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Jumepamypogedenue

«OBIIEXKUTHUE» B. 3A3YBPUHA KAK «<HEYJJABIIUICSI» PACCKA3
(HA MATEPHUAJIE KPUTHNYECKUX OHEHOK COBPEMEHHHUKOB "

MAPTLEH3YPbI)
E.H. IIpockypuna (HoBocuoupck, Poccus)

Lens qaHHOM pabOTHI — aHAIN3 BOCIIPUSATHUS PACCKa3a CHOMPCKOTO MUCATEINS
B. 3a3yOpuna «Oo6mexutue» B kputuke 1920-x rr. K aHanusy npuBiekaroTcs
Matepuaiibl 3 apxuBHoro (onma ['ocymapctBeHHoro apxuBa HoocuOupckoi
obOnactu, cubupckoil mnepuomuku 1920-x rr. u mepenucka 3a3yOpuHa c¢ M.
['opekum. Ilocne neppoi nyOnukauuu B 1923 r. B xypHane «CuOUpPCKHE OTHW»
paccka3 ObUI Meper3aH TOJbKO OJIMH pa3 — B cOopHuKe «OOIexKuTHeY,
BBITTYIIIECHHOM HOBOCMOMpPCKHM KHIDKHBIM H31aTtebcTBOM B 1990 1. OmHako
CpPABHUTENbHBIA aHAIU3 TEKCTa B JAHHOU MyOJMKanuu ¢ nyosaukanuei 1923-ro r.
MOKa3aj, 4YTO B HEM OKa3aIUCh CYIIECTBEHHbIE COKPAILEHUS, KaCaroUIuecs
HanOoJiee OTKPOBEHHBIX HATYPAIUCTHYECKUX ONHUCAHUN «KOMMYHHUCTUUYECKOTO
obiTay. OOpamienue k ¢onmam ['ocymnapctBeHHoro apxuBa HoBocubupckoit
o0nacTu Mokaszano, 4to mepBas myOnukaius «OOIIEKUTHS» BbI3BaIa PE3KYIO
kputuky ['nmaBnuta PCOCP, nocne dero Obula CYIIECTBEHHO yCHJIEHA IIEH3Yypa
BCEM MECTHOW JIUTEpaTypbl. B crarhe npoaHanu3upoBaHa MO3THKA paccKas3a B
KOHTEKCTE TE€X MPETEH3UH, KOTOPbIE€ BbIIBUHYTHI aBTOPY. [loka3zaHbl TeMaTHnueckue
compkenuss «OO0mexutus» ¢ npousBenaeHusmu b. Tlunpasika, W. babens, C.
ManamkuHa u Apyrux aBTopoB 1920-X IT., BKIIOYABIIMX B CBOU TEKCTHI
spornueckue Hnu3oabl. B konime 1920-x rr. oHM OBUIM paclEHEHBI Kak
«mopHorpadpuyeckue», a Kk 1930-m rr. nurepaTypHas 3pOTHKa BXOJUT B paspsj
3anpeTHbIX TeM. [IpoBeAeHHbIN aHaIN3 KPUTHUUYECKUX OT3BIBOB HAa PaccKas MOJBEN

K BBIBOJY, YTO UMEHHO MmyOnukanus «OOIEeXUTUs» OTKPbUIa POKOBYIO CTPAHUILY



B cynp0e 3a3yOpuHa, Tparnuecku 3aBepiuuBIieiics B moasanax Jlyosuku B 1937 r.,

IIOCJIE YETO €ro UMs OBLIO 3a0BITO Ha ACCATHUIICTHA.

Cubupcruii gpunonocuueckuti popym, 2018, Ne 4 —C. 4-18

“DORMITORY” V. ZAZUBRINA AS A “FAILED” STORY
(ON THE BASIS OF CRITICAL ASSESSMENTS OF
CONTEMPORARIES AND PARTY CENSORSHIP)

E. N. Proskurina (Novosibirsk, Russian Federation)

The target of this work is to analyze the perception of the story of the
Siberian writer V. Zazubrin “Dormitory” in the criticism of the 1920s. The analysis
involves archival materials from the State Archives of the Novosibirsk Region, the
Siberian periodicals and Zazubrin's correspondence with M. Gorky. After the first
publication in 1923 in the magazine “Siberian Lights” the story was reissued only
once — in the collection “Dormitory”, published by the Novosibirsk book
publishing house in 1990. However, a comparative analysis of the text in this
publication with the publication of 1923 showed that it contained significant
reductions concerning the most outspoken naturalistic descriptions of the
“communist way of life”. Appeal to the funds of the State Archives of the
Novosibirsk Region showed that the first publication of the “Dormitory” caused a
sharp criticism of the Glavlit of the RSFSR, after which censorship of local
literature was significantly strengthened. The article analyzes the poetics of the
story in the context of those claims that were put forward to the author. The
thematic convergences of the “Dormitory” with the works of B. Pilnyak, 1. Babel,
S. Malashkin and other authors of the 1920s are shown, which included erotic
episodes in their texts. In the late 1920's., they were regarded as “pornographic”,
and by the 1930s. literary erotica is included in the category of forbidden topics.
An analysis of critical reviews of the story led to the conclusion that it was the

publication of the “Dormitory” that opened the fatal page in the fate of Zazubrin,



tragically ended in the cellars of the Lubyanka in 1937, after which his name was
forgotten for decades.
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HNHTEPIIPETAIIMOHHBIE CTPATEI'NU
JUTEPATYPHOU KPUTUKU «ITATPUOTOB» 2000-X I'T.

