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H3viko3nanue

AKCHOJOI'MYECKUH (KYJbTYPO®OPMUPYIOIIUI)
ITOTEHIIUAJI XYJAOXKXECTBEHHOI'O KOHIIEIITA B
TEPPUTOPUAJIBHOM (ABCTPAJIMMICKOM) BAPUAHTE
AHI'JIMACKOIO SA3bIKA (HA TNIPUMEPE MCCJIEJOBAHMUS
NHIANBUAYAJIBHO-ABTOPCKOI'O KOHHLEIITA TI. JIOYCOHA
“MATE/MATESHIP”)

N.C. loopseBa (Kpacnosipck, Poccust)

[Ipouecc ¢popMupoBaHUS LUEHHOCTHBIX YCTAHOBOK SIBJISIETCS aKTyaJlbHOM
TEMON HCCIEIOBaHMS B paMKax TJ00albHOTO CMEIIEHUS KYJIbTYp B
MYJIbTUKYJIBTYPHOM OOIIECTBE KakK pe3yjbpTaTa MpoleccoB Murpanuu. llenbro
JAHHOM  CTaTbM  SIBJSIETCA ~ M3YYEHUE  AKCHOJOTMYECKOTO  MOTEHIMaIa
Xy/J0KecTBeHHOro KoHienta ‘“Mate/Mateship” B TeppuTopuasibHOM BapuaHTE
aHTJIMACKOTO $I3bIKA M €ro CIOCOOHOCTh BIUSATH HA CO3/IaHHE LIEHHOCTHBIX
YCTAaHOBOK COIIMYMa, a TakKKe MEXaHW3M MaHudecTanuu, penpe3eHTalud u
TPAHCIISIIIUU KyJIbTYPHBIX IIEHHOCTEH B paMKaX MYJIbTHKYJIBTYPHOTO OOIIECTRA.

[IpobGiiema s3bIKOBOM BapUAaTUBHOCTH, TMOHSITHE U COLMATbHBIE (DYHKIUU
HAIMOHAJIBHOTO BapuaHTa fA3bIKa, paccMaTpuBatoTcs B padotax A.J[. IlIBetinepa,
JI.b. Hukonsckoro, JL.II. Kpeicuna, 10.J1. [demepuesa, E.b. I'pumaesoi, M.U.
NcaeBa, H.b. Baxtuna um np. Hcropus pa3BuTus aBCTPaIUMHCKOrO BapuaHTa
aHTJIMACKOTO  si3bIKa  paccMarpuBaercas B pabotax  G. Leitner.
KoHuenronornueckue HcCie0BaHUs, MOJOXEHHbIE B OCHOBY JaHHOW CTaThH,
conepxkarcs B paborax B.M. Kapacuka, H.A. Kpacasckoro, 3./1. Ilomooii, 1. A.
Crepunna, M.B. IlumenoBoii, A. BexOwmmka wu ap. JlaHHOe wHcciienoBaHUe
Oazupyercs Ha COITUOJIMHT BUCTUYECKOM, KOTHUTHUBHO-UCKYPCUBHOM

JIMHTBOKYJIbTYPOJIOTUICCKOM METOdax n MECTOAC KOOPpAUHHUPOBAHHOI'O



yYIOpPaBJIEHUs KyJbTYPHBIMU CMBICIaMU. B OCHOBY IOJIOJKE€HA TpeXMepHas MOAEIb

JMHIBOKYJIbTYypHOro KoHuenra B.M. Kapacuka.

HccnenoBanue COMMO-KyIbTYpHOTO (OHA © OCOOCHHOCTEH JIEKCHKO-
CEMAaHTHYECKOM CHUCTEMBI aBCTPAIMMCKOIO BapUaHTa aAHIJIMMCKOIO  S3bIKA
IIO3BOJIWJIO  CHIENaTh  BBIBOJABI O 3HAYUTEIBHOM  BIMSHUM  COLMAIBHO-
PKOHOMHUYECKUX YCJIOBHI pa3BuUTUs ABCTpaind Ha (OPMHUPOBAHHUE JEKCHUKO-
CEMAHTUYECKON CHUCTEMBI €€ S3bIKa. ABCTPAIMMCKUN BapUaHT XapaKTEPHU3YETCs
MIPOU3BOJHOCTHIO U HE(HOPMaTbHOCTHIO. Ba3oBbIMU KyNbTYpPHBIMU OpPHUEHTHpPAMU
aBCTPAIMIICKOTO  OOIIECTBA SIBJISIIOTCA  COCYLIECTBOBAHHUE, COTPYIHHYECTBO,

CIIPaBCAJINBOCTD.

NunuBunyanbHo-aBTOpcKUid  KoHuent-oopas I'.  Jloycona  “Mate”
paccmaTpuBaeTcsi Kak  KIIOYEBOM  cucTeMooOpasyroluii  sram  mpoliecca
oOpa3oBaHMs JTMHIBOKOTHHTHBHOTO KoHIenTa “‘Mate-Mateship”. Ilonstuiinas
COCTABJISIFOLIAs  SIBJSIETCSA PE3YyJbTaTOM JIMBEPI€HTHOTO PAa3BUTHS HCXOJIHOMN
OpuTaHCKOM JieKceMbl “Mate”. B ocHOBE MOHSATHIHOrO U 00Pa3HOr0 KOMIIOHEHTOB
HaxoauTcs kareropusi «bym». L[EHHOCTHBIM KOMIIOHEHT OTPa)aeT TOT HJeall
mate, KOTOpbIH oOKa3zad BIMSHME Ha (OPMUPOBAHME STHO-CO3HAHUSA U
caMOMJIeHTU(PUKaUUUA aBcTpanuiieB. K OCHOBHbIM MOBEIEHUYECKUM LEHHOCTSIM
coznanHoro I'. JIoycoHOM reposs MOXHO OTHECTH: BBIHOCIMBOCTB, YIIOPCTBO,
OOLIMTENTHLHOCTh, OCTPOYMHE, BEPHOCTh, B3aUMOIIOMOILb, 1 TOTOBHOCTb JEJIUTHCS.
Junamuka koHuenrta “Mate” mnposiBisieTcss B pa3BUTUM €r0 CEMaHTUYECKOIO
COJEpKaHMUs, YTO HANUIO OTPaXCHHE B  NOSBICHUM KOHIIENTA-IepuUBaTa —
“Mateship”. PasButre aBTOpCKOrO KOHIENTa-oOpaza «Mate» B pamkax
JMHTBOKYJIBTYPHOTO KOHIENTa-cuMBoJja “Mateship” npoucxoaut B HanpaBiCHHH
CHUMBOJIM3ALIMN €T0 CEMAaHTHUUECKUX MPU3HAKOB M CBSI3aHO C UX MeTadOpUUYECKUM
U METOHMMHYECKMM pa3BUTHEM KaK CpEACTBOM aJanTaluyd KOHIENTa K
MEHSIOIIUMCSL ~ COLIMAJIbHBIM  YCIIOBUSIM IIyT€M OOOTalleHHus €ro HOBBIMHU
CMBICIIOBBIMU TpU3HaKaMu. B 3akiloueHHH Jenaercss BbIBOA O TOM, UTO

