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H3viko3nanue

PEAJIM3AIIMU CHEIIU®UKA MECTOUMEHUI
B TEKCTE U JUCKYPCE

A.Jl. Bacuabes (KpacHosipck, Poccus)

Ilocmanosxka npobnemvi. BbINMOTHEHHE S3BIKOM €0 KOMMYHHUKATHUBHOMN
(GYHKIIMU, KOTOPYIO OOBIYHO CYUTAIOT MEPBOCTEIIEHHO BaXKHOM, BOZMOXKHO MPEXKJIE
Bcero Omaromaps UCIIOJNB30BAaHUIO CJIOB, OO0JaJaloOlUX HOMHHATUBHBIMU
oTeHUUsIMU. M3BECTHO, BIIPOYEM, YTO 3TU NOTECHUMHU PEAIU3YIOTCS JTOBOJIBHO
BAPHATUBHO — B 3aBUCHUMOCTH OT YaCTEPEUHOU MPUHAJICKHOCTH JIEKCEMBI.

B nmanHOM acnekre BecbMa MHTEPECHBI MECTOMMEHMs. WX Jexkchudeckue
3HAYEHUS B YEM-TO TTOJJOOHBI HYJEBBIM OKOHYAHUAM: (POPMAJILHO OTCYTCTBYIOT, HO
UMIUIMIIUTHO ~ Tojpa3ymeBaroTca.  CeMaHTMKa  MECTOMMEHHS  CIOCOOHa
BOIUIONIATHCST BCIEACTBUE HAJUYMS €ro OJNMKANIIEro CIOBECHOTO OKPYKEHHUS, TO
€CTb B  KOHTEKCTE BBICKa3bIBaHUs, KOTOPbIM B  YCIOBUSIX  CHUTYyalluu
HEMOCPEJCTBEHHOTO YCTHOTO OOINEHUSI CKJIAJbIBACTCA TaKXKe M TPU y4acCTUU
HeBepOaJIbHBIX JCHCTBUI aipecaHTa.

Llenv cmambu — BBISIBJICHUE CIIEM(PUKUA MECTOMMEHHUN Kak 0COoOON 4acTu
peur M UX CIOCOOHOCTH 0OpeTaTh KOHBEHIIMOHAIBLHO OIpENesieMoe JIGKCHUECKOe
3HaYEHHUE B Pa3HBIX (hOPMAaX KOMMYHUKATHBHBIX aKTOB.

Hccnedosanue. Hamu ananmuzupyercs ynoTpedjieHHE MECTOUMEHUN NBYX
Pa3IMYHBIX  MCTOYHUKOB:  JIMTEPATYPHO-XYIOXKECTBEHHBIE  TEKCTBHI,  TIE
MECTOMMEHHUS CIy)KaT 0co00oro poja MaHupecTaHTaMH aBTOPCKUX WHTEHIIMM;
(dbparMeHTbl COBPEMEHHOTO PYCCKOSI3BIYHOTO JTUCKYpCa, B KOTOPOM YACIBHBIN BeC
MECTOMMEHUHN YPE3BBIYAaiHO BBICOK.

Bwvigoo:  pocT  ymenbHOro Beca  MECTOMMEHUM B CETOJHSIIHEM
PYCCKOSI3BIYHOM ~ PE€YEBOM TOTOKE — OJIWH W3 BaXHBIX OCOOCHHOCTEM,

XapaKTCPpU3yromasacs;a CHMXKCHUCM KOJIN4YCCTBAa AKTHNBHO HCIIOJIb3YCMbIX



JICKCUYECKUX EIUHUI] B TOBCEIHEBHOM Pa3TOBOPHOM OOIIEHUH. DTOT MPOIECC
JIOTIOJIHSIETCSL HApaCTaHHEM MCIOJIb30BAHUS MUKTOTPAMM B 3JIEKTPOHHON M MHOU
nepenucke. COBOKYIMHOCTh MOAOOHBIX ()EHOMEHOB CUTHAIU3UPYET 00 OCKYIACHHUH

KOTHUTHBHBIX ITOTEHIIMI YWICHOB SI36IKOBOU OOIIIHOCTH.