(E.A. AuapeeBa, Kpacnosipck, Poccus)

JIuTepaTypHO-KPUTHUYECKHIN JUCKYPC HEPEAKO OCMBICIMBAETCS KaK JTUCKYpC
BracTHb (M. bepr, B.B. Cmonenenkosa, 10. A. ['oBopyxuna). OJiHa U3 ri1aBHBIX
ero OCOOCHHOCTEHl — HampaBleHHOCTh Ha J[pyroro, kotopas mpeAarnoiaraet
WCIIOJIb30BAaHUE PA3JIUYHBIX HHTEPIPETALUUOHHBIX CTpAaTeTWid W TakTUK. Llenb
JAHHOM CTaTbU — BBISIBICHHE W aHAJIU3 OCHOBHBIX HWHTEPHPETALMOHHBIX
CTpaTeruii, UCMOJIb3yEMbIX KPUTUKAMU-KIIATPUOTAMU» B CTAThAX, MOCBSIICHHBIX
«JIEPEBEHCKOW  Mpo3e»  KaK  AaKCUOJIOTMYECKHM  3HAYMMOW  JUIl  HUX.
TpanuuuoHaIMCTCKas Mpo3a COAECPKUT HALUMOHAIBHYIO HACK0 U MPOTHBOCTOUT
aKTyaJbHOW JIUTEpaType, KOTopas IOJBEPracTcs B JHMTEPATYPHO-KPUTHUYECKOM
JUCKYpPCE «IaTPUOTOB» PE3KOM HEraTMBHOM OLIEHKE, OCYXKIAeTcs 3a €€
BTOPUYHOCTh, U300PAKEHNE «UEPHYXU», MONPAHUE XPUCTUAHCKON HUJIEU, PA3PhIB C
Tpaguuuen. MartepuanoM HUCCIEAOBaHUSA MOCIYKUIU JUTEPATYPHO-KPUTHUECKUE
cTaTh, omnyosukoBaHHble B 2000-¢ rr. B xypHanax «Ham coBpemeHHUKY,
«MockBa». B pesynbrare aHanmm3a OBUTM BBISBJICHBI HWHTEPIPETAUOHHBIC
CTpaTEeruu, UCIOJIb30BaHUE KOTOPBIX MO3BOJSIET «IIPUCBOUTH» MUCATENS B paMKax
OMIO3UIIMH «CBOE — UyXk0e», C(hOPMUPOBATH €0 MOJOXKUTENbHBIN 00pa3. Hepeako
CTaTbU «IATPUOTOBY» HAINHKCAHBI B (POPME MOPTPETHOTO OUYEPKa, TOBECTBYIOLIETO O
CaMbIX TJIaBHBIX, C TOYKU 3PEHUSI KPUTHKA, COOBITUAX B JKM3HU aBTOPa, KOTOPHIE
YKJIaJbIBAIOTCA B CHUCTEMY €ro IEHHOCTHBIX OpPUEHTUPOB. OAHOW W3 TIaBHBIX
3]1eCh CTAaHOBUTCS UHTEPIPETAIIMOHHAS CTPATETHsl, COJepIKaIlas yKazaHue Ha GakT
POKJIEHUS IUCcaTeNsl B TPOBUHIIMK (0CO00€ MECTO B IEHHOCTHOM T0JI€ KPUTHUKOB-
«mmatpuoToBy 3anumaeT Cubupb). OneHuBas U WHTEPHPETUPYS TBOPUYECTBO
nMcaTeNe-«IePeBEHIINKOBY, KPUTUKHA YKA3bIBAIOT TAKXKE HA MyOJIUIIMCTUYHOCTH
UX TMpO3bl, OTPaKEHHUE B HEH cOolUaIbHBIX MpodsieM. YToObl Haeanu3npoBaTh
CBOETO «IEPCOHAXKA», CO3/1aTh €ro CBEPXIIOJOKUTEIbHBIA NOPTPET, KPUTUKH

HCIIOJB3YIOT CTPATCTHUIO HAACICHHA MUCATCIIA I'CPONYCCKUM HadaJlOM. IIucarens-



«JIepEBEHIUK» (WM, KaK BApUaHT, F€POU €ro IMPOU3BEICHUI) MPEACTAET Kak
3aIUTHUK KPECThIHCKOrO YKJIa/Ja, XpaHUTENb PYCCKOro, HalmoHaibHOro. Kpome
TOTO, KPUTUKHU-KIIATPUOTHD YKa3bIBAIOT Ha MPOPOUYECKOE COACPIKAHNE UX TEKCTOB,
KaK TMpaBWIO, COJAEPXKAIIMX 3CXATOJOTMYECKHEe MOTHBBL. Bce Ha3BaHHbIE
WHTEPHPETALUOHHBIE CTPATETUU HE TOJBKO (GOPMHUPYIOT OMPENEICHHYIO KapTUHY
MHUpa B CO3HAaHUHU ajpecara, HO M YYacCTBYIOT B IMpPOIECCE CaMOMJICHTU(PUKALIUU

KPUTHKA.

Cubupcruii gunonocuueckuti popym, 2018, Ne 4 —C. 19-30

INTERPRETATIONAL STRATEGIES
LITERARY CRITICISM OF "PATRIOTS" 2000-s.