ABCTpanusi SBISETCA SIPKUM IPUMEPOM YCIEIIHOTO CO3JaHUsl (POPMUPYIOIIHUX



HallMI0 ILIEHHOCTEW, HAIPaBICHHBIX Ha Iepenady, NOAACPKAHUE W YCUIICHUE
HallMOHAIBHOW  HMJIEHTUYHOCTH. ABCTPAJIMUCKUN  HAIMOHAJIBHBIA  BAPUAHT
aHTJINKACKOTO A3bIKa  BBICTYIIACT  CPEACTBOM  KOHCOJIMJALUUA U
CaMOWJICHTU(DMKAIIUA  aBCTPATUHUCKONW  HAllMW, OTPAXKEHUS  HAIMOHAJIHLHOU
UJECHTUYHOCTH aBCTpanuiilieB. POpMUpPOBaHUE KOHUENTYAJIIBHONM CTPYKTYpHI B
TEPPUTOPUAIBHOM  BapUaHTE S3bIKA OCHOBBIBACTCS HA JMBEPIEHTOM PpPAa3BUTHU
CEMaHTHYECKOTO s/Ipa 3aMMCTBOBAHHOMW JIEKCEMBI IIOJ BIMSHHEM HOBBIX COLIMO-
KyJIbTYPHBIX M 3KOHOMHYECKHMX YCIOBHH. BKilaj aBTOpa CTaTbM 3aKIIOYACTCS B
OTIPEJICIICHUH CTIOCOO00B MaHU(ECTAIINH, PETIPE3CHTAIINH W TPAHCIISAIINN KITFOUEBBIX
LIEHHOCTEW aBCTPAJIMUCKON KyJIbTypbl B UCTOPUYECKOM MEPCIIEKTUBE ITOCPEACTBOM
U3YYEHHs AKCHOJIOTMYECKOr0 ITOTEHLHAJIA XYJIOKECTBEHHBIX  KOHLIECNTOB

KoHI1entoB “Mate - Mateship”.
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AXIOLOGICAL (CULTURE - FORMATIVE) POTENTIAL OF THE
ARTISTIC CONCEPT IN THE TERRITORIAL (AUSTRALIAN) VERSION
OF THE ENGLISH LANGUAGE (USING THE EXAMPLE OF THE
STUDY OF H. LAWSON’ OWN AUTHORIAL CONCEPT OF
“MATE/MATESHIP”)

1.S. Dobryaeva (Krasnoyarsk, Russia)

The process of developing value orientations is topical in the context of
global interpenetration of cultures as a result of the processes of migration in
multicultural society. The purpose of this article is to study the axiological
potential of the “Mate/Mateship™ artistic concept in the Australian version of the
English language and its capacity to influence the creation of society value
orientations as well as the mechanism of transmission of cultural values in

multicultural society.



The problem of language variation and the notion of a national version of a
language are presented in the works of A.D. Shveitser, L.B. Nikolsky, L.P. Krysin,
Yu. D. Desheriev, E.B. Grishaeva, M.Il. Isaev, N.B. Vakhtin and others. The
history of the Australian version of the English language development is described
in the works of G. Leinter. Conceptual foundations of the present study can be
found in the works of V.I. Karasik, N.A. Krasavsky, Z.D. Popova, I.A. Sternin,
M.V. Pimenova, A. Wierzbicka.

The present study is based on sociolinguistic, cognitive-discourse, linguo-cultural
methods and the method of coordinative management of cultural meanings. The
three-dimensional model of lingua-cultural concept by V.I. Karasik is also used in
the study.

The research of the socio-cultural background and the features of the lexis-
semantic system of Australian variant of the English language allowed making the
conclusion about the considerable influence of socio-economic conditions on the
development of the lexico-semantic system of Australian English. The Australian
version can be characterized as inclined to derivativeness and informality. The
basic cultural guidance points of Australian society are co-existence, cooperation
and justice.

H. Lawson’s individual, authorial concept-image of “Mate” is viewed as a key
system-forming element of the process of “Mate/Mateship” linguo-cultural
concept- symbol development.

The notional component is the result of divergent development of the
borrowed British “Mate” lexeme. The notional and image components are based
on the “Bush” category. The value component represents the ideal of mate which
shaped ethnic-self-consciousness and self-identification of Australians. The major
behavioural values of a mate, created by H. Lawson are: endurance, persistence
and communicativeness, quick wit, loyalty, mutual help and readiness to share.
The dynamics of the “Mate” concept are reflected in the development of its
semantic content which led to creation of a derivative concept of “Mateship”. The

author’s concept-image develops in the direction of symbolizing its semantic



features and is connected with their metaphoric and metonymic development as
means of adapting to the changing social conditions by means of enriching the
structure of the concept by new semantic components.

The conclusion is made that Australia is a good example of efficient
creation of the nation shaping values, aimed at transmitting, maintaining and
enhancing national identity. The Australian national version of the English
language became the means of consolidation and self-identification of the
Australian nation, the reflection of the national identity of the Australians. The
formation of a conceptual structure in this version of the language is based on
divergent development of the semantic core of the borrowed lexeme as a result of
new socio-economic conditions influence.

The author's contribution is in describing the ways of manifestation,
representation and transmission of the key values of Australian culture in historical
perspective by means of studying the axiological potential of the artistic concepts
of “Mate/Mateship”
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KHUTAH B MEJIUA-KAPTUHE MUPA

E.B. OcerpoBa, Usns Karwii (KpacHosipck, Poccust)

HccnenoBanne S3bIKOBOM KapTUHBI MHUpa HAET YEPE3 BOCCO3JAHUE
OTAENBbHBIX (HOpMOOOpa3yIONUX (PParMEHTOB, MOMOTAIOMIMX MOHATH €€ OOIIYI0
CTPYKTYpPY ¥ B3aUMOCBsI3U. SI3b1KOBOM 00pa3 Kumas — onuH U3 Takux GparMeHTOB,
KOTOPBIN SIBIISIETCS KIFOUYEBBIM B MEIMa-KapTHHE MUpa — TOM BapHaHTE S3bIKOBOU
KapTUHBI MHPA, KOTOPBIA OTPAKEH B TEKCTaX CPEACTB MacCOBOW MH(MOpMAIUH, HITU
MEJINA-TEKCTaX: POCCUUCKO-KUTAUCKUE OTHOLICHHWS PETYISIPHO M  MacCOBO
00CYX/1al0TCsl Ha CTPAHULIAX COBPEMEHHBIX NMEPUOANYECKUX U3TaHUM.