Cubupcruii gpunonozcuueckuti popym, 2020, Ne 1 —C. 4—12

REALIZATION OF SPECIFIC ROLE OF PRONOUNS
IN TEXT AND DISCOURSE
A.D. Vasilyev (Krasnoyarsk, Russia)

Language performance of its communicative function, which is generally
regarded as paramount, is possible primarily through the use of words with
nominative potentials. It is known, however, that these potencies are implemented
quite variably — depending on the partial affiliation of the lexeme.

In this aspect, pronouns are very interesting. Their lexical values are somewhat
similar to zero endings: formally absent, but implicitly implied. The semantics of
the pronoun can be embodied due to the presence of its closest verbal environment,
that 1s, in the context of the statement, which in the situation of direct oral
communication is also formed with the participation of non-verbal actions of the
addressee.

The purpose of the article is to illustrate the specificity of pronouns as a special
part of speech and their ability to acquire a convention-defined lexical meaning in
different forms of communicative acts.

Research. We analyze the use of pronouns of two different sources: the first group
includes literary and artistic texts, where pronouns serve as a special kind of
manifesto of author’s intentions; the second group consists of fragments of modern
Russian-language discourse, in which the proportion of pronouns is extremely
high.

Conclusion: the increase in the relative weight of pronouns in today's Russian-

language speech flow is one of the important features characterized by a decrease



in the number of actively used lexical units in everyday conversational
communication. This process is complemented by an increase in the use of
pictograms in electronic and other correspondence. The totality of such phenomena
signals the impoverishment of the cognitive potentials of members of the linguistic

community.

Siberian philological forum, 2020, Ne 1 —p. 4—12



®YHKIIMOHUPOBAHUE HOBEMIINX JEKCHUYECKHNX
3AMMCTBOBAHUH B PYCCKOSI3BIYHBIX MMOJIUTUYECKUX
TEKCTAX
B.B. Uurya (KpacHosipck, Poccust)

B coBpeMeHHBIN pyCCKHI S3BIK aKTUBHO IPOHUKAECT WHOS3BIYHAS JICKCHKA,
MIPEUMYIIECTBEHHO aHTJI0-aMEPUKAHCKOTO MPOUCXoXkKAeHus. Kananamu BHenpeHus
aHTJIMIIM3MOB BBICTYIIAIOT CPEACTBA MaccoBOM nHMopManuu u IHTepHeT.

B cratee paccmarpuBaercsi (QyHKIIMOHMpPOBAHWUE psila  HOBEUITUX
JCKCUYECKNX 3aWMCTBOBAHMA B TYOJMYHBIX BBICTYIUICHUSX POCCHUHCKHX
MOJUTHKOB. [IpoBOIMTCS  HCCIIEIOBaHUE I1€7€CO00Pa3HOCTH  YIOTPEOICHUS
BEPOSTHBIX arHOHMUMOB W  BO3MOXKHOCTH HMX OCMBICIICHHUS  ayJUTOpPHEH.
[IpeanpuHUMaeTCs MOMBITKA YCTAHOBICHUS BO3MOXKHBIX HHTEHIIMM OPaTOpOB.

Llenv cmamvbu —  TUArHOCTUPOBAHHUE ArHOHUMOB CpEIM  HOBEHIIHX
JIEKCUYECKUX 3aMMCTBOBAHMH B MOJIUTHYECKHX TEKCTaX M CIHOCOOBI HX
CeMaHTH3allUU.