(E.A. Andreeva, Krasnoyarsk, Russia)

Literary-critical discourse is often interpreted as an overbearing discourse
(M. Berg, V. V. Smolenkenkova, Y. A. Govorukhin). One of its main features is
focus on the Other, which involves the use of various interpretation strategies and
tactics. The purpose of this article is to identify and analyze the main interpretative
strategies used by critics-“patriots” in articles devoted to traditional prose as
axiologically significant for them. Traditionalist prose contains a national idea and
iIs opposed to actual literature, which in the literary-critical discourse of the
“patriots” is subjected to a sharp negative assessment, it is condemned for its
secondary nature, the image of “dill”, the denial of the Christian idea, the break
with tradition. The material of the study was literary-critical articles published in
the 2000s. in magazines "Our Contemporary”, "Moscow". As a result of the
analysis, interpretative strategies were identified, the use of which allows one to
“assign” the writer and form his positive image. Often the articles of patriots are
written in the form of a portrait essay telling about the most important, from the
point of view of the critic-patriot, events in the life of the author, which fit into the

system of their value orientations. One of the main issues here is the



interpretational strategy, which implies an indication of the fact of the writer's birth
in the province (Siberia takes a special place in the value field of critics-patriots).
Evaluating and interpreting the work of the writers, critics also point out their
journalistic prose, a reflection of social problems in it. To idealize his “character”,
to create his super-positive portrait, critics use the strategy of endowing the writer
with a heroic beginning. The writer- “countryman” (or, alternatively, the heroes of
his works) appears as a defender of the peasant way of life, a keeper of Russian,
national. In addition, critics, "patriots™" point to the prophetic content of their texts,
as a rule, containing eschatological motifs. All of these interpretative strategies not
only form a certain picture of the world in the mind of the addressee, but also

participate in the process of self-identification of the critic-patriot.
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APXETHII BABYHIKH B TIPOU3BEJAEHUAX U. A. TOHYAPOBA,
M.TOPBKOI'O N B.II. ACTA®BEBA: TPAAULIUN U ABTOPCKASA
HUHTEPIIPETALIUA

E.N. llleBuyrosa (KpacHosipck, Poccus)

B crarbe ommcan tun 6abymku B pomanHe M. A. [N'onuapoBa «OOpbIB»
(1869), moBectn M. I'oppkoro «JlerctBo» (1913) m xuure B.II. Actadnena
«[locnemuuit mokiaon» (1968, 1980, 1991). [jenvio pabOTHI SBIISIETCS BBISBICHUE
TUTIOJIOTHYECKUX YepT 00pasza, a TakkKe OOBSICHEHHE WHANBUAYaTbHO-aBTOPCKUX
pa3uuuii B ONHCAaHWU TEPOUMHU. Memoo WUCCIENOBAHUS — CPABHUTEILHO-
UCTOpUYECKUH. B pe3yismame  aHalvd3a  HAa3BaHHBIX  IMPOU3BENICHUMN
OOHapy>KHMBAaIOTCS CXOJACTBA B HM300paKEHWW THWIA: BHYTPCHHSS CHIIA,
HEOPJIMHAPHOCTh HATYPhl,  BBIPA3UTEIBLHOCTH PEUYEBOTO TMOPTpETa, HEIETrKas
Cylb0a, HEUIEAIbHOCTh, HO ABTOPUTETHOCTh MOPAJLHBIX OCHOBAHUH JI Tepos —
U OTJINYUsA, OOYCIIOBIICHHBIE BpPEMEHEM CO3JIaHHS TEKCTa W OCOOECHHOCTSIMHU

MHUPOBO33PCHUA aBTOpPA.

Cubupcruii gunonocuueckuti popym, 2018, Ne 4 —C. 31-36

THE GRANDMOTHER'S ARCHETYPE IN WORKS BY IA.
GONCHAROV, M. GORKY AND V.P. ASTAFYEV: TRADITIONS AND
AUTHOR'S INTERPRETATION

E.l. Shevchugova (Krasnoyarsk, Russia)

In the article the grandmother's type in the novel by Ivan A. Goncharov "The
Precipice” (1869), the story by Maxim Gorky "The Childhood" (1913) and the
book by Viktor P. Astafyev "The last bow" (1968, 1980, 1991) is described. The
purpose of the work is an identification of typological lines of an image and also
an explanation of individual and author's differences in the description of the

heroine. A research method is comparative-historical. As a result of the analysis of



the called works similarities in the image of type are found: the internal force,
eccentricity of nature, expressiveness of a speech portrait, the hard fate, not
ideality, but authoritativeness of the moral bases for the hero — and the differences

caused by time of creation of the text and features of outlook of the author.
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IMPOBJIEMA «10MA» B COBETCKOM OBIHIECTBE: COIMOJIOI'Us
INCUXOJIOI'MHU B MTPOU3SBEJAEHUAX MUXAWJIA BYJI'AKOBA
KHM [Ixyn Cok (Xankyk, IOxnas Kopesn))

PaccmartpuBaroTCsi  HEKOTOpBIE  YEPTHl  YEJIOBEYECKOW  IICHXOJIOTMH,
00yCIIOBJIEHHBIE COBETCKOM >KMJIMIIHON KyJIbTypoil. B mpouecce oOcyxaeHus u
peanu3aluu Ha JeJe «HOBOrO JIOMOCTposi» 1920-X romoB pycCKHM 4YeaoBEK
yTpauMBaeT TPAAULMOHHBIE LIEHHOCTH U cUMBOJBL. B 1930-e roasl oOiiecTBO
CTOJIKHYJIOCh C HOBOM PEAJIbHOCTBIO, B KOTOPOM CTPYKTypa J0Ma HUCKYCCTBEHHBIM
IIyTEM pa3pyILIAECTCs, PACKpPbIBAs TEM CaMblM BHYTPEHHIOI CTOPOHY JIMYHOU
KU3HM M YHHUYTOXKAas MHIUMBUIYaJbHOCTh. B naHHOW pabore aHamu3upyercs
ncuxonoruss  4yenoBeka  30-X  romoB  4Uepe3  MOHATHE — «CUMBOJIMYECKAs
IIPOHUIIAEMOCTb JKWJINIIHOIO IIPOCTPAHCTBA» U ITOKA3aHO CTUPAHUE IPAHULL MEXKIY
IIPOCTPAHCTBOM BHEIIIHUM U BHYTPEHHUM.