[lens TOpenupUHATOrO aHaldM3a — IMOUCK U 00Iasg XapaKTepUCTUKa
CEMaHTHYECKHUX AacleKTOB, KOTOpbIE ONpeaessiioT (opMUpOBaHUE Menua-oOpasza
Kumas.

O630p Hayunou aumepamypwvl no npooneme. CoaepkaHUe U CTPYKTypa
A3BIKOBOM KapTHUHBI MUpPA, MPUHIIUIBI U METOMbl €€ PEKOHCTPYKIIMHU, HE TOBOPS O
CaMOM €€ ONPENEIICHUM, ITPOYHO 3aHSJIM CBOE€ MECTO B IPOCTPAHCTBE HAYYHOU
JUCKYCCUU U B paMKaxX OJHOMMEHHOH Teopuu. Bce 3tu mpobiembl 06cy)aatoTcs
B TEKCTE CTaThH.

Memooonoeus (mamepuanvt u memoost). OCHOBHBIM METOJIOM aHaju3a B
JAHHOM CJIy4ae CTall CEMaHTHYEeCKWW aHallu3 BBICKAa3bIBaHHUS / TEKCTa, a
MaTepUasioM JJIsi HAOMIONEHU — TEKCTOBbIE ()parMeHThl M3 POCCHUMCKUX Ta3er,
BXOJsAMX B 0a3y HanuonanbHOTO KOpmyca pycckoro si3bika (http://ruscorpora.ru),
oTOOpaHHbIE TOMCKOBOW CUCTEMOM MO KIIFOUEBOMY cJIoBYy Kumaii.

Pesynomamur  uccnedosanus. B pesynbrare B MeAHa-KapTUHE MHpA,
dbopMupyeMoli pPOCCHUMCKUMM TI€YaTHBIMH W3MaHUSIMHU, Kumail omnpeneneH Kak
CyObeKT, 1) OBICTPO, BCEOXBAaTHO, AKTUBHO W WHTEHCHUBHO JCHCTBYIOIIMA B
KYJbTYPHOUM, IKOHOMHYECKOW M BHEIIHENOIUTHUECKON cdepax; 2) UMEIIun
YCTOWYMBBIE CBS3M MNpexiae Bcero ¢ Poccuei (OTHOWIEHUS  KOAT€HTUBHBIE —
naptHepckue, corpyaHudeckue) u  CIIIA (OTHOIIEHHS KOHTPAr€HTUBHbBIE —

COTNIEpHUYECKHE); 3) U MO MPEUMYIIECTBY MOJOKUTEILHO KBATU(GUIIMPOBAHHBINA B



pamMKax pa3HOOOpA3HBIX S3BIKOBBIX MO3MUIMM (CEMaHTHUKA MPEIUKATOB, OLIEHOYHBIC
KBaJIU()UKATUBBI, TPOMO3UIUS XapaKTePU3ALUU, MOIYC-TIO3ULIHS).

Bwvigoowvi. Taxkum  o0Opa3om, QopMmupoBaHHe Meaua-oopaza Kumas
IPOUCXOAUT C YYETOM TpPEX CEMaHTHYECKHX acCIleKTOB: ceMaHTHueckas cdepa,
CEMAHTHYECKHE POJIM U YUACTHUKU; U, HAKOHEI, SI3bIKOBAsI OI[CHKA.

Asmopckuil éxnad B pa3paboTKy 0003HAYEHHOMN MPOOJIEMBbI COIepKaTEIBLHO

IIPEICTaBIIECH B pasnenax Pezyromamol ucciedosanus n Bvleoowr.
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IMAGE OF CHINA IN MEDIA-PICTURE OF THE WORLD

E. V. Osetrova, Chen Keyuy (Krasnoyarsk, Russia)

The study of the language picture of the world proceeds through the
reconstruction of individual fragments, which help to understand its general
structure and interrelations. The linguistic image of China i1s one of those
fragments in the media picture of the world — a version of the language picture of
the world. It is reflected in media texts: Russian-Chinese relations are regularly and
massively discussed on the pages of modern periodicals.

The purpose of the analysis is to find and generalize the semantic aspects
that determine the formation of the media image of China.

Review of scientific literature on the problem. The content and structure of
the language picture of the world, the principles and methods of its reconstruction,
its definitions have taken their place in the space of linguistic discussion. All
these problems are discussed in the text of the article.

Methodology (materials and methods). The main method of analysis in this
case is the semantic analysis of discourse, and the texts for the observations are
Russian newspapers included in the base of the National Corpus of Russian

language (http://ruscorpora.ru) selected by the search engine for the keyword of



China.

Research results. As a result, in the media picture of the world formed by
Russian media, China is defined as the subject: 1) quickly, comprehensively,
actively and intensively acting in the cultural, economic or foreign policy spheres;
2) having stable links primarily with Russia (partnership and cooperation relations)
and the United States (rivalry relations); 3) predominantly positively qualified in a
variety of language forms (predicates, evaluative adjectives, proposition of
characterization, modus position).

Conclusions. Thus, the formation of the media image of China occurs taking
into consideration three aspects: semantic sphere, semantic roles and
"participants"; and, finally, linguistic assessment.

The author s contribution to the development of the outlined problem is presented

in "Research results" and "Conclusions" sections.
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MU3YYEHUE S3BIKOBOM CIHOCOBHOCTH W PEYEBOU
KOMIIETEHIIMM YYAIIIUXCA CPEJJTHEN W CTAPIIEHA IIKOJIBI

E.B. IlapbimeBa (Kpacnosipck, Poccus)

CraThsi TIOCBAIIEHA TPOOJIEME W3YYEHUS PETHOHAIBHOTO S3BIKOBOTO
CO3HaHMS HOCUTEJIEH PYCCKOro si3blka. Ha cerogHsAmHui IeHb SI3bIKOBOE CO3HAHUE
HOCUTEJIEH A3bIKA MCCIEAYETCS Yepe3 aHaIU3 PAa3JIUYHbIX MPOAYKTOB UX PEYEBOMU
nearebHOCTH. OJIHUM U3 TaKUX MPOJYKTOB SIBJISIETCS CBSI3HBIA TEKCT, CIIyXKallUul
MaTepHaioM Jis TITyOOKOro M3y4eHHUs! TAKUX KOMIIOHEHTOB SI3bIKOBOTO CO3HAHUS,
KaKk SI3bIKOBasg CHOCOOHOCTH W peueBas KoMIeTeHIus. B kadecTBe
MCCIIEI0OBATENbCKOM 0a3bl UCIIOJIH30BAHBI TEKCTHI COYMHEHMM ydammxcst 6 u 10-11
KjaccoB ojHoM u3 mkon T. KpacHosipcka. [lpu anamusze ocoboe BHHMMaHHE
YACISIETCA KOJUYECTBEHHOMY COCTaBYy W MPEAMETHOM CTOPOHE MHUChbMEHHOTO
peueBoro npousseaeHus (mo H.W. XXunkuny).