Memooonoecus. B nanHoil paboTe HCMOIB30BAIUCH OOIICHAYYHBIE METOJIbI
WCCIICIOBAaHUS — OMNMCATCIbHBIN, CPaBHUTEIIBHO-COMOCTABUTEIbHBINA, a TaKke

YMIUPUYECKUE METOJIBI - OTIPOC, AaHKETUPOBAHHUE.
Cubupckuii ghunonocuveckuti popym, 2020, Ne 1 —C. 13-22

FUNCTIONING OF THE LATEST LEXICAL BORROWINGS
IN RUSSIAN LANGUAGE POLITICAL TEXTS
V.V. Ingul (Krasnoyarsk, Russia)

Foreign language, mainly of American-English origin, actively penetrates
into the modern Russian language. The channels of introduction of Englishisms are
the media.

The article discusses the functioning of a number of the latest lexical borrowings in

public speeches of some Russian politicians. A study is being made of the



appropriateness of using probable agnonyms and the possibility of their
understanding by the audience. An attempt is being made to identify possible
speaker intentions.

The purpose of the article is to identify and classify agnonyms among the latest

lexical borrowings in political texts.

Siberian philological forum, 2020, Ne 1 —p. 13-22



IBOEMMU3ALNA B COBPEMEHHbBIX CMU
(HA MATEPUAJIE TASETHBIX 3AT'OJIOBKOB)

A.A Kypneasic (Kpacnosipck,Poccus)

[lenbto cTaTbu SBISETCS MCCIEAOBAHWE WHTEHIIMOHAJIHLHOIO TOPHU30HTA B
npoiiecce 3BheMusai MyOJuYHOM peyd MyTeM JIMHTBHUCTHMYECKOTO aHaiu3a
PYCCKOSI3BIUHBIX U QHTJIOA3BIYHBIX 3aroyioBKOB reuatHbix CMMU. Takue sBieHus
paccMmartpuBarotcs B uccienoBanusix b.A. Jlapuna, A.M. Kanesa, A.J[. Bacunbena,
paccMaTpUBaOIIUX OCOOEHHOCTH HCIOJIb30BaHUSI 3B(PEMU3MOB B MyOIUYHOU
peun. B kadecTBe MarepuasioB Ui aHaiIM3a ObUIM MCHOJIb30BaHbBI 3ar0oJIOBKU
cTaTeil, ONMyOJMKOBAaHHBIX B COBPEMEHHBIX PYCCKOS3BIYHBIX W AHTJIOSI3BIYHBIX
razerax — Takux, kKak «He3aBucumas razera», «Bemomoctn», «KoMmepcaHTb»,
«Poccuiickass razera», «The Guardian», «The Workers® Vanguard», «The
Telegraph», «The Washington Post» 3a 2012-2019 roasi. B pesynbraTe
MCCIIEIOBAHUSI BBISIBJIEHBI OCHOBHBIE OCOOCHHOCTH UCIIOJIb30BaHUs SBPEMU3MOB B
coBpeMeHHbIX neyaTHbix CMMU, BblIeneHa NMpUOPUTETHAS TEMa, KOTOpas dYamle
BCETO IMOJBEpraeTcs SBPEeMU3aNi U JUKTYET MOSIBJICHUE HOBBIX aHTU(PPAZUCHBIX
BBIpQKEHUN, YyKazaH Haubojee YNoTpeOUTeNnbHbIH crnocod oOpa3oBaHUs
sBdeMHu3Ma, a TaKKe MPUBOJATCS PE3YNbTAThl KOJUYECTBEHHOTO aHAIM3a II0
npeobJialaHuI0 UCIIOIb30BAaHHBIX BEPOATHBIX MHTEHUMHU. B 3akitoueHun TaHHOU
paboOThl BBIJIBUTACTCSl YTBEPXKIECHUE, UYTO WHTEHCUBHOE YyMOTpeOJIEHUE €IUHMUIL-
sBdpemuzmMoB B mnedatHbix CMU  mpuBoguT K WX TONYyJISpU3AMA U
MPOHUKHOBEHHUIO B IIUPOKOE YyMOTpeOseHue, a CaeJoBaTeIbHO — K U3MEHEHUSIM
AKTUBHOT'O CJIOBAapHOTO 3amaca HOCHUTENEH sA3bIKa U K BEPOATHOU KOPPEKTUPOBKE
OOIIECTBEHHOTO MHEHHSI.

