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H3viko3nanue

KOHTEKCTHBIE YCJIOBUSA PEAJIU3AIIAU TIOBTOPHOM
JAECKPUIIINNUA B MAJIBIX TPOZANYECKUX ITPOU3BEJIEHUAX B.I1.
ACTA®BEBA

N.B. PeBenxo (KpacHosipck, Poccusn)

CraTbsi TMOCBSIIEHA BOMPOCY CMBICIOO0pa30BaHUs B XYJ0KECTBEHHOM
TEKCTEe KaK OJHOW M3 3HAUYUMBIX COCTABIISIIOIIUX MPOOJIEMBI €r0 MHTEPHPETALIUU.
[Ipyn nekoaupoBaHUM CMbICIA TEKCTAa BAXKHBIM SBIISIETCS ONUCAaHUE CHEUU(DUKU
pedepeniiun u neckpunuuu. [lenb MaHHONW CTaThbU COCTOUT B BBISIBICHUU
KOHTEKCTHBIX YCIIOBUM pealv3aluy MOBTOPHOM JIecKpulnuuu B pacckazax B.IL
AcrtadneBa. IIpobnembl JECKpUNIMU OCBEIIAINCH B padOTax MpelCTaBUTENEH
psaa JIOrHKo-(QUIOCOPCKUX MIKOJ, B YaCTHOCTH, puiiocoduu anamuza (I'. @pere,
b. Paccen, JI. Burrenimreiin, P. Kapnan, X. Paitxen6ax u nip.). B oTedecTBeHHOU
JMHTBUCTHUKE MpobiieMaM pedepeHlIrnd U JEeCKPUIILMU MOCBseHbl padotel H.JI.
ApytionoBoii, B.I'. I'aka, 3.5. TypaeBo#i u np. [lockosibky 00bEKTOM aHaIu3a B
CTaThb€ BBICTYNAIOT KOHTEKCTHBIE YCJIOBHS peanu3alud (opM MOBTOPHOM
JNECKPUINIMY, BEAYIIMM H30paH METOJl KOHTEKCTHOro aHanu3a. AHanu3 (Gopm
MOBTOPHOM JecKpumIuu B pacckazax B.I1. ActadbeBa mo3BojseT 3aKIOYNTh, YTO
nepBUYHAs HOMHUHALIMS Tepos MPHU MOMOIIM MMEHU COOCTBEHHOTO HCIONb3YETCs
Uit opMUpOBaHUST MPEJCTABICHUS O TUIUYHOCTU €ro cyapObl. [loBTOpHas
JECKPUIILHUSA PacIIUpsieT XapaKTEePUCTUKU Teposi MO pa3IMyHbIM MapaMeTpam.
Kaxxnas nocnenyromiasi moBTOpHAas HOMUHALIMS HOCUT YTOUYHSIOIIMIA XapakTep, B
pe3ysbTaTe 4ero y yutateins popMupyercs npeicTaBieHrue o Hanbosee 3HaunMBbIX

XAapaKTCPUCTHUKAX I'CPOI.

Cubupckuti gounonoeuueckuti popym, 2019, Ne 4 —C. 4-11



CONTEXTUAL CONDITIONS UNDER REALIZATION OF REPEATED
DESCRIPTION IN SMALL PROSEIC WORKS BY V.P. ASTAFIEV
1.V. Revenko (Krasnoyarsk, Russia)

The article is devoted to the issue of meaning formation in a literary text as
one of the significant components of the problem of its interpretation. When
decoding the meaning of a text, it is important to describe the specifics of reference
and description. The purpose of this article is to identify contextual conditions for
the implementation of repeated descriptions in V.P. Astafiev’s works. The
problems of description were covered in the works by representatives of a number
of logical and philosophical schools, in particular, the philosophy of analysis (G.
Frege, B. Russell, L. Wittgenstein, R. Karnap, H. Reichenbach, etc.). In Russian
linguistics, the works by N.D. Arutyunova, V.G. Gak, Z.Ya. Turaeva et al. Since
the object of analysis in the article is the contextual conditions for the
implementation of the forms of repeated description, the method of contextual
analysis has been chosen as the leading one. Analysis of forms of repeated
descriptions in V.P. Astafiev’s works allows us to conclude that the primary
nomination of a protagonist using a proper name is used to form an idea of the
typicality of his fate. Repeated description expands the characteristics of the
protagonist in various ways. Each subsequent re-nomination has a clarifying
character, as a result of which the reader has an idea of the most significant

characteristics of the protagonist.
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O TPAHC®OPMAIINH JIUHI'BOKYJbTYPHOI'O OFPA3A B
MEJAMHOM JUCKYPCE

A.Jl. BacuabeB (Kpacnosipck, Poccusi)

B cratee aHanuzupyercs COLMOKYJIBTYPHBI (PEHOMEH JIMHTBOKYJIBTYPHOTO
o0Opa3a TBOpYECKMX PaOOTHUKOB KYyJbTYpbl B PETPOCHEKTHBE, TpaHC(HOpMaluu
oOpaza B COBPEMEHHOM MEAMWHOM JHUCKYpCE, MPHUBOIATCS MPEANOCHUIKH
U3MEHEHHUM.