Cubupcxuii gounonocuuecxuti popym, 2018, Ne 4 —C. 37-49

HOME-LIFE” IN SOVIET SOCIETY:
SOCIAL PSYCHOLOGY IN THE WORKS BY MIKHAIL BULGAKOV
Kim Joon Seok (Republic of Korea)

Features of human psychology determined by Soviet home-life culture are
considered in the article. In the course of discussion and implementation of “the
new domestic rules of family life” in the 1920s Russian people lost some
traditional values and symbols. In the 1930s the Russian society
faced a new reality in which the structure of domestic life is being artificially
ruined thus exposing the inner aspect of private life and eliminating individuality.
This work analyzes the psychology of a Soviet individual of the 30s making use of
the notion of “symbolic permeability of home space” and eliminating the
boundaries between outer space of society life and domestic life of an individual.
Siberian philological forum, 2018, NNe 4 —p. 37-49



OBPA3ZHOCTBH BOTTUYEJIJIA B 1093UN BACUJINA PUJIUIIIIOBA

A. B. MapkoB (MockBa, Poccust)

B mnoa3um Bacunus ®ununmoBa HE TOJBKO 00pa3bl HCKYCCTBa, HO U
pa3MyHbIe BUJIbI MCKYCCTBA HCIONB3YIOTCA Kak MeTadopbl 3K3UCTEHIHUATBHBIX
coctostHui. Oco0oe BHUMaHUE B €ro MO33UU YJeNseTcs KuBonucH PeHeccaHca
KaKk 00pa3loBO penpe3eHTaTUBHON, HamOoJiee «IMOPTPETHOI», YTO IO3BOJIIET
COCIMHUTH TI03y W HCIOBENATLHOCTh. [Ipm 3TOM sK(]pacucel mTpou3BeACHUI
PEHECCAHCHOTO UCKYCCTBA B 1033UM PUIIMIIIIOBA YaCTO 3aralOYHbl, U IOITOMY JJIS
uX pacmu@poBKU HEOOXOAMMA PEKOHCTPYKIIMS CUCTEMBI Pa3roBopa 00 UCKYCCTBE
B €r0 CTHXaX.

Pesynomamui. B cratee pokaseiBaeTca, 4TOo B cruxax Puimniosa
MPOU3BEACHUSI UCKYCCTBA HEOTNIEIUMBI OT Cpeibl, IK(Ppacuc CIyXKUT ONMUCAHUEM
Cpebl CYIIECTBOBAHUI MPOU3BEICHUN, @ HE TOJBKO X CIOKETA, BUJ UCKYCCTBA U
Marepuang OpPEeJONpPENEsIOT JUIMTEIbHOCTh OINMUCHIBAEMOW CUTYallMd U €€
YCTOMYMBOCTh, a  YINOMHHAaeMble JeTaIM  MNPUOOpETaloT HE  IPOCTO
MKOHOJIOTHYECKUH, HO (PUIIOCOPCKUN U TEOTIOTMUECKHUI CMBICIT.

3axnrouenue. J1st OOBSICHEHUS 3TOTO CMBICIIA HYKHO YYUTHIBATh U CKPBITYIO
noiemMuky Bacunus @OwiunmoBa ¢ Hanbojiee pPacXxoXKUMHU HHTEPIpETalUsIMU
VMCTOPUM MCKYCCTBA, HAIPUMEP, C NPOTUBOIIOCTABICHUEM HKOHBI KapTUHE WIIH
MPEJICTABJICHUEM O PEMPE3CHTATUBHOM MCKYCCTBE KaK MHCTPYMEHTE CTaHOBJICHUSA
Jn4HOCTU. CKIIOHSSIC K HOBOW CIOPPEATUCTUYECKONM U OE3JIMYHON TOATHKE,
OuIUNIoB 1aeT COOCTBEHHYIO KOHIICTIIHIO JTUYHOTO BOCHPUSITHS KUBOMHUCHOTO
cooOl1eHusl. PEeKOHCTpyKIusl cojepkaHus €ro SK(PpacucoB HCXOJs M3 ITOH
KOHIICTIIIUA TPOJYKTUBHA KaK I TOHUMAaHUS PEUENINA H300pa3uTeIbHOTO
HMCKYCCTBAa B HOBEMIIEH PYCCKOW II033MM, TAK M IS PA3BUTHUS TE€PMEHEBTUKH
033U U, OTKA3bIBAIOIIECIHCA OT MOCTAHOBKH B IIEHTP PEYU JJUYHOTO BbICKA3bIBAHUSI.
KitoueBble cioBa: wkoHorpadwus, skdpacuc, COBpEeMEHHas pycCKas T033us,
peHeccaHcHas 00pa3HOCTh, TOMMKA UCKYCCTBA, )KMBOIMCHAS PEMPE3EHTALIMS

Cubupcruii gpunonocuueckuti popym, 2018, Ne 4 —C. 50-60



THE IMAGERY OF BOTTICELLI IN THE POETRY OF VASILY
FILIPPOV.
A.V. Markov (Moscow, Russia)

Problem statement. In Vasily Filippov's poetry, not only images of art, but

also various types of art are used as metaphors of existential states. Particular
attention in his poetry is given to the painting of the Renaissance as exemplarily
representative, the most "portrait”, which allows you to combine posture and
confession. Moreover, the ecphrasis of the works of Renaissance art in Filippov's
poetry is often enigmatic, and therefore, in order to decipher them, it is necessary
to reconstruct the system of conversation about art in his poems.
Research results. In the article it is proved that in Filippov's works works of art are
inseparable from the environment, ekfrasis serves as a description of the
environment of the existence of works, and not only their plot, the kind of art and
material predetermine the duration of the situation described and its stability, and
the details mentioned acquire not just an iconological but philosophical and
theological meaning.