VYKka3bIBaeTCs, 4YTO KOJWYECTBO W YAaCTOTHOCTh 3B()EMHU3MOB HANPSIMYIO
CBSI3aHBl C YPOBHEM KYJbTYphl COIlMyMa, a TakKXe C aKTHUBHBIM
(GYHKIITMOHUPOBAHUEM JICKCUKHU B OIPEJCICHHOM SI3bIKE B OMPEICICHHBINA MEPUO/T
BpeMeHHU. Pe3ynbpTaThl HCCeAOBaHUS MOTYT OBITh HMCIOJIb30BaHBI B IPOIECCE

npernogaBaHus TaKHUX JAUCHUIIIINH, KakK JICKCHUKOJIOT' M, IOJIUTHUYICCKAas



JIMHTBUCTHKA, )KYPHAIMCTUKA, MEXKKYJIbTypHasi KOMMYHUKAIIMSI B YHUBEPCUTETAX
M Ha YpOKax PYCCKOro si3blka B paznenax «Jlexcukonorus» u « CTUIUCTUKAY NS

YUYCHUKOB CTAapIINX KJIACCOB.

Cubupcruii gpunonocuueckuti popym, 2020, Ne 1 —C. 23-31

EUPHEMISATION OF MODERN MEDIA
(ON THE EXAMPLE OF NEWSPAPER HEADLINEYS)
A.A. Kurdelyas (Krasnoyarsk, Russia)

The aim of the article is to study the intentional horizon in the process of
euphemizing public speech by means of a linguistic analysis of Russian and
English headlines in print media. Such phenomena are considered in studies by
B.A. Larina, A.M. Katseva, and A.D. Vasilyev. They consider the features of the
use of euphemisms in public speech. The headings of articles published in modern
Russian and English newspapers, such as Nezavisimaya Gazeta, Vedomosti,
Kommersant, Rossiyskaya Gazeta, Guardian, Workers' Vanguard, Telegraph,
Washington Post were used as materials for analysis of data for 2012-2019. As a
result of the study, the main features of the use of euphemisms in modern print
media have been identified, a priority topic has been highlighted, which is most
often euphemized and dictates the emergence of new antiphrasis expressions, the
most common way of euphemism formation is indicated, and the results of a
quantitative analysis on the prevalence of the used probable intentions are
presented. In conclusion, it is argued that the intensive use of euphemism units in
the print media leads to their popularization and penetration into widespread use,
and therefore to changes in the active vocabulary of native speakers and a possible

correction of public opinion.

It is indicated that the number and frequency of euphemisms is directly
related to the level of culture in a society, as well as to the active functioning of
vocabulary in a particular language for a certain period of time. The results of the

study can be used in the process of teaching such disciplines as lexicology,



political linguistics, journalism, intercultural communication at universities and
Russian language lessons in the sections Lexicology and Stylistics for high school

students.

Siberian philological forum, 2020, Ne 1 —p. 23-31



MOIEJIb UHTETPATUBHOI'O OIIMCAHUSA CIIOBA-OBPA3A

E.B. YcrbsanueBa (Kpacnosipck, Poccust)