WNHTepec K TeMe BBI3BAH TEM, YTO OTAEJIbHBIE MPEACTABUTEIN POCCHICKOM
TBOPYECKOW MHTEJUTUTCHIINH, MPEUMYIIECTBEHHO aKTEPhI, BCEMEPHO CTPEMATCS K
MaKCHMaJIbHOW MOMYJIAPU3aLUU COOCTBEHHBIX CYKJEHUH, KaK MPaBUiO, HA TEMBI,
KOTOpbIE OTHIOAb HE OTHOCATCS K cepe ux mpodecCHOHaTbHON KOMIETEHIUH,
npuyéM OIIEHKH, JaBaeMble UMH, 3aMETHO (MHOI/Ia — PAAUKAIbHO) OTINYAIOTCS OT
o(pULIMaTBbHO YCTAaHOBJEHHBIX JHOO OOIIEPUHATHIX. TeM He MeHee (a MOMKET
ObITh, UMEHHO MO3TOMY), TAaKH€ PEIUIMKUA 3a4acTyl0 OOpETaroT OOIIECTBEHHBIM
pEe30HaHC.

Ha ocHOBaHMHM HCTOPUKO-KYJBTYPHOI'O, U HMCTOPUKO-JIEKCUKOJIOTHYECKOTO
aHaJIM3a aBTOP NPUXOIUT K BBIBOJY O CMELIEHUH aKCHOJOTUYECKUX OPUEHTHPOB B
OLICHKE COLMAJIBHOM POJM TBOPYECKOrO aJAPECAHTA, BBICTYNAIOLIErO0 B MEIAUNHOM

JAUCKYPCC Ka4YCCTBC MAHUITYJIAITUBHOI'O OAYIICBJICHHOIO MHCTPYMCHTA.

Cubupcruii ghunonocuuecxuti popym, 2019, Ne 4 —C. 12-23

ON TRANSFORMATION OF LINGUISTIC AND CULTURAL
IMAGE IN MEDIA DISCOURSE
A.D. Vasiliev (Krasnoyarsk, Russia)
The article analyzes the socio-cultural phenomenon of the linguistic and
cultural image of cultural workers in retrospect, the transformation of the image in

the modern media discourse, the prerequisites for changes.



The interest in the topic is caused by the fact that some representatives of the
Russian creative intelligentsia, mainly actors, strive to maximize the popularization
of their own judgments, as a rule, on topics that do not belong to the sphere of their
professional competence, and the assessment given to them by the actors, markedly
(sometimes radically) differ from the officially established or generally accepted.
Nevertheless (and maybe that is why), such remarks often find a public resonance.

On the basis of historical, cultural and lexicological analysis, the author
comes to the conclusion about the shift of axiological guidelines in assessing the
social role of the creative addressee, acting in the media discourse as a

manipulative animate tool.
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MNPUHIUII CUMMETPUU B HAYYHOM TEKCTE
A.1O. Kop0yT (MpkyTck, Poccus)

B cratee paccmarpuBaroTCs JIUHAMHUYECKHE WM3MEHEHUSI CTPYKTYpbI
HAy4yHOTO TEKcTa. MarepuajioM WCCIEAOBaHUsA SBISIETCS Hay4yHas CTaThsl.
HccnenoBanbl OKOJIO €Ta TEKCTOB. BHYTpUTEKCTOBass CUMMETpHUS IPEACTaBICHA
KaK BapUATHBHBIC MOBTOPBI: WJCHTUYHbBIC, MECTOUMEHHBIE, MOJIEBbIC. BhIABICHBI
CIEAYIOIINE BHUAbl CHUMMETPHM: 30JI0TOE CEUYECHHUE, 3E€pKajbHas CHUMMETpPHS,
TPaHCISIIUOHHAsT  CcUMMeTpuss W roMoiorus.  OmnpezaeneHsl  JBa  BHJA
MEXIYTEKCTOBOW CUMMETPHUU: MPOMOPLMOHANIbHAS (3JIEMEHTBI KOMIIO3UIIMOHHOTO
CTaHjapTa) W TpaHCIAIMOHHAs (OOIIeHayYHble M OTPACIEBBIC JIEKCUYECKUE
noBTOpbI). OOHAPYKEHO, YTO YMEHBIIAETCS KOJMYECTBO BHYTPUTEKCTOBOM
CUMMETpHUH (YHCIIOBOE 3HAUYC€HHUE KOA(P(DUIIMEHTa CUMMETPHUH) U OJHOBPEMEHHO
YBEIMYMUBACTCS KOJUYECTBO MEXKIYyTEKCTOBOM cummerpuu (10 100% TekcToB).
HccnenoBanuve BBIABWIO YCHIIEHHE TEHIAEHUMU K CTaHAapTU3auuu  (OpMbI
HAay4YHOTO TeKCTa. B CTpyKType COBpEMEHHOW HAyYHOW CTAaTbU YCUIMBAETCS POJIb
KOMIO3UIIUOHHBIX 3JIeMEHTOB. CTaHJapTU3alUs CTPYKTYpPbl KOMIICEHCHUPYET
oclla0JieHHe HaJEKHOCTH, BBI3BAHHOE YMEHBIIIEHWEM KOJUYECTBAa TOBTOPOB,
oOJeryaer BOCHPUSTHE W YCKOPSET OICHKY 3HAYMMOCTU COJIEPKaHHUS HAyYHOU

