., 8 mo e 8pemsi Ymo-mo
KOMOUHUPYS, MeHss, u 0pye dodvisanu meuiok kapmowxkuy [['un30ypr, 2014, c. 66].

CoOCTBEHHO, BCSI CHCTEMa «PUTYaJIOB» OJOKaTHOTO YejIoBeKa ObLTa BBICTPOCHA
KaK COBOKYITHOCTh OTBETHBIX MEp Ha 3alpOChl BHEIIHEr0 Mupa. Mup mnepej deaoBe-
KOM OJIOKaTHOTO TOPOJa «SI8CMBEHHO NPedCmasal 8 C80ell 0BOUHOU HYHKYUL — 8PAdiC-
oednotl u 3awumnoity [I'muzoypr, 2014, c. 45].

UYtoObI BEDKUTH, HEOOXOMMO OBLIIO BBIXOIUTH U3 BHYTPSHHEH M30JISAIINH, U, HECMO-
TPsI HA TO, YTO B CO3HAHUH YCIIOBEKA MHP BHE JIoMa OBLT OIMaceH («IaBHIDy, «THAJDY, «OT-
PaBIISLI ), OIICPKUBATh CBSI3b C BHEIIIHUM MUPOM O3HAYaJIo MPU3HAHUE M €r0 JAPYTOH,
3aIUTHOM, PYHKIIMY — QYHKITUH «3alTUTED U «3aMEHHUTENS 371ay». [ToaToMy puTyan mpu-
BETCTBHS MHpPa JJ1s1 DH — repost IOBECTBOBAHUS, YKE TICPSIKUBIIIETO ITEPBYIO OJIOKATHYIO
3UMY H, CJICIOBATEIIBHO, y’KE OCBOMBIIIETO HEKOTOPHIC IIPUBBIYKH MPABUIIA BBDKUBAHHS, —
ObLT 00s13areneH: «Qos3amenvHo, 6CMaes ¢ nocment, N00oUOU K OKHY. Muozonemmuuil, He-
UBMEHHBLIL dHcecm YmpeHHe2o 80300H061eHus cesasu ¢ mupomy [I'muz0ypr, 2014, c. 45].

ABTOp BOCIIOMHWHAHUH O 3aIMUTHOW (PYHKIUH PUTYAITBHOCTH TOBOPUT HEOIHO-
KpaTHO. 3aKpeIICHUE B MPAKTHYCCKOU JIEITeIbHOCTH OJIOKAaJHHUKA IOBTOPSIONIUXCS
JNCHCTBUIN CO37aCT aBTOMATH3M, OOJIErJaronuii CTpaJaHus YeaoBeka: «Ilenu, unmepe-
Cbl, UMNYILCbL CIMPAOAHUS NOPOACOATOM PSAObL 3AKPENUBUIUXCSL OelicmBUll, 8ce 80300-
HOBJISIEMBIX U Yoice He obpemeHumenvuulx 05 soauy [[ua30ypr, 2014, c. 50].

PuTyanpHOCTh Kak 3aKpemUBIIEECs, aBTOMATUICCKOE JICHCTBUE IMOMOTaeT Mpeo-
JI0JICTh CONPOTHBIICHHE BHEIIHETO MUPA U BBITIOJHUTD )KM3HEHHO HEOOXOAUMBIC JIeIIa:
«llomom Haoo ewe npurnecmu 800y u3 3amepsuieco noosaua. ...ConpomueieHue Kaxic-
001l e HYICHO ObLIO 0001e6amb COOCMBEHHOU BOJlell U MELOM, Oe3 NPOMENCYMOoY-
HbIX mexHuyeckux npucnocodnenuity [I'muzoypr, 2014, c. 47].

HeoO0XoauMoCTh BBDKUBAHUS «TOHSIA» YEIOBEKA 10 «KPYTy OJOKAJIHOTO ITHSI:
«OH Oenan ¢ ympa oomauinue 0ena — He cOeiams ux, OmioAcUms Ooulio 6vl cmepmu no-
000HO... B onpedenennwiii uac o wien 8 C8010 CMON08YI0, NOMOMY YMO HUKOUM 00pa-
30M Helb3s ObL10 nponycmums mam 0oeo...» [I'uuazoypr, 2014, c. 51]. Uem Menbiie y
YelroBeKa ObIIO CHII, TeM OOJIBIIIe aBTOMATHU3Ma MOSIBIISIOCH B €0 JICITEIbHOCTH: «3a-
MOPMOICEHHBLE TH0OU MOHOMOHHO X0OUNU 8 OVIIOUHYIO, 8 CIMONLOBYI0, OHCUOAS PA3GSA3KU.
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Hm 0ana 6vina nenpenodchocms cma 08a0yamu nAmu 2pammos, mapenxku cynd, nop-
yuu Kawiu, ymewasuielics Ha yatinom onooyey [I'muzoypr, 2014, c. 85].

ABTOp 00BSICHSCT PUPOLTY MOSBJICHHST aBTOMAaTHUECKUX JICHCTBUIN B TIOTPaHHYHBIX
CUTYAIUsIX TeM, UTO «A8MOMAmuKa — npasuivHo peuiennas saoavay [I'muzoypr, 2014,
c. 53]. meHHO TIOATOMY aBTOMATH3M OBLIT MPSIMO TPOIIOPIIMOHATICH UCTOIICHUIO, IT0-
CKOJIbKY y O€CCHJIBHOTO YEJIOBEKa YaCTUYHO OTKJIFOYAIach BOJISI M COBEpIICHHE JICH-
CTBHUH MPOMCXOIUIIO TIOYTH BHE KOHTPOJISI CO3HAHUS, HA YPOBHE TEICCHOTO «3HAHUSD).
DTO MOMOTAJI0 YEeIIOBEYSCKOMY OPTaHU3MY BBIKHTH B CTpAIIIHOW CHUTyaIuu rojiona. [o
ceuzieTenbeTBY JI.S. [MH30Ypr, MEHEe roIoIHOE COCTOSTHUE CO3/1aBajio OOJIBIIE TPYIHO-
creli OrokamHOMYy 4yenoBeKy: «Celuac, 6 nepuode nepedbiiuki, Ko20a UMNYIbCbl CIMpA-
OaHUsL He MAaK MO2YWecmEeHHbl U NPUHYOUMEIbHbL, OJis 3aHAMUL ObIMOBbIMU 0eNamu
mpebyemcs dadice bonvute Oyutesnvix ycunuiiy [['uuazoypr, 2014, c. 50].

2.2. YcnokoutenbHast QYHKITHS pUTYaTbHOCTH.

B «3ammckax» ecTh ynmoMuHaHHS 00 yCIIOKOUTEIHHON (DYHKIIUU PHUTYaTbHOCTH.
CaMa moBTOpSIEMOCTh JIEHCTBUH, KaK HU CTPaHHO, CHUMAaJIa TIOBBIIIICHHYIO TICUXUYC-
CKYIO HANpPSOKCHHOCTB: «B pumyanvroil nosmopsemocmu npoyeoypvl Oblio yice He-
ymo ycnokoumenvtoey [['un30ypr, 2014, c. 60].

Bot kak aBTOp OMHMCHIBACT BBHINOJHCHUE PUTYaJIbHOH IMPOICIYpPHI IO Ha3BaHM-
eM «roaBay: «Tpesocu ObLIU PA3HOU NPOOOAHCUMENbHOCTIU, YACMOMbL, CUTbL, NPO-
yeoypa dice OvL1aA 00 PUMYAILHOCMU 00HO000pasHa. JItoou Hadesanu Kaiowu, naibmo.
HKanwb OvI10 Hedonumozo uaro, U He XOMenNoCb CNYCKAMbCs 8 XOJLOOHbIU N008a. ...B
noosaine y MHO2ux OblLiU NPUBbIYHbIE MeCA, MAM 6CMPEYAiU 3HAKOMbIX, PA3208apu-
8anu, Opemanu, UH020a Yumaiu, ecliu y0asaiocs nepedpamuvcs K 1amMnouKe; 8bIX00UIU
K 0eepam nokypumuy [['unz0ypr, 2014, c. 59].

B TekcTe HECKOIBKO pa3 3BYYHT MBICIIh 00 aJOTHYHOCTH MBIIUICHHUS M O TIapajoK-
CaJIbBHOCTH SMOIIMOHAIBHOTO BOCHPHUSATHS OJIOKAIHOTO YCIOBEKA: «BONPEKU BCAKOU N0-
2UKU — HANPAdCEeHUe HePB08 NAOAL0, Yice K020a Yel08eK 8bIXOOUL HA TeCMHUYY, HANpas-
Jssch 8 yoeucuwen [['ua30ypr, 2014, ¢. 60]. XoTs necTHUYHAS IUIONIAIKA — TAKOE KE
OITAaCHOE MECTO, KaK M KBapTHUPA, HO pUTYyaJIbHOE JICHCTBUE YK€ HAYMHAJIO YCIIOKAUBaTh.

Bo3MmoxHO, puTyalt co3naBal WIDTFO3UI0 «MarHdeCcKOroy yIpaBIeHHS JCHCTBUTEIb-
HOCTBIO: «Omo 6b110 6cmynierue 8 npoyedypy, — O1a20N0NYUHbLI ee KOHeY NPOBepPsICs
edceOHe8HO Ha onvime. Muocum oadice Kazanoch — UMEHHO NPoYecc CNYCKa U OMCUNCU-
8aHUs 8 N0OBAe obecneyusaem OIA2ONONYYHBIL UCXO0, UM He NPUXOOUTO 8 201108): HA
9Mom paz 0omM Mo4HO makdice yyenei ovl, eciu 6 OHU OCMAUCL HABEPX) 8 CBOUX KBAD-
mupax. Ux yousuno 61 3mo coobpadicenue, cmonv oveguonoey» [I'unz0ypr, 2014, c. 60].

2.3. PuTyanpHOCTb KaKk MeuTa.

BreIHyKIeHHAS] pUTYaTbHOCTD JSHCTBUI MPUBOIUT K CO3TAHUIO PEXKUMA JTHS, U, K
VIAUBJICHHIO aBTOPa, 3TO HE TOJBKO CIacacT, HO U MOXXET UMETh HESIBHOE ONTYIICHHUEC
UCTIOJTHEHHUSI MEUTHI: «bee no kpyay npuobpemaem omuacmu xapaxmep pexcuma. Jns
MHO2UX pedcum, pabodull nopsooK ece20a ObLL HeOOCMUNICUMOU Meumot [I'MH30ypr,
2014, c. 50]. YcnoBHbIi repoii «3anucok» JH B MUPHOMW KU3HU TaK ke, KaK 1 MHOTHE,
XOTEJI, HO HE MOT JKUTh TI0 YETKOMY PACTIOPSIIKY JHSI: «DH MOodice 8CI0 HCU3Hb MEUM Al
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0 pabouem pedicume OHs U 0adHce CYUMAT, YMO PENCUMA He NOTYHUAemcs MoabKO U3-3d
npusbluky no30Ho ecmasamoy [uH30ypr, 2014, c. 50].

A BOT 0J10Ka THAs )KU3HB YeJIOBEeKa, 00palaeT BHUMaHNE aBTOP BOCIIOMUHAHHMIA, ObLTa
«pacuuujeHa» OT «PA3HbIX 3aMeHumenell u MUCMU@GUKayuLl», oOT «momaue2o mujecia-
8USD», OT WIHOOOBHBIX HEYBA30KY YKETCZHOU «NPUUUHHO-CILEOCMBEHHOU C8A3bI0 UMNYILCOB
u nocmynkos»: «Own denan ¢ ympa oomauitue oena — He coenamnv ux, OmuioHCUmMs ObLIO
Obl cmepmu n000OHO... B onpedenenubill wac OH well 8 C60H0 CMON08YI0, NOMOMY YMO HU-
KOuM 00pasom Heib3s OvLio nponycmums mam 06eo...» [['unzoypr, 2014, c. 50].

2.4. PUTyaJIbHOCTB KaK CIoco0 M30eKaTh H3MCHCHHI.

HecoMHEHHO, pUTYalbHOCTh KaK aBTOMAaTHYHOCTh U CHCTEMAaTHIHOCTD ITOMOTaJia
OJIOKaJHUKAaM BBDKHBATh B MIOIPAHMYHBIX CHTYaIUsIX, HO IIPU 3TOM C IICUXUKOH Yesio-
BEKa MPOMCXOANIA U3MEHEHHS. Y JII0/IeH pa3BHBAIOCHh CHJILHOC HEXKEJIaHUE U3MCHSTh
CBOC IMMOBEJICHHE, JTAXKE CCIIM PeUb UIET 00 U3MEHEHUH K JIyYIIEMY.

ABTOp OOBSCHSCT IOBEJICHUE T€POsT OTKA30M OT IEePEIBIKCHHS Ha TpaMBac UMCH-
HO 3TUM: «OH ewje npoooIHCAl XOOUMb NeUKOM, 00BACHSS, YUMo MO 0A6KA, Ymo 0020
arcoams u npouge ootimu newxom. Ha camom sice dene oxocmenesuiee Obimue blmaiku-
8a/10 HOBBIIL DTleMeHm. 3a 8pemMsi nepepvied 8 MPAaMEatiHOM COOOUeHUU OHO YChello meep-
00 CNLOANCUMBCSL U3 cepuu NOBMOopstouuxcs peghiekmopHulx sxcecmosy [[ua30ypr, 2014,
c. 77]. Co3nmanHas B poIiecce HaIpsHKEHHOTO BBDKUBAHUS CUCTEMA OIHHUX U TEX JKe JCH-
CTBHI Ha HEOCO3HAHHOM ypPOBHE ObLIA MPEIIOYTUTENIbHEE TS OJIOKAJHOTO YeIOBEKa.
31ech OMSTh JCHCTBYET MHAsI, a0CypIHasl ¢ TOUYKH 3pSHHSI MUPHOM JKU3HU JIOTHKA, O KO-
TOPOM TOBOPHIIOCH HAMH PaHbIlie. ABTOP OOBSICHSET 3TO SBJIICHUE C TOYKH 3PEHUS OIITH-
MAaJIbHOTO COXPaHCHUS SHEPTHH B Pa3IMUHBIX OMOJIOTMYECKUX M COITUATBHBIX CHCTEMAaX:
«Yemosswascsa cucmema Henpepvl8HO NPUCNOCOONIAEMCS K NePeMEeHHbIM CUMYAYUSIM U
HeNnpepbleHO CIMpPeMUumcsi K ceoemy ucxoonomy cocmosnuro» [I'uuz0ypr, 2014, c. 52].

BeposiTHO, BOT 3TOM «3aKOCTEHEIOCTBhIO» CO3HAHUS OOBSCHSACTCS IMOAMEUYCHHAS
aBTOPOM TIOTpsICAIONIas 0 CBOCH aOCYypIAHOCTH JETallb — OTCYTCTBUE YIOBOJIBCTBUS
OT e/Ibl «BHE OJIOKATHOTO PUTyaIa»: «3. el He CMECHSACH U He UCNbIMbLEAS B0dCOee-
HUsL K 9MOoM) XJieOy;, e20 YeHemaio pasouaposarue. Imom Hemepernbvill Xied Obll Obl
yMecmeH 80 CHe, a 8 0eliCMB8UMeIbHOCMU OH, 04eB8UOHO, MPebosal OPY2oll, HebI0KAO-
Hou annepyenyuuy» [I'muzoypr, 2014, c. 93].

Kak BuIuM, pUTYalbHOCTh — 3TO OTBETHASI PEAKIUS HA 3allPEICIbHYIO TI0 CBOCH
KECTOKOCTH JIEHCTBUTEIBHOCTD, 3TO CITOCO0, K KOTOPOMY YEJIOBEK MPUOETracT, 4TOOBI
HIEPEIKUTD PSJ IICUXOJIOTHYCCKHUX TPaBM. YelloOBEK, UCTIBITHIBAIOIIMK CUIbHBIC CTpaa-
Hus, HanomuHaeT JI.S1. TuH30ypr, oOpamiacTcss K pa3IMuHbIM 3alUTHBIM PEaKIIHSIM:
«Konuuecmso cmpadanus nepexooum 6 opy2oe kavecmeo owyujeHuil. Tax, maxicko pa-
HeHHble 8 NepPBblll MU He UCNbIMbI8arom 00U, a 3amep3aroujue noo KoHey 8nadarom 8
npusmuoe cocmosHuey [['un3oypr, 2014, c. 83].

Buvioowi. Takum 00pa3oM, B aHAIM3UPYEMOM TeKCTe OJIokajia JIeHMHrpaaa onuca-
Ha KaK HEKas MOTpaHWYHas CUTYaIus, CO3Jaiomias CBOK CIeu(pHIecKyo IeHCTBH-
TEIBHOCTH. [[J1s1 TOro 4TOOBI BBKUTH, OJIOKAIHBIN YeJIOBEK OCO3HAHHO U HEOCO3HAHHO
WCIIOJIb30BAJT PSJ] TICUXOJIOTMUECKUX IIPHEMOB, JIBA M3 KOTOPHIX MPEICTABICHBI B JaH-
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HOM cTatbe: kKonmpons U pumyanbHocms. O0a 3TH NOHATHS UMEIOT B CBOEH CEMaHTH-
K€ HEe4TO 00111ee, MPOSBIIAIONICECS TEM UM UHBIM 00pa30M B CHHTarMaTU4eCKuX CBS-
351X B TEKCTE «3alUCOK».

3axnouenue. VI3yuyeHue COCTOSTHUM YEJOBEKA, MPEACTABICHHBIX B «3aIllMCKaX»
JI.A. Tua30ypr u moJOOHBIX UM TEKCTaX, B aCMEKTE M3YUYCHHsI POJIM PUTYyATU3AIMH T10-
BEJICHUS, B OTHOIICHUH YKCIUIMKAIIMU B TEKCTE CTETIEHU OTPEPIIEKCUPOBAHHOCTH U KOH-
TPOJIUPYEMOCTH JEHCTBUN MO3BOJISIET OMPENETUTh BO3MOKHOCTH KOPPEIIALIMH AIIEMEH-
TOB CHCTEMBbI «IIOBEJICHUE YEJIOBEKA — TEKCT, ONMKMCHIBAIOIINIA TIOBEACHUE YETOBEKAY.
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ON THE VERGE OF LIFE AND DEATH:

CONTROL AND RITUALISM IN BORDER SITUATIONS
(ON THE EXAMPLE OF THE MEMOIR TEXT NOTES
OF THE BLOCKADE MAN BY L.YA. GINZBURG)

T.V. Mikhaylova (Krasnoyarsk, Russia)

Abstract

Statement of the problem. The paper deals with extreme situations, border situations, situations
on the verge of human capabilities or even beyond them, presented in Notes of the Blockade Man by
L.Y. Ginzburg. The purpose of the article is to describe ways of expressing methods of control, self-
control, maintenance of ritual and culturally normalized forms of behavior in the text of notes about
the siege of Leningrad.