Conclusion. To explain this meaning, one should also take into account
Vasily Filippov's hidden polemic with the most popular interpretations of the
history of art, for example, with the opposition of the sacred icon to the picture or
the notion of representative art as an instrument for the formation of personality.
Bending to a new surreal and impersonal poetics, Filippov gives his own concept
of personal perception of a pictorial message. Reconstruction of the contents of its
ecphrasis proceeding from this concept is productive both for understanding the
reception of fine art in the newest Russian poetry, and for the development of
hermeneutics of poetry, which refuses to place a personal utterance in the center of
speech.

Keywords: iconography, ecphrasis, modern Russian poetry, Renaissance imagery,
topic of art, picturesque representation
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IMPUTYA JI.H. TOJICTOI'O «4EM JIIOIHU 7KUBbI» KAK HCTOYHUK
JIJII POMAHA A.M. COJKEHUIIBIHA «PAKOBBI KOPITYC»

KEVIN J. MCKENNA
Keun /I:x. Makkenna (bepaunrron, CIIIA)

B nuteparypoBeneHMHM ~— CYHIECTBYET  YCTOSIBIIAsCS ~ KOHIICTILIUS
THTIOJIOTUYECKON  CBSI3H npousBenenui JIbBa Tosicroro um  AjekcaHipa
ComxenunibiHa.  Ho OTHOCHUTENbHO HEMHOTHE HCCIEAOBAaHUS IOCBAIICHBI
OOHApPYKEHHIO ITHX CXOJCTB B KOHKPETHBIX Mpou3BeacHUsIX. CTaTbs MOCBAIIECHA
conocTtaBuTensHoMy aHanu3y nputdu JI.H. Toactoro «Yewm sironu ®KUBBD, B3ATOTO
U3  Hapoowwix pacckazoe 1880-x romoB u 3HameHuToro pomanHa A.N.

ComxennnpbiHa «PakoBBI KOPITYC».

Cubupcruii gounonocuueckuti popym, 2018, Ne 4 —C. 6070

‘WHAT MEN LIVE BY’: LEO TOLSTOY’S PROVERB-PARABLE AS A
SOURCE FOR ALEKSANDER SOLZHENITSYN’S NOVEL, CANCER
WARD
KEVIN J. MCKENNA (Burlington, USA)

Scholars have long agreed about a close affinity existing between the
literary works of Leo Tolstoy and those of Aleksandr Solzhenitsyn. While
relatively few studies have compared the nature of these similarities in specific
works written by the two authors, this article will make a claim for a real tie
between one of Tolstoy’s proverb parables, “What Men Live By,” taken from the
period of his 1880’s stories for the people, and Aleksandr Solzhenitsyn’s famous

novel, Cancer Ward.
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«HOBBIN PEAJIN3M » KAK IIONBITKA IMTPEOJOJIEHUAA
MHUDPOITOITUKHU TPAJITUIINOHAJIN3MA.
BAJIEHTHUH PACIITYTUH U POMAH CEHYMH

Auexcanap Bas:xunuyak (Kpakos, IloJibuia)

UccnenoBarenbckas 3ajJadya HACTOSIIEW CTAaTbU  3aKIIOYAECTCS B
MPOBEJICHUNA CPABHUTEIIBHOIO aHalM3a noBecTter BanentuHa PacnyTtuHa u
npousBegeHus Pomana CenumHa «30Ha 3atoruieHus». (O6a mumcarens
OTJIMYAKOTCA JPyr OT JApyra HE TOJBKO J>KM3HEHHBIM, IOKOJECHYECKUM
ONBITOM, HO, IPEXKIE BCEr0, PA3HBIM 3CTETUUECKUAM IOJIXO0A0M K TBOPUECTBY.
B cBoem pomane CeHYMH OPEANPUHUMAET MOMNBITKY MNPEOJOJICHUS
MHU(}OIMOITHIECKOTO, TPaJIULMOHAIIUCTCKOTO BOCHIPUSTHS MHpa,
XapakTepHOro s TBopuecTBa PacnmyTuHa. Amneminpys K TBOPYECTBY
KJIACCHKA, COBPEMEHHBIN aBTOP
npeiaraeT Ipyrou, MOJYMHEHHBIN XYJ0KECTBEHHBIM MPUHIMUIIAM «HOBOTO
peanus3Ma» crnoco0 OnucaHus JIEUCTBUTEIBHOCTH, CTPEMUTCS pPa3BEHUYAThH
Mudoaoremsl, craBime GyHIAMEHTOM PaCIyTHHCKOM Tpo3bl. [IpoBeneHHbIN
B CTaThe aHajIu3 TO3BOJSET CHOPMYIUPOBATH TE3UC, UYTO TBOPUECKUUH
3ambices1 CeHuMHa TPYAHO HA3BaTh YCIEIIHBIM, HO B TO € BpEeMS OH
MOJITHOCTHIO BIUCHIBAETCS B M3BEUHBIA CIIOp MEXKAY «TPATULIMOHHBIM» U

«HOBLIM» B HCKYCCTBC.