CTaTbu JIs1 PCUUIIMCHTA.

Cubupcruii gunonocuueckuti popym, 2019, Ne 4 —C. 24-31

SYMMETRY PRINCIPLE IN SCIENTIFIC TEXT
A. Yu. Korbut (Irkutsk, Russia)

The dynamic changes of science text structure are observed in the article. The
material for the research is a science article. About 100 texts were investigated.
The symmetry among texts is presented by varied repetitions: identical

words, pronouns, semantical. We have discovered the following forms of



symmetry: the golden section, mirror symmetry, transport symmetry, and
homology. The two forms of symmetry among texts are determined: proportional
(standard composition) and transport symmetry (lexical).

The amount of symmetry in a text declines while the amount of symmetry
among texts rises. The research revealed the growing trend towards standardization
of the form of scientific text. In the modern scientific article structure, the role of
composite elements is increasing. The standardization of structure compensates the
reduction of reliability caused by reduction of the number of repetitions, facilitates
perception and accelerates evaluation of significance of the scientific article

content for a recipient.
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PEYEBOM ’)KAHP HHTEPHET-TPABEJIOTA: TEMATUYECKHUE
OCOBEHHOCTH

E. B. boryuapckas (Kpacnosipck, Poccus)

TpaBenor - MNOMyJSAPHBIA pPEYEBOM KAHP B HMHTEPHET-CPENE, TPAHULBI
KOTOPOIO €Ile HE YCTaHOBJIEHBl. B crTaTee paccMaTpuBarOTCS TEMaTUYECKUE
0COOEHHOCTH UHTEPHET-TPABEJIOra, SBJIFOLIIUECS OJIHUM u3 €ro
XKaHpOOOPA3yIINX IPHU3HAKOB. MaTepuanoM Uil MCCIENOBAHUS CTadd TEKCTBI
HENpOo(EeCCUOHATIBHBIX aBTOPOB, OIYOJUKOBAaHHBIE Ha CIELUAIM3UPOBAHHBIX
TYPUCTUYECKUX CaWTax M HA CEPBUCE OHJIAWH-IHEBHUKA «KmBou xypHam». Ha
YPOBHE COJEp’KaHHWS MHTEPHET-TPABENIOT KaK PEYEBOM KAHP XapaKTEPHU3yeTCsA
HIMPOKUM KPYTrOM paccMaTpUBaeMbIX TEM M pa3HOOOpa3sueM HX BBIPAKEHUS.
OnpeneneHne KOMOWHALIMM OINKCHIBAEMBIX TEM HAIPSMYyIO0 3aBUCHUT OT 0Opasa

aBTOpa, HHTCPCCYIOMICTOCA pa3HbIMHU ACIICKTAaMU ITYTCIICCTBHA.

Cubupcxuii gpunonocuuecxuti popym, 2019, Ne 4 —C. 3243

SPEECH GENRE OF THE INTERNET TRAVELOGUE: THEMATIC
FEATURES

E. V. Bogucharskaya (Krasnoyarsk, Russia)

Travelogue is a popular speech genre in the Internet environment, the
boundaries of which have not yet been established. The article discusses the
thematic features of the Internet travelogue, which are one of its genre-forming
features. The material for the study was the texts of unprofessional authors
published on specialized tourist sites and in the Live Journal online diary. On the
content level, the Internet travelogue as a speech genre is characterized by a wide
range of topics and a variety of their expression. The definition of a combination of
the topics described directly depends on the image of the author, who is interested
in various aspects of travelling.