Materials and Methods. The work continues the study started by A.V. Mikhaylov and T. V. Mikhay-
lova on the material of Notes by L.Ya. Ginzburg. The author grounds her research on the works of V.V.
Kolesov about the theory and history of concepts in the Russian language. Works on the involvement
by LLE. Kim, S.V. Uskova come into contact with the problems raised by the current research, as well
as the works by R.O. Jacobson on the relations of the automatic, conscious and unconscious elements
in a language, T.I. Steksova on semantics and categorization of involuntary realization, T.V. Bulygina
and A.D. Shmelev on means of conceptualization of the world. The psycholinguistic experiments by
A.V. Vdovichenko are also of interest.

Results. The siege of Leningrad is described as a border situation in which the blockade man
maintained control and ritualism in his behavior and speech.

Conclusions. The study of human states, presented in the Notes by L. Ya. Ginzburg and similar
texts, in the aspect of studying the role of ritualization of behavior, in relation to the explication in the
text of the degree of reflexivity and controllability of actions, allows us to determine the possibility of
correlation of elements of the system ,.,human behavior — the text describing human behavior”.

Keywords: border situation, control, ritualism, human behavior and texts, memoirs, L.Ya. Ginzburg.
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Abstract

Influence of classical music and composers like Scriabin is clearly visible in the syntax and phonol-
ogy of Pasternak’s poetical language. His “composer’s ear” [cf. in De Mallac, 1981] — profound sense
of rhythm, harmony, sound, but also silence — is traceable throughout literary language in his famous
novel Doctor Zhivago, one of the greatest novels about the fall of the Imperial Russia, and the end of
the monarchy in war and revolution ever written. This paper investigates some aspects of the relation-
ship between art, violence, and revolution, i.e. between imaginary world of revolutionary and postrevo-
lutionary (Soviet) Russia in Doctor Zhivago, and the ways in which the novel captivates those events
through sounds of a crowd and city in turmoil, but even more importantly — through intense moments
of silence. Departing from the premises that sounds and silence are physical states, but also aesthetic
and cultural devices, the aim of this paper is to answer the following questions. What is the meaning
of antithesis of sound and silence as a metaphor of “double” meaning in Pasternak’s Doctor Zhivago
where silence indicates violence, war, and revolution as well as contains in itself the energy of creation,
creative impulse? Especially in relation to “paradoxical materiality” [Miller, 2007] of silence, where
this state of complete muteness and stillness represents simultaneously emptiness — but also plentitude,
weightlessness — but also heaviness, the paper analyzes the symbolism of silence in Pasternak’s novel.
Is Pasternak’s profound uses of silence signifier of an amputation of Doctor Zhivago’s protagonists from
the world of violent revolutionary Russia into their own, private, intimate worlds of introspection, or
it is rather a signifier of their resistance against popular representation of revolution as universal politi-
cal and cultural project of emancipation and freedom for all? In other words, can Pasternak’s “rhetoric
of silence” in Doctor Zhivago be understood as a state of plentitude and knowing (S. Sontag), i.e. as
a method of radical speech of silenced and whispering protagonists rather than of their muteness as a
consequence of their (bourgeois) laid-backness and passivity?

Keywords: Boris Pasternak, artistic biography, Doctor Zhivago, speech, silence, metaphor of
silence, modernism, history, war, revolution.

“Everything that can be thought at all can be thought clearly. Everything that can be said
at all can be said clearly. But not everything that can be thought can be said.” (Ludwig
Wittgenstein)

“We go on telling stories in the way we know; and on the other side, if anything, is
silence. But we feel that if our death and its silence did come at last, they would prob-
ably come, like Malone’s, inside a story of our own telling.” (Martha Nussbaum)

“We die. That may be the meaning of life. But we do language. That may be the measure
of our lives.” (Toni Morrison)

In his thought-provoking essay Metaphors of Silence, Thab Hassan writes
that “men live perpetually in the shadow of their histories,” that “what they
call the present is already biography,” and that “criticism, weighted by its
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own skepticism, lags still behind the literature of its day” [Hassan, 1970, p. 81]. In so
far as “the frontier of criticism stands somewhere between us and prehistory” [p. 81],
Hassan maintains that “the future of criticism [is] to engage new sounds of silence”
[p. 81], where silence stands for, in Hassan’s understanding, the universal metaphor
of our times. By such metaphors Hassan includes different forms of anti-art (pop art,
process art, funk art, computer art, concept art etc.), i.e. art as a game, or discontinu-
ous form (the question of interruption and discontinuity is what Hassan is interested
in when he writes about silence), and art which deny language and form to the extent
in which it refuses to be interpreted. In so far as the great deal of literature after Ho-
locaust is to some extent concerned with a question about the limits of language in
expressing deepest experiences, silence should indeed be one of the central interests
of contemporary scholarship.

But how to talk about something absent, or that is at least not visibly present?

The question intrigued Yuri Lotman in The Structure of the Artistic Text: how
is the information carried by the minus device, by an unused element, related to the
text’s structure? What is “the structural role of the zéro-probléme” [Lotman, 1977,
p. 51], and what is the semantic significance of pause? Specifically, this paper aims
to measure the information carried by artistic silence in the context of Pasternak’s
Doctor Zhivago, the novel which is often attributed as the greatest novel about revo-
lutions, Russian civil war and its aftermath, ever written. The main aim is to offer a
reading of a novel from one of its main paired oppositions, that of sound/voice and
silence. This problematic field is also interesting at the background of Pasternak’s
position in Russian and world literary cannon: Pasternak is known primarily through
the musicality of his artistic language — in his younger age, before studying philoso-
phy at Marburg University, he planned to be a musician. Family friend Scriabin had
a tremendous influence on him, and Pasternak entered literary circles with modern
poetry, where music was more than a theme: the very structure of his early literary
works was based on his “composer’s ear” (Christopher Barnes). Russian scholar
Boris Gasparov argues that, for him, ,,music was not part of his external experiences
that was used as a material for his literary works — his first artistic attempts were at
making music. Therefore, the key to understanding this problematic field is not in
illuminating the ways in which principles of musical aesthetics influenced the struc-
ture of his verbal art. Pursuit of musical theme in Pasternak shouldn’t be directed
towards its material but towards its form: the composition of his works* [Gasparov,
1989, p. 318]. It is thus no surprise that Doctor Zhivago distinguishes itself by its
rhythm, its sounds: wolves howling are one such “trademark™ of the novel. On the
other side, perhaps due to the musicality of Pasternak’s artistic language, it often
slips research attention that silence is so often attached to the central character of the
novel that this “minus-device” (Yuri Lotman), this absence, carries particular mean-
ings and “becomes an organic part of the graphically fixed text” [Lotman, 1977,
p. 51]. Silence can also be seen as one of the metaphors that, by being a powerful
“speech in silence,” could be observed and understood as a powerful form of aes-
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thetic reaction of Russian intelligentsia on political, social and cultural changes after
the Revolution'. In that context, I ask can Pasternak’s “rhetoric of silence” in Doctor
Zhivago be understood as a state of plentitude and knowing (as claimed by Susan
Sontag), i.e. as a method of radical speech of silenced and whispering protagonists
rather than of their muteness as a consequence of their (bourgeois) laid-backness
and passivity? What kind of knowledge it provides? If silence is not merely a rhe-
torical feature, but a form of figurative speech, what is its symbolical meaning in
Doctor Zhivago? To that end, is it possible to approach silence as an organizing
principle of Pasternak’s novel?

2. There is such thing as the world’s quietest place, it is located in Minnesota, and
it is Guinness-certified. It is called “an anechoic chamber.” It is a room “designed to
completely absorb reflections of either sound or electromagnetic waves” (Anechoic
chamber), as the word “anechoic,” meaning “echo-free” suggests. What I find interest-
ing is that it became almost a mythological place, with different stories, often highly
disturbing, describing the experience of “survivors” of chamber. For example, one re-
port says that “It doesn’t seem like a potential torture chamber until those vault doors
close behind you and the lights go off. That’s when the noise level plummets to -9
decibels — quiet bedrooms and libraries are around 30 decibels. With no sounds coming
from your surroundings, your attention turns to your own body, which suddenly seems
to be a cacophony of digestive gurgles, whistley breathing, and a heartbeat that could
be the intro to Black Sabbath’s ‘Iron Man.” Orfield Labs owner Steve Orfield likes to
challenge visitors to endurance tests in the chamber. Most can’t stay longer than about
20 minutes and emerge disoriented and unsettled. Orfield himself has trouble staying
in the room beyond the 30-minute mark” [Morton, 2014]. As later experiences testi-
fied, the claims about universal torture nature of chamber is mythological — people
were staying inside for longer than an hour, some of them really enjoyed the time of
peacefulness, and used an opportunity to be fully connected with their selves, and
with listening to their bodies. What I find interesting is exactly this mythologization
of silence as something vicious, depraved, wrong, malicious, evil, as something that is
completely unnatural for human beings. The logic behind this mythologization is, I be-
lieve, quite simple: absence of sounds signifies absence of space and time coordinates,
in other words, the experience is closest to coffin-like feeling. So, generally speaking,
silence is equivalent to death. Perhaps experiencing silence in an anechoic chamber is

' A brief overview of existing research shows that silence is generally associated with Other and otherness, or, to be
more precise, with socially marginalized subjectivities and political rhetoric (minority groups, migrants, elderlies, often
women). In her study Can Subaltern Speak (1988), Gayatry Spivak emphasized that the right to speak is not equally
open to everyone, i.e. to the voice / silent dialectics as a form of powerful national, race, class, and gender stratification.
Therefore, Spivak argues that a postcolonial intellectual is obliged to be interested in “speech of silence”: ,,Part of our
‘unlearning’ project is to articulate that ideological formation — by measuring silences, if necessary — into the object of
investigation® [Spivak, 1994, p. 92]. Silence is ambivalent also in psychological terms: on one hand, it is a tool for com-
memoration, honor and respect (“a moment of silence”™), i.e. a gesture of sympathy and respect, on the other hand, it can
be a technique of torture (“silent treatment”), of isolation of individuals in their moral existence, i.e. a central medium
which makes discipline power sustainable [Foucault, 1995, p. 177, 236-237].
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closest to how an individual can depict, or imagine, his own death, otherwise unimagi-
nable as it is impossible to see our own face without a mirror. Silence, especially in
dark spaces, confronts us with the awareness that, in Le Breton’s words, “The reality
principle is fragile” [Le Breton, 2017, p. 59]: “Silence and darkness complement one
another, depriving us of any sense of direction, leaving is to our own devices. They
make us aware of our limitations” [p. 59]. Similar to darkness, “silence is also associ-
ated with meaninglessness and therefore with the absence of familiar signs, with the
threat of being swallowed up in the void” [p. 60].

If silence makes us aware of our limitations, revolution as historical event is based
on the opposite premises: that a human being has no limitations whatsoever. Cultural
representations and imaginations correspond to the political imaginary of this event — it
is a triumph of a new life in all its spheres: the new man, the new social relations, the
new economy, the new past, present and future. Therefore, in representing Revolution,
cultural texts (literature, film, music) employed sounds to a greater extent. As A. Blok
writes in his essay Intelligentsia and Revolution soon after the Revolution, artist’s duty
was to create new literary forms and new language by grasping an extraordinary music
of the Revolution [Blok, 2007]. His revolutionary poem Twelve (1918) is one example
of such imagination:

“(...) Rat-a-tat-tat!
Around them fires, and fires, and fires...
Rifle straps on shoulders hang...

Hold to the revolutionary pace!
The tireless enemy never sleeps!

Comrade, hold on to your gun, be brave!
Let’s put a bullet into Holy Russia — [Blok, 1918].

Vladimir Mayakovsky’s poem Our March — another one:

“Is there a gold more heavenly than ours?

Can the wasp of a bullet sting us?

Our songs are our weapons;

Ringing voices — our gold. (...)” [Mayakovsky, 1918].

However, although the fear of silence seems universal and transnational, it is,
in fact, historically and culturally variable. In his book Language and Silence. Es-
says on Language, Literature and the Inhuman, George Steiner writes that this fear
was brought by a Christian sense of the world — at a certain point in history, Western
tradition placed primacy of the word: “The primacy of the word, of that which can
be spoken and communicated in discourse, is characteristic of the Greek and Judaic
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genius and carried over into Christianity. The classic and the Christian sense of the
world strive to order reality within the governance of language. (...) The code of
Justinian, the Summa of Aquinas, the world chronicles and compendia of medieval
literature, the Divina Commedia, are attempts at total containment. They bear sol-
emn witness to the belief that all truth and realness — with the exception of a small,
queer margin at the very top — can be housed inside the walls of language” [Steiner,
1986, p. 13—14, emphasis ours]. Roughly from 17th century, “the sphere of language
encompassed nearly the whole of experience and reality” [p. 24]. From futurism in
cultural terms, and October Revolution and First World War in historical terms, lan-
guage “comprises a narrower domain”: “It no longer articulates, or is relevant to, all
major modes of action, thought, and sensibility. Large areas of meaning and praxis
now belong to such non-verbal languages as mathematics, symbolic logic, and for-
mulas of chemical or electronic relation. Other areas belong to the sub-languages or
anti-languages of non-objective art and musique concrete. The world of words has
shrunk. One cannot talk of transfinite numbers except mathematically; one should
not, suggests Wittgenstein, talk of ethics or aesthetics within the presently available
categories of discourse. And it is, I think, exceedingly difficult to speak meaningfully
of a Jackson Pollock painting or a composition by Stockhausen. The circle has nar-
rowed tremendously, for was there anything under heaven, be it science, metaphys-
ics, art, or music, of which a Shakespeare, a Donne, and a Milton could not speak
naturally, to which their words did not have natural access?” [p. 24—-25]. The question
i1s complicated by another factor: Steiner here refers not only to the “non-art” forms,
mentioned previously in the context of Hassan’s writings, but also to the inexpress-
ibility, unrepresentability of the deepest emotional experiences, when silence serves
as exclusive, universal and perhaps only possible ethically righteous answer to the
last century's historical traumas. It is worth noticing a kind of inverse proportion-
ality between historical events and artistic articulation of personal experiences of
those events, which corresponds to Steiner’s claim that, indeed, not all realness can
be housed inside the walls of language [p. 14]. To that end, it is interesting to repeat
Picard’s observation that “roughly since the French Revolution man has taken note
only of the loud facts of history. He has overlooked the things of silence which are
just as important” [Picard, 1948, p. 73]. The inverse proportionality is related to
the fact that alongside the loudness of historical events, artists were “silencing” art
works, they were reducing them to emptiness. Silence as art device occupies a key
position in modern art: “Modernist arts have engaged silence to an unprecedented
degree. Silence, of course, has been a long-standing site of artistic, philosophical,
and spiritual rumination, but it was not until the 20th century that it assumed such an
extensive presence in artistic creation. As for music, silence forms a large part of the
sound worlds explored by modernist composers. To be sure, silence appears promi-
nently in works from previous periods, as in the engulfing pauses of Beethoven and
Bellini, for example, but it was never mined so deeply or used to such diverse effects
prior to the last century. As Salvatore Sciarrino, a master calligrapher of quiet, has
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remarked: ‘Sound has an intimate relationship with silence, the consciousness of that
connection is new’” [Metzer, 2006, p. 334]. Reduction to silence advert our attention
to Holderlin and Rimbaud — Steiner emphasizes that these two poets were “principal
masters of the modern spirit” [Steiner, 1986, p. 47]. Their silences serve as “active
metaphors of the modern literary condition” [p. 47], whereas reevaluation of silence
is “the most original, characteristic act of the modern spirit” [p. 48].

To conclude: symbolical meaning of silence is situated at the crossroad of theme
of death and human mortality and culture of modernity. Both is symptomatic for
Pasternak’s prose and poetry: he was one of the leading authors of Russian liter-
ary modernity, whereas death, dying and dead occupied his lifelong attention and
is mentioned so frequently in his writings that it could be argued that he observed
the world from the perspective of death. Moreover, death elicits his artistic creativ-
ity and this preoccupation heavily influenced his writing. It also runs throughout
Doctor Zhivago. In famous passage Yuri (whose surname, suitably, means “alive”)
contemplates reciprocal reinforcement between art and mortality: “In answer to the
desolation brought by death to the people slowly pacing after him, he was drawn, as
irresistibly as water funneling downward, to dream, to think, to work out new forms,
to create beauty. More vividly than ever before he realized that art has two constant,
two unending concerns: it always meditates on death and thus always creates life”
[Pasternak, 1958, p. 145]°.

3. Doctor Zhivago is undoubtedly one of the most analyzed novels in world lit-
erature. At the same time, it remained one of the most puzzled literary works [ Bykov,
2010, p. 720], mostly because it continuously extends the horizon of expectations
beyond easily recognizable literary conventions. From unstable narrator’s position
(Zhivago is sometimes author’s alter ego, sometimes he is the object of representa-
tion?), the inconclusiveness of the epic plot, to Yuri Zhivago’s poems — the novel
didn’t correspond to existing genres: realistic or postrealistic genre conventions,

2 Another, and final thing that I want to emphasize before moving on to the analysis of Pasternak’s acclaimed novel is
that there is no such thing as pure, “raw,” or absolute silence. This is something John Cage wrote about in his book
Silence (originally published in 1939, and often reprinted since): ,, THERE IS NO SUCH THINGS AS SILENCE. GET
THEE TO AN ANECHOIC CHAMBER AND HEAR THERE THY NERVOUS SYSTEM IN OPERATION AND
HEAR THERE THY BLOOD IN CIRCUALTION* [Cage, 1969, p. 51; emphasis in original]. When we talk about
silence we are not talking about absence (there is no such thing as pure silence as there is no such thing as empty space,
Sontag 1967: IV) — we are talking about eloquence (no matter how fragile it is or might become), about something that
through absence speak about presence. Max Picard, for example, writes that “Silence contains everything in itself. It is
not waiting for anything, it is always wholly present in itself and it completely fills out the space in which it appears”
[Picard, 1948, p. 1]. He further elaborates that “When language ceases, silence begins. But it does not begin because
language ceases. The absence of language simply makes the presence of Silence more apparent” [p. ix]. Despite word
has supremacy over silence (it is not silence that makes us humans), silence is not the negative condition “that set sin
when the positive is removed” [p. ix]. Moreover, ,,Language and silence belong together: language has knowledge of
silence as silence has knowledge of language* [p. x]. Similar argument is put forth in different other scholarly works:
silence is the place where the language begins, and it can be a powerful voice of knowledge.

3 Croatian scholar Josip Uzarevi¢, for example, writes that in Doctor Zhivago ,.the lyrical I in The Poems of Yurii Zhivago
creates the paradoxical parity of literary character (Zhivago) and author (Pasternak)“. To that end, autobiographical
element in Doctor Zhivago is assigned through ,,double fictionalization, i.e. through ‘novel’s character’ (Zhivago) and
lyrical I that seemingly belongs to that character [Uzarevi¢, 2006, p. 190].
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including the modern stream of consciousness technique [see Junggren, 1984, p.
228; Gasparov, 1989; Han, 2015, p. 274]. Boris Gasparov, for example, writes that
“Doctor Zhivago heavily surpassed its predecessors in quantity and level of trans-
gression in relation to the conventions of ‘appropriate tone’ of epic prose writing”
[Gasparov, 1989, p. 316]. Fellow writers reacted in a corresponding manner. Varlam
Shalamov wrote, for example, that for a long time he didn’t have an opportunity to
read something genuinely Russian, close to the literary works by Tolstoy, Chekhov
or Dostoevsky. Pasternak’s long-term friend, poet Anna Akhmatova, praised verses
and genius landscapes (which are — as Akhmatova claims — more skillful than those
by Turgenev or Tolstoy), but added that some parts are written so badly that they
must have been created by Ol’ga Ivinskaia, Pasternak’s wife at the time. Vladimir
Nabokov saw Doctor Zhivago “‘a sorry thing, clumsy, trite and melodramatic, with
stock situations, voluptuous lawyers, unbelievable girls, romantic robbers and trite
coincidences” [see Hughes, 1989].