CoBpeMeHHasl TUHTBUCTUKA BCE OOJIbIIE CTPEMUTCS CTaThb OOBICHUTEILHOM,
T.e. OOBsICHSIOMEH (YHKIIMOHUPOBAHUE S3bIKA KAaK CPEICTBA «OBHEIITHCHHUS
MBIIJICHUSS M JOCTYNa K CO3HAaHUIO YEJOBEKa, paccMaTpuBas pEYEBYIO
NeATETLHOCTh KaK crenupuuecKuii KOTHUTUBHBIN Tporiecc. Commamasch ¢ TOYKOH
spenus E. C. KyOpsikoBoi#i, mpHU3HAIOINICH, YTO Yepe3 CIOBO MOXKHO BBIUTH «K
Pa3HOOOpa3HBIM CTPYKTypaM 3HaHWM, MpUYEM KaK K BepOaJu30BaHHBIM, TaK U
HeBepOanmm3oBaHHBIMY [KyOpsikoBa, 2004, c. 389], mpemmaraeM B JaHHOW CTaThe
MOJIeTTb MHTETPATUBHOTO OIMCAaHUS CIIOBa-o0pa3a ¢ OMOpOM Ha WHTErpasbHBIN
MOAXO0J, K 3HAYECHUIO cCJIOBA (CTOPOHHUKM KoHuenuuu - A.M. CMUpHULIKUHA,
JILIT. Topckuii, JI.A. Pesnukos, T.II. JlomTeB, A.A. JleontheB, A.A. 3aneBckas,
O.C. Axwmanona, JI.C. Beirorckuii, M.A. Pozendensa, U.A. Crepuun u ap.),
METOIMKY  JIEKCUKOTpaUueCKOro  ONHUCAHUs  CTEPEOTHUIHBIX  00pa3oB
(B.B. KpacHbix), a Takke TpakTUKy B 00JIaCTU JIEKCUKOTpapuUYeCcKOro
noprpetupoBanus (FO.Jl. Anpecsin).

[Tox crmoBoM-00pa3oM B JAHHOW CTaTbe IMOHUMACTCSl VCI06HAS eOUHUyd,
OTpa)Karolasi HalMOHAIBHO-KYJIBTYPHBIE TIPEACTABICHUS O NpPEAMETE WU
SBJICHUU  €QUHCTBOM  3BYKO-TPA(UUECKOTO  BBIPAXEHUS U  CMBICIOBOM
YHUBEpPCAJINH, CYIIECTBYIOIIEH B CO3HAHUU HOCHUTEJEH s3blka B BHUJIE 00Opasza
dbparmMeHnTa 1eMCTBUTENILHOCTU. MO/IeNTb UHTETPATUBHOTO OTNMCAHUS CJIOBa-00pasa
MpEACTABIsCT KOMIUIEKCHOE OIUCAaHUE KaXIAOro JIEKCUKO-CEMaHTHYECKOIO
BapuanTta (JICB) cioBa B J0CTaTO4HO MIUPOKOM KPYTY JTUHTBUCTUYECKUX MTPaBUII,
BKJTFOYAs ATUMOJIOTUYECKUE, CEMaHTHYECKHE, MOpPGOIOTHYECKHE,
COUYETAEMOCTHBIE, (dbpazeosoruieckue, B COBOKYITHOCTHU c
JIMHTBOKYJIBTYPOJIOTHYECKOW  WMHGOpPMAaMe O  CTEPEOTUIHBIX  oOpasax,

o0o3HauvaeMbIx naHasiMu JICB cioBa.

Cubupckuti gpunonoeuueckuti popym, 2020, Ne 1 —C. 32—40



WORD-IMAGE INTEGRATIVE DESCRIPTION MODEL

E.V. Ustyantseva (Krasnoyarsk, Russia)

Modern linguistics is increasingly striving to become explanatory, i.e.
explaining the functioning of the language as a means of "externalization" of
thinking and access to human consciousness, considering speech activity as a
specific cognitive process. Agreeing with E. S. Kubryakova’s point of view, who
admits that through the word one can go “to various structures of knowledge, both
verbalized and nonverbalized” [Kubryakova, 2004, p. 389], we propose in this
article a model of an integrative description of a word-image based on an integral
approach to the meaning of the word (among supporters of this concept are A.l.
Smirnitsky, D.P. Gorsky, L.Ya. Reznikov, T.P. Lomtev, A.A. Leontiev, A A.
Zalevskaya, O.S. Akhmanova, L.S. Wgotsky, M.Ya. Rosenfeld, I.A. Sternin, etc.),
the methodology for lexicographic description of stereotypical images (V.V.
Krasnykh ), as well as practice in the field of lexicographic portraiture (Yu.D.
Apresyan). The word-image in this article refers to a conditional unit that reflects
national and cultural ideas about an object or phenomenon by the unity of a sound
plus graphic expression and a semantic universal that exists in the minds of native
speakers in the form of an image of a reality fragment. The model of an integrative
description of a word-image represents a comprehensive description of each
lexical-semantic variant (LSV) of a word in a fairly wide range of linguistic rules,
including etymological, semantic, morphological, compatibility, phraseological, in
conjunction with linguistic and cultural information about stereotypical images
denoted by the LSV of a word.