Siberian philological forum, 2019, Ne 4 —p. 32—43



HA I'PAHM ’KU3HU U CMEPTU: KOHTPOJIb U PUTYAJIBHOCTbD B
HOI'PAHUYHBIX CUTYAIIUAX (HA IIPUMEPE MEMYAPHOTI' O
TEKCTA «3AIINCKH BJIOKAJHOT'O YEJIOBEKA» JI.AA. THUH3BYPI')

T. B. MuxaiisioBa (Kpacnosipck, Poccust)

[locranoBka mpobinembl. B pabore paccmMaTpuBarOTCS  CUTYyalud
AKCTPEMAJIbHBIE, CHUTYAIlMd MOTPAHWUYHBIC, CHUTyalldd Ha TPAHU YEITOBEUECKHUX
BO3MOXXHOCTE WJIM Jaxe 3a HuX TpaHblo, MPEACTAaBICHHbIE B «3amucKax
osiokagHoro yenoBeka» JI. . 'ma30ypr.

Ilenb cTaThbu — ONHMCAHHUE CIIOCOOOB BBIPAKCHHS IMPUEMOB KOHTPOJIS,
CaMOKOHTPOJISI, MOJJEPKaHUSI PUTYAJIbHBIX U KYJIBTYPHO HOPMHUPOBAHHBIX (HhOpM
MOBEJICHUSI B TEKCTE 3amMucOoK o Onokaze JIeHMHTpaza 4enoBeka, MEepeKUBIIETO
JUYHO 3TOT nepuoa, — JI.A. I'uH30ypr.

0630p HAaY4YHOU JIUTEPATYPHL. [Iponomxeno HCCIIEJOBAaHNUE
A. B. Muxaiinora u T. B. MuxaitnoBoii Ha Mmatepuaine «3anucok» JI. 5. 'ma30ypr.
ABTtop 6a3upyercs Ha Tpyaax B. B. KosecoBa no Teopun 1 UCTOpUU KOHIIENTOB B
pycckoMm s3pike. Pabotrel mo compuuactHoctn M.E. Kuma, C.B. YckoBoit
COTPUKACAIOTCA ¢ MPOOJIEMaTUKOMN HccienoBanus, kKak u Tpyasl P. O. SIkoOGcona o
COOTHOIIIEHUSIX aBTOMATUYECKOT0, CO3HATEILHOTO U OECCO3HATENIBHOTO B SI3BIKE,
CEMaHTHKE W KaTeropusaluu HeBOJbHOCTH ocyuectBieHuss T. WM. CtekcoBoi,
cpeacTBax  KoHuentyam3aunu wMmupa 1. B. bynsirunon,  A. Jl. [lImenesa.
HNHTepecHbl ICUXOIMHIBUCTUYECKUE FKcIEpUMEHTHI A. B. BaoBuueHko.

Pesynbratel  uccnemoBanus.  biokama  JleHmHrpaga — ommcaHa — Kak
MOTpaHUYHAs CUTYyallUsi, B KOTOPOM OJIOKaJHBIN YEJOBEK COXPaHsJ KOHTPOJIb U
PUTYaJIbHOCTh B CBOEM MOBEJICHUU U PEYMU.

BriBogpl. M3yueHne COCTOSIHUMN YE€I0BEKa, MPEACTABICHHBIX B «3alUCKaxX»
JI. 4. Tu3bypr ®u TOAOOHBIX WM TEKCTaX, B AacCleKTe W3Y4YCHHUS pOJIn
pUTyallu3alMu T[OBEACHUS, B OTHOIIEHWHM OKCIUIMKAUUA B TEKCTE CTENEHU

OTpeICKCUPOBAHHOCTH ¥ KOHTPOJIUPYEMOCTH JCUCTBUM, MO3BOJISET OMpPEACIUTh



BO3MOKXHOCTHU KOppEBIIHUU 3JICMCHTOB CUCTCMbI «ITOBECACHUC YCIIOBCKA — TCKCT,

OHI/ICBIBaIOHII/Iﬁ IMOBCACHUEC YCIOBCKA)).

Cubupcruii gunonocuueckuti popym, 2019, Ne 4 —C. 44-56

ON THE VERGE OF LIFE AND DEATH: CONTROL AND
RITUALISM IN BORDER SITUATIONS (ON THE EXAMPLE OF THE
MEMOIR TEXT NOTES OF THE BLOCKADE MAN BY
L. YA. GINZBURG)

T. V. Mikhaylova (Krasnoyarsk, Russia)

Statement of the problem. The paper deals with extreme situations, border
situations, situations on the verge of human capabilities or even beyond them,
presented in Notes of the Blockade Man by L. Y. Ginzburg. The purpose of the
article is to describe ways of expressing methods of control, self-control,
maintenance of ritual and culturally normalized forms of behavior in the text of
notes about the siege of Leningrad.