Cubupcxuii punonocuueckuti popym, 2018, Ne 4 —C. 71-80

NEW REALISM AS AN ATTEMPT TO OVERCOME THE MYTH-
POETICS OF TRADITIONALISm.
VALENTIN RASPUTIN ANd ROMAN SENCHIN

Aleksander Wawrzynczak (Cracow, Poland)



The research task of this article is to conduct a comparative analysis of
the novels of Valentin Rasputin and the Roman Senchin’s novel “The Flood
Zone”. Both writers differ from each other not only in life, generational
experience, but above all in a different aesthetic approach to creativity. In his
novel, Senchin attempts to overcome the mythopoetic, traditionalist
perception of the world characteristic of Rasputin’s work. Appealing to the
creativity of the classic writer, the modern author offers
another, subordinated to the artistic principles of “new realism”, a way to
describe reality, seeks to debunk the mythologies that have become the
Foundation of Rasputin’s prose. The analysis carried out in the article allows
us to put the thesis that the creative idea of Senchin is hardly successful, but
at the same time it completely fits into the eternal dispute between the

“traditional” and “new” in art.
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POMAH 3. ITPUJIEIIMHA «CAHBKSI»:
TPAHC®OPMAIIUA TPAINLINOHAJIN3MA

B. A. CrenanoBa (Kpacnosipck, Poccust)

Crarps TDOCBSILICHA OCMBICICHUIO TIPEJIIOMIICHUS TPaJAUIMOHAIUCTCKON
CUCTEMBI KOOPJHMHAT — COLMOKYJBTYPHOW, LIEHHOCTHOW — B pPOMaHE «HOBOTO
peanmuctra» 3. I[Ipunenuna «Canpksi». CoxpaHeHHME NaMATH O CaKpalbHOCTU
POJIOBBIX CBSI3€M IMEPEIIETAETCS C HEKU3HECIIOCOOHOCTHIO MPEXHUX CTPATETUM:
HUBEJIHUPYIOTCS obpa3 reposi-MHTEIUIEKTyala, reposi-BOMHA, repost
naTpuapxajabHoro ckmana. IlocienoBarenbHO — pa3BEHUMBAIOTCA — CTPATETHH,
KOTOpBIE B TPaJUIMOHAIN3ME TO3BOJSUIM OOpPECTH BBIXOA W3 KpPU3HCHOMN
CUTYalllH, — OOpallleHUE K CIOBY, K HAlMOHAIBHOU Hiee. B u3MeHuBmemcs: Mupe,
YTPaTHUBILIEM OPUEHTHUPHI, IPEBPATUBILEMCS] B Xa0C HEBO3MOXKEH JaXKe IEpEXo]l B
CMEpTh / BEYHOCTh, pOMaH OOPBIBAETCSI B MOMEHT OKUJaHUsI CMEPTU (PU3NUECKOH,
HO TPAJULHUOHHBIX KOJIOB, COITPOBOXKIAIOIIMX NEPEXO] B MHOIPOCTPAHCTBO, HET,

4TO TAKKC CBUACTCILCTBYCT O HGO6XOI[I/IMOCTI/I O6pCTCHI/IH HOBBIX OCHOBAHMUH.

Cubupckuii gounonoeuueckuti popym, 2018, Ne 4 —C. 81-90

Z. PRILEPIN’S NOVEL «SANKY A»:
TRANSFORMATION OF THE TRADITIONALISM
V.A. Stepanova (Krasnoyarsk, Russia)

The article deals with the understanding of the refraction of the traditionalist
coordinate system - sociocultural, axiological - in the novel «Sankyay, written by
the “new realist” Z. Prilepin. The preservation of the memory of the sacredness of
generic connections is intertwined with the lack of viableness of previous
strategies: the image of an intellectual hero, a warrior hero, and a patriarchal hero
is leveled. The strategies that in traditionalism allowed to find a way out of the
crisis situation, - an appeal to the word, to the national idea, - are consistently

debunked. In a changed world that has lost its orientation, turned into chaos, even a



transition to death / eternity is impossible, the novel ends at the moment of waiting
for the death of physical, but traditional codes accompanying the transition to non-

space, which also indicates the need to acquire new foundations
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H3viko3nanue

TOYKA 3PEHUSA U OHEHKA B PYCCKUX TYBJIUIUCTUHYECKUX
TEKCTAX HAYAJIA XVII B.

T.B. MuxaiisioBa (KpacHosipck, Poccust)

CraTps nocssileHa mpodieMe GyHKIIMOHUPOBAHUS OLIEHOYHBIX HOMUHAIIUHN
UCTOPUYECKUX JIMI], CTaBIIMX TE€pOsSMH IO3AHEeApeBHEpYyccKkux lloBecrei
CmytHOro Bpemenu. Llenp cTaTb — paccMOTPETh B3aUMOOTHOILEHHUS Pa3INYHBIX
TUIIOB TOYEK 3PEHHUsSI HAa HCTOPUYECKHX IIEPCOHAXEH, NPUCYTCTBYIOUIUX B
HappaTuBe pycckux nyOnmuuuctuyeckux TekcTtoB Hauvana XVl Beka (nmanee B
tekcre — [ICB), onupasice Ha aHanM3 OLIEHOYHBIX HOMUHALIUH.