Siberian philological forum, 2020, Ne 1 —p. 32—40



JTumepamyposedenue

I'PAHULIbI HEPEBOJIA B CGOPHUKE M. CTETAHOBOM 3A
CTUBU CMHUT».
A.B. MapkoB (Mocksa, Poccust)

Ilocmanoexa npobnemvi. CoOOpHUK pycckoro nosta Mapuu CrenanoBoit «3a
CruBun CwmuT» mnpeacTaBisieT coOOH BOJBbHBIE NEPEBOABI CTHXOB H3BECTHOM
OputaHckoit mostecchl. CTemaHoBa, ¢ ONOPON HA TEOPUIO U MPAKTUKY ['puropus
JlameBckoro, moapoOHO 00bsCHsET crienuduky cBoel padboTsl. Bmecte ¢ Tem, us-
3a 0COOEHHOCTEW KOMMeEHTaropckoro Merona Jlamesckoro u CTenaHoBOW, HE /10
KOHIIa MPOSICHEHHBIM OCTAETCS CTaTyC MOJApakaHHM TaKOro THUIIA B JTUTEPATYPHOM
npolecce.

Mamepuanvt u memoowr. Jlnia wuccleqoBaHUs ObUIM BBIOpAHBI CTUXH
«THOMHMYECKOTO» THIA, BBIPAXAIONINE KaKyl-TO OJIHY MbICIh, TaK Kak OHHU
MO3BOJIAIOT  YBUAETh  JIyUIlE  MEXaHU3Mbl  IOCTPOCHUSI  BBICKA3bIBaAHUSA,
OTIIMYAIOIIUECS OT TeX, KOTOphIE CO3Jal0TCs O0OraToil 00pa3sHOCTHIO CIOKETHBIX
CTUXOTBOpeHUN. OCHOBHBIM METO/IOM CTaJIa PEKOHCTPYKIIUS HCTOUHUKOB B3IISIIOB
['puropus JlameBcKoro Ha MepPeBOJl U MOApakaHue, 00YCIOBICHHBIX KJIACCUUYECKON
bunonorueii. Takke OBLIM NPUBICUECHBI PAOOTHI CIEUUAIUCTOB IO TOI3HUH
CremaHOBOM M WuCCIEAOBAaTENICH, CTaBAIIMX OJIM3KUE BOMPOCHI O TpaHUIAX
UCKYCCTBAa B CO3JIaHUM HOBBIX (PHIOCOMCKUX CMBICIOB, TaKuX Kak (uiiocod-
dheHoMeHos0or AHHA SIMIoJIbCKas.

Peszynemamur uccnedosanus. B xoge uccinegoBaHusi ObUIO JOKa3aHO, YTO
no3unsi Mapun CTenaHoBOW BOCHPOU3BOAUT Ty MO3UIIMIO, KOTOPYHO CO31all
['puropuin  JlameBckud Tmpu uHTEpnperauuu Haciaeauss Apara u3  Com:
BO3BpAIllEHUE OT HMJI€AJIOB CEMHOTHKHU cpenHei Crou K mpoctote apeBHer Ctou.
CremanoBa, B ominuue OT JlallleBCKOro, HE TOJBKO KEPTBYET TOYHOCTHIO (B
TEPMUHOJIOTUU JlallleBCKOTO, «IMEPEeBOJ] MUHYC»), HO M MPHUOABISIET YTO-TO. Tem

caMblM, OHAa YCWJIMBaeT 3Thyeckuil mnadoc ctuxoB CmuT, 0€3 KaKUX-THOO



WCKOKEHUN CIOKETa CTUXOTBOPEHUS, HO Onarojapsi K3MEHEHHUIO TeX KOOPAWHAT, B
KOTOPBIX MPOYUTHIBACTCS JUAAKTUUECKOE CTUXOTBOPEHHUE.