This paper proposes a novel analysis which engages in the ways history (Pas-
ternak’s novel offers complex and rich description of social and historical events in
Russia and Soviet Union during turbulent long first third of 20" century, with an epi-
logue during Second World War and its aftermath) is translated in literary discourse
through particular management of antithesis of sound (voice, noise) and silence
(speaking silently, “in low voice,” whispering). Considering previously mentioned
different cultural meanings of silence (historical/anthropological, aesthetical, politi-
cal/social), the paper attempts to examine silence as one of the key structural ele-
ments of the novel, which enables us to connect the novel more firmly to (postwar)
literary modernity.

Two episodes, both taking place closer to the end of the novel, are of key im-
portance in the analysis. In the famous episode, describing the meeting of Zhivago
and Pasha Strelnikov, the latter (the most persistent revolutionary character in Paster-
nak’s novel) speaks incoherently, “jumping from confession to confession” [Pasternak,
1958, p. 729]. Pasha “had some personal reason for talking ceaselessly” [p. 728], he
was “doing everything possible to keep the conversation going, in order to avoid be-
ing alone” [p. 727-728]. Yuri Zhivago, relatively silent during passionate Strelnikov’s
monologue, comments that his behavior “was the disease, the revolutionary madness
of the age,” proving “that at heart everyone was different from his outward appearance
and his words. No one had a clear conscience. Everyone could justifiably feel that he
was guilty, that he was a secret criminal, an undetected impostor” [p. 729]. The episode
ends with a description of Zhivago’s night: he slept well, with several short, kaleido-
scopic dreams of his childhood — which seemed so “detailed and logical that he took
them for reality” [p. 739]. Especially one dream intrigued him: of his mother’s water-
color suddenly dropping from the wall, which left him aroused by a sound of breaking
glass. In the morning he, however, realizes that the sound he heard in his dream he
mistaken for mother’s watercolor dropping was, in fact, a sound of Strelnikov shooting
himself: “The snow was a red lump under his left temple where he had bled. Drops of
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spurting blood what had mixed with the snow formed red beads that looked like row-
anberries” [p. 741]. Silence, as this episode testifies, is not mythologized as something
foreign, evil, or unnatural; quite opposite seems to be the case: sound corresponds
death, it serves as the foundation of human mortality and it signifies death.

Another for this analysis important narrative episode also ends with death, or at least
with its presumption and declaration. After Yuri arrived to Moscow at the beginning of
NEP, he, “dressed in a grey sheepskin hat, puttees, and a worn-out army overcoat stripped
of all its buttons like a convict’s uniform” [p. 742], meets Marina, whose “voice was her
protection, her guardian angel” [p. 764] because “no one could wish to hurt or distress
a woman with such a voice” [p. 764]. During unhurried, lazy summer conversations be-
tween him and childhood friends Gordon and Dudorov, Yuri — the only one of the three
who had an adequate supply of words to carry on a conversation “naturally and intel-
ligently” [p. 767] — leaves the conversation because “it’s hot and stuffy” and he needed
“to get some air” [p. 770], pronouncing the following: “Microscopic forms of cardiac
hemorrhages have become very frequent in recent years. (...) It’s a typical modern dis-
ease. I think its causes are of a moral order. The great majority of us are required to live a
life of constant, systematic duplicity. Your health is bound to be affected if, day after day,
you say the opposite of what you feel, if you grovel before what you dislike and rejoice
at what brings you nothing but misfortune. Our nervous system isn’t just a fiction, it’s a
part of our physical body, and our soul exists in space and is inside us, like the teeth in
our mouth. It can’t be forever violated with impunity” [p. 771].

Gordon, his loyal friend from childhood, answers that he “got unused to simple hu-
man words, they don’t reach you any more” [p. 771]. Yuri abandons Marina and their
daughters, leaving behind, in fact, everything but his poetry. Soon after, he passes away.

It is important to emphasize that both deaths — of Yuri Zhivago and Pasha Antipov
Strelnikov (in anthropological terms, death is the state of final and eternal silence) —
are preceded by a particular dreamlike sound, or the word (in contrast to what implies
the example of the chamber mentioned at the beginning of this analysis, where silence
was associated with death and radical disorientation). In both quoted examples the
act of listening of other people words brings protagonist to conclude that the words
are, regardless of their content, empty sounds (not only that silence in both examples
is “fuller of meanings” than words — these two examples showcase that language be-
comes emaciated if it loses its connection with silence, Picard, 1948, p. ix). On the
other side, the voice is utilized to express illness of time, of a whole revolutionary
and postrevolutionary Soviet generation. In those constellations, silence reverberates
healthiness, fullness, and true content. Such a semantic series suggests that Paster-
nak’s novel reverts stereotypical social, cultural, and literary script: silence, rather than
sound, represents a positive pole of paired opposition.

Complexity of the problematic field is especially intriguing because novel’s cre-
ator, Boris Pasternak, and novel’s main character, Yuri Zhivago, share similar in-
creased sensitivity to sounds, voices, and auditory stimuli in general. In that context
it should be mentioned that auditory element is often central component in charac-
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terization of novel’s protagonists. For example, when Yuri hears his son crying for
the first time, he concludes: “Yuri Andreievich had already decided that his child
was to be called Alexander in honor of his father-in-law. For some reason he imag-
ined that the voice he had singled out was that of his son; perhaps it was because this
particular cry had its own character and seemed to foreshadow the future personality
and destiny of a particular human being; it had its own soundcoloring, which includ-
ed the child’s name, Alexander, so Yuri Andreievich imagined. He was not mistaken.
It turned out later that this had in fact been Sashenka’s voice. It was the first thing
he had known about his son” [Pasternak, 1958, p. 272—273]. The novel often offers
detailed descriptions of other characters through speech manners, way of talking
and communication with other characters in general (see, for example, descriptions
of speech styles by Gordon and Dudorov, p. 278-279, and Alexander Alexandrov-
ich, p. 284-285), and this gives an in-depth idea of their personalities to the reader.
Lara’s character reinforces this literary device in a more subtle way. As | have men-
tioned earlier, Marina’s distinctive feature is her voice: in the context of pivotal
space credited ta o audible elements in Zhivago’s perception and understanding of
the world, one gets an impression that he couldn’t — after cosmic, unconditional but
also unattainable relationship with Lara — have established an irrevocable relation-
ship with anybody else except her, exclusively because of her unique voice. Lara, on
the other side, is associated with whiteness (for example, her “strong white arms,”
p. 599) in both direct and figurative meaning of a word. But it often slips under the
readers’ radar that Yuri became fully aware of his feelings of love to Lara, and of his
readiness to follow the feeling, after he recognized that the mystical woman’s voice
he heard in his muddled dream, the voice “sounding in the air,” “deep, soft, husky”
[p. 451], actually belongs to Lara, then a librarian in Varykino: “She was sitting
with her back to him, speaking in a low voice with the sneezing librarian, who stood
leaning over her. (...) His first impulse was to get up and speak to her. But a shyness
and lack of simplicity, entirely alien to his nature, had, in the past, crept into his re-
lationship with her and now held him back. He decided not to disturb her and not to
interrupt his work. To keep away from the temptation of looking at her he turned his
chair sideways, so that its back was almost against his table; he tried to concentrate
on his books, holding one in his hand and another on his knees. But his thoughts
had wandered far from his studies. Suddenly he realized that the voice he had once
heard in a dream on a winter night in Varykino had been Antipova’s. The discovery
dumfounded him, and startling his neighbors he jerked his chair back to be able to
see Antipova. He began to look at her. (...) His mind stopped darting from subject
to subject. He could not help smiling; Antipova’s presence affected him the same
way as it had affected the nervous librarian” [p. 465—466]. It is worth remembering
that he was so bothered with the question of whom does the voice belong to that he
even tried to detach himself from Tonia in a symbolical gesture: “I thought it might
be Tonia’s, and that I had become so used to her that I no longer heard the tone of
her voice. I tried to forget that she was my wife and to become sufficiently detached
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to find out” [p. 452]. While Yuri usually gets tired from conversations with other
novel’s protagonists, and therefore he often hides behind the silence (he had spent a
term of his four-year course in the dissecting room, surrounded by bones, and qui-
etly dissecting corpses, trying, perhaps, to work through his own childhood trauma
of having to bury his mother in an early age, p. 106), he enjoys “subdued” [p. 630]
conversations with Lara. Not only that: the very fact that they were spoken in low
voice made them “as full of meaning as the dialogues of Plato” [p. 630]. Because —
and that is how the meanings are produced in Pasternak’s novel from the point of
view of the antithesis of sound and silence — loud revolutionary times render sound
and voice obsolete, and only silent words can be genuinely significant, meaning-
ful and far-reaching. In that analytical framework, Lara is not only the metaphor of
Russia that was “his incomparable mother; famed far and wide, martyred, stubborn,
extravagant, crazy, irresponsible, adored, Russia with her eternally splendid, and
disastrous, and unpredictable adventures” [p. 624]; of Russia’s tradition and cultural
memory that were lost in revolutionary blizzard. She is also life’s (i. e. Zhivago’s)
and existence’s “representative, (...) expression, in her the inarticulate principle of
existence became sensitive and capable of speech” [p. 624]. After all, almost at the
beginning of a novel she rediscovers to the reader the purpose of her life: “She was
here on earth to grasp the meaning of its wild enchantment and to call each thing by
its right name, or, if this were not within her power, to give birth out of love for life
to successors who would do it in her place” [p. 123]. To that end, let us not forget
that the story about Lara’s post-Yuriatin life was told to Dudorov and Gordon by the
local laundress Tania, Lara’s and Yuri’s daughter he never knew he had.

It 1s important to foreground that the antithesis of sound and silence cannot be
analyzed outside tense relationship between the literary work, its aesthetic values and
claims, and the historical context of revolution, war and violence. Interrelatedness and
mutual constitutiveness of artistic and historical claims of Pasternak’s novel is also
implied by other examples in the novel — seemingly relaxed chatting is often an expres-
sion of inability of an individual to process witnessed historical violence. For example,
when Nikolai Nikolaevich, Tonia’s father, bursts into Yuri’s room with information
about a battle in the street between the cadets that support the Provisional Govern-
ment and the garnison soldiers who support the Bolsheviks, he — despite his intention
to bring Yuri to the street to witness the grand history in the making with his own
eyes — remains immovable because of his endless and compulsive talking: “Nikolai
Nikolaievich burst into the room as impetuously as the wind coming through the open
window. ‘They’re fighting in the street,” he reported. ‘(...) Hurry up, Yura! Put your
coat on, let’s go. You’ve got to see it. This is history. This happens once in a lifetime.’
But he stayed talking for a couple of hours™ [p. 301].

The novel’s epilogue offers resolution of story’s action through further emphasis
of paired silence / sound opposition. Namely, as tragic and self-contradictory it seem-
ingly appears, the Second World War brings salvation because “its real horrors, its real
dangers, its menace of real death were a blessing compared with the inhuman reign of
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the lie, and they brought relief because they broke the spell of the dead letter” [p. 809].
Strelnikov and Zhivago are dead; destinies of female protagonists, Tonia and Lara, re-
main relatively unknown. Former loud blabbers (and former Gulag’s prisoners), Misha
Gordon and Nika Dudorov*, strolling under the trees in silence, at the very height of
the Second World War, in 1943, speak in low voice after hearing Tania’s story. Gordon
concludes that “It has often happened in history that a lofty ideal has degenerated into
crude materialism. Thus Greece gave way to Rome, and the Russian Enlightenment has
become the Russian Revolution. There is a great difference between the two periods.
Blok says somewhere: ‘We, the children of Russia’s terrible years.” Blok meant this in
a metaphorical, figurative sense. The children were not children, but the sons, the heirs,
the intelligentsia, and the terrors were not terrible but sent from above, apocalyptic;
that’s quite different. Now the metaphorical has become literal, children are children
and the terrors are terrible, there you have the difference” [p. 826].

4. How this particular reading of Pasternak’s novel from the perspective of sound
and silence contributes to the existing readings of Doctor Zhivago?

Firstly, the uses of silence in Doctor Zhivago show that silence can be, indeed, as em-
phasized by Susan Sontag, “highly social gesture.” Sontag writes that silence is “a form of
speech (...) and an element in a dialogue” [Sontag, 1967, p. IV] that becomes particularly
relevant under particular historical and cultural circumstances, when the world “refuses”
to be explained through language. In the times of “the glittering phrase, first the Tsarist,
then the revolutionary” [Pasternak, 1958, p. 645], a word, written or said, could literally
kill: by writing Doctor Zhivago in post-Second World War times, Pasternak daily com-
mitted acts of suicide. To that end, Sontag’s explanation of political uses of silence offers
a valuable insight: Pasternak’s aesthetic gesture is simultaneously political because, on
one side, language is “a privileged metaphor for expressing the mediated character of art-
making and the art-work” [Sontag, 1967, p. VIII], on the other, however, “language is the
most impure, the most contaminated, the most exhausted of all the materials out of which

4 Tt should be mentioned that they are Zhivago's childhood friends, which is important because Pasternak’s novel fore-
grounds the idea that wars and revolutions are continuation (with real weapons instead of wooded ones) of childhood war
games. In first drafts, the novel was even entitled Boys and Girls (Malchiki i devochki). Final version begins with descrip-
tion of a funeral of Yurii’s mother and his childhood, in which prominent place in cultivating boyhood belonged to the
war games. The theme of revolution is narratively introduced for the first time through the eyes of young Pavel Antipov
(Lara attributes him with his childhood nickname Pasha or Patulia, which brings back a memory of Pavel Korchagin, the
main character of socialist realist famous Ostrovsky’s novel How the Steel Was Tempered), who, as a little boy, witness
revolutionary events. It is worth noting that auditory element occupies a prominent role in its description: “The snow fell
thicker and thicker. When the dragoons charged, the marchers at the rear first knew nothing of it. A swelling noise rolled
back to them as of great crowds shouting ‘Hurrah,” and individual screams of ‘Help!” and ‘Murder’ were lost in the uproar.
Almost at the same moment, and borne, as it were, on this wave of sound along the narrow corridor that formed as the
crowd divided, the heads and manes of horses, and their saber-swinging riders, rode by swiftly and silently. Half a platoon
galloped through, turned, re-formed, and cut into the tail of the procession. The massacre began” [p. 61-62]. Established
link between boyhood, i.e. immature masculinity, and violent historical events, is relevant for understanding complex
Zhivago’s viewpoint on war and revolution, but also in relation to the constructive role attributed to silence in the semantic
series sound — revolution / war — immature masculinity. In narrower context of Pasternak’s poetic biography, prominent
role of silence could be read as Pasternak’s commentary on his creative biography, where silence symbolizes his creative
self-renewal. In a letter to Ol’ga Freidenberg, he writes that he “finally begun to write a large prose novel. That is my first
major piece of art” [Han, 2015, p. 273; see also Gasparov, 1989, p. 317].
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art is made” [p. VIII]. Sontag’s emphasis on dual character of language — its abstractness
and its “falseness” in history, where language is “experienced not merely as something
shared but something corrupted, weighed down by historical accumulation” [p. VIII], is
especially relevant in the context of abovementioned Pasternak’s profound sense of lan-
guage. The sense of the work of art as entrapped, diminished when it is given articulate
form [Steiner, 1986, p. 49] connects Pasternak to other modernist writers for whom the
word, as Steiner noted, “may be losing something of its humane genius” [p. 49]. In that
vein, silence in Pasternak’s novel should be understood as “a metaphor for a cleansed,
noninterfering vision,” i.e. “to a speech beyond silence,” “certifying the absence of re-
nunciation of thought” [Sontag, 1967, p. XIII].

Apart from this, predominantly pragmatic use of silence, it is important to em-
phasize that especially in revolutionary times, the “uselessness” of silence becomes
more apparent (because it simply is, it cannot do or make anything in the cacophony of
revolutionary sounds). October Revolution was culturally remembered and stored as
one of the loudest moments in Russian history. In that respect, one could argue that the
uselessness of silence (in historical terms) in Pasternak’s novel is somewhat close to
“holy uselessness” (the phrase is borrowed from Picard, 1948, p. 3) because Zhivago’s
silence is in fact the key place in which his profound and finite metamorphosis into
poet takes place: as if the novel suggests that the uselessness in historical sense is pre-
requisite for artistic ability to create.

Here it is worth remembering that Doctor Zhivago was refused publication in the
Soviet Union not only because of its seemingly negative stance on the October Revolu-
tion, but also because Pasternak (alias Zhivago in the novel) was reluctant to talk poli-
tics, and to analyze the reasons behind historical events. In the novel, for example, New
Economic Politics is described with only one short sentence: it was ,,the most ambigu-
ous and hypocritical of all Soviet periods” [Pasternak, 1958, p. 742]. All protagonists
of his novel are highly inflicted by historical events (wars and revolutions shape all
spheres of their lives), they eyewitness the history, but they nevertheless behave as if
they are not interested at all in addressing the reasons (economic, political, social, cul-
tural) which brought to the grand political changes in a first place. The common reader,
used to detailed treatment of historical events (such as in Tolstoy’s War and Peace)’,
was not only intrigued, but also irritated by Pasternak’s historiographical negligence.

The conclusion that this analysis enables is that the silence was the place where
seemingly neglected historical and aesthetic claims of the novel meet — silence is the
place where historical becomes articulated from the perspective of an individual, where
the boundaries between fiction and historical reality are not as firm as they initially
seem, where Revolution becomes “entrapped” in art, and the process of re-evaluating
its historical significance begins. Silence is a privileged place where history unfolds
(by watching silent moments, we see history unfolding itself), and it is at the same time

> This problematic axis is especially intriguing if we remember that Tolstoy had tremenduous influence on Pasternak's
writings. According to Marc Slonim’s reading of Doctor Zhivago in the New York Times Book Review, Tolstoy played
enormous role in “the ethical formation of Pasternak, particularly in his developing attitude toward history and nature”
(Boris Pasternak).
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the place of Pasternak’s poignant and profound commentary of historical events. They
are mutually constitutive: revolution, and (post)revolutionary Russia, and silence is
its signifier. In that analytical framework Dmitry Bykov’s description of a novel as a
“symbolist novel, written after symbolism” [Bykov, 2010, p. 721] proves its relevance.
Pasternak’s exclusion of concrete historical data and their analysis was conscious ethi-
cal and aesthetic act. Description of Zhivago’s passing through the city, after the revo-
lutionary storm changed the landscape forever, vividly speaks about absolute social,
cultural and political void it left — in that landscape silence is, indeed, authentic form of
expression: “At about 10 P.M. one evening in late October (Old Style) Yurii Andreiev-
ich went without any particular necessity to call on one of his colleagues. The streets he
passed were deserted. (...) He had turned down so many side streets that he had almost
lost count of them when the snow thickened and the wind turned into a blizzard, the
kind of blizzard that whistles in a field covering it with a blanket of snow, but which in
town tosses about as if it had lost its way. There was something in common between
the disturbances in the moral and in the physical world, near and far on the ground and
in the air. Here and there resounded the last salvoes of islands of resistance. Bubbles of
dying fires rose and broke on the horizon” [Pasternak, 1958, p. 304-305].