Materials and Methods. The work continues the study started by
A.V. Mikhaylov and T.V.Mikhaylova on the material of Notes by
L. Ya. Ginzburg. The author grounds her research on the works of V. V. Kolesov
about the theory and history of concepts in the Russian language. Works on the
involvement by I. E. Kim, S. V. Uskova come into contact with the problems
raised by the current research, as well as the works by R. O. Jacobson on the
relations of the automatic, conscious and unconscious elements in a language,
T. I. Steksova on semantics and categorization of involuntary realization,
T. V. Bulygina and A. D. Shmelev on means of conceptualization of the world.
The psycholinguistic experiments by A. V. Vdovichenko are also of interest.

Results. The siege of Leningrad is described as a border situation in which
the blockade man maintained control and ritualism in his behavior and speech.

Conclusions. The study of human states, presented in the Notes by
L. Ya. Ginzburg and similar texts, in the aspect of studying the role of ritualization

of behavior, in relation to the explication in the text of the degree of reflexivity and



controllability of actions, allows us to determine the possibility of correlation of

elements of the system «human behavior - the text describing human behaviory.
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JTumepamypoeeoenue

3BYKHM TUIINHBI B POMAHE b. IIACTEPHAKA «/IOKTOP KUBAI'O»
Manmdia Jlyrapuu Bykac

(3arpe0, XopBaTus)

Brnusinue kimaccuueckoil My3bIKM M KOMIO3HTOPOB, Takux kak CkpsOuH,
XOpOILIO BUJHO B CHHTAKCUCE M 3BYy4aHUHU NO3THYECKOro s3blka llacTepnaka. Ero
«kommo3utopckoe yxo» (cp. De Mallac, 1981) — 1. e. ero riaybokoe 4yBCTBO
pUTMa, TApMOHUH, 3BYKa, HO M TUIIHHBI — TOBJIUSIO HA JIMTEPATYPHBIH SA3bIK B €r0
3HaMEHUTOM pomaHe «Jloktop JKuBaro», KOTOpBIA SBISETCS OJHUM W3
BEJINYAWIIINX POMAHOB O MAaJCHUM HMMIEPCKOM Poccum M 0 KOHIIE MOHapxuu B
pe3ynbTaTe BOWHBI U peBoroMU. HacTosimas craThs sIBISETCS NONBITKON aHaIu3a
HEKOTOPBIX ACIEKTOB B3aUMOCBSI3H MEXK]y UCKYCCTBOM, HACUJIMEM U PEBOJIIOLIUEH,
T.€. MEXIy BOOOpaXaeMblM MHPOM PEBOJIIOLMOHHON M TOCIECPEBOIIOLIUOHHON
(coBerckoit) Poccun B «Jlokrope JKuBaro», u TeM, Kak poMaH H300pa)kaeT 3TH
COOBITHS Yepe3 3BYKH TOJINbl U TOPOJA B CMSTEHUH, HO — ele 0ojiee BaXKHO —
4yepe3 NHTEHCHUBHBIC, JUIMHHBIE IEPUOBI MOJYaHus. FIcXoas U3 TOro, 4to 3ByKH U
TUIIMHA — HE TOJBKO (PU3NUYECKHE COCTOSIHUS, HO M 3CTETUUECKHE U KYJIbTYPHbIE
NPUEMBI, IIEJbI0 3TOM pabOTHl SBISETCS MOIbBITKA OTBETUTh HA CIEIYIOLIUE
BONPOCHL. B yem 3HaueHne aHTUTE3bl 3ByKa U TUIIMHBI KaK META(OPBI «ABOWHOTO
3HAUEHHUA, TJ€ MOJYaHUE OJHOBPEMEHHO YKa3blBa€T HA HACWUIIME, BOHHY H
PEBOJIIOLMIO, HO U COJIEPKUT B ce0€ SHEPTUI0 TBOPEHUS, KpEAaTUBHBIM UMITyJibC. B
CTaTh€ aHAIM3UPYETCS CHMBOJMKA MoyYaHus B pomaHe [lacrepHaka 0cCOOEHHO B
OTHOIIICHUH «TapajokcaibHOl MaTepuaibHocTu» [Miller, 2007] TuiiuHb, T11€ 3TO
COCTOSIHME€  TOJHOM  OECCIOBECHOCTH W  HEMOABM)XHOCTH  IPEACTaBISET
OJHOBPEMEHHO TYCTOTY U H300MJIMe, HEBECOMOCTh M TshKecTb. [myOokoe
ucnoap3oBanue [lactepHakoM MOJYaHWs O3HAYAET MEPEHECEHUE TVIABHBIX I'€POEB
noktopa JKuBaro u3 Mupa HACWIBCTBEHHOM pPEBOJIOUMOHHOM Poccum B ux