Llens gaHHOW paOOTHI: BBIABUTH CHEHU(DUKY Ppa3BUTHUS S3BIKOBOU
CIIOCOOHOCTH U pEYEBOM KOMIIETEHIIMU yYalIUXcsl CPEAHEN U CTapliei IKOJIbl Ha
OCHOBE aHaJIM3a KOJIMYECTBEHHOIO U MPEIMETHOTO COCTaBa TEKCTOB COUMHEHUM.

B crarbe mnpuBoautcs 0030p HAy4yHOW JMUTEpaTypbl MO MpodJieMe,
MIPUBOJATCS TOJOXKEHUS, BbIIBUHYThIE A.A. 3aneBckoil, B.A. IIumaisHUKOBOH,
J1.O. byrakosoii, E.®. Tapacossim, 1.H. ['openoBbim.

UccnenoBanue oCymiecTBIsIIOCh MyTEM AUCKYPCHUBHOM OIIEHKH TEKCTOB,
COOpaHHBIX CHEIUATbHO I HKCIIEPUMEHTA, B XO0JI€ KOTOPOTO IIKOJbHHKAM
npeiarajioch HalmucaTh COYMHEHUS Ha 3aJJaHHbBIC TEMBI.

B pesynbpTare ananuza BBISIBICHO, YTO SI3BIKOBasi CIIOCOOHOCTh U peyueBas
KOMIIETEHIIUSI M3MEHSIOTCS U Pa3BUBAIOTCA KaK B KOJIMYECTBEHHOM, TaK U B
Ka4eCTBEHHOM acmnekTe. KoJM4YecTBO CI0B W MNPEMJIOKECHUH B  TEKCTE
YBEIMYMBACTCS, TOSBIISICTCS TEHICHIUS K 0O0JIee CII0KHOMY CHHTAKCHPOBAHMIO,
aHaJau3y, CUHTE3y U BBIPAKEHUIO OLICHKH, MCHOJIb30BAHUIO JIEKCHKU PA3JIMYHBIX
MJIACTOB, BKJIIOYAs KHUKHBIE CJIOBA, a TaKXke K 0ojiee JJOTMYHOMY BBIPAKEHUIO

3aMBbICJIa A3BIKOBBIMH CPCACTBAMMU.
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STUDYING THE LANGUAGE ABILITY AND SPEECH
COMPETENCE OF SECONDARY SCHOOL STUDENTS

E.V. Parysheva (Krasnoyarsk, Russia)

The article is devoted to the problem of describing the regional linguistic
consciousness of the Russian language native speakers. At present linguistic
consciousness of the native speakers is being studied through analyzing their
speech activity products. Text is considered to be one of such products and serves
as the material for profound research of such linguistic consciousness components
as language ability and speech competence. Compositions written by students of
the 6™ and 10-11"™ forms of one of Krasnoyarsk schools were used as research
material for the analysis. When analyzing the material, we paid essential attention
to the quantitative and subject content of the written speech product (according to
N. I. Zhinkin).

The purpose was to identify the specific features of the language ability and
speech competence development of the secondary school students through
analyzing the quantitative and subject content of their compositions.

The study was carried out through discourse assessment of the texts
collected for the experiment when the school students had to write a composition
choosing one of the suggested topics.

The analysis showed that the language ability and speech competence
changed and developed within the quantitative aspect, as well as within the
qualitative one. The number of words and sentences increased in senior forms,
there was a significant tendency of using more complicated syntactical structures,
resorting to analysis, synthesis, expressing assessment and judgment. The students
of senior forms use the lexis of various stylistic levels, including the official
language words, and express their intentions in a more logic way while using

linguistic means. Siberian philological forum, 2018, No 3 —p. 31 - 41



IHIKOJBHBIE YYEBHUKH
MO PYCCKOMY SA3BIKY:
KAK 1 YTO MEHAJIOCDH B 1938 - 2015 I'OAbI
(Ha matepuaJie yueOHMKOB /ISl 2 KJIACCa HAYAJbHOM IKOJIbI)

H. A. Henomusimuux (HoBocudupck, Poccusn)
[Ipobnema BBIOOpa y4YEOHWKOB IS IIKOJBI CPeIM  MHOXKECTBA

CYIIECTBYIOIIUX MOCOOUM aKTyalM3upoBaHa OOIIECTBEHHOU U TpodeccroHambHOM
JUCKYCCUEH BOKPYT HJEH «EIUHOTO Yy4yeOHUKa», B CBS3M C 4YEeM Haszpena
HEOOXOJIMMOCTh PACCMOTPETh, KaK MMEHHO MEHSUIUCh YYCOHHKH IO PYCCKOMY
S3bIKy Ha TPOTSHXKEHUU JUIMTENbHOTO BpeMmeHu. llenb o00630pa — mOIy4UTH
MpEACTaBICHUE, CYIICCTBYIOT JM TMPUHIMIHUAIBHBIE OTIWYUS B METOAMKAX
npenojaBaHusl B pa3HbIE TOJbl, €CJIM OHU €CTh, TO B YEM 3aKJIIOYAIOTCS U KaKUM
o0pa3oM MOTYy BJIHSITh Ha OCBOEHHUE MPEAMETa, I YeTr0 MOTPpeOoBaIOCh CPAaBHUTH
U COMNOCTaBUTh YUYEOHMKW TPOLLIBIX JIET ¢ COBpeMEHHbIMU. bazoi mis
UCCIeNOBaHUs CTaMu 12 y4eOHMKOB IO pPyCcCKOMY s3bIKY misi 1 u 2 kiacca,
m3nanHeie ¢ 1938 mo 2015 rogpl. AHanTUTUYECKUH HHCTPYMEHTAapHil, TO €CTh
HaOro/IeHne, OO0O0OIeHUe, aHadu3 W HWHTEpPIpeTalus HMMEIOINUXCS JTaHHBIX,
oOpalleHre K CpaBHUTEIBHOMY M U CTPYKTYPHOMY METOJ/IaM, a TaKKe CUCTEMHbIN
MOAXO/] MO3BOJISIIOT JOCTHYh MOCTABJICHHOW Ienu. B pesynbTare uccieaoBaHus
BBISIBJICHO, YTO CTPYKTypa M TeMaTHKa HOBBIX U CTapbiX Y4EOHUKOB TMOXOXkKa U
JUKTYETCS JIOTUKOW M3y4eHHUs TMpeaMera, HO MaTephall B HOBBIX yuyeOHHKax
MPEJICTABIICH COBEPIICHHO MHAYE, YeM B MPEeXHUX. OCHOBHOE OTIMYHME YUEOHUKOB
MPOIUIBIX JIET B MOJAXOAE K U3JIOKEHUIO MaTepHalIa U B KKOHTEHTE», TO €CTh B €T0
cojepkarenbHol yactu. OTiM4YaeTcss BCE: M SI3bIK yUEOHHKOB, WU METOJMKA, U
GbopMyJIMPOBKY MPABUI, U TUIIBI 3aIaHUH, U TEKCTHI YIIPAXXHEHUM, U rpadudeckoe
opopmienue. Bo Bcex COBpeMEHHBIX ydeOHWKAX JIOMHUHHPYET (DOHETHUUECKHIA
MOAXOJ, BCIEJICTBUE YEro OOBSICHEHHE MPABOMUCAHUS B HEKOTOPBIX CIIydasx
0a3upyeTcs UCKITIOYUTEIIHHO Ha HEM.