Doctor Zhivago foregrounds the idea that what follows after revolutions and wars
is a wasteland, that gains voice and enters into language (and in doing so — remains
authentic, and not false and contaminated) solely and exclusively through silence. In
those circumstances perhaps silence is, indeed, endemic to authenticity?®.

In Pasternak’s novel silence is, similarly as in Rimbaud’s poetry, the place of its
unfolding and its sovereign logics. Moreover, since the novel begins and ends in si-
lence in very concrete way, it could even be claimed that his novel originates in that
void — novel posits silence as ground of its being. Let us remember that the novel opens
during a funeral liturgy, panikhida, for Yuri’s mother, when — despite expectations — he
again choses silence:

The coffin was closed, nailed, and lowered into the ground. Clods of earth rained
on the lid as the grave was hurriedly filled by four spades. A little mound formed. A ten-
year-old boy climbed on it. Only the state of stupor and insensibility which is gradually
induced by all big funerals could have created the impression that he intended to speak
over his mother’ s grave. (...) His snub-nosed face became contorted and he stretched
out his neck. If a wolf cub had done this, everyone would have thought that it was about
to howl [p. 8-9].

The novel has closed, circular structure: it ends in the same place (death / silence) it
began (death / silence). The silence therefore symbolizes emptiness of history, but plenti-
tude of creativity. To that end, the novel interestingly reverberates Kierkegaard’s request:

¢ Pasternak's quest for authenticity was one of the imperatives of his prose and poetry writings. As Andrey Sinyavsky
pointed out, “authenticity — the truth of image — is for Pasternak the highest criterion of art. In his views on literature and his
practice as a poet he is filled with the concern ‘not to distort the voice of life that speaks in us’”’ [Sinyavsky, 1969, p. 171].
The very fact that authentic voice in Doctor Zhivago he identified with silence, makes this choice even more intriguing.
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“The present state of the world and the whole of life is diseased. If | were a doctor and
were asked for my advice, I would reply: Create silence! The Word of God cannot be
heard in the noisy world of today. And even if it were blazoned forth with all the panoply
of noise so that it could be heard in the midst of all the other noise, then it would no lon-
ger be the Word of God. Therefore create Silence” (S. Kierkegaard, cf. in Picard, 1948,
p. 251). Pasternak’s Zhivago could be the doctor Kierkegaard was craving for — after all,
the imaginary world of a novel not only grows from Yuri Zhivago’s silence, but it gives
voice to a whole Thaw generation, so called “Zhivago’s children” [Zubok, 2009].

At the end, I would like to add that while word is finite (it is fixed and definitive),
silence is infinite (it is limitless and endless, cosmic as Lara). Different scholars noticed
centrifugal quality of Pasternak’s poetry (finally, he entered literary circles within liter-
ary group “The Centrifuge”). One of its distinctive features is the fact that centrifugal
poetical imaginary creates the sense of openness towards (new) possible beginnings.
This analysis enables us to conclude that — if a new beginning exists — than the silence
cuts its way through.
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3BYKU TNULWWHbI B POMAHE B. TACTEPHAKA
«[1JOKTOP XNBAT'O»

O.N. Bykac (3arpe6, Xopsatus)

AHHOTaNug

BnusiHue kinaccuueckoil My3bIKU U KOMITIO3UTOPOB, TakuX Kak CKpsiOMH, XOPOIIIO BUTHO B CHHTAK-
CHCE Y 3BYYaHHMH MOATHIECKOTO si3bika [lacTepraka. Ero «kommosuropckoe yxo» (cp. De Mallac, 1981),
T.€. €r0 ITyOOKOEe YYBCTBO pUTMa, TAPMOHUH, 3BYKa U TUIIHMHBI, TOBIUSIIO HA JIUTEPATYPHBIN SI3BIK B €T0
3HaMeHUTOM pomane «J{okrop JKuBaro», KOTOpBIH SBISETCS ONHUM U3 BETUYANUIIIMX POMAHOB O Majie-
HUU UMIIEPCKOi Poccru 1 0 KOHIIe MOHApXHU B Pe3ylIbTaTe BOWHBI U peBoNoNMU. Hacrosias crarbs
SIBIISICTCSI TIOTIBITKOM aHAJIN3a HEKOTOPBIX aCTIEKTOB B3aMMOCBSI3U MEKIY UCKYCCTBOM, HACHIIEM U pe-
BOJTIOIIMEH, T.€. MEXTy BOOOpakaeMbIM MUPOM PEBOJTIOIIMOHHON U MO CIEPEBOIFOIIMOHHON (COBETCKOM)
Poccun B «/loxTope XKuaro», u Tem, kak poMaH H300pakaeT 3TU COOBITHS Yepe3 3BYKH TOJIIIBI H TOPO-
Jla B CMSITEHUH, HO elle 6osiee BaKHO — Yepe3 HHTEHCUBHbIE, JNTMHHbBIE MTEPUO/Ibl MomyaHus. Mexons u3
TOTO YTO 3BYKH U THUIIIMHA HE TOJIBKO (PU3NUECKHE COCTOSHUS, HO M 3CTETUYECKUE U KYJIBTYPHbIC MPH-
€MBI, IIeTIHIO 3TOM PaOOTHI SABJSETCS MOMBITKA OTBETUTH HA CIIEAYIOIINE BOMPOCH: B U€M 3HAYCHUE aH-
TUTE3BI 3BYKa U THIITMHBI Kak MeTa(ophI «IBOMHOTO)» 3HaueHUs? [ 1e MoT4aHue 0JHOBPEMEHHO YKa3bl-
BaeT Ha HACHJIME, BOMHY U PEBOJIIOIMIO U COJICPKHT B C€0e SHEPTHIO TBOPCHHUS, KPEATUBHBIN HMITYJIhC?
B crarbe aHanusupyercsi CUMBOJIMKA MojiuaHusi B pomane [lactepHaka, 0COOCHHO B OTHOILIEHUH «IIa-
panokcanbHOU MatepuanbHOcTH» [Miller, 2007] TUIIHMHBL, T7Ie 3TO COCTOSHUE TOTHON OECCIIOBECHO-
CTH M HETOABWKHOCTH TMPEJCTABISIET OMHOBPEMEHHO MTyCTOTY M M300MIINE, HEBECOMOCTh U TSKECTb.
I'myGoxoe ncnonb3oBanue [lacrepHakoM MomyaHus 03HA4YaeT MEPEHECEHHE TIaBHBIX repoeB «J{okTopa
JKuBaro» u3 Mupa HaCUJILCTBEHHOM PEBONIIOIIMOHHON Poccuu B X cOOCTBEHHBIE, YACTHBIC, MHTHMHBIC
MUPBI CAMOAHAJIN3a, WM 3TO CKOPEE IMOKa3areilb X COMPOTUBIICHHUS OOMIECTPUHITOMY ITPEICTABICHUIO
PEBOIONHMN KaK YHUBEPCATBHOTO TOJTUTUYECCKOTO M KYJIBTYPHOTO MPOEKTa SMAHCHIIAIIMHA U CBOOOIBI
1uis Beex? Cneyer Jiu «pUTOPUKY MOJTYaHHUSD» B 3TOM POMaHE PaccMaTpUBaTh KaK COCTOSIHUE MOTYIIE-
ctBa 1 cozHanus (C. CoHrar), T.e. Kak 00pa3 paauKaIbHON PeUH SIKOOBI MOTYAJIMBBIX TEPOEB, a HE KaK
crencTBUe ux (OypKya3Hoi) OECIIEYHOCTH U TACCUBHOCTHU?

KuroueBsle cinoBa: bopuc [lacmepnak, meopueckas buoepagus, Jokmop Kueazo, peus, mu-
WUHa, MoTYanue Kak memagopa, MoOepH, UCMopuUs, OUHA, PEBONIOYUSL.
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AHHOTaNUA

B crarpe nbeca cOBpEMEHHOI0 UTAIBSIHCKOTO ApaMarypra Anpao Hukoman «['amiter B octpom
coyce» paccMaTpHBaeTCs Kak sipualllliiii MpUMep MOCTMOAEPHUCTCKOTO MEPEOCMBICICHUS] peHEeC-
CaHCHOM MOZI€IM TyMaHU3Ma U OPOXKIEHHOH €10 KOHLICIIINY YeloBeKa. J{pamMaTypr BCTYIaeT B MEX-
KyJbTYpHBIN fuanor ¢ tpareguei Yuibsama Illexcniupa «amnet, npuni Jlarckuiiy, 4To0bl oKas3arb
Ha npuMepe obpasza ['amiera COBpeMEHHOE MOJI0KEHNE TYMaHUCTHYECKUX OPUEHTHPOB MPOIILIOTO.

L]envio cTaThbyl CTAHOBUTCS BBISBICHUE CHIEIIM(PUKH XY10KECTBEHHOTO OTOOPaKEHHsI PEHECCaHC-
HOW KOHIIETIIIUH Y€JI0BEKa B IMbece «['aMIIeT B OCTPOM COyCe», a COOTBETCTBEHHO, U €€ aKTyaJbHOCTH,
AKU3HEHHOCTH B IIOCTCOBPEMEHHOM IIPOCTPAHCTBE KYJBTYPHI.

Memooonocuueckoti 6azoui uccnenoBanus sABsitorcs Tpyasl A.A. CmupHoBa, A.A. AHHKCTA,
OCBEIIAIOIINE PEHECCAHCHO-T'YMAaHUCTUUYECKIE OCHOBAHUS IIEKCIIMPOBCKOIO TBOPYECTBA, a TAKXKE
pabotsl H.A. Bepasesa, A.W. 3BekoBa, MOCBAIICHHbIE KPU3UCHBIM MEPHOAAM CYIIECTBOBAHUS €B-
porieiickoro rymann3Ma B XX BeKe, B YaCTHOCTH B KOHTEKCTE aHTPOIIOJIOTHUECKOr0 KPU3HCa.

B nbece Anpno Huxonau mekcnupoBcKas TpareIusi IEPEOCMBICIAETCS C «TOUKH 3PEHHs €€
MIPENoIaraéMbIX BTOPOCTEIICHHBIX EPCOHAXKEN — KYXOHHOM MPUCITYTH, YTO IO3BOJISIET aBTOPY MOJ-
BEPrHYTH JAEKOHCTPYKIIUH COOBITUHHYIO OCHOBY Tparenuu o npuHile ['amiere u o0pa3 ee HeHTpasb-
HOTO IepcoHaxa. B pe3ynbprare cpaBHUTEIBHO-CONOCTABUTENIBHOTO aHAIN3a JOKA3bIBAETCS, UTO Ie-
PEOCMBICTICHHE HIEKCITUPOBCKOM MeTa(Opbl «MUP — TeaTp» 00yCIOBICHO U3MEHEHUEM (DYHKIUH TTep-
coHaxell B nbece «['amier B ocTpom coycey». JleneHTpanus, 1eKOHCTPYKIMS, CAaTUPUYECKOE Mepe-
OCMBICIIEHHE, aKCHOJIOTHUYECKOE OMYCTOLIeHHEe 00pa3a JaTCKOro MPHHLA, OKPYKEHHOTO B UTAJbsIH-
CKOH Tbece IeIOHUCTUYECKUMHU, TOMOCEKCYaIbHBIMHU, TAaCTPOHOMHYECKUMH MOTHBAMH, TIO3BOJISET
C/IeNaTh BBIBOJ O JE€BaJIbBAI[MM T'YMAaHUCTUYECKON KOHIENIIMU YeJOBEKa, OKa3aBIIEHCs HECOCTOs-
TEJIbHOM B 310Xy OCTMOJIEPHA.

KiroueBble €10Ba: perneccancuvili 2yMaHusm, 2yManUCmMu4eckas KOHYenyus 4eioeexd, npuny
Tamnem, Anvoo Huxonau, nocmmooepnusm, 0eKOHCMPYKYUs, 8MOpoCmenennbvle NepcoHadxdCU, 2a-
CMPOHOMUYECKAS: meMd, Memagopa «Mup — KyXHay».

yapTypa XX BeKa, MepexuBaroiias Tparnyeckue cCoOObITUS MUPOBON HCTOPUH,
CTPEMUTENBHO CMEHSIONINE APYT Apyra Ha MPOTSHKEHUH BCETO MPOIIOTro CTO-
JIeTHsl, OCTETIEHHO YyTpauuBasia BEpY B TPAJAUIIMOHHBIE MOPATbHO-3THYECKHE
LIEHHOCTH U UJI€aJIbl, B CaMy BO3MOXKHOCTb U CBOEBPEMEHHOCTb X BOILJIOIICHHUS B Ka-
TaCTPOPUUECKUX YCIOBUSAX COBPEMEHHOW AeHCTBUTENbHOCTH. [10100HBIN KyIbTYp-
HBIN JIeKaJJaHC He3aMEeUIUTENLHO HaIlle] BHIPAXKEHHUE B CAMBIX pa3HbIX HAITMOHABHBIX
muteparypax mupa. [logo0HO TOMYy Kak B COBPEMEHHON OTE€UECTBEHHOM JIMTEpaType
TBOPYECTBO «HOBBIX PEATUCTOB» OTOOPA3MIIO pa304apOBaHUE B MIPEKHUX OPUEHTHUPAX
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U TIOMCK HOBOU cuctemsbl koopauHar [Crenanosa, 2018], B eBponeiickoil gpamaryp-
Uy nociieqHend Tpetu XX BeKa NePEeOCMBICISINCH [IEHHOCTHO-MUPOBO33PEHYECKUE
OCHOBBI TYMaHHUCTHYECKON €BPOINEUCKON KYJIBTYpPbI, U MPEKJIE BCEr0 I'yMAHUCTUYE-
CKasl KOHILIENIMS YEJIOBEKA, XYJA0KECTBEHHBIM BOIUIOIIEHUEM KOTOPOM TPAJAUIIMOHHO
CUMTAJCs MEKCIUPOBCKUi 00pa3 ['amera.

OOpaiienne K «BeYHBIM» Oo0Opa3zaM, MOTHBAaM, CIOKETaM, KaK MPAaBUIIO, CBSI3aHO
C KpUTHUYECKUMHU I KYJIbTYPbl HEPUOJAMHU, KOTAA TPOUCXOIUT MEPEOLEHKA [IEHHO-
CTEH, CBA3aHHAsI C KPYLIEHUEM HEIaBHO FOCIOICTBYIOIINX HU/IEAJIOB, HE ONIPABAABLINX
BO3JIAra€MbIX Ha HUX HAJEXKJ, U CBUIACTEIbCTBYIOIIAS. O MUPOBO33PEHUYECKOM KpHU3HU-
ce, O TIOMCKE HOBBIX UCAJIOB, HAKOHEII, O TIEpexo/ie K HOBOM KyJIbTypHOU (hopMaIi.
Tpareaust Yunesama lekcniupa «['amiet, npuniy JaTckuit» OTHOCHTCS K CBO€OOpas3-
HBIM KYJIBTYPHBIM UHJIUKATOPaM, C TOMOIIBI0 KOTOPBIX OCYIIECTBIIAETCS caMopeduieK-
CUs KYJbTYPbI, IPOUCXOINUT MOUCK JATbHEUIINX ITyTEN €€ Pa3BUTHSL.

[IlexcrinpoBckass Tpareaus O NpuHIE ['amiere, MOABUBIIAACS Ha 3aKaTe peHec-
CaHCHOM 3TOXH, CO BCEH MPHUCYIIEH eil TIyOnHOM oToOpa3uia Tparnieckoe MUPOBOC-
NPUSTHE CBOETO BPEMEHHU, OOYCIOBICHHOE KPU3HCOM I'yMaHHUCTHYECKON BEPHI B BO3-
MO>XHOCTb TAPMOHUYHOI'O MUPOYCTPOICTBA, @ COOTBETCTBEHHO, U B «YHUBEPCAIBbHO-
'O YEJIOBEKay, MIPEJICTABIISIOIIET0 COO0M MUKPOKOCM M CITIOCOOHOTO TApMOHU3UPOBATh
okpyxkaronuii Mup [CmupHoB, 1946]. O6pa3 ['amyiera Ha Beka CTajl OJIUIIETBOPECHU-
€M TPAarn4ecKol pPaCKOJOTOCTH YEIOBEUECKOW AYIIH, Pa3AUPAEMON HEPa3pEIINMbIMU
MPOTHUBOPEUUSAMH, a camMa Tpareausi — BOIJIOMIEHUEM M3BEUYHOTO KOH(IMUKTA YeIOBe-
Ka C OKPY’KAIOIIEH €ro 1eMCTBUTENBHOCThIO: «OH CTpaAaeT... MyKaMHU BCETO YeJIOBe-
yecTBa. ['aMiieT — cOBECTh CBOETO BEKA M BCAKOTO JIPYTOT0 BEKa, KOTAa MPOTUBOPEUUS
KU3HU CTAHOBATCS BoMUIOMUMIY [AHHKCT, 1986]. [ToaTromy BHUMaHUE Punocodos,
KPUTUKOB U XYI0)KHUKOB CJIOBA MOCIEAYIOIIMX 30X ObUIO MPUKOBAHO K IIEKCIIUPOB-
CKOM TpareZifu U ee IEHTPAIbHOMY 00pa3y-TIIepCOHaXy Kak sipyaiileMy XyJ0KeCTBEH-
HOMY BOILIONICHHUIO KPU3UCa PEHECCAHCHOW MOJIEH TYMaHu3Ma' M COOTBETCTBYIOMICH
el KOHIIEIIIINY YeJI0BEeKa.

NHutepec k tparennu Yuibsama [llekcimpa B XX Beke €BpONEHCKON KyJIbTYpPBI BO
MHOTOM OOYCIIOBJIEH KPU3UCHBIM COCTOSTHHEM TYMaHUCTUYECKHUX MPUHITUIIOB U Uea-
JI0B, 4TO OBLIO 3amedamieHo yxe B padorax @. Humme, O. Hlnenrnepa, A.A. broka,
H.A. bepasesa, X. Oprera-u-l'accera 1 MHOTMX JIpYyTUX aBTOPUTETHBIX (HUIOCOPOB
MIPOIIIOTO CTOJIETUS, OCBEIIAIOIIUX KPUTHUECKOE COCTOSIHUE T'YMAHUCTUYECKON MBIC-
nu koHIa XIX — nauana XX Beka, B TOM UHCII€ B KOHTEKCTE MPOOIEMbI KpU3KCa €BPO-
MEVCKOMN KYJIBTYPHI.