COOCTBEHHbBIC, YaCTHbIE, WHTUMHBIE MHpPBI caMoOaHajdu3a, WJIA OTO CKOpee



MOKAa3aTellb MX COMPOTHBIICHHUS OOIIECTIPUHATOMY TPEICTABICHUIO PEBOJIIOIINHN KaK
YHUBEPCATHHOTO TIOJIUTUYECKOTO M KYJIBTYPHOTO TMPOEKTa 5SMaHCUMAIUU U
cBoOombl st Beex? ClieyeT 1M «PUTOPHKY MOJTYAaHHUS» B OTOM pPOMaHe
paccMaTtpuBaTh Kak cocTostHue morymiectBa u co3HaHus (C. CoHrar), T.e. Kak
o0pa3 paauKaabHOW pedd SIKOOBI MONYAIMBBIX T'e€POEB, a HE KaK CIEJICTBUE UX

(6yprxya3Hoit) OECIIEYHOCTH ¥ TTACCUBHOCTH?

Cubupcruii gpunonocuueckuti popym, 2019, Ne 4 —C. 5773

THE SOUND OF SILENCE IN BORIS PASTERNAK'S DOCTOR ZHIVAGO
Danijela Lugari¢ Vukas

(Zagreb, Croatia)

Influence of classical music and composers like Scriabin is clearly visible in
the syntax and phonology of Pasternak’s poetical language. His “composer’s ear”
[cf. in De Mallac, 1981] — profound sense of rhythm, harmony, sound, but also
silence — is traceable throughout literary language in his famous novel Doctor
Zhivago, one of the greatest novels about the fall of the Imperial Russia, and the
end of the monarchy in war and revolution ever written. This paper investigates
some aspects of the relationship between art, violence, and revolution, i.e. between
imaginary world of revolutionary and postrevolutionary (Soviet) Russia in Doctor
Zhivago, and the ways in which the novel captivates those events through sounds
of a crowd and city in turmoil, but even more importantly — through intense
moments of silence. Departing from the premises that sounds and silence are
physical states, but also aesthetic and cultural devices, the aim of this paper is to
answer the following questions. What is the meaning of antithesis of sound and
silence as a metaphor of “double” meaning in Pasternak's Doctor Zhivago where
silence indicates violence, war, and revolution as well as contains in itself the
energy of creation, creative impulse? Especially in relation to “paradoxical
materiality” [Miller, 2007] of silence, where this state of complete muteness and

stillness represents simultaneously emptiness — but also plentitude, weightlessness



— but also heaviness, the paper analyzes the symbolism of silence in Pasternak’s
novel. Is Pasternak’s profound uses of silence signifier of an amputation of Doctor
Zhivago’s protagonists from the world of violent revolutionary Russia into their
own, private, intimate worlds of introspection, or it is rather a signifier of their
resistance against popular representation of revolution as universal political and
cultural project of emancipation and freedom for all? In other words, can
Pasternak’s “rhetoric of silence” in Doctor Zhivago be understood as a state of
plentitude and knowing (S. Sontag), i.e. as a method of radical speech of silenced
and whispering protagonists rather than of their muteness as a consequence of their

(bourgeois) laid-backness and passivity?

Siberian philological forum, 2019, Ne 4 —p. 57—73



JTEBAJIBBAIINSI PEHECCAHCHOM KOHIIENIIIMY YEJIOBEKA B
IHBECE A. HUKOJIAU «I'AMJIET B OCTPOM COYCE»
Jlunusrosa, C.I'. (Kpacnosipck, Poccust)

Ilykunna M.C. (KpacHosipck, Poccus)

B cratbe 1mbeca COBPEMEHHOrO HTAIBSHCKOTO Jpamarypra Albao
Huxonan «I'amier B ocTpoM cOyce» paccMaTpuBAeTCs KakK spYaullvui IPUMEP
MOCTMOAEPHUCTCKOTO TEPEOCMBICIIEHUSI PEHECCAHCHOW MOJEIM TyMmMaHu3Ma |
IIOPOXKIAEHHOM €10 KOHLEIINK YeJI0BeKa. [[paMaTypr BCTYIaeT B MEXKKYJIbTYPHBIN
quanor ¢ tpareauend Yunesama Ilexcnmpa «l'amier, npunu Jlatckuii», 4ToOBI
noka3aTb Ha Ipumepe oOpa3a ['amiera  COBpEeMEHHOE  IOJOXKEHHE
T'YMaHUCTHYECKUX OPUEHTUPOB MPOLLIOTO.