KitoueBbie ciioBa: y4eOHUKH PYCCKOTO SI3bIKA, MPEMOJaBaHUE PYCCKOTO sI3bIKa B

HaYaJIbHOU IIIKOJIE
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RUSSIAN LANGUAGE TEXTBOOK CHANGES
IN THE YEARS OF 1938-2015
(Based on the material of textbooks

for elementary schools)

N. A. Nepomniashchikh (Novosibirsk, Russia)

The structure and subject matter of new and old textbooks is similar and
dictated by the logic of the subject under study, but the material in the new
textbooks is presented in a completely different way than in the old ones. The
difference between the textbooks of the previous years is noted in the approach to
the presentation of the material and in the content. Everything is different: the
language of textbooks, methods, rules, forms and texts of exercises, graphic
design. All modern textbooks are dominated by a phonetic approach, and the

explanation of spelling in some cases is based solely on it.
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JTumepamypoeeoenue

PENIPESEHTALMA Y TOIIMYECKOI'O MUPOBO33PEHUS B
MOBECTH JI. YJINIIKOM « COHEUKA»

T.A. 3arunyanna (Kpacnosipck, Poccust)

Ilpobnema u yenrp. B crarbe pacCMOTPEHBI YEPTHI YTOIMHMYECKOTO
MUpoBo33peHus B noBectu JI. Vinunkoit «CoHeukay. AKTyanusupyercs npoodieMa
KOHCTPYUPOBAHUS TyaTMCTUYHON KapTHUHBI MUpPA, TIPE/ICTaBlIeHHOH B TekcTte. Llenb
CTaThbU — BBIABICHUE YTOMUYECKUX MOTHBOB B OJTHOM U3 3HAKOBBIX MPOU3BEICHUI
COBPEMEHHOW pYyCCKOM JnTeparypbl. MeTOAONOTHIO HCCIENOBAaHUSA COCTaBISIOT
CPaBHUTEIHHO-UCTOPHUUECKHUMA U KYJIBTYPOIOTUYECKUN TTOIXOIBI.

Pesynomamei. Ha OCHOBE nUTEpaTypOBEAYECKOTO aHalM3a MPOSBICHUN
YTONUYECKOTO MMPOBO33PEHHUSI BBIABICHA JyaJIMCTUYECKash KOHCTPYKTHUBHAs
JIOMHHAHTa TEKCTA.

3axnouenue. O6pa3 CoHEUKM TIOCTPOEH B paMKaX yTOIMHUYECKOTO
MHUPOBO33PEHUS, OH CO(PHUOJIOTHYEH, IMOTPYKEHHOCTh TE€POMHU B HUppeabHbIC
MUpBI poOIEeMaTU3UpyeT ee ObiTHe B HacTosAleM. [laxe cdepa ObiTa npenebHO
puTyanusupyercsa, 4yto mo3Boisier CoHeuke OcCTaBaTbCsi OObEKTHMBHUPOBAHHOW U
CYLIECTBOBAaTh BHE AaKTyaJbHOTO BpeMeHUu U mpocTpaHcTtBa. OOpasbl Pobepta
BukropoBrnya u TaHu B 3TOM IJIaHE BBIIISASAT PEATMCTUYHBIMU U UPOHUYHBIMH,
NOJYEPKUBACTCS Ayanu3m «YTOIUS-PEATIBHOCTH Kak UHCTPYMEHT

KOHCTPYHPOBAHHMS TEKCTA.

Cubupckuii gpunonoeuueckuti popym, 2018, Ne 3 —C. 64— 72



REPRESENTATION OF A UTOPIAN WORLDVIEW IN THE STORY OF
L. ULITSKAYA "SONECHKA"

T.A. Zagidulina (Krasnoyarsk, Russia)

In the article the features of a utopian world outlook in L. Ulitskaya's novel
"Sonechka" are considered. The problem of constructing a dualistic picture of the
world, presented in the text, is being foregrounded. The purpose of the article is to
identify utopian motives in one of the iconic works of contemporary Russian
literature. The author of the article made an attempt to reconstruct the picture of the
world, represented in the story through the prism of the opposition "utopia-reality".
The methodology of the study is realized on the basis of comparative-historical and

culturological approach.

Results. Grounded on the literary analysis of the manifestations of a utopian

worldview, a dualistic constructive dominant of the text is revealed.

The conclusion. The image of Sonechka is created within the framework of a
utopian worldview which is sophiological. The immersion of the heroine into the
surreal worlds makes her existence in the real world quite problematic. Even the
sphere of everyday life is extremely ritualized, which allows Sonechka to remain
objectified and exist outside the actual time and space. The images of Robert
Viktorovich and Tanya in this respect remain absolutely realistic, even
ironicphysiological, which allows us to consider the "utopia-reality" dualism a tool

for constructing the text.
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COIIUAJIBHBINA TEATP: ITPEJNOCHLIKH SABJIEHUSI,
TEXHOJIOTUAPEAJIN3AIIUU U EE JTAIIbI, ®OPMbI
BOIIVIOIIEHUAI.

10.b. Kokoyianna (KpacHosipck, Poccust)

B nanHo# ctarbe paccMmarpuBaeTcs (PEHOMEH COIMAIBHOTO TeaTpa KaK OAUH
U3 aKTyaJIbHbIX HaIpaBJICHUN OTEUYECTBEHHOTO W 3apyOEKHOrO TeaTpalibHOTO
npotiecca. [IpeanochuIku COBpeMEHHOTO COLMANILHOTO TeaTpa 0OHApYKUBAIOTCS B
koHIe XIX — Hauane XX Beka, B NMEPUOJ Pa3BUTUS PEBOIIOLMOHHOTO PabOyero
JBH>KEHUSI, C OJHOM CTOPOHBI, 1 MEAUIIMHCKON TPAKTUKHU [ICUXOTEPAIIUU, C JPYTOM.