Karactpoduueckas aeiictBurenbHOCTh XX Beka MpuBela K aehopMaIiii He TOJIb-
KO TYMaHUCTHYECKUX OPUEHTUPOB MPOILIOT0, HO U CAMOW KOHUEINIMHU YEIOBEKa, IO-
CIIY’KUBLIEN OCHOBAaHUEM ]ISl TYMAHU3Ma PEHECCAHCHOTO THIIA, HA MPOTSHKEHUN BEKOB

! Coracuo muennio A.A. CmuproBa, JI.B. ITurckoro, H.A. Bepasesa u Apyrux aBTOPUTETHBIX MBICTHTENEH TPOIIIIOTO
BEKa, II0]] PEHECCAHCHBIM T'YMaHH3MOM IIOHUMaeTcsi Ta hopMa ryMaHH3Ma, B OCHOBE KOTOPOH JIeXKaIo caMOOIIyIICHHE,
CaMOBOCIIPHUSTHE YeJIOBEKOM ce0s B Ka4eCTBE MUKPOKOCMa, MaJIOi BCEIICHHOM, 0 00pa3y U MOI0OHI0 KOTOPOit yCTpo-
€HO BCE MHUPO3JIaHHE.
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MUTABIIETO eBponeicKyto KynbTypy [bepases, 1990]. Ha cmeny Homo sapiens u Homo
faber Ha mogMocTkH TMBMWIM3aMKA BCTymw cHadana Homo ludens, a 3a aum — Homo
consumens, B CBO€ MHOKECTBEHHOCTH CO3/IABIINI OOIIECTBO IMI00ATLHOTO OTpeode-
HUSl, CPEAU MPOU3BOJUTENBHBIX CIOCOOHOCTEN U MOTPEOUTENBCKUX BOZMOKHOCTEH KO-
TOPOT0 HUBEIMPOBAJIACH JIMYHOCTh. Cle10BaTENbHO, yTPAUNBAIACh YBEPEHHOCTH YEJIO-
BEKa B IPOYHOCTU CBOETO LIEHTPAIBHOIO MOJ0XKEHUSI B MUPE, OCHOBAHHOTO HA YHUKAJIb-
HOCTH Y€JIOBEUYECKOM JTMYHOCTU KaK MHANBUAYAJILHOCTH C OOrareiimm JyXOBHBIM MU-
POM U HEHCUYEPITAEMbIM TBOPUYECKUM MOTEHIIMAJIOM, CITIOCOOHOM (POPMUPOBATH TyXOBHO-
HpaBCTBEHHBIC IICHHOCTHU, OBITH MEpOH It Bcero cytiero [bepasen, 1990].

UYennoBek MOCTCOBPEMEHHOCTH TEPECTal MBICIUTH Ce0sl IEPBONPUUUHON OKpY-
JKAIOILIET0, YCTPOUTEIEM U CO3MIATEIEM MUPOIOPSAKA, YTPATUI CBOE LIEHTPAIbHOE
MOJIOKEHUE B MUPO3JaHUU, JTUIIUIICS JETUTUMHOCTH COOCTBEHHOI'O CYIIECTBOBAHUS
[3BekoB, 2008], 4TO B KOHEYHOM HMTOr€ MPUBEJIO K aHTPOMOJOTHYECKOMY KPHU3HUCY,
HamieameMy BeipakeHue B padorax K. Scnepca, 3. I'yccepnst, 9.M. by6epa, P. 'Bap-
auHY, O. OpomMma’ U IpyTHX.

JleaHTpOMOJIOrHYeCKHre MPOILECChl B KyAbTYpHO-(PHIOCODCKOM U HAyYHOM JHC-
Kypce OTPa3uIUCh B XyJI0)KECTBEHHOM TBOPYECTBE, YTO MOKHO MPOCIEAUTh HA MIPU-
Mepe HeKcnupoBckoro oopasa ['amiera. Ocoboro BHUMaHMs B JaHHOM KOHTEKCTE 3a-
CIIY’KHBAIOT €BPOIEUCKUE MbECHI MOCIEIHENH TPETU MPOILIOTO CTOJETHUS, CPEAN KO-
TOPBIX MOXKHO Ha3BaTh «Po3enkpanu u ['mnpaencrepn mepteoey T. Ctonmapaa, «llo-
cine ammera» (1981) E. XKypeka, «Doprunbpac crnmics» (1983) 5. Imosankoro,
«T"amner B octpom coyce» (1987) A. Huxomau, «@optundpac» (1991) JI. breccun-
ra, «YouiicrBo Tomsaro» (1990) H. Hopranosa, «Odenus aymaer cioxuee» (1994)
XK. berrc, «Odenus, I'eprpyna, Janus u apyrue» T. Axtman (2000) u HeKoTOpBIE ApY-
rue. Bo Bcex mepeunciieHHbIX Mbecax oOpa3 ['amiiera neneHTpupyeTcs 3a cyeT pas-
BUTHS BTOPOCTETICHHBIX 00pa30B-MIEPCOHAKEN TPETEKCTA, JIMIIAETCS CBOETO UIEHHO-
(Gr0copCKOro HaroOJTHEHMS, @ TAK)KE MMOJIBEPTAETCs UCTIHITAHUIO Ha )KU3HEHHOCTb, aK-
TyaJIbHOCTh — €T0 IIEKCIIUPOBCKasi TYMaHUCTUYECKAasi MUCCHSI, B COOTBETCTBUH C KO-
TOPOY MEPCOHAXK MPU3BAH BOCCTAHOBUTH «paciiaTaBiuiics» Bek («The time is out of
joint» [Shakespeare, 2008, p. 53]).

OnHUM U3 3HAKOBBIX BapHAHTOB O0003HAYEHHOW TpaHC(OpPMAIUU SBIISIETCS Ibe-
ca Anbao Hukonman «'amiieT B OCTpOM coyce»®, aHalln3 KOTOPOM MO3BOJISET YBUAETh
T€ U3MEHEHUS, KOTOphIE B MOcCieqHUE AecATUiIeTrss XX CTOJIETHUs MpeTepresa KoH-
LIETIIMS YEJIOBEKA, CO3IaHHAs T'YMAHUCTUYECKON €BPONIENCKOM KyJIbTypou. Tak, B mibe-
Ce UTAIbSIHCKOTO JpaMaTypra oOpa3 ['amnera cmeniaercs Ha niepudepuro, mepecrapas

2 Scmepe K. JlyxoBras cutyarms Bpemenn // CMBICT 1 HasHaueHue uctopun. M.: [Tonmmrusmar, 1991. C. 287-418; I'yccepib
3. Kpusmuc eBporeiickoro yenoBedectsa u (prtocodus // Borpocs! pumocodpmm. 1986. Ne 3. C. 101-116; Bybep M.
IIpobnema genoseka. Kues: Huka-Lentp, Buct-C, 1998; I'Bapauau P. Konerr HoBoro Bpemernu // Bompocs dmmoco-
¢um. 1990. Ne 4. C. 127-163; @pomm 3. ITytn n3 GoxpHOTO 061ecTBa // [Ipobnema denoBeka B 3amaaHo# (uocodun:
ITepeBonsr / mocaecn. [1.C. I'ypesuy; pen. FO.H. ITonos; cocr. I1.C. I'ypeBuu. M.: IIporpecc, 1988.

3 O mecte mhecsl A. Hukomanm B KOHTEKCTE OBITOBAHWS TaMIIETOBCKOM TEMBI B KyNbType W JuTeparype Wramuum cm.
pabory: Cioni F. Hamlet in Italy [IaTeprer-pecypc]. URL: http://triggs.djvu.org/global-language.com/ENFOLDED/
BIBL/ Hamlta.htm (mara oopamenus: 14.05.2019).
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UTpaTh Ty HEHTPAIBHYIO, CIOKETO- U UACHHOOOPA3YIOINIYI0 POJIb, KOTOpas Oblia Bce-
1eso otaaHa emy YuibsaMoM lllekcnimpom. [ maBHbIMEU reposiMu IpOU3BEAECHUSI CTAHO-
BSITCS YWICHBI CEMbH KOPOJIEBCKOTO ToBapa Oporru?, Bo BIACTH KOTOPBIX OKA3bIBACTCS
cynbOa Beeit lanuu. imenno ¢ «touku 3penus» (tepmuH b.A. YcneHcKoro) ciryxuTte-
Jel KyxHU B nbece Anbao Hukonau nepegaercs uctopusi mekcnupoBckoro ['ammera.

[IpodeccrnonanbHOM TPUHAMICKHOCTHIO TIIABHBIX T€pOEB OOYCIIOBICHO TJIaBEH-
CTBYIOILIIEE TIOJIOKEHHE B [IbECE TACTPOHOMUYECKOU TEMBI U COITYTCTBYIOIINX € MOTH-
BOB (MOTHB YpEBOYTO/IUsI, MOTUB IbSIHCTBA), & TAK)KE BHIOOP KYXHU KaK IEHTPATHHOTO
MecTa AercTBus. Ha mpoTskeHnn BCer beChl CIIYKUTEN KyXHU HE TOKUIAK0T KyXOH-
HOT'O MOMEUIEHHUS], ITPEAETIaMU KOTOPOro OTPaHUYEHO XYIOKECTBEHHOE ITPOCTPAHCTBO
«l"amnet B ocTpoMm coyce». 3a COOBITUSIMU HIEKCITUPOBCKON Tpareanuu OOuTaTeNn KyX-
HU HAOIIOMAIOT Yepe3 OKHO, MCKAKAIOIIEE BHEIIHIO PEaIbHOCTh: «...0KHO, CKBO3b
CTEKJIO KOTOPOTO BUJIHA JIUIITh HUKHSS 4acTh Tena mpoxokux» [Hukoman]. dedbopmu-
pyIolllee peaJbHOCTh KyXOHHOE OKHO CTAHOBUTCS IIPU3MOM, B KOTOPOU IPETOMIISIETCS
cOOBITHITHAS OCHOBA MPETEKCTA.

Bmecte ¢ TeM KyxHs yrmomoomisieTcs JpaMaryproM CTpPaTerudeckoMy IEHTPY, IIie
MI0-CBOEMY PEIIAIOTCSl BaXKHEWIINE MOJIUTHYECKHE BOMPOCH! CTpaHbl: «KyXHA — 3TO
JTUIIIIOMATHsl, KyXHsI — 3TO OILUIOT MUpPa U o4ar BOMHEIL...» [Hukonau], — rosopur ®@por-
ru. Tak, KOpOJIEBCKMU IOBap, YA3BICHHBIM HEXenaHueM [amiera npusHarb COBEp-
IIEHCTBO €T0 OJIt0f], OCYIIECTBIISIET CBOW TJIaH MECTH, KOTOPBIA MPUBOAUT K IIEKCIIH-
POBCKOI pa3Bsi3Ke, yBEHYaHHOM r'HOEIbI0 BCEH KOPOJIEBCKON CEMbU U MTPUOTUKEHHBIX
K HEU BEJIbMOX.

Takum 00pa3oM, AEKOHCTPYKIUS COOBITMMHOW OCHOBBI MPETEKCTa CTAHOBUTCS
BO3MOXKHOUM Onarojapsi BBIOpaHHOMY JIpamMaTyproM pakypcy BOCIPHUSITHS, OCMBICTIE-
HUS 1 TIEpeIaduy IPOUCXOIAIINX B TTh€CE COOBITHI «C TOYKU 3PEHUSD» CIYKUTEICH KyX-
Hu. Cro)KeTHas TMHUS, PaCKPHIBAOIIAS KU3Hb KYXOHHOM MPUCITYTH U W300MITYIOIIAst
CBOMMH TIEPUIIETUSIMU, OKA3aBIIKCh B Nbece Anbao Hukonan rmaBeHCTBYIOIIEH, BO3-
JEHUCTBYET Ha TMapaJijICIbHBIA CIOXKET, BOCHPOU3BOSIINN COOBITHS IIEKCTUPOBCKOM
Tpareauu, BUAOU3IMEHSA, 1e(hOpPMUPYS €TO.

CmeHa nmoBeCTBOBATENbHONW JOMUHAHTHI MTO3BOJISIET UTAIBIHCKOMY ApaMaTrypry
IIOJABEPTHYTh AEKOHCTPYKIUH, UPOHUYECKOMY MIEPEOCMBICIICHUIO U IIEKCIIUPOBCKHUE
o0pa3sl kopodis ['amnera u ero coina. [Ipunn ['amner, He peTeHAYIOMINI B UTAIbIH-
CKOM NbE€CE€ Ha HMHTEIUICKTYaJIbHOE WJIM JYXOBHOE IPEBOCXOJCTBO, IAMJIETOBCKYIO
pednekcuto, nymeBHyr 00pbOy, Tparmueckoe OCO3HAHHUE CBOEro Jojra, u3o0pa-
KEH «MEpP30TMaKOCTHBIM, JIBYJIMYHBIMY, «MHPAHTUIBHBIM MaJbuuiikoi» [Hukomnan],
NBITAIOIIMMCS, TIO cioBaM ['epTpynbl, «y BceX BbI3BaTh UyBCTBO BUHBI» [Hukoman].
Kpome toro, 06pa3 narckoro nmpuHIiia, TUIIEHHBINA B Thece A. Hukonau Tparudecku-
FEPONUYECKOr0 Ope0sia, OKPYKEH I€JOHUCTUYECKUMU, TOMOCEKCYaJIbHbIMH, FacTpo-
HOMHMYECKMMH MOTUBaMu. Tak, MecTb ['amiiera 3a CMepTh OTLIAa CBOAUTCS K OCYX/Ie-
HUIO TIPUHIEM OJIIOI, MPUTOTOBIEHHBIX Dporry, a 3arem, korna ['amieT y3HaeT «uc-

4 TlepcoHaku, BOSMOKHOCTE TIPUCYTCTBUA KOTOPBIX B Tparequu Y. [llexcrupa oGycioBieHa CTPOKO# B aduIiie «u apy-
rue cyrm» (B mep. M.JI. JlosuHckoro, B opuruHaine — «and Attendantsy).
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TUHHYI0» NPUYMHY KOHUYMHBI KOpOJIS, MEPEJIOM B €ro MOBEACHUH BBIPAKAETCS Ye-
pe3 nepeMeHy racCTpOHOMHYECKUX npeanouteHuii: «He mokonana, a KpoBU Kaxmy,
TOJBKO KpOBH...» [Hukomnau].

[lepeocmbicngeTcss B UTANIBbSHCKON Thece M o0Opa3 kopods ['ammera, mounrae-
MOT0 IPUHIIEM B IIEKCIUPOBCKOM Tpareuu 3a 3TaJIOH rocyaaps, pbiliapsi U 4ejaoBe-
ka [Anukct, 1986]. B nbece Anbno Hukonam nepcoHax moaydyaer XapakTepHUCTHU-
Ky OT JIMIIAa KOPOJIEBBI, HEJJOBOJILHOM €ro MY>KCKOM CIa00CThIO, U CIIY)KUTENeH KyX-
HU, JUIsl KOTOPBIX [NIABHBIM B €0 XapaKTePe OKa3bIBACTCS «T€POUUYECKUUN alleTUT:
«Kopomap 6611 uTO Hag0. 32 CTOJIOM — Kak B 6010 repoit!» [Hukomau]. [logobnas ne-
repousanus oopasa ['amiera crapiero, mpeaBoCXUIIa0Ias ero abCypaHy0 KOHIH-
HY OT «3aBOPOTKAa KHILIOK», CBUJETEIbCTBYET O JEKAHOHU3AIMU I'YMaHUCTHYECKO-
ro ujealna 4ejaoBeKa, BEIMUKUE U OJaropoCTBO MPUPOJIbI KOTOPOTO BOCXHIIAIH IIEK-
criupoBckoro ['amnera: «BeHen BCero *UBYILIET0», — TOBOPUT O YEIOBEKE IMPHUHI]
[[Hexcnup, 1960, c. 58].

Wtak, neHTpabHBIM TMOJOXKEHUEM B Thece 00pa3oB CIYXKUTEIEH KyXHH, BECh
CMBICJI KM3HH KOTOPBIX COCPENOTOYEH HA YIOBIETBOPEHUH UYPEBOYTOJHUYECKUX IO-
TpEOHOCTEH BIACTh UMYIIIUX, IPEAOIIPEAEIIACTCS HapsIias B MPOU3BEIeHUN aTMOcCde-
pa OBITOBOI CyeThl, OECIIOPSIIOUHOCTA U OECCMBICIICHHOCTU «KYXOHHOI JKH3HU, JTU-
IIEHHOM BBICOKMX HPABCTBEHHBIX IMPUHIIMIIOB U UJICAJIOB, MPUILIEIIIAs HA CMEHY Tpa-
rudgeckoMy nadocy MmeKCIUpPOBCKOW Tparenuu. boiTuiiHas npobiemarnka mpeTekcTa
3aMelaeTcsi KyXOHHO-OBITOBOM, PEMPE3eHTUPYIONIEH BCEOOIYI0 pa3aeHHOCTh CO-
BpeMeHHOTo Mupa. CaM MIEKCITUPOBCKUN «MaruCTpajIbHBIM JIEUTMOTHUBHBIN 00pa3»
[[Tunckuii, 1971, c. 561] Mupa-Trearpa, Ha KOTOPOM OCHOBBIBAETCS IIEKCIIUPOBCKAs
KOHIICTIITUS YeJIOBEUECKON KU3HU KaK UTPBI, OJBEpraeTcsi TpaHchopMalliu B Mbece
A. Huxonawu, rae coBpeMeHHasi JeHCTBUTEILHOCT YIIOMO0ISETCS KyXHU, Ha KOTOPOi
pa3bITphIBAETCs OBITOBAS JpaMa YeI0BeUeCKON pa3o0IIeHHOCTH.