Ilenpto  gaHHOW  CTaTbU  CTAHOBUTCS  BBIABICHHE  CHELUPUKU
XyHAO0KECTBEHHOTO OTOOpPa)KEHUs] PEHECCAHCHOM KOHIICTILIMM YEJIOBEKa B IIbece
«["amiteT B ocTpOM coyce», a COOTBETCTBEHHO, U €€ aKTyaJIbHOCTH, )KU3HEHHOCTH B
IIOCTCOBPEMEHHOM IPOCTPAHCTBE KYJIbTYPBI.

Merononoruyeckoil  0a3oli  MCCleNOBaHUA  SBISAIOTCS  Tpynbl ALA.
CmupHoBa, A.A. AHHMKCTa, OCBEHIAIONIME PEHECCAHCHO-TYMAHUCTUYECKUE
OCHOBAHMsI IEKCITUPOBCKOTO TBOPUYECTBA, a Takxke padotsl H.A. bepasera, A.U.
N3BeKkoBa, NMOCBAIIEHHBIE KPU3UCHBIM IEPUOAAX CYLIECTBOBAHUS EBPOIEUCKOTO
rymanu3Ma B XX BeKe, B YaCTHOCTH B KOHTEKCTE aHTPOIOJOTHYECKOTO KPU3HCA.

B neece Anpno Hukonam mexkcnupoBCKasl Tpareausi IEPEeOCMBICISIETCA C
«TOYKH 3pEHHUSD €€ MPEANOJIAraeMbIX BTOPOCTENEHHBIX NEPCOHAKEN — KyXOHHOU
OPUCITYTH, YTO TMO3BOJSET aBTOPY IMOABEPrHYTh JEKOHCTPYKLHUU COOBITUHHYIO
OCHOBY Tpareauu o npuHie ['amnere u oOpa3 e€ HEeHTpaJbHOro mepcoHaxa. B
pe3yapTare CpaBHUTEIBHO-COIIOCTABUTEIIBHOIO AaHAJINW3a JIOKA3bIBACTCS, 4YTO
NEPEOCMBICIICHHE MIEKCIUPOBCKONM MeTadopbl «MUp — TeaTp» OOYCIOBIEHO
u3MeHeHueM (yHKIMM TnepcoHaxked B mbece «l'amiier B ocTpoMm coycey.
Jleuenrtpanus, JNEKOHCTPYKLUA, CaTUPUYECKOE IIEPEOCMBICIIEHHE,

aKCUOJIOTHYECKOE OIYCTOIIEHHWE o0pa3a JaTCKOro IpHHIA, OKPYXEHHOIO B



UTAJILSIHCKOU IIbECC I'¢I0OHUCTHYCCKHUMU, TOMOCCKCYaJIbHBIMU,
raCTpOHOMHUYCCKUMU MOTHBAMHU, IIO3BOJLICT CJACJIATh BbIBOA O JCBAJIbBAIIMU
FYMaHI/ICTHIIeCKOI?I KOHICIINHMH 4YCJIOBCKA, OKa3aBIICHCS HECOCTOSTECIBHOM B JIIOXY

MOCTMOJIEpHA.

Cubupcruii gounonocuueckuti popym, 2019, No 4 —C. 74-81

DEVALUATION OF RENAISSANCE CONCEPT OF HUMAN
BEING IN THE PLAY AMLETO IN SALSA PICCANTE BY A. NICOLAJ
S.G. Lipnyagova (Krasnoyarsk, Russia)
M.S. Shchukina (Krasnoyarsk, Russia)

The article is devoted to the play Amleto in salsa piccante (Hamlet in Spicy
Sauce) by Aldo Nicolaj. The modern Italian playwright starts a cross-cultural
dialogue with the tragedy of Hamlet by William Shakespeare to reflect the current
state of the humanistic reference points of the past. The play is seen as an example
of a postmodern interpretation of the Renaissance concept of Human being, which
is considered the main source of Renaissance humanism.

The purpose of the article is to highlight the main features of the artistic
expression of the Renaissance concept of Human being in the play Amleto in salsa
piccante and determine its relevance to the postmodern cultural space.

The research is based on the works by A.A. Smirnov, A.A. Anikst, devoted
to the renaissance of Shakespeare's literary creativity. In addition, the author relies
on the works by H.A. Berdyaev, A.l. Izvekov about critical periods of European
humanism in 20" century, with anthropological crisis among them.

The play by Aldo Nicolaj reconsiders the Shakespeare’s tragedy from the
viewpoint of its supposed minor characters, that is to say, kitchen servants. This
allows the playwright to deconstruct the plot of the tragedy of Prince Hamlet and

the image of its protagonist. Through the central characters of the play Amleto in



salsa piccante the Italian playwright reinterprets the famous metaphor “All the
World is a Stage”.