Buvisoovi. Kuura «3a CtuBu CmUT» JHODKHA OBITH IPU3HAHA OCOOBIM
JOCTHKEHUEM PYCCKOM TMO033WMU, HE CBOASIIMMCS K TMOHSTHUSM IMO3TUYECKOTO
nmepeBoja M MOAITHYECKOTO TOJApakaHWs. OTO BaXKHBIM OSKCHEPUMEHT IO
aKTyaJIM3allii aHTUYHOM M XPUCTHAHCKOW ITHKU HUCKIIOYUTEIBHO JIMPUUECKUMHU
cpencTBaMu. B 3ToM sKcniepuMEeHTe MEePEBOIYMK HOBOTO THUIA OTKA3bIBAETCA HE OT
OTJEIBHBIX OCOOCHHOCTEH ((OpPMBI, a OT HHEPIUMH POMAHTHYECKOTO THIIA

BBICKA3bIBAHUS.

Cubupckuii gpunonoeuyeckuti popym, 2020, Ne 1 —C. 41-55

Translation Boundaries in For Stevie Smith by M. Stepanova

A. V. Markov (Moscow, Russia)

Problem statement. The book For Stevie Smith by the Russian poet Maria
Stepanova is a free translation of the verses by a famous British poetess.
Stepanova, relying on Grigory Dashevsky’s theory and practice, explains in detail
the specifics of her work. However, due to specific features in Dashevsky and
Stepanova’s commenting method, the status of this type of imitations in the literary
process remains not fully clarified.

Materials and methods. For the study, verses of the “gnomic” type were chosen.
They express a single thought and allow one to see better mechanisms for
constructing utterances that are different from those introduced by the rich imagery
of plot poems. The main method was the reconstruction of the sources of Grigory
Dashevsky’s views on translation and imitation, going back to classical philology.
The works were also taken into account of Stepanova’s poetry experts and
researchers, who posed close questions about the boundaries of art in creating new
philosophical meanings similar to the philosopher and phenomenologist Anna

Yampolskaya.



Results. The study proved that the position of Maria Stepanova reproduces the
position founded by Grigory Dashevsky in interpreting the legacy of Aratus: the
return from the ideals of semiotics of the Middle Stoa to the simplicity of the Early
Stoa. Stepanova, unlike Dashevsky, not only sacrifices accuracy (in the
terminology of Dashevsky, “translation minus™), but also adds something. Thus, it
enhances the ethical pathos of Smith’s poems, without any distortion of the plot of
the poem, but due to a change in the coordinates in which didactic poem is read.

Conclusion. The For Stevie Smith book should be recognized as a special
achievement of Russian poetry, not limited to the concepts of poetic translation and
poetic imitation. This is an important experiment on updating of ancient and
Christian ethics by exclusively lyrical means. In this experiment, a new type of
translator refuses not from specific features of the form, but from the inertia of the

romantic type of an utterance.

Siberian philological forum, 2020, Ne 1 —p. 41-55



MOPTAJIBHBIE MOTHUBBI B POMAHE I'Y3EJIb IXUHOM «3YJIEHXA
OTKPBIBAET I'JTA3A»

0.A. Kongakosa (KpacHosipck, Poccus)