Takum 00pa3oM, BCTymasi B AUAJIOTHUYECKHUE OTHOIIEHUS C IIEKCITHUPOBCKOM Tpa-
reauei o npuHie ['amiere, A. Hukoman ocBellaeT B CBOEH Ibece COBPEMEHHOE T0-
JIO’)KEHHE TYMAaHUCTHUUYECKUX OPUEHTUPOB Mpouuioro. [eneHTpaius, JeKOHCTPYKIUS,
aKCHOJIOTHUECKOE OIycTolleHne oopasza ['amiiera, HUCTIpOBEPIKEHHUE €0 MIEKCITUPOB-
CKOI TYMaHUCTUYECKOM MHCCUU B Tbece A. HUKoIau CBUAETENBCTBYET, HA HAIIl B3IJIS/,
0 JI€BaJIbBAI[UU TYMAHUCTUYECKOM KOHIEMIIUH YEJIOBEKA M TOPOAUBILIEH €€ MOZEH pe-
HECCAHCHOTO T'yMaHHU3Ma, He CIIOCOOHOT0 00eCIeYnTh COBPEMEHHOTO YeJI0OBEKa MPoy-
HBIM OCHOBaHHEM JIJIs1 cylecTBoBanus. Ha mecto I'amiera, mpu3BaHHOTO B MPETEKCTE
HMCKOPEHUTH 3JI0 U HECIPABEUIMBOCTh CBOETO BEKA, B UTAJBSIHCKOW MbECE MPUXOIUT
KyXOHHas MpHUCIIyra, Halleamas ajlbTepHATUBHBINA raMJIETOBCKOMY IYyTh — IyTh He-
MIPOTUBIIEHUS, IPUMUPEHUS C A0OCYpIAHON IEHCTBUTENBHOCTHIO, TPeOyIoIIe He O0ph-
Obl, HO MPUCTIOCOONIEHUSI K HOBBIM YCIIOBHUSM CYIIeCTBOBaHMs. CUMITOMATHYHO, YTO
JUTSI IEHTPaIbHBIX TepOeB Mbechl Alb/10 Hukoman Mmup HeckoH4aemMoro pabdie3nancKo-
ro MUPIIECTBA U YTEX MPEKPaCceH, MOITOMY B IbECE CHUMAETCSI caMa HEOOXOAMMOCTh
MIPOTUBOCTOSIHUSL OKPYKAIOLIEMY MHUPY, & COOTBETCTBEHHO, YTPAuUBAET CBOIO 3HAYU-
MOCTb M «TaMJIETOBCKUI BOIIPOCY.
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®dporru M ero ceMbs — 4acTh ATOTO MUPA, MOCTMOJEPHUCTCKOTO BeKa M30BbITKA
Y TIEPEHACHIIIEHUS, BEKa PacIllaTaBIIErocs, MOJ00HO TaMIIETOBCKOMY, HO, B OTJIMYHE
OT HETro, HEe TPeOYIOIIET0 BOCCTAHOBICHHSI TAPMOHUH U CIIPABEJIMBOCTH, a TPU3bIBA-
IOIIET0 K KOH(POPMHU3MY, YTUIUTAPU3MY, aKCHOJIOTHYECKOMY PEISITUBU3MY, T'€IOHU-
CTUYECKOMY 00pasy KHU3HHU, K Oe3rpaHnyHOoMYy moTpednenuto [ManbkoBckas, 2000].
B nienTpanbpHbIx 00pazax-nepcoHaxkax mbechbl Anbao Hukoman Hanmio XymnokecTBEH-
HO€ OTpaKEHHE COBPEMEHHOE MOTPEOUTEIhCKOE OOLIECTBO, 03HAMEHOBABILIEE HUC-
MIPOBEPKEHUE PEHECCAHCHOM MOJIENIM TyMaHN3Ma U COOTBETCTBYIOIIEH €1l KOHIIETIUU
YeJI0BEKa, OKa3aBIIEHCs HECOCTOSATEIbHOM B AMIOXY OCTMO/IEPHA.
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DEVALUATION OF RENAISSANCE CONCEPT OF HUMAN BEING
IN THE PLAY AMLETO IN SALSA PICCANTE BY A. NICOLAJ
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Abstract

The article is devoted to the play Amleto in salsa piccante (Hamlet in Spicy Sauce) by Aldo
Nicolaj. The modern Italian playwright starts a cross-cultural dialogue with the tragedy of Hamlet by
William Shakespeare to reflect the current state of the humanistic reference points of the past. The
play is seen as an example of a postmodern interpretation of the Renaissance concept of Human be-
ing, which is considered the main source of Renaissance humanism.

The purpose of the article is to highlight the main features of the artistic expression of the Re-
naissance concept of Human being in the play Amleto in salsa piccante and determine its relevance
to the postmodern cultural space.

The research is based on the works by A.A. Smirnov, A.A. Anikst, devoted to the renaissance
of Shakespeare’s literary creativity. In addition, the author relies on the works by H.A. Berdyaev,
AL Izvekov about critical periods of European humanism in 20" century, with anthropological crisis
among them.

The play by Aldo Nicolaj reconsiders the Shakespeare’s tragedy from the viewpoint of its sup-
posed minor characters, that is to say, kitchen servants. This allows the playwright to deconstruct the
plot of the tragedy of Prince Hamlet and the image of its protagonist. Through the central characters
of the play Amleto in salsa piccante the Italian playwright reinterprets the famous metaphor “All the
World is a Stage”.

Decentration, deconstruction, satirical reinterpretation, axiological devaluation of the image of
Prince Hamlet is achieved by the introduction of hedonistic, homosexual and gastronomic motives
that leads to the conclusion that the postmodern era outdated the humanistic concept of Human being.

Keywords: Renaissance humanism, humanistic concept of Human being, Prince Hamlet, Aldo
Nicolaj, postmodern, deconstruction, minor characters, gastronomic theme, the metaphor of “All the

World is a Kitchen”.
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GENRE-STYLISTIC SPECIFICS
OF MODERN BELARUSIAN HISTORICAL PROSE
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Summary

The aim of the article is the genre-stylistic features and specifics of the modern Belarusian histor-
ical prose, which are considered through the prism of reconstruction as a literary method used by the
writer as one of the main ways of constructing a collective historical memory. The method of research
is historical-literary and motivic analysis. In the process of analysis of selected works by Uladzimir
Karatkievi¢ and Uladzimir Arlot, worldview prerequisites and the main ways of implementing writ-
ing strategies are examined, as well as the issue of the influence of the subject of a literary work on
its genre and stylistic specifics. Uladzimir Karatkievi¢ referred to some of the major events, charac-
terizing the history of the Grand Duchy of Lithuania and of the Polish-Lithuanian Commonwealth,
then undertook a massive reconstruction of that period. Karatkievi¢ thoroughly examines Belarusians
and “Belarusianness”, reconstructing and constructing these notions in a very untypical way for the
Soviet literature and ideology. Uladzimir Arlot chose a different path in his endeavor to reconstruct
the past. In a series of works the writer starts from written sources of information (sometimes really
scarce and fractional) in order to reconstruct the context.

Keywords: Historical reconstruction, contemporary Belarusian historical prose, historical
memory, Uladzimir Karatkievic, Uladzimir Arloii.

he American philosopher, essayist and writer George Santayana his book “The

Life of Reason: The Phases of Human Progress”, speaking of the importance of

remembrance as a species of morality, made a conclusion, which then became a
celebrated dictum: “Those who cannot remember the past are condemned to repeat it”.
The consequence of this is that remembrance as a species of morality has become one
of the more unassailable pieties of the age. Today, imperative to remember is recogniz-
able as a sort of social duty: the remembering of the past and its corollary, the memo-
rialising of collective historical memory, has become one of humanity’s highest moral
obligations. So, memory is the sum total of what we remember and gives the human
being the capability to learn and adapt from previous experiences as well as to build his
relationships — not only personal and not only with other members of the society that
he belongs. Since it is the ability to remember past experiences, and the recall to mind
learned facts, experiences, impressions, skills and habits, learned and retained from the
activity or experience, as evidenced by modification of structure or behaviour, or by
recall and recognition, the memory is also determinates the perception of other people
being a member of other society as well.

Memory is related to but distinct from learning, which is the process of acquiring
knowledge of the world and modifing subsequent behaviour. Thus, memory depends
on learning because it lets the one to store and retrieve learned information. But
learning also depends to some extent on memory, in that the knowledge stored in the
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memory provides the framework to which new knowledge is linked by association
and inference. This ability of humans to call on past memories in order to imagine
the future and to plan future courses of action is a hugely advantageous attribute in
our survival and development as a species.

Forming identity and awareness of a human being is determined by society. It is
formed under the influence of common spiritual space, including mindset, world out-
look, ethics, set of values, traditions, conventional and historical wisdom, etc. The first
important element of this space is individual understanding of distinctiveness of the so-
ciety which they are a part of, its differences from other groups and societies. Another
element is own national mythology in the meaning of an evidence of long-lasting and
continuous existence in a certain coordinate system. The concept of collective memory
plays an essential role in the establishment of the society. Every social group perpetu-
ates itself through the knowledge which transmits down the generations, either through
oral tradition or through writing. Writing, audiovisual media and computer records can
be considered a kind of external memory for humans.

The invention of writing made it possible for the first time for human beings to pre-
serve precise records of their knowledge outside of their brains. That’s why literature
— as a way to writing down different historical facts and also the kinds of perception
those facts by the certain person or a social / ethnical / religious group — plays a signi-
fication role in the process of forming the national identity — from the very beginning
of the existence of the society.

In the context of presentation and implementation of the historical theme in litera-
ture one should pay attention to the transformation of a traditional approach to history
into a modern discourse. The Belarusian sociologist Aliaksiej Lastotiski!, commenting
on the frequency of using the definition of the notion «historical narrative», says: ,,In
terms of traditional approaches, history was considered to be a science which had to
give objective knowledge about the past, «as it really was». The extension of the notion
«historical narrative», anyway, shows that now we see a different mission for history.
Now we turn to it in order to find answers for the present, which is determined by po-
litical and cultural timeliness. In that case history can be considered a narration <...>
which, from the point of view of some significant social and political subjects (nation
state or counter-elite), has its own sense, its internal logics, and a dramatic plot. There-
fore, history becomes historical narrative” [JlacTtoycki, 2016].

The reconstruction is very significant for the process of the creation national his-
torical narrative, since it is a complex of methods and procedures hinged on compari-
son of the remaining direct or indirect data from archeological, graphic, written sources
whose aim is to restore/reconstruct lost or unattested conditions, forms, phenomena,
based on which the model of knowledge about the past is formed. Historical recon-

! All the names of Belarusian literature personalities and fictional characters written in Belarusian, as well as toponyms,
are given in transliteration in accordance with “The National standard of Romanization of the Belarusian letters*“(2007)
which was recommended for use by the Working Group on Romanization Systems of the United Nations Group of
Experts on Geographical Names (UNGEGN).
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struction as a method of research and understanding the past is implemented on several
levels: physical, theoretical, and mental. In the process of construction of objective
individual, social, and national historical memory, under the conditions of an epistemo-
logical crisis, mental reconstruction, indeed, enables to create the appropriate cognitive
space to perceive historical facts, events, phenomena, and processes. The French histo-
rian Lucien Febvre, while studying the problem field of mental reconstruction, defined
its goals in the following way: “The task is, for a given period, to establish a detailed
inventory of the mental equipment of the men of the time, then by dint of great learn-
ing, but also of imagination, to reconstitute the whole physical, intellectual and moral
universe of each preceding generation” [Febvre, 1973, p. 9].

As a literary method reconstruction is meant to reconstitute the typical features of a
given culture in their entirety, including its mythological, ritual, and ceremonial set of
values, as well as all the social norms, the magical practices, and other basic elements
of a certain worldview, which are common for a given ethnic group, people or nation.
Such reconstruction implies the scientific recreation of the conditions of a cultural
tradition at a certain historical stage. Important sources for reconstruction are not only
written evidence, which may be characterized by various levels of documental and his-
torical authenticity, but also folklore itself, which modifies and actively influences the
traditional art or culture of a community or nation.

Reconstruction is one of the key methods not only in the romantic trend of Be-
larusian historical prose, but also in its intellectual one, created at the cusp of the 20"
-21% centuries because of a social paradigm shift. The specifics of this genre (whose
representatives include Alie§ Asipienka, Alie§ NavaryC€, Alie§ Astratltsot, Siarhiej
Balachonat, partly Uladzimir Arlot and others) involve recognizing a historical fact
as less significant, giving much more importance to its interpretation. The author gives
readers his own account of the events, which doesn’t always correspond to the facts
we all know, sometimes even compares them, destroys them. According to Aksana
Biazliepkina, the most in-demand genres are intellectual-historical novellas, historical-
romantic detective stories, and adventurous prose [bs3nenkina, 2009, p. 155-157].

One of the first striking examples of historical reconstruction in the discourse of
a nation and extension of historical narrative, which subsequently inspired a number
of Belarusian writers, was the monograph “The year 1863 in Belarus” by Usievalad
Thnatouski — a historian, a publicist, one of the active participants in the process of
creating the Belarusian statehood in the 20™ century and implementing the policy of
the popularization of the Belarusian language and culture, the organization of the
national system of education, the support of the production of Belarusian media, the
implantation of Belarusian language into whole spheres of public life in the Soviet
Belarus, the orientation of the personnel policy for promotion to leading positions of
natives from Belarus. This monograph (published in 1930 in Minsk by the National
Academy of Science) was the first major scientific work dedicated to an important
and controversial event in the national history of Belarus, as well as to the personal-
ity of Kastu§ Kalinouski, the leader of the January Insurrection / Uprising of 1863-
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64, which took place on the territory of modern Belarus, Lithuania and Poland, and
his role in the process of forming Belarusian national identity in the 19" century
(according to the state ideology of Russian Empire, Kalinotuski, who was executed in
1864 in Vilno, was labeled as an enemy of the Empire, and his name was totally for-
bidden and didn’t exist in the public discourse, since the day of the execution. In the
20™ century, Kalinotski appeared in the Belarusian historical discourse for the first
time thanks to the work of the Belarusian historian Vaclau Lastouski, the author of
the work ,,Brief History of Belarus”, the first edition of which was published in Vilno
in 1910). Certainly, it is necessary to mention about the influence of the epoch notice-
able enough in this monograph, since it was written in specific historical conditions.
The Belarusian historian Dzmitry MatviejCyk, in particular, points out the journalis-
tic nature of the aforementioned work, since many of the sources used by Ihnatotiski
were articles and essays composed by his contemporaries — writers and culturologists
[Margeiiubik, 2015, p. 170-178]. This experiment, however, has undoubtedly played
a remarkable role in the formation of Belarusian historical discourse not only in the
sphere of scientific knowledge, but also in literature.

The establishing role in the process of the formation of historical discourse in the
modern Belarusian literature has played Uladzimir Karatkievic, a poet and writer,
the author of numerous prose and dramatic works on the historical subject, including
novels “Impossible to Forget”, “Ears of Rye under Thy Sickle”, “Christ Has Ap-
peared in Harodnia”; stories “A Grey Legend”, “The Boat of Despair”, plays “Bells
of Vitebsk™, etc., which became the most outstanding examples of 20" century his-
torical prose. The Belarusian writer, being a successor to Walter Scott’s romantic
tradition, had a keen interest in national historical and cultural heritage and scrupu-
lous worked in the archives. In his literary works Karatkievi¢ referred to some of
the major events, characterizing the history of the Grand Duchy of Lithuania (GDL)
and of the Polish-Lithuanian Commonwealth (PLC), then undertook a massive re-
construction of that period. Karatkievi¢’s goal was not limited to reconstructing the
national colour and singularity, since he also aimed for understanding the stages of
development of the Belarusian nation, ignored by the Soviet historians. Controlled
and guided by communist ideologists, the Belarusian historians of the second half of
the 20" century constructed a historical discourse in compliance with the Communist
Party guidelines. As a result, the official history of Belarus before the Russian Revo-
lution solely came down to the national and economic oppression of Belarusians
by the Polish and those landowners who were lacking motherhood and ethnic com-
monality. Moreover, according to the official records, it was the Russian Revolution
of 1917 that really brought to the Belarusians the independence they were striving
for, turning farmers and peasants into modern citizens. Karatkievi¢, thanks to his
vast wealth of knowledge, never shared this view on history. The writer used to feel
a great responsibility towards his own craft. Evidence of this is the plan worked out
by the writer in 1957, according to which he intended to create a whole series of lit-
erary works under the name of “The Epoch”, dedicated to the most interesting and
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important events of the national history of Belarus. A serious approach, a long and
thorough work in archives, as well as in-depth research of written evidences from
the past and expeditions to different parts of Belarus — these are the reasons behind
the success of Karatkievic’s historical prose. The essence of it comes down to deal-
ing with an overriding priority — the need to make up for gaps and spread historical
knowledge, in order to provide the reader with an ideological education which would
lead to the growth of his national self-awareness. Historical reconstruction allows
to collect and comprehend pieces of information gathered and summarized in the
process of working with material, graphic, artifactual, documental and written, as
well as ethnographic or linguistic sources. Lucien Febvre defines history as a sci-
ence about man, about the past of the humanity; the primary task of a historian is to
understand the people who witnessed one or another event and captured these events
in their consciousness, mindset, ideas and texts — the human texts. Consequently, the
reconstruction of history must be firmly based on something called humanity [®Desp,
1991, p. 19]. According to the Belarusian culturologist Paviel Bancevic, the fact that
Karatkievi¢ turned to history, folklore, mythology, and documental reconstruction,
allowed him to maintain moral and ethical traditional values, patriotic pathos, and to
explore people as a cultural subject. National identity as a culture establishing fac-
tor, as well as the necessity of interpreting national tradition both in common Slavic
and European contexts, become the main orientation point for the writer [baniaBiy,
2007]. Being guided by the historical memory and aiming at the romantic, legendary-
folkloristic understanding of the past, the writer offered an absolutely new, recon-
structed vision of the Belarusian past, endowing it with a form which may be consid-
ered absolutely new for Belarusian national fiction, especially in Soviet time. More-
over, Karatkievi¢ combined in his works (foremost prosaic) the specific genre fea-
tures of historical, detective, and adventurous novel [Kns6anay, 2016, p. 202—203].
“Impossible to Forget”, “A Grey Legend”, “Christ Has Landed in Harodnia”, “The
Dark Castle Alsanski”, “Ears of Rye under Thy Sickle”, “The Bells of Viciebsk™” and
other writer’s works have become quite an event in Belarusian national literature.
The writer not only got on with a detailed reconstruction of events, he was also
interested in the cultural layers of the past eras and all the peculiarities of the na-
tional identity of Belarus which were formed during the centuries and were to be
understood, among other things, by means of reconstructing the past and returning
it to its people. Karatkievi¢ thoroughly examines Belarusians and “Belarusianness”,
reconstructing and constructing these notions in a very untypical way for the Soviet
literature and ideology. From this point of view, Karatkievi¢’s reconstruction of the
Belarusian national character, free from ideological restrictions and political inter-
ferences, is very valuable. For example, one of the characters of the novel “A Grey
Legend”, a story about the rebellion in Mahiliol region in the 17" century, a Swiss
soldier named Conrad Tskhaken, makes the following observations — it is typical of
Belarusians to be incredibly bold, obedient, enduring and patient, but at the same
time they are extremely brave and phenomenally capable of protecting every inch of
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their land. Another important feature is the tendency for poetization, a great creative
potential: if a poet appears in Belarus, “they will flood the world with verses and will
leave no one unscathed” [Kaparkeiu, 1988]. Karatkievic reconstructed in the popu-
lar consciousness that special all-round connection which had existed for centuries
between Belarusian and Western European lands, and had been a precondition for the
European character of the Belarusian national culture.

The Karatkievi¢’s novel “The King Stakh’s Wild Hunt”, published in 1964, is a
very specific and interesting example of combining the genres of gothic novel, adven-
ture novel and detective story. The main character of the work, Nadzeja Janotskaja,
the last direct descendant of an old aristocratic family and the heiress of the palace
named The Marshes’ Spruces, is terrified of a family curse, set into motion by Raman
Janotski, a long-gone ancestor from the 16™ century. According to the legend discov-
ered in the palace’s library, Raman in his pursuit of power and riches decided to betray
his close friend Stanislal “Stakh” who was the leader of Belarusian and Lithuanian ar-
istocracy uprising against the king of Polish-Lithuanian Commonwealth, and who has
proclaimed himself as a legal candidate to be a monarch of The Great Duchy of Lithu-
ania. Raman has invited Stakh to his palace, then poisoned him and his guards and
has ordered to kill all Stakh’s unit. Stakh has managed to curse Raman and the whole
Janotiski’s family before being buried in the middle of depressing and creepy marshes.