Byayun 00s3aHHBIM CBO€l HOMYJIAPHOCTBIO «COLMAIBHOMY IOBOPOTY» B
KYJIBTYpE MOCIECIHUX AecATUiIeTUrd 20 BeKa, CONUAIbHBIN TE€aTp PEATN30BbIBACT B
CBOEM JICHCTBUU TaKue€ 3aJayd, KakK: CO3JaHHE OE30MacHOr0 J10CYyroBOIO
IPOCTPAHCTBA I JIIOAEH, B OCOOCHHOCTH MOAPOCTKOB, TJA€ OHU TOJ
PYKOBOJICTBOM 00JI€€ ONBITHOTO YeJIOBEKAa MOIIM Obl cO3JaBaTh TeaTpajbHbIC
MOCTAHOBKH, TIPUBJICUCHUE 3pUTENIEd K PEIICHUI0 COLMAIBHBIX MPOOJIEM;
aKTUBHOMY BEICHHIO IMpOMaraHjbl 340pOBOr0 00pa3a *U3HH, OCYIIECTBIISIS IPH
3TOM MNPOPUIAKTUKY HEraTUBHBIX MPOSBICHUM;, (OPMUPOBAHUE  YMEHUS
aZanTUPOBAaTbC B CIOXKHOM >KU3HEHHOW CHUTyalllHd, MOJEIIMPOBAHHE CBOETO
MOBEJCHNsS B OTHOIIEHMM TOMOIIM B pEalU3allMM CBOMX TBOPYECKHUX
CHOCOOHOCTEN BBINOJIHSAET HECKOJbKO OCHOBHBIX (DYHKIMH: BOCHHUTATENbHYIO,
COLIMAJIM3UPYIOILYIO, IPOCBETUTEIBCKYIO.

O600IMB BCE COCTABISIONIME COIMAIBHOTO Tearpa, Mbl MOXKEM IMOIYYHTh
cienyronyr (GopMmylly: CONpHUCYTCTBHE+coydacTHe+pedIeKCUs+UCKPEHHOCTh=

COIIMaJIbHBIC U3MCHCHU .
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SOCIAL THEATER: THE PRECONDITIONS OF THE PHENOMENON,
THE TECHNOLOGY OF REALIZATION AND ITS STAGES, FORMS OF
EMBODIMENT.

Y. B. Kokoulina (Krasnoyarsk, Russia)

In this article the phenomenon of social theater is considered as one of the
actual directions of the domestic and foreign theatrical process. The prerequisites
of modern social theater are found in the late XIX — early XX century, during the
development of the revolutionary labor movement, on the one hand, and the
medical practice of psychotherapy, on the other. Owing its popularity to a “social
turn” in the culture of the last decades of the 20th century, the social theater
implements in its activity such tasks as: creating a safe leisure space for people,
especially for adolescents, where they could stage theatrical performances under
the guidance of a more experienced person; attracting spectators to the solution of
social problems; propagating the ideas of a healthy lifestyle while at the same time
preventing negative manifestations; developing the ability to adapt in a complex
life situation, modeling one's behavior with due regard to the realization of one's
creative abilities to perform several basic functions: educating, socializing,
enlightening.

Summarizing all the constituents of social theater, we can get the following

formula: copresence + coparticipation + introspection + sincerity = social changes.
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MOTHUB YXOJA HA BOMHY U BO3BPAIIIEHVSI BOUHA B
ITPO3E B. PACIIYTUHA

B. A. CrenanoBa (Kpacnosipck, Poccusi)

[lenp cTatbu — aHaIM3 MOTHBA YXOJAa HAa BOMHY M BO3BpAIllCHHWs BOWHA Ha
npumepe TekctoB B. Pacnytuna. B mpo3e nucarens ormeuaetcst TpaHchopManus
3TOr0, NMPUHLHUIIAAIBHO BAaXXHOTO I MPO3bl BTOPOM MOJOBUHBI XX B. MOTHUBA.
BoliHa — Kak nepexo. U3 3all0BEAHOTO MPOCTPAHCTBA IEPEBHU B HHOIIPOCTPAHCTBO
— Ipenonpenenser CyAbObl IepoeB: TOTOBHOCTh K OXPaHEHHIO — OJHA W3
3HAUYMMBIX XapaKTEPUCTHK MYXCKHX oOpa3oB. lcnoiHeHne wmuccum naenaer
BO3MO>KHBIM BO3BpALICHUE B CAKPaJIbHOE MPOCTPAHCTBO Uepe3 0Opsi BKIIOUEHHUS,
OTCTYIUICHHE € BEIET K OTKa3y OT CyAbObl, HEBO3MOXKHOCTH BEpPHYTHCS K

naTpuapxajibHOMY yKJIaay.
Cubupcruii gpunonocuuecxuti popym, 2018, Ne 3 — C. 87 — 94

THE MOTIVE OF GOING OFF TO WAR AND THE RETURN OF
THE WARRIOR IN V. RASPUTIN’S PROSE

V. A. Stepanova (Krasnoyarsk, Russia)

The article deals with the analysis of the motive of going off to war and the
return of the warrior using the example of V. Rasputin’s texts. In the writer's prose,
one can see a transformation of this, one of the most important in the prose of the
second half of the 20th century motives. War - as a transition from the countryside
sacred space to some alien expanse - predetermines the fate of the heroes:
readiness to protect is one of the significant characteristics of Rasputin’s male
images. The fulfillment of the mission makes it possible to return to the sacred
space through the ritual of inclusion, retreat leads to the rejection of fate, the

impossibility of returning to the patriarchal way of life.
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TOIIOC XOPOBOJIA B MAJIO ITPO3E NUCATEJIEN-
CUBUPSKOB

H.C. IIBetoBa (Cankr-Iletepoypr, Poccusn)

CraTpsi MOCBSILIEHA MaJIbIM JKaHPOBBIM (QopMaM B TMpPO3€ HU3BECTHBIX
cubupckux mmcareneit B. Pacmytmna, B. AcrtadweBa. CwmpIcioBas CTPyKTypa
IIPOU3BEJACHUN 3THUX IPO3aWKOB PACCMATPUBAETCA CKBO3b IPU3MY TOIHWYECKOIO
aHanu3a. ABTOp CYHTAET, YTO OHTOJOTMYECKass OCHOBA XOPOIIO H3BECTHBIX
MCCIIEI0BATEISAM TEKCTOB CBSA3aHA CO CMBICJIOBBIMU UMITYJIbCAMU, KOTOPBIE HE BCETAa
oTpe(IEKCUPOBaHbl, HO BIHUAIOT HA IIEJIOCTHOCTh MOBECTBOBAHMSA. ITO MPEXKIE
BCETO TOIIOC XOPOBOZJA, KOTOPBIM CYIIECTBYET B NMPOAHAIM3UPOBAHHBIX TEKCTAX, B
HEpa3BUTOM, UHTYUTUBHOM BHJE, ¥ PacryTuHa BOILIOIIAETCA B COOTBETCTBYIOIIEM
MoTuBe, Yy AcTadbeBa - B JIEKCUKO-CEMAaHTHYECKOM IIOJIE, SAPOM KOTOPOTO B
KOHEYHOM HUTOTE€ CTAHOBUTCS UIEOJIOTEMA «XOPOBOI.