Crarpsi INOCBSIIEHA KOMIUIEKCHOMY HCCJIEIOBaHUIO MOTHBOB CMEpPTH B
pomane [.SIxuHOW «3ynelixa OTKpPBIBAET DlIa3ay SABILIIONIUMXCA 3HAYUMBIMU U
YCTOMYMBBIMM B MHMPOBOW JMTEparype. BBIIENAIOTCS M aHaIU3UPYIOTCA JBE
OCHOBHBIE Pa3HOBUJIHOCTH CMEPTU: pU3nUecKas u cumBoiandeckas. Ha ocHoBanuun
u3ydeHHbIx pabor M.Omuane u O. CemakoBoi, CMEpPTh paccMaTpUBaeTCAd Kak
IpollecC TEepexoia M3 KUBOTO COCTOSHUS B HEXHBOE M Kak IEpexo] B
MHOIIPOCTPAHCTBO. B cOOTBETCTBUM ¢ KiaccuUKale MOTUBOB CMEPTH, JaHHON
O. CenakoBoH, BBIACISIIOTCA W AHAIM3UPYIOTCS «CBOS» U «HE CBOS» CMEPTb.
XKuzub u cMepTh, 00pa3yst HEPa3phIBHYIO Mapy, paCCMaTPUBAIOTCS M KakK €IUHOE,

HO BapHAaTHUBHOC, U KaK 6I/IHapHaH OIIIIO3UII M.

Cubupckuti gpunonoeuueckuti popym, 2020, Ne 1 —C. 56—63

MORTAL MOTIVES IN GUZEL YAKHINA'S NOVEL ZULEYKHA OPENS
HER EYES

0O.A. Kondakova (Krasnoyarsk, Russia)

The article is devoted to a comprehensive study of the motives of death in G.
Yakhina's novel Zuleykha Opens Her Eyes, which are significant and stable in the
world literature. Two main types of death are distinguished and analyzed: physical
and symbolic. On the basis of the studied works by M. Eliade and O. Sedakova,
death is considered as a process of transition from a living state to a non-living
state and as a transition to another space. In accordance with the classification of

death motives given by O. Sedakova, "own" and "not own" death are distinguished



and analyzed. Life and death, forming an inseparable pair, are considered both as a

unified but variable whole, and as a binary opposition.

Siberian philological forum, 2020, Ne 1 —p. 56—63



ICXATOJOI'MYECKHUE MOTHUBBI B POMAHAX B.IIEJIEBUHA

E.N. 3eaunckas (KpacHosipck, Poccus)

B crathe mpenmpuHsATa MOMBITKA OMHCATh (YHKIMH 3CXaTOJOTHYCCKUX
MOTHUBOB B pomaHax B. IleneBuHa. PaccmaTpuBaercs ycroiunBasi TEHICHIMS, B
paMKax KOTOpPOM IPO3auK PEryJsipHO BO3BpAIIACTCS K CXOAHBIM KOMILIEKCaM
penuruo3Ho-punocopckux MoTUBOB. B crarbe paccMaTpuBaercs peIMIHO3HO-
MUCTHYECKas TpobiieMaTtrika poMaHoB B.IleneBuHa — BOMpOCkl MUPOYCTPOICTBA,
MPUPOABI YEJOBEKAa M CMBICIA €ro CYIIECTBOBaHUS. B 3aKIIOUYEHUU CJICIIaHbI
BBIBOJBI O TOM, 4TO IleneBUH HCIIOIB3yeT COBOKYIHOCTH 3CXATOJIOTMYECKHUX

MOTHBOB-MAapKEPOB, MIOBTOPAOIMIUXCS B PA3HBIX IIPOU3BCIACHUAX.

Cubupckuii gpunonoeuueckuti popym, 2020, Ne 1 —C. 64—69

ESCHATOLOGICAL MOTIVES IN V. PELEVIN'S NOVELS

Ye. I. Zelinskaya (Krasnoyarsk, Russia)

This article attempts to describe the functions of eschatological motives in
V. Pelevin's novels. We consider a stable trend in which the prose writer regularly
returns to a similar set of religious and philosophical motives. The article deals
with religious and mystical problems of V. Pelevin's novels such as: questions
about the world order, the nature of a man and the meaning of his existence. In
conclusion, it is concluded that Pelevin uses a set of eschatological motifs as

markers that are repeated in different works.
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