Karatkievi¢ creates the Janotuski’s curse basing on the well-known in European
folklore motif of Wild Hunts, which is described typically as a ghostly group of hunters
passing in wild pursuit. According to Scandinavian, German and also Slavic miths, see-
ing the Wild Hunt was thought to presage a global catastrophe such as war or plague,
or just the death of the one who witnessed those ghostly cavalcade. But in this novel
the supernatural group of hunters has nothing common with pagan tradition, when
youth men engages in hunting to have ecstatic practices to connect to the spirits of the
ancestral dead. It’s a symbol of the memory and her power of determinate a fate of
generations: all sins must be perceived and mourned — only then it could be a hope for
an absolvence and forgiveness.

Nadzieja has no doubts about her duty: being a heir of a betrayal, she must be the one
who will pay for family’s sins: ,,I just never be <...> a real human being. I mourn <...>
you, myself <...> that happiness which is forbiden for us, the sincerity which we have
not. Those who are the best, the decent, are being destroyed. Remember, it was said once:
“We have no a prince, a prophet and a leader, and the wind carries us on this sinful earth,
as the leaves”. There is no hope for the best, the heart and the soul are lonely, and there is
no answer for them. And life is burning” [Kapatkesiu, 2008, p. 197].

The family curse, investigated by the young folklorist Andrej Bielarecki, turns out
to involve a lot more than Nadzieja in person and the old palace, full of spirits of the
past, which makes it look like a ghost of old glamour and sins. The vengeful spirit of
King Stakh actually is a horrible invention of Dubatotik, a distant relative of Nadzieja,
who also has a function of her guardian, until she reach the age of consent. Being a
greedy and vile person, he has decided to lay his hands on the Janotski’s family estate.
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Trying to drive insane the young woman, the Wild Hunt also terrorizes and kills local
peasants, keeping the rest in the state of fear and submission or forcing them to run,
leaving the land, which might to be added then to the possessions of the local landlords.
The social and historic aspect of the novel which is related with the problem of dete-
rioration that befell the peasant’s communities after the emancipation of the serfs in the
Russian Empire in 1861, when the peasants were no longer property of their landlords,
but still were not given any provisions to survive on their own, even more, frequently
were drived to bankruptcy and pushed to leave their native land — all of it shifts the
novel into the ranks of historic mystery drama.

The message of the novel is much deeper than the convention of a genre of the his-
torical-detective story provides. The “King Stakh’s Wild Hunt” offers the reader “the
humanistic pathos — a philosophical meditation on the destiny of man, the fate of the
Belarusians, their national character and spiritual universe” [HaBymosiu, 2002, p. 308].

Kastu$ Kalinouski, the leader of the Uprising of 1863-64, became one of the most
important historical figures for Karatkievic. The novel “Impossible to Forget” became
in the author’s works a peculiar prologue to the topic of the January Insurrection of
1863 and to the image of Kastu$ Kalinotuski, colorfully shown in, probably, the most
popular novel of the writer — “Ears of Rye under Thy Sickle”. The first publication
of the shortened version of the novel was held by the literary magazine “Polymia” in
1965, and the first book publication appeared in 1968.

The preparation of the novel took years: according to Karatkievi¢’s idea “Ears of
Rye under Thy Sickle” should have been a trilogy representing the events preceding
the uprising led by Kalinotuski, the uprising itself and its defeat by the Russian troops
(the writer was not able to implement the plan completely; he managed to write only
two chapters of the second book of the novel, which were first published in 1989,
only after the Karatkievic’s death in 1984). In 1967 Karatkievic said: “I thought a lot,
then I’ve collected the material for 12 years, I’ve been writing it for 8 years and it’s
not finished yet” [[llanpan, 2013]. “Ears of Rye under Thy Sickle”, in fact, became
the first panoramic historical novel which reflected “the process of gathering nation-
ally self-aware forces, the celebration of the Belarusian national idea, the growth of
people’s discontent” [bapmrusycki, Bactousnka, Terusina, 2006, p. 456]. In “Ears
of Rye...” the author successfully accomplished historical and cultural reconstruc-
tions, shows the past and the surrounding world in the way they were and in the way
they could have been. His characters act in exceptional situations as if they were
beyond real life. At the same time, the historical background where they act is shown
concisely and accurately”. The Belarusian National Poet Janka Bryl, recommending
“Ears of Rye under Thy Sickle” to be published, stated that the novel would teach
us to love our people and to learn more about our own history. Moreover, this book
would help Belarusians to get free from their inferiority complex, which had been
implanted in them for centuries [Bepabeii, 2007, p. 191].

Thanks to Karatkievi¢’s persistence, commitment and support towards a number of
prominent writers and literary critics, such as Janka Bryl, Ivan Mieliez, Ales Adamovic,
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Janka Skryhan, Ivan Navumienka, Viacaslai Adamcyk, Ryhor Kisialiot, Adam Mal-
dzis, and others, the novel was published without any conceptual changes. Furthermore,
Kalinotski started being recognized as a Belarusian national hero — mainly because of
the fact that KaratkieviC created the “cult” of Kalinouski, then he became himself a faith-
ful apologist of the character (the writer turned to the image of the rebellion leader in the
play “Kastu$ Kalinouiski” and in the novel “The Arms”). The literary recreation of the so-
called dziadZkavanne ceremony (is one of the examples of the Belarusian traditional ritual
that existed during the period of the existence of the Great Dichy of Lithuania), which
was undertaken by Jury Zahorski, the main charakter’s father, may serve as an example
of the reconstructive method used in the novel. Prince Zahorski sends his first son to the
Kahuts, a peasant family, in order to foster in him the true love towards his native land, his
people and culture, to develop true values in his heir. In the introductory part of the plot
Karatkievi¢ deliberately referred to this custom, which was anachronistic in the 19" centu-
ry. This stylistic choice allowed the writer not only to declare the commonness of people’s
and nobility’s cultural heritage as a component of the national culture, but also to create
a vision of the Belarusians without dividing them into different ranks. Following the his-
torical logics of events, Uladzimir Karatkievi€ actively worked on forming a new model
of historical knowledge among readers. For instance, he put the leaders of the nobility
on the foreground, since they were driven by patriotism and were energetically resistant
to the national oppression of the Belarusian people. The driving force of the rebellion
was nobility themselves, which greatly influenced the formation of the national identity
of the Belarusians. Confronting the one-sided and stereotypical image of the Belarusian
olden times, the writer tried to display the nobility in an unbiased way. On the one hand,
the negative images were not ignored: serf owners Chadanski, Krojer, Tarkajla (“Ears of
Rye under Thy Sickle”), greedy, morally corrupt Dubatotik, Varona (“The Wild Hunt of
King Stakh”); on the other hand, the writer shows lightfully and colourfully the images
of Rakutovi¢ (“A Grey Legend”), Janotuski (“The Gypsy King”), Nadzieja Janouskaja
and Andrej Sviecilovi¢ (“The Wild Hunt of King Stakh™), Jury, Ale$ and Veza Zahorski,
Maja Raubi¢, “Black” Vojna and Kalinotski (“Ears of Rye Under Thy Sickle”), Usiaslat
Hrynkevic¢ (“The Leonids Will Not Return to Earth”), etc. Soviet ideologists faced severe
opposition to Uladzimir Karatkievi¢ attitude: some of his works could not be printed for
quite a long time, others were published only after his death. The Belarusian culture re-
searcher Hleb Labadzienka, talking about the methods of editing the writer’s texts, men-
tions the influence of censorship as a respective mean of making the nation forget its roots
[JTabamzenka] — for example in the story “The Boat of Despair” censorship tried to avoid
the word “Belarusian” in every possible way, thus protesting against Karatkievi¢’s aspira-
tion to reconstruct and clear from ideological clichés the national image of Belarusians,
their distinctiveness, courage, nobleness, and love for their native land.

One of the writers whose works fit both in the context of romantic and intel-
lectual styles in the Belarusian historical prose is Uladzimir Arlot — a well-known
Belarusian writer and poet, the author of numerous works on historical themes, the
winner of a number of prizes and awards. Karatkievic’s literary works have become
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for Arloti the main source of inspiration and the basis on which, according to him, he
has been maturing as a patriot and a writer. As well as Karatkievi¢, Arlot, especially
in his early literary career, saw his writing activity as an educational and influential
tool for readers, an instrument to introduce them to, in a way, an alternative reality,
an alternative history. As noted by the Belarusian historian Vaclat Lastotuski, history
is the foundation on which people’s life is built [JIacToycki, 1992, p. 5], therefore one
of the primary tasks is to reinforce this ground by understanding our own history in
the context of a national and global cultural political discourse, which includes the
reconstruction method.

The epistemological and axiological potential of historical reconstruction is di-
rected to historical memory, the collective beliefs about historical events, which may
be characterized as emotional, stable, sometimes schematic and simple. These beliefs
reflect not only specific knowledge, but also an evaluative aspect — the attitude of an in-
dividual and (or) a society towards events, facts, historical figures. According to Niko-
lai Berdyaev?, historical memory is the ultimate manifestation of the spirit of eternity
in our temporal reality, it is an eternal ontological principle, foundational for history as
the whole [Bierdiajew, 2002, p. 53]. The Russian historian Tatiana Volkova determines
historical memory as “people’s ability to keep and understand their own experience
and the experience of the previous generations” [Bonkosa, 2017, p. 47].

It's needable to notice, that collective historical memory is no respecter of the past.
This is not simply a matter of inaccuracy, wilful or otherwise, of the type one en-
counters in the many contemporary texts of culture, like literary works, movies and
television series that attempt to re-create a past. The Polish philosopher and researcher
Marek Cichocki points out a selective, reconstructional aspect of historical memory.
According to him, historical memory corresponds to a farsighted product of the man,
an object of his artistic ambitions, which constantly undergoes a constructive and re-
constructive influence [Cichocki].

It must be stressed that “historical memory” and “memory about the past” indicate
two different concepts. Unlike “memory about the past” (i.e. “recollection”, based on
the chronological reconstruction of the events), “historical memory” defines a con-
structive process filled with axiological elements characterized by different degrees of
complexity, for example: the influence of an existing cultural tradition in the society,
the dominating social ideology, individual and social world outlook, sociocultural ste-
reotypes, etc. The role of “historical interest” is particularly important in this context.
It is the level of interest in the process of perception and comprehension of facts, of the
events of our own history, in getting acquainted with historical figures, etc.

The perception of history — forming in individual / collective consciousness the
image of a historical figure, event, as well as their evaluation and understanding —
is supposed to be preceded by a process of selection, organization and interpretation
of emotional information. Perception, in turn, is characterized by two interdependent

2 All Russian names are given in transliteration according to BGN/PCGN romanization system for Russian.
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processes: attraction and empathy. In case of historical fiction empathy relates to the
ability to reconstruct a pattern of thoughts, emotional experience, emotional sphere of
people of a certain age from the typical perspective of the set of values of a given age.
In this case, historical reconstruction becomes a useful tool: many Arlot’s works in the
1980s were created in such a manner. As well as Karatkievi¢, Uladzimir Arlot worked
with documents, referred to some dramatic events of the Belarusian national history,
underlining the scenes with the greatest educational potential and presenting the spiri-
tual values, loyalty, military power of the Belarusian people. Everything, in general,
that could serve as an example to follow for the Belarusians of the 20" century.

It should be noticed, however, that Arlot chose a different path, unlike Karatkievic,
in his endeavor to reconstruct the past. In a series of works, such as “The Day When the
Arrow Fell”, “Nuncio’s mission”, “The Time of Plague”, “Prince Heranim’s Mercy”, the
writer starts from written sources of information (sometimes really scarce and fractional)
in order to reconstruct the context. It can be seen in the image of the prince of Polack
ValodSa and in his fight against the expansion of German knights at the beginning of the
13" century. The unfolded narrative, depicted in the story “The Day When the Arrow
Fell”, is, in fact, a reconstruction based on indirect historic evidence and the contextual
knowledge of the author. Such thorough work, in terms of reconstructing events, was
also completed by Arlou in the story “The Time of Plague”, dedicated to the Mikola
Husouski, Latinist poet of the 16th century, and, in particular, to his sojourn in Rome.
Since the documental evidence of Husouski’s life is quite scarce, Arlot reconstructed a
considerable part of it. The writer not only relied on the literary heritage of the Latinist
poet, but also obtained some biographical details and facts about Husotiski from the
verses and poems written by him during his stay in Rome as a member of diplomatic mis-
sion of Polish Kingdom and Great Duchy of Lithuania, being bishop Erazm Ciolek’s sec-
retary (those verses and poems were published subsequently in 1522 in Krakow). Arlou
reconstructed many Roman scenes relying on photo albums, maps and articles on Italian
architecture, since, as the author himself admits, he couldn’t visit Italy while working on
the story [Uynak]. The reconstructed topography is nevertheless accurate and creates an
effect of “interaction”. Moreover, in this story Arloli reconstructed many details referring
to the Renaissance: the Inquisition, epidemic plagues, pagan sacrifices in Rome, political
intrigues in order to create a coalition against The Sublime Porte, the presence of Belaru-
sian citizens in western universities and the desire to get a worthy education. Obviously,
Husotuski’s image is worth mentioning as a separate point — a reconstruction, filled with
usual and understandable feelings, desires, passions and fears, which lets us overcome
a stereotypical perception of a Renaissance poet dictated by popular culture — a rather
mythical or legendary figure [Kliabanau, 2016, p. 227-242].

The novellas “I’'m Writing to You in Moscovia”, “Prince Heranim’s Mercy”,
“Latryn BarS¢etski’s Chronicle” are particularly interesting from the point of view
of the reconstructive method. Taking these works into account, it could be confidently
stated that Arlot applies the technique of stylization (an imitation of written evidence
of a different kind which dates back to certain historical periods) and also a technique
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which we may provisionally call “pseudoreconstruction”: in this case the author recon-
structs a real, historical event, not only referring to real documents and texts, but also
by means of creating fake evidence — chronicles, correspondence, diaries, charters.

Uladzimir Arlot undertakes a task to create his own framework of narrative texts
in order to build anew the conscience of the Belarusian society. In fact, the main
character of the novella “Latryn BarS¢euiski’s Chronicle” is the son of the potter,
characterized by clear mind and sensibility, which suggests the reader a great value
of knowledge and education, since he does everything possible to ensure his son ac-
cess to a higher education. It is commonly known that the number of students of
Belarusian origin, not only coming from noble families, but also from merchant and
petty-bourgeois layers, significantly increased in the 15-16™ centuries in European
universities — most of all in Krakow Academy, but also in Germany and Italy. Creat-
ing the image of Latiryn, Arlot draws inspiration from a real figure — the Belarusian
printing pioneer Francysk Skaryna, son of a merchant. So, the construction of a char-
acter becomes simultaneously a reconstruction of the historical circumstances which
influenced the formation of Skaryna’s personality and determined his life path. Other
hidden references to Skaryna could be guessed from Latiryn’s declaration of love to-
wards his hometown, Viciebsk (Skaryna repeatedly focuses on the fact that he comes
from Polack; besides, Polack and Viciebsk are the historical parts of the same cultural
space in the north-eastern Belarus). The similarity between the fiction character and
the real person could be noticed on the biographical level: as well as Skaryna, Latryn
ties his life with Czech, in particular with Prague, where — once again, just like Skary-
na — he studies diligently (Skaryna studied Czech translations of the Bible, Latryn
tried to learn the art of alchemy); on the basis of Skaryna’s publicistic texts, Arlot
reconstructs the ideological grounds and the world outlook of the Belarusian printer
(a Renaissance man) and applies these features to his character, which bears some re-
semblance to Renaissance personalities and may be seen as Skaryna’s precursor [Klia-
banau, 2016, p. 335]. Latiryn strives for self-perfection by means of acquiring new
knowledge for the love to his country’s sake and the ambition “to serve the enlighten-
ment of our people” [Apnoy, 1993, p. 167] — the allusion to Skaryna’s motto could be
easily seen in this fragment, which was printed on the front page of a Prague edition
of the Belarusian Bible: «for God to glorify and for the common people to enlighten»
[CaBepuenko, 2013, p. 113]. Besides, at the end of the story Latiryn announces that he
wants to become the apprentice of the printing pioneer Johannes Gutenberg — a very
significant fact with a great deal of suggestive weight, with the help of which Arlot
solves the problem of reconstruction, offering to his readers a reconstruction of Be-
larusian social life between the 15" and the 16" centuries. Another significant moment
is found in the way Latiryn understands language, that is one of the highest spiritual
values, an evidence of national and cultural identity. It is no coincidence that the main
character of the novel talks about the Czech Bible as a source of real knowledge and
a book about common people’s life — Skaryna, working on the translation of the Old
Testament, used Czech sources in particular [Kanecnik, 1998, p. 103].
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In the novella “I’'m Writing to You in Moscovia” Uladzimir Arloti combines the
techniques of reconstruction and allusive construction. In this context it’s necessary to
pay attention to the subtitle of that literary work, that is a charter from a town coun-
cilor’s archive: “Written in the town of Polack in the summer of 7073, the year 1565
AD in July” [Apnoy, 1994, p. 145].

The writer, constructing the narration, imitates not only the memorial genre, but
also the annalistic one: «In the year of 7070 the Lithuanians marched towards Apocka,
Nieviel and Vieliz, and our warlords destroyed the Mscislati land and set on fire the
surroundings of Vor$a and Dubrotina. At that time prince Andrei Kurbski marched to-
wards the town of Viciebsk, he conquered the fortress and burned it down together with
the villages and the surrounding areas, and killed a great number of people. Besides the
Latin ones, he burned down twenty-four orthodox churches and took no prisoners, but
after the campaign Tsar Ivan Vasilievich looked at him with a jaundiced eye, accusing
him of being unable to crash a four thousand Lithuanian army near Nevel, as he had a
fifteen thousand army» [Apinoy, 1994, p. 123].

The character of the narrator of the charter — the tsar’s strelets Aleksei — demands
a special attention. He comes from Moscovia, ends up in Polack by a twist of fate.
Aleksei witnesses the bloody events within the walls of an ancient Belarusian town
and is imbued with its citizens’ suffering, so he depicts to his relatives not only the
events he is a part of, but also the image of Moscow tsar Ivan IV, who plays in this
context a different role, unexpected even for the author himself. The tsar’s strelets
realizes the danger of writing down everything he has seen, but nevertheless, he
consciously decides to leave some written evidence, explaining his deed by moral
reasons: «<...> | want to say a few words about our tsar and sovereign Ivan Vasi-
levich, risking my life though. It is horrific to judge the one appointed by God, but I
feel restless remembering my unforgettable teacher and mentor Aleksei Fedorovich
Adashev <...>. <...>Aleksei Fedorovich Adashev was a trusted person under the tsar
and he reinforced his reign by his cleverness. <...> He had a rigorous and command-
ing character, yet he was righteous. <...> This diligent and reasonable man did not
want the war with the Livonian Order and tried to dissuade the tsar from marching to
Polack. <...> But our tsar was not the same as he used to be, he did not listen to any
wise advice, yet he listened to mean and insidious men. Aleksei Fedorovich Adashev
died with the sovereign’s grace» [Apaoy, 1994, p. 123—-124].

