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BAPUAHTBHI MOTUBA UCKYTUIEHUS T'PEXOB:
3AMETKMU O JXM3HU HEKPACOBCKOI'O CIO)KETA
O BEJIMKOM T'PELIIHUKE
B PYCCKOU KVYJIbTYPE XX BEKA

H.A. Henomusimux (HoBocuOupck)

CroxeT 0 JABYX BEJIMKUX TPEHIHMKAX B PYCCKOM JIMTEpAType U KYJIbType
CYILIECTBYET B JIByX BapuaHTax. lIepBblii — CHOKET HEKpacOBCKOM «JlereHapl o
JIBYX BEJIMKUX IPEIIHUKAX» UMEET UCTOUHUKOM (DOJIbKIOPHYIO JIET€HY, TJI€ OJIUH
U3 TPEIIHUKOB YOMBAaeT ApYyroro, emie OOJIBIIET0 TPEIIHUKA, U TEeM CaMbIM
3acinykuBaeT y bora mnpomeHus. BTopoil — COKpallleHHBIM, II€pEIEIIaHHbIA B
IecHI0 TekCT HekpacoBa, Tie BMECTO ABYX BEJIMKHUX I'DEIIHMKOB OCTAETCS OJWH,
packagBmuiics B MoHacteipe. Ilo cBoeMy cmbICy 3TH  BapHUaHThI
IIPOTUBOIIOJIOKHBI: BTOPOM MPOINOBEAYET XPUCTHUAHCKOE PACKassHUE U CMUPEHUE
pau UCKYIUIEHUS TPEXOB, MEPBbIN K€, HAPOTUB, TOBOPUT O OYHTE U yOUIICTBE
KaK €IMHCTBEHHOM CPEICTBE CIACEHUS M UMEET PEBOJIIOIMOHHBINA / COIMAIbHBIN
noaTekcT. OQHAKO B UCCIENOBATENBCKON JINTEPATYPE HE BCETIA PA3IUYAIOTCS ITU
JIBa BapuaHTa CIOXKETa, Lelb padoThl — pa3rpaHUdYUTh o00