AHanu3 HaAy4yHOM JMTEpaTypsl MO MpoOJieMe  MOKa3bIBAET, UTO
uccienoBaTenu GopM MpeAcTaBlIeHUss 00pa30B aBTOpa U NEPCOHAKEN OMUPAIOTCS
Ha TPyJbl MpeAcTaBUTENEH PYycCKOM «(popmalbHOM IIKOJIBD». BblscHseTcs, 4TO
MIOBECTBOBATEIbHBIN MyOIUIUCTUYECKUN TEKCT XapaKTepU3yeTcs OLICHOYHOCTHIO,
BBIpQXAaEMOM 4Ye€pe3 TOYKM 3pEHMs. XapakTep OLEHKH, [0 MHEHHUIO aBTOpa,
3aBUCHT OT TOYKHM 3pEHHMs, BBIPAKEHHOW B HapparuBe. B HacTosmien crarbe
OMMCAaHbl TPU TOYKM 3pPEHHs, KOTOpPHIE BIHIIOT HAa THUI HOMHUHaUWh. B
PacCMOTPEHHBIX TEKCTaX TMpPEACTaBIEHbl BCE THUIBI TOYEK 3peHUsi, HO OoJee
YAaCTOTHBIMHU SIBIISIFOTCSL HAappaTOpuaibHas HEOUEreTUYeCKass W IepCOHaIbHAas
HEJMETeTUYECCKas, a IIepCOHAJbHAs JUEreTUYecCKas MpPEACTaBieHa JIMIIb B
«CaMO3BaHYECKUX» KOHTEKCTAX.

Meroapl  uCCHENOBaHWA ONMPAOTCA HA aHAIUW3 KOHTEKCTOB, TJIE
BBISBJISIIOTCS [IPUEMBI OLIEHKU ITEPCOHAXKEN — MOJIUTHYECKUX ACSATEIEH DIIOXH.

Pe3ynbTaThl wWcciienOBaHMS 3aKIOYAKOTCS B ONHUCAHUM Pa3HOBUIHOCTEU
TOYEK 3peHusl, MpeAcTaBleHHbIX B TekcTax [loBecteit CMyTHOTO Bpemenu.

BpiBO#BI, K KOTOPBIM IPUXOAUT aBTOP, TAKOBBI: CHUCTEMA OLIEHOYHBIX
HOMMHauMi, npencrasieHHas B [ICB, 3aBucur OT THHa TOYEK 3peHUA,

MPUCYTCTBYIOIINX B KOHKPCTHOM TCKCTC.



ABTOpCKHI BKJaJ B U3yueHUE MpoOsieMbl (YyHKIIMOHUPOBAHUS OLIEHOYHBIX
HOMUHAIMN HWCTOPUYECKHUX JIMI[ TMO3JHEH JPEBHEPYCCKOM DJIIOXH, COCTOUT B
TOYHOM M HOJPOOHOM OIPENEICHUM CpPEACTB HOMMHALMU, NMPUMEHSEMbIX IS
XapaKTEpUCTUKHA OTHEIBHBIX JIMI W TPYIII JIMI B TEKCTaX, B XapaKTEPUCTUKE
CPEICTB yKa3aHHUsS CBS3M MEXIY HICOJOTMSAMU KHIKHHUKOB M HUX IEPCOHAXKEH U

CpCACTB BBIPAKCHUA UX OLICHKHU.

Cubupcruii gunonocuueckuti popym, 2018, Ne 4 —C. 91-104

POINT OF VIEW AND ASSESSMENT IN THE RUSSIAN PUBLICISTIC
TEXTS OF THE EARLY SEVENTEENTH CENTURY

Tatiana V. Mikhaylova (Krasnoyarsk, Russia)

Problem statement. The article is devoted to the problem of functioning of
evaluation nominations of historical persons who became heroes of late-old
Russian Stories of the time of Troubles.

The purpose of the article is to consider the relationship of different types of
points of view on the historical characters present in the narrative of Russian
journalistic texts of the early XVII century (hereinafter — PSV), based on the
analysis of evaluation nominations.

Review of scientific literature on the problem. The analysis of the scientific
literature on the problem shows that the researchers of the forms of representation
of the author's images and characters are based on the works of representatives of
the Russian "formalistic school”. It turns out that the narrative publicistic text is
characterized by evaluation, expressed through the point of view. The nature of the
assessment, in the author's opinion, depends on the point of view expressed in the
narrative. This article describes three points of view that affect the type of

nomination. In the examined texts are all types of points of view, but more



frequency are narratorial nondiegetic and personal nondiegetic and personal
diegetic point of view represented only impostors contexts.

The research methods are based on the analysis of contexts, where the
methods of assessing the characters — politicians of the era are revealed.

The results of the study consist in the description of the types of points of
view presented in the texts of the Stories of the time of Troubles.

The conclusions reached by the author are as follows: the system of
evaluation nominations presented in the PSV depends on the type of points of view
present in a particular text.