The introduction of real historical figures into narration (above all, tsar Ivan him-
self together with his attendants: Andrei Kurbsky, Aleksei Adashev and the priest Sil-
vester), not only solves the issue of legitimization of the narrative, but also enhances
its actuality and archive-worthiness, which has already appeared in the subtitle of the
story. In the charter created by Aleksei, that is a fake document (like in other Arloli’s
works, where the author combines fiction and historical topics), a recreation of Ivan
the Terrible’s reign (such as the Livonian War, the devastating march to Polack in
1562 and the life-guards of Ivan the Terrible) is reproduced by real written evidence,
like chronicles, Andrei Kurbski’s letters, or German informational papers describing
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the brutality of the Moscow army in the taken by storm Polack, etc.. In edition to that,
Arlot summarizes all the stored knowledge about different historical periods with
the help of some “literary tools” and endows the narration with powerful allusive
references. The image of a cruel ruler who drowns his own country in blood, and the
moral degeneration of the society under the degrading influence of tyranny — even
considering a clear reference to Ivan IV — gets an atemporal and universal sounding,
which do bear resemblance to other periods and rulers, separated by centuries but
united by the longing to establish a totalitarian regiment, one of the basic attributes
of which are punitive measures:

“The worst thing is that they sing <...> the officials sing without any cold fear
because of the death of the best people, but with joy, wild and dark. The squares are
covered with blood from executioners’ blocks, and the sovereign asks the people, who
came to look at that butchery, «Now say if my judgment is fair?». And the people wor-
ship the king’s justice with the noise of thousands of voices.

They cut heads in our homeland with amazing simplicity, just like jesters play-
ing war and knocking down thistle cones with truncheons. <...> They make children
report their parents, and then kill them in their mothers’ eyes. <...> The servants of
the tsar knock on the door at night and then people disappear without a trace, a lot of
people go to bed dressed, awaiting their faith» [Apnoy, 1994, p. 143].

The contextual knowledge used in the process of reconstructing that period adds to
the novella “I’'m Writing to You in Moscovia” prophetic features and, considering the
perceptive capacity of the common reader, a social forecast as well.

In the novel “Prince Heranim’s Mercy” (1987) Uladzimir Arlot also uses as a
basis of the narrative a real historical event — Kry€au Uprising of 1743—-1744, a large
anti-feudal act of the peasants under Vasil VasCyla’s leadership in Krycau starostvo
(eldership) of the Great Duchy of Lithuania. It was crushed by the troops of Hiera-
nim Flaryjan Radziwill, who was in fact the absolute ruler of the region, which was
formally royal property. Among the 16 most active participants of the uprising Ivan
Karpac, among the 16 most active participants in the uprising, was executed by order
of Radziwill. Vasil Vasc¢yla died in prison.

Arlot reveals the specifics of written historical evidence by clashing two narra-
tions — an oral narration by mayor Ivan Karpa¢, which reflects the course of events of
the Krycau rebellion (Karpac really participated in those events), and an obvious fake
historical document about Hieranim Radzivill, who crushed the rebellion and strived to
be a “constructor” of historical memory for the future generations.

The action of this work covers Karpac’s last days as well as the destiny of his rebel
companions, who awaited their execution in the prince’s prison. Radzivill, the absolute
owner of the Kryc¢au land, offers Karpac a deal: freedom, material benefits, women,
even releasing some of the rebels in exchange for his agreement to rewrite the story of
the rebellion, which was composed by one of its participants. In a convulsion of anger
the prince referred to the written account as “the Gospel of Kuzma”, and to its author
as “a new Herodotus” [Apnoy, 1993, p. 189]:
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“<...> you will write a new story. You’ll write how you liked living under my
reign. And then, let’s say, the rebels came from abroad, <...> and you helped my sol-
diers to catch and shoot those foreign rebels. And in the year of 1744 AD <...> there
was a great festival in Krycat, as prince Radzivill together with his allies punished the
bandits, but those who had stood for the truth were rewarded. Never ever had you been
that happy, as well as the world had never seen a more righteous and wiser ruler than
Heranim Radzivill” [Apnoy, 1993, p. 189-190].

The issue of authenticity of written evidence is very significant for writers and
historians. Arlou approaches the topic of the Kry¢au rebellion both as a writer and a
history popularizer. In “Prince Heranim’s Mercy” the author deliberately correlates
a diary (that is biased evidence about personal and social life, lacking any internal
censorship and not designated for the public) and history (that is an accurate and
unbiased written evidence): “Had it not been Vascyla, then another one would have
appeared. <...> but I bet he’ll be remembered for much longer than you. That’s why
KuzZma wrote his diary, it isn’t just a diary — it is history as it was written for our
children and grandchildren” [Apmnoy, 1993, p. 189].

History and literature exist in a certain interconnection and interdependence.
Uladzimir Arlou, as a writer who shapes history into belletristic compositions, not only
realizes this mutual dependence, but also underlines the significant, broadly determin-
ing role of writing in recording historical events, in reflecting certain political, ideo-
logical attitudes. Then the author emphasizes the influence of political elites on the his-
toric process itself and the way it is reflected and fixated in people’s historical memory
through the creation of written evidence. Arlou’s professional approach as a historian,
together with his ability to draw historical parallels, finds its reflection in Radzivill’s
viewpoint (the man who requested to write the story of the rebellion anew), in fact, by
means of constructing, modelling history:

“Until we are in power in these lands, history will be written by our command.
We’ll announce a dark night to be a bright day or name your enemies your friends if we
want. And you, slaves, in a hundred years’ time will remember the things we want you
to remember. You’ll erect the monuments for your torturers” [Apmnoy, 1993, p. 199].

Yury Lotman talks about the origin of an opposition between “reality” and “fiction”
in the literary text, an opposition which, in its turn, leads to the emergence of a new
myth, which constructs or reconstructs a historical background supposedly familiar
to a reader [Jlorman, 2001, p. 62—64]. The belief that history is the verbal incarnation
of a certain fiction stems from the comprehension of impossibility of some constant
truth existence. A new myth, interpreting constant mythologems, allows us to reread
a well-known history. Many contemporary Belarusian authors of historical literature,
such as Mikola Jermalovi¢, Lieanid Dajnieka, Volha Ipatava, Kastu$ Tarasati, Larysa
Rublieiiskaja, Alie§ Navary¢, Vitaiit Caropka, Uladzimir Arloti, often refer to myth and
different mythologems. These are the tools which allow us either to reconstruct histori-
cal events (which frequently refer to the category of national mythology as an embodi-
ment of historical memory) and to construct new myths, which give us the possibility
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to look back at the past from a different perspective, to rethink it, fill the known myths
with some new sense and to create new mythologems. This process is determined by
the necessity to clear our historical heritage from the footprint of powerful, assimilative
influences and, to a certain extent, of colonialism.

The construction of a plot line reflecting the structure of a myth is quite common
for contemporary Belarusian history prose, which actively deals with filling the gaps in
the national heroic hypertext. For example, in “Prince Heranim’s Mercy” a real historic
event is reconstructed by Uladzimir Arlou as a legendary deed, and the actual partici-
pants of those events acquire the features of mythological characters. Doubtlessly, the
appearance of the word ,,gospel” is not accidental — it is marking an allusion to a Bibli-
cal myth as an archetype, when the structure of the story — the retrospective, the oneiric
motive, prophetism and hagiographic elements (for instance, stories about miracles and
martyrdom) — reduplicates the structure of said myth. Since the structure of the myth
isn’t really flexible and mythological characters are dependent from the processes of
the surrounding reality, their freedom is relative, is limited by the bounds of a structure.
Moreover, mythological heroes can act only under certain specific conditions that they
cannot modify, they are usually pushed to a situation of so-called “semblant choice”.
In a common sense, this situation comes down to a choice between achieving a goal
for the common good or to our own well-being. The paths offered to the hero symbol-
ize wealth, life pleasures, but only one way leads to the goal. Therefore, a real hero
chooses the “right” way, which allows him to complete the main mission of the myth.
Sham heroes, choosing the other paths, doom themselves to death — literally or meta-
phorically. This actually happens in one of Arlou’s stories: Karpa¢ and the majority of
his companions choose to be ganched, ignoring the temptations and the promises of
eventual joys and pleasures. That choice is not only salvific for their souls, but also for
historical memory: through witnessing the death of his father Karpac, his son Tamas
finally finds his voice. He will be the author of a new apocryphal work — the Gospel of
Tamas. The choice of the character’s name — Tamas is a Belarusian version of the name
Thomas, quite common among Catholics and consonant with the West-Slavic form
of this name — Tomas / Tomasz — is not accidental: it can be seen as an allusion to the
apocryphal Infancy Gospel of Thomas, and also to the story of the apostle Thomas’s
assurance, presented by John the Theologian.

A similar choice, which is the only righteous one, is done by other Arlou’s charac-
ters: Latryn BarSceuski, Kazimir LyS¢ynski, [hnat Hryniaviecki, etc.

Reconstruction as a method in Belarusian romantic and intellectual historical
prose still plays a distinctive role (such as educational). Historical prose in Belarus
also promoted the formation of self-consciousness and a sense of national identity.
Nowadays, in spite of the still existing ideological approach to Belarusian national
history and culture, historical prose helps filling the gaps in the worldview and in
the historical-philosophical self-concept of the nation, and plays a popularizing role,
spreading historical knowledge and laying the basis to strengthen the sense of national
consciousness and identinity of the Belarusians.
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AHPOBO-CTUINMNCTUYECKME OCOBEHHOCTM
COBPEMEHHOW BENOPYCCKOW MCTOPUYECKOW MNPO3bI

L. Knabanay (Kpakos, Monblua)

AHHOTaNUA

L]envo cTaThU SBISIOTCS KaHPOBO-CTUIIMCTUYECKHE XapaKTEPCTUKU U OCOOCHHOCTH COBPEMEH-
HOM 0e0pyCcCKOi HCTOPUYECKON MPO3bl, KOTOPBIE CKBO3b MPU3MY PEKOHCTPYKLHU PacCMaTpUBAIOT-
Csl KaK JINTepaTypHbIA METOJI, UCIIOJIb3yEeMBbIH IHCATENIEM KaK OMH U3 OCHOBHBIX CIIOCOOOB MOCTPO-
€HUs KOJJICKTUBHOW MCTOPUYECKON NIaMSTH.

Memoo uccnedosanus — NCTOPUKO-IUTEPATYPHBIM U MOTUBHBIN aHanu3. B mporecce ananmmza
n30paHHbIX npousseneHni Bnaanmupa Koporkesuua u Biaagumupa OprioBa paccMaTpuBaroTCst MU-
POBO33peHYECKHE MPEANOCHUTKA U OCHOBHBIE CIIOCOOBI peaTn3aluy MUCaTeIbCKUX CTPaTeTHil, a Tak-
K€ BOIIPOC BIIUSAHUS CyObEKTa IUTEPAaTYpPHOrO MPOU3BEICHUS HA €T0 KaHPOBYIO M CTUIIUCTHUECKYIO
cneunuky. Baagumup KopoTkeBuu pacckazan 0 HEKOTOPBIX KPYITHBIX COOBITHUSX, XapaKTepU3YIO-
mux ucropuro Benukoro kusxkectBa JIutoBckoro u Peun IlocnonuToid, a 3aTeM NpearpuHsII Mac-
mTaOHYI0 PEKOHCTPYKIMIO 3TOro nepuosia. KopoTkeBuY TIIATENbHO HCCeayeT 0enopycoB U «Oerno-
PYCCTBEHHOCTBY, PEKOHCTPYUPYS U KOHCTPYUPYS 3TU MOHATUS OYEHb HETUIIMYHO JUIsl COBETCKOM JIU-
TepaTypsl U uaeonorud. Bnagumup OprioB n30pan WHOW IyTh B CBOEM CTPEMIICHUH BOCCTAHOBUTH
npouuioe. B cepun paboT mucarens HauWHAET C MHUCbMEHHBIX WCTOYHHKOB MH(OpManuu (MHOTAA
OYEHb CKY/IHBIX U (hparMeHTapHbIX ), YTOObI BOCCTAHOBUTH KOHTEKCT.

KutoueBble ciioBa: ucmopuueckas peKkoncmpyKyus, cO8peMeHHas 0enopyccKas uCmopuyecKkas
npo3a, ucmopuyeckas namamo, Bnaoumup Kopomresuy, Braoumup Opnos.
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UHOOPMALMUA i1 ABTOPOB

[MpaBuna opopmIeHNSA U TPEOOBAHUA K PYKOMUCAM CTaTen

K paccMmoTpenuto (peneH3upoBaHuI0) AOMYCKAIOTCS PYKOMHUCH, COOTBETCTBYIO-
M€ PUBEJACHHBIM HIKE TPEOOBAHUSIM.

1. Pykonucu crareit Heo0XoanMo 0OpMIISITh B COOTBETCTBUU C MEXKITyHAPOIHBI-
MU TpodeCCHOHATBHBIME TPEOOBAaHUSIMU K HAy4HOU cTathe: 00beMoM He MeHee 0,5
neqatrHoro jucta (20 000 3uakoB), mpudt Times New Roman, kerns 14, uatepsan 1,5.

2. TeKCcT PyKONHUCH CTaTbU JOJKEH MMETh CIEAYIOUIYIO CTPYKTYpY: MOCTaHOB-
Ka MpoOJIeMbI, 1IeNTb CTaThH, 0030p HAYYHOW JUTEPATYPHI 1O MPOOIEeMe, METOTOIOTHS
(MaTepuabl U METOJIbI), PE3YJILTAThI UCCIIEIOBAHMUS, 3AKITFOUCHHE (BHIBOJIBI B COOTBET-
CTBUH C LIEJTIbIO CTaTbU, aBTOPCKUI BKJIA).

3. IIpu uutrpoBanum 00s3aTENBHO YKa3aHUE CCHUIOK Ha 6Cce HICTOUHUKH U3 OMOIHO-
rpaduyeckoro cnucka: «...» [Msanos, 2017, c. 119].

4. Tabnuipl, pucyHKH U Tpaduku 0GOPMIISIIOTCS B TEKCTE CTaThU U OTACIBHBIM
daiinom. IIpocvba 6 naseanuu ¢atinos ykazvieams ceoio Gamuiruto («HMeanos cma-
mousay, «HMeanos_mabnuyay).

Ha3zBanwust Tabnury, pucyHKOB 0053amMeNbHO CONPOBONCOAIOMCSL Nepeso0oM HA AH-
2NUUCKUL A3bIK, YTO TIO3BOJISIET MOBBICHTH YUTAEMOCTD CTaTel AJIs 3apyOeKHBIX aBTOPOB.

5. K pykonmcu cratbu (B TOM ke (haiijie) mpuiaaraiTcs myOITuKyeMble CBEICHUS Ha
PYCCKOM U QH2TUTICKOM SI3bIKAX!

3aenasue — COJICPKHT Ha3BaHHUE CTAThH, MHUIIUAIBI U (PaMUIIHIO aB-
Topa / aBTopoB, YJIK;

aopecnvie ceedeHusi 06 asmope — yKa3bIBalOTCsS MECTO pabOThI, 3aHUMAaeMast JTOJIK-
HOCTb, yU€Hasi CTeTIeHb, TOYTOBBIN pabounii apec ¢ MHIEKCOM TOpojia, CTpaHa, aapec
AIIEKTPOHHOM MOUTHI (8Ce c8edeHtst npedOCmAaBIAIOMCs HOIHOCIbIO Oe3 COKpaweHull),

aHHomayus cmamovy — KPaTkoe M3JI0KEHNE OCHOBHOTO COCPIKAHMSI CTAaThbH U €€
obo06maromux pe3yasraroB (He 6omee 200 cios / 1500 3HaKOB).

Tpebosanus k cooeporcanuto u cmpykmype aHHOmayuu

B aHHOTanuu coxpaHsieTcs CTpYKTypa CTaTbd: OY€Hb KPaTKo, MOCTAHOBKA IPO-
OJeMBbI, TIeNTb CTaThu, 0030p HAYYHOU JIUTEpATypPhI IO MPoOIeMe, METOAO0IOTHS (MaTe-
pHAIBI U METOJIBI), PE3YJIBTAThl HCCIIEIOBAHUS, BBIBOJBI B COOTBETCTBUU C LIEJIBIO CTa-
ThH, aBTOPCKUI BkJag. COOTBETCTBEHHO Ha aHIVIMIICKOM S3bIKE: problem statement,
purpose of the article, review of scientific literature on the problem, methodology
(materials and methods), research results, conclusions in accordance with the purpose
of the article, author’s contribution;

karoueswvie crosa (10—-15);

npucmameunsvlii CHNUCOK Jaumepamypvl — HaydHbIE CTaTbd, MOHOTrpaduu,
W3 HUX JKeJaTeNIbHO CTaThu M3 3apyoexHbIX (Scopus, Web Of Science) xypHa-
70B 3a nocaegnue 3—5 mer ¢ ykazanueM DOI nisg BceX MCTOYHHMKOB MPU €ro Ha-
auann — opopmirsieTcsl B andaBUTHOM MOPSIIKE B COOTBETCTBUH C TPEOOBAHUSIMU

[101]



# CUBUPCKUI ®UNONOTUYECKUA GOPYM. 2019. Ne 4 (8)

I'OCT P 7.0.5-2008 1 B COOTBETCTBUH C MEKAYHAPOJAHBIMU CTaHJAapTaMU, IPUHS-
TBHIMM peJaKiuei (TpaHCIUuTEpaLus U IEePeBo);

JAHHBIE [0 KaXXJI0MY UCTOYHUKY MPEJOCTABISIOTCA B COOTBETCTBUH C OPUTHMHAb-
HBIM 1epeso0om Ha3BaHUS CTaThH, HA3BAaHUEM KypHasa, B T.4. M TpaHCIUTEpanuu da-
MUJIUH aBTOPOB; CCHUIKK B TEKCTE€ O(OPMIISIOTCSI B KBAJPATHBIX CKOOKAaX, CopepIKaT
dbamunio (hamMunnm) aBTopa, rojJl U3AaHUsI U CTPAHUIILI ITUTUPYEeMOM paboThl. Ccbli-
KU Ha JAPYyTHE BUIbl UCTOYHHUKOB (APXMBHYIO, HOPMATHUBHYIO, MYOIUIMCTUYECKYIO,
CIPaBOYHYIO, yUeOHO-METOAMUECKYIO JIUTEPATYpy, CIOBApH, aBTOpedepaTsl Auccep-
Taluii. ..) ohOpPMIISIIOTCSI BHYTPH TEKCTA CTAaThU MOJCTPOUYHBIMU CCHLIIKAMMU.

ConpoBonure/ibHbIe CBEeIeHUS K cTaThe (B 0JHOM (paiijie co cTaTbeil)

I. Bubnuorpaduueckuit cnmucok Ha pycckoM si3bike U Bibliograficheskij spisok.

II. Ha aHmIMICKOM SI3BIKE:

U.O.®D. aemopa

Haszsanue cmamou

Annomayus

Kanroueswvie cnosa

III. CBenenust 00 aBTOpe M KOHTAKTHAss UH(POpPMAITUS HA PYCCKOM U aHTJIMHCKOM
SI3BIKAX.

OBPA3EI]

YK 378
HOBBIE CTAHJIAPTHI - HOBOE COAEPX KAHUE
N TEXHOJIOTUU OBYUEHUN A
A.TI'. Cunopona (Kpacuosipck, Poccust)

AHHOTAIUA
KaroueBblie ciioBa
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