Llenbp uccrnenoBaHUs: aHAU3 «XYJO’KECTBEHHOTO COCTaBa COJAEpKaHUA» (1O
M. M. baxTuHy) JIUTEpAaTypHBIX TEKCTOB CAMBIX H3BECTHBIX TpPaJULIMOHAIUCTOB-
cubupsikoB - B. II. AcrappeBa u B. I'. Pacnmytuna - ¢ mnpeumyliecTBEHHBIM
BHUMAHHEM K TEKCTOBOM PENPE3CHTALMU CUCTEMBI TOIIOCOB - OTHOCUTEIBHO
YCTOMYUBBIX «CTPYKTYpHO-CMbICIOBbIX Monenei» (II.E. byxapkun, 11.B. AnHHeHKOBa
U MH. JIp.), KOTOpbIE MOTYT BOIUIOLIATHCS B XYJO’KECTBEHHBIX 00pa3ax, MOTHBaX,
KOHIIETNITaX, CHMBOJIaxX U T.IL.).

B pesynbraTe mccimenoBaHuMs aBTOP IMPUXOIWUT K BBIBOJY, YTO IMHCATEIbCKAS
COCPENOTOYEHHOCTh HA TONOCE XOpPOBOAA, HMEIOIIEM pPa3HOE TEKCTOBOE
BOIUIOIICHUE, CTAaHOBUTCS B XX BEKE 3HAKOM BBIPAXKEHHS JCXATOJOTUYHOCTH
XYZI0’)KECTBEHHOTO MBIIUICHUS. XYyI0KECTBEHHBI MUpP OOJBIIOTO MpO3auKa — 3TO
NepcoHaNbHAsA  XyAOXKECTBeHHass  MHU(OOrus, OOyCIOBJIECHHAas  TBOPYECKOU
WHIUBUYyAIbHOCTBIO, BIIUSIONIAS HA OpraHU3alkio, opopMIIeHUE TOBECTBOBAHUS, HA
COZIEP/KAHUE KIIFOUYEBBIX TOIIOCOB.
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RING DANCE TOPOS IN SHORT-STORY PROSE OF SIBERIAN
WRITERS

N. S. Tsvetova (St. Petersburg, Russia)

The article is devoted to small genre forms in the prose of the famous Siberian
writers V. Rasputin, V. Astafyev. The semantic structure of works of these prose
writers is considered through the prism of topos analysis. The author considers that
the ontological basis, well-known to researchers of texts, is connected with semantic
impulses which have not always been reflected, but they influence integrity of the
narration. First of all it is the topos of a ring dance, which exists in the analyzed texts
in an undeveloped, intuitive form, Rasputin embodies it in the corresponding motive,
Astafyev - in the lexical-semantic field the core of which is the concept of "ring

dance".

The purpose of the research is to analyze “the structure of the artistic content”
(according to M. Bakhtin) of literary texts written by the most well-known Siberian
“traditionalist” writers V.Astafyev and V. Rasputin. In particular, the author analyzes
text representation of the system of topoi (relatively stable structural-semantic

models) which can be implemented in art images, motives, concepts, symbols, etc.

The author comes to the conclusion that the writers’ concentration on the
topos of a ring dance, which has different text embodiments, becomes a sign of
expressing an eschatology of art thinking in the XX century. At the same time, it is
clear that a big prose writer’s world of art is determined by personal art mythology
which+ influences creative identity affecting the organization and execution of the

narration as well as the content of key topoi.
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K BOITPOCY O PEJIMI'MO3HOCTHU U.A. TOHYAPOBA (HA IPUMEPE
POMAHA «OBbPbIB»)

E.N. llleBuyrosa (Kpacuosipck, Poccusi)

B orHomenun W.A.ToHuapoBa npobnema W3y4eHUs PEIUTHOZHOCTU
CHEIUAINCTaMU Kak TPaBUJIO HE CTaBUTCS, ITOCKOJIbKY THCATENI0 HE ObLIH
CBOMCTBEHHBI CEPbE3HBIC PEIIUTHO3HBIE UCKAaHUs, €r0 BEpa B CBOCH OCHOBE ObLia
«MJIAICHYECKOI», CIIEI0BAaTEeNbHO, M BOMIPOCOB 37€Ch MOUTH HE ocTaércs. OmaHaKo
Bepa [OHYapoBa Kak 4acTh €r0 MHPOBO33PEHHS, KaK HAOOpP MOpaIbHBIX HOPM U
YCTAHOBOK, JKU3HEHHBIX UMIIEPATUBOB — OKCIUIMIUTHO W  UMIUIUIIUTHO
MPOSIBIIICTCSI B €r0 TBOpYecTBe. [Jens cTaTbu — omucarh (YHKITMOHHUPOBAHWE
PEIUTUO3HBIX MOTHUBOB B poMaHe «OOpbIB», B KOTOPOM PEIUTHO3HBIE MOTHUBBI
MPOSBIIIUCH HamboJee OTKPBITO. Memoowl uccleoBaHus — Ouorpaduyeckuii u
UCTOPUKO-TUTEpaTypHbii. B pesyremame  ananuza  pomana  «OOpBIBY
OIKCHIBAIOTCSI TUIBI BEPhl, CBOMCTBEHHBIE IeposiM [OHYAapoBa, BBISICHAETCS, YTO
JUIS €T0 TEpOEB PEIMTHO3HBIE KPHU3UCHI 3aKOHOMEPHO HE xapakTepHbl. Ocoboe
BHUMAaHHE YACNSIETCS PEJIMTMO3HBIM MOTHMBAM NPHU OMHCAHUU KU3HEHHOM JpaMbl

Beps1 u babymiku bepexkoBoi.

Cubupckuii ghunonoeuueckuti popym, 2018, Ne 3 — C. 108 — 115

AS REGARDS THE QUESTION OF ILA. GONCHAROV’
RELIGIOSITY (USING THE EXAMPLE OF THE NOVEL “THE
PRECIPICE”)

E.I. Shevchugova (Krasnoyarsk, Russia)

A problem of studying 1.A. Goncharov's religiosity as a rule is not
considered by specialists, because serious religious strivings were not
characteristic of the writer, his faith in its basis was “infantile”, therefore,

everything seems to be absolutely clear regarding the writer’s spiritual sphere.