The author's contribution to the study of the problem of functioning of the
evaluation nominations of historical persons of the late old Russian era consists in
the precise and detailed definition of the means of nomination used to characterize
individuals and groups of persons in the texts, in the characteristic of the means of
indicating the relationship between the ideologies of scribes and their characters

and the means of expressing their evaluation.
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SA3BIKOBOM OBPA3 POCCHH B PYCCKOS3BIYHOI BEPCUH
T'A3ETHI «KOHBMHHb ) KUBAO»: TEOTPA®UUYECKHWN ACITIEKT

Cyn lanbaans (JIsocusn, Kuraii)

B crarbe paccMarpuBaeTcst SA3bIKOBOM 0Opa3 Poccum B pycCKOS3BIYHON
BepcuM raserbl «K3HbMHMHB *KU0A0» Ha OCHOBE aHAJIM3a YHOTPEOIsEMBbIX Ha €
CTPAaHMIIAX HAUMEHOBAHUN TOPOJOB U IPYTHMX TEPPUTOPHAIBHBIX 00pa3oBaHuil. B
KauecTBE MaTephajla MCCIEAOBAHUS BBICTYIWIM TEKCThl, OINyOJMKOBAaHHBIE B
razere ¢ 9 ¢espans no 10 mapra 2018 roga. ABTOp MPUXOAUT K BHIBOAY, YTO B
razere «OK3HbMHUHB XnM0ao» S3bIKOBOM 00pa3 Poccum (opmupyercs TIiIaBHBIM
o0pa3oM Ha OCHOBE HAaMMEHOBAHWI TEPPUTOPHUATIBHBIX 0Opa30BaHUM B 3amaJHOMN
YacTU CTpaHbl, OH MPEJCTaBJIEH IMPEUMYIIECTBEHHO TONOHUMaMu Mockeéa W
Cankm-Ilemep6ype. 9T0T (HaKT OOBICHAETCA TE€M, YTO BHUMAHHUE >KYpPHAJIUCTOB
COCPENOTOYEHO Ha BaKHBIX MEXAYHAPOIHBIX COOBITUSAX, a TAKXKE Ha MHPOpMAIH

0 KaTacTpoax.

Cubupcruii gpunonocuueckuti popym, 2018, Ne 4 —C. 105-113

LANGUAGE IMAGE OF RUSSIA IN THE RUSSIAN-LANGUAGE
VERSION OF THE NEWSPAPER «<RENMIN RIBAO»: GEOGRAPHICAL
ASPECT

Song Dandan (Liaocheng, China)

In the article, the speech image of Russia in the Chinese Russian-language on-
line newspaper "Renmin Ribao" is examined by analyzing the names of cities and
subjects of Russia used on the pages of this newspaper. Linguistic analysis was
carried out on materials published from February 9 to March 10 2018. The author
comes to the conclusion that in the newspaper "Renmin Ribao" the image of

Russia basically includes the western part of the country (represented mainly by



the cities of Moscow and St. Petersburg). The attention of journalists is focused

mainly on important international events and disasters.
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ACCOIMATUBHOE ITOJIE «MOPE» B AAI3bIKOBOM CO3HAHUU
PYCCKUX N UCITAHIIEB

E.B. YcrbanueBa, K.E. YcrbsanueBa (Kpacnosipek, Poccus)

Poccus u Hcnanusg — cTpaHbl ¢ MOXO0KUMHU UCTOPUUECKUMU CyAbOAMH, HO
COBEPILIEHHO PAa3HBIMU KYJIbTYPHBIMH TpaguiusMu. K comocraBUTEIbHOMY
aHaNMM3y S3BIKOBOTO CO3HAHUS PYCCKUX HM MCHAHIEB OO0pamaiuch MHOTHE
uccnenosarenu, cpean Hux FO.H. Kapaynos, A.A. OranoBa, A.A. fIkoBieB u 1p.
[TockonbKy OmHUM W3 (PAKTOPOB, BIUAIOMKMX HAa (HOPMUPOBAHHE W PA3BUTHE
HAIIMOHAJIBHOTO MEHTAJIUTETa SIBIISICTCS NPUPOJHAsl cpela, B JaHHOW CTaThe
MPEANPUHUMACTCS TIOTBITKA BBISBICHUS OCOOCHHOCTEH TICUXOJUHTBUCTUUECKOTO
BOCIIpUATHS 00pa3a MOpsi PYCCKMMH W HCHaHaMu. B paMkax JgaHHOTO
uccienoBaHusl ObUT MPOBEJCH aCCOLMATUBHBIM SKCIEPUMEHT CpPeAu PYCCKUX M
WCIAHIIEB. AHAIN3 CMBICIOBOM CTPYKTYpPbl MOJYYEHHBIX B XOAE HCCIEIOBAHUS
aCCOIMAaTUBHBIX TOJIEH TOKa3aja, 4YTo o0pa3 Mops B SI3BIKOBOM CO3HAHUU
UCIIBITYEMBIX CBA3aH MPEXKIE BCErO C IMPEICTABICHUEM O MECTE OTJIbIXa, MECTE
oOUTaHUs )KMBOTHBIX U O OOJIBIIIOM BOJIHOM MPOCTpaHCTBe. B 1ienom, o6pa3 Mops

B JIByX pacCMaTpUBAaEMbIX KYJIbTypaxX pa3inyaeTcsl HE3HAUYUTEIbHO.

Cubupcruii gpunonocuuecxuti popym, 2018, Ne 4 —C. 114-121

ASSOCIATION FIELD OF «SEA» IN THE LINGUISTIC
CONSCIOUSNESS OF RUSSIANS AND SP
ANIARDS

E.V. Ustyantseva, K.E. Ustyantseva

Russia and Spain have quite similar history but their traditions are
completely different. Many researchers, including Y. N. Karaulov, A.A. Oganova,
A.A. Yakovlev etc., approached the comparative analysis of the language
conscience. Since the natural environment is one of the key factors influencing the

formation and the development of the national mentality, this article represents the



attempt to to find out the peculiarities of how the Russian and the Spanish percept
the notion “sea”. The semantic structure analysis of the identified semantic fields
has shown, that concerning the Russian and the Spanish, the language-conscience
image of sea is connected with a vacation spot, a habitat of sea species and a large
amount of water. In general, the the reactions of the Russian and the Spanish to the

image of sea are not very different.
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