Decentration,  deconstruction, satirical reinterpretation, axiological
devaluation of the image of Prince Hamlet is achieved by the introduction of
hedonistic, homosexual and gastronomic motives that leads to the conclusion that

the postmodern era outdated the humanistic concept of Human being.
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KAHPOBO-CTUWJINCTUUYECKHUE OCOBEHHOCTH
COBPEMEHHO#M BEJIOPYCCKOM UICTOPUUYECKOM IMPO3bI

J3mutpsl Kinsbanay (Aresuionckuii ynuepecurer, Kpakos)

Ilenpro cTaTbu ABIAIOTCS KAHPOBO-CTWIMCTUYECKUE XApPAKTEPCTUKUA U
O0COOEHHOCTH COBPEMEHHOM OEIOpyCCKOM MCTOPUYECKON MPO3bl, KOTOPBIE CKBO3b
IPU3MY PEKOHCTPYKIIMM  PACCMATPUBAIOTCS KAk  JIMTEPATYPHBIA  METON,
UCIOJIb3YEMBI THCATENeM KakK OJIMH M3 OCHOBHBIX CIIOCOOOB IOCTPOEHUS
KOJUJIEKTUBHOM MCTOPUYECKOMN MTAMSITH.

Meron uccnenoBaHus — UCTOPUKO-JINTEPATYPHBIM U MOTHUBHBIN aHanu3. B
mpoiiecce aHanuza W30paHHBIX mpousBeneHuit Bnagumupa KopoTkeBuya u
Brmagumupa OprnoBa paccMaTpUBaKOTCS MHUPOBO33PEHUYECKHE NPEANOCBUIKU U
OCHOBHBIE CIOCOOBI pealn3allid MUCATENbCKUX CTpaTerui, a TaKKe BOMIPOC
BIMSIHUSL CYObEKTa JIMTEPAaTypHOro IMPOU3BEACHHUS HA €ro JKaHPOBYIO U
CTHIIMCTHYECKYIO crienuuky. Bmanumup KopoTkeBud pacckazan 0 HEKOTOPBIX
KPYNHBIX  COOBITUSIX, XapakTepU3yIOLIUX HCTOpUi0 Benukoro KHskecTBa
JlutoBckoro u Peum Ilocmonurtoii, a 3areM MNPEANPUHSI MaCIITa0HYIO
PEKOHCTPYKIIUIO 3TOro nepruoaa. KopoTkeBud TIaTeNbHO UCCIEqyeT 0eI0pyCcoB U
«OeNOPYCCTBEHHOCTb», PEKOHCTPYUPYS M KOHCTPYHPYS JTH TIOHATHS OYEHb
HETUIIMYHO JJIi COBETCKOM JuTepaTypbl U unaeosnorud. Bnagumup OpiioB uzbdpan

WHOM MyTh B CBOEM CTPEMJICHMM BOCCTAaHOBHUTH mpornuioe. B cepun pabor



nmucarcjib HA4YUMHACT C IMHCbMCHHBIX HCTOYHHMKOB I/IH(l)OpMaHI/II/I (I/IHOFI[a O4YCHb

CKYJIHBIX U ()parMEHTapHBIX ), YTOObI BOCCTAHOBUTH KOHTEKCT.

Cubupcruii gunonozcuueckuti popym, 2019, Ne 4 —C. §2-100

GENRE-STYLISTIC SPECIFICS OF
MODERN BELARUSIAN HISTORICAL PROSE
Dzmitry Kliabanau (Jagiellonian University, Krakow)

The aim of the article is the genre-stylistic features and specifics of the
modern Belarusian historical prose, which are considered through the prism of
reconstruction as a literary method used by the writer as one of the main ways of
constructing a collective historical memory. The method of research is historical-
literary and motivic analysis. In the process of analysis of selected works by
Uladzimir Karatkievi¢ and Uladzimir Arlot, worldview prerequisites and the main
ways of implementing writing strategies are examined, as well as the issue of the
influence of the subject of a literary work on its genre and stylistic specifics.
Uladzimir Karatkievi¢ referred to some of the major events, characterizing the
history of the Grand Duchy of Lithuania and of the Polish-Lithuanian
Commonwealth, then undertook a massive reconstruction of that period.
Karatkievi¢ thoroughly examines Belarusians and “Belarusianness”, reconstructing
and constructing these notions in a very untypical way for the Soviet literature and
ideology. Uladzimir Arlot chose a different path in his endeavor to reconstruct the
past. In a series of works the writer starts from written sources of information

(sometimes really scarce and fractional) in order to reconstruct the context.
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