However, Goncharov's faith as part of his worldview, as a set of moral norms and
attitudes, life imperatives — is explicitly and implicitly manifested in his work. The
purpose of the article is to describe the functioning of religious motifs in the novel
“The Precipice”, in which religious motives appeared most openly. The methods of
the research are biographical and historico - literary. The results of the analysis
show that religious crises were not characteristic of the personages of the novel.
However, various kinds of faith, typical of the writer’s characters, are considered in
the article. Particular attention is paid to religious motives in Goncharov’s

describing the life drama of Vera and Babushka Berezhkova.
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«MOHCTPALIUSA» KAK CEMHO3UC INOJUTHYECKOI'O
CUMVYJSAKPA JEMOHCTPALIMN: ®EHOMEH BO3BPAILIEHUSA
K PEAJIBHOMY

O. A. I'nymienkoBa, U. B. Conn4

B crarebe aHanu3MpyrOTCS NOPUYMHBI BO3HUKHOBEHHS KYJIBTYPHOTO
dbenomena MoHcTpariu, a TaKKe MPOUCXONUT €€ PENpe3eHTAIUS KaK COIMATbHO-
MOJUTUYECKOTO SBIECHUA. [Jenbio CTaTbU SIBISIETCS BBISIBICHHE 3HAYMMBIX
ocobeHHOoCTe MoOHCTpalMu M UX HHTEpOpETanus B KOHTeKcTe KoHuemuil K.
bonpuiisipa u A. Kamro.

Memooonozuro iccieoBaHus COCTaBISET METOJI KOMIIAPATUBHOTO aHaU3a
[lepBoMaiickux JeMOHCTpauuii 1 MoHCTpanui.

Pesynomamei. MoHCTpauusi  BO3HHMKAaeT KakK  [POTUBOIIOCTABIICHHE
JEMOHCTpaLMsIM, KOTOPbIE OKAa3bIBAIOTCS B IOJIOKECHUU YETBEPTOrO IOPSAIKA
CUMYJIIKpa — OTCYTCTBHUIO CMBICIIA, HE MBITAIOIMIEMYCA CKPBITh caMy CyTb
oTcyTcTBUA. TO e€cTh, OECCMBICICHHBIMU U3-32 CBOEH TPATUIMOHHOCTH U
OTCYTCTBHUS CEpPbE3HBIX TPeOOBaHMI M3MEHEHUU. J|eHCTBUTEIBHOCTh, C KOTOPOM
M0 Pa3HbIM MMPUYMHAM MOXKET OBITh HE COTJIACEH MHJIUBH]I, HE TIPEIOCTABIISIET MY
MIPOCTPAHCTBA CBOOOJHOTO JUCKYpCa — KaK COIMAIBHOTO, TaK U MOJUTUYECKOTO.
Orcroga, cormacHo mnojoxeHusM A. Kamio — oOpamenue K aOcypay Kak
BHICMEMBAHME BHJIMMOM  pallMOHAIBHOCTH  JAecTBUTENbHOCTH. HaumbGomee
AKTyaIbHOM W 3HAaUYUMOM MOHCTpalus OKa3bIBA€TCS B OTHAJICHHBIX OT IIEHTpA
cyObekTax (eaepanuu, Tak KaKk UMEHHO TaM OOLIECTBO OIIyIIaeT HauOoJIblIee
OTUYXKJICHUE OT y4dacTusl B KW3HU rocyaapcrsa. l[lomumo 3tOoro, mpuumHamu
MoHcTpanuu sBISIETCS TaK K€ BO3MOYKHOCTh TBOPYECKOTO CAMOBBIPAKEHUS, YTO
JATIEKO HE BCET/Ia COMYTCTBYET KAKOW-TMOO TMOJMMTHYECKOW WIM COIUATHHOU
MO3ULIHH.

3aknouenue. AHANN3 XapakTEPHBIX 4YepT MOHCTpAIMU, CYITHOCTA TAHHOTO
COLMAIBHO-KYJIBTYPHOI'O SIBJIEHUS W NPUYUH €T0 MOSBICHUS PENPE3CHTUPYET

KPU3HUCHBIE SBJICHHUS] B COBPEMEHHOM POCCUICKOM OOILIECTBE, €0 MOJIUTHYECKOM U



COLIMAJIBHOM MPOCTPAHCTBE — C OJXHOM CTOpOHBI. C apyroil cTopoHsl, MOHCTpaLus
NPEACTABIIIET COOOK NPUHIMIUAIBHO HOBOE IPOCTPAHCTBO I pEATH3alUuu
TBOpPUYECTBA HAPOJOM — CTUXUHHO, ©0€3 CIeUUaIbHOIO PETyJIUPOBAHUSA
aIMUHHACTPATUBHBIM PECYPCOM, HO B TO K€ BpeMs yNOpsao4eHHO. MImeHHO 3Ta
yepra MOHCTpauu MpencTaBIseTCs] HauOOJIee HHTEPECHOM, YTO IMOCIYKUT

MaTepuaioM JUIs JATbHEHIITNX UCCIIeI0BaHUHN B JAaHHOW 00JIaCTH.

Cubupcruii gunonocuueckuti popym, 2018, Ne 3 — C. 116 — 124

"MONSTRATION" AS A SEMIOSIS OF POLITICAL
SIMULACRUM OF DEMONSTRATION: THE PHENOMENON OF
RETURN TO THE REAL

O.A. Glushenkova, 1. V. Sonich

Problem and purpose. The paper analyzes the reasons for the emergence of
the cultural phenomenon of Monstration and its representation as a socio-political
phenomenon. The purpose of the article is the identification of the significant
features of Monstration and their interpretation in the context of the concepts of J.

Baudrillard and A. Camus.

The methodology of the study is the method of comparative analysis of

May-Day demonstrations and Monstrations.

Results. Monstration arises as an opposition to demonstrations, which are in
the position of the fourth order simulacrum — the absence of sense with no tries to
hide it. Demonstrations are meaningless because of their traditional nature and lack
of serious demands for change. An individual may not agree with the reality for
various reasons and the reality does not provide him a space for free discourse -
both social and political. Hence, according to the provisions of A. Camus, there
comes an appeal to absurdity as a mockery of the apparent rationality of reality.

The most relevant and significant Monstration is found in the remote regions of the



Federation because it is there that society feels the greatest estrangement from
participation in the life of the state. In addition, the reason for Monstration is also
the possibility of creative self-expression, which is not always accompanied by any

political or social position.

The conclusion. On the one hand, the analysis of characteristic features of
Monstration shows the essence of this socio-cultural phenomenon, and the causes
of its emergence represent crisis phenomena in contemporary Russian society, its
political and social space. On the other hand, Monstration represents a
fundamentally new space for the realization of creativity by the people -
spontaneously, without special regulation on the part of the administrative
resource, but at the same time orderly. It is this feature of Monstration that seems
to be the most interesting, and it will serve as material for further research in this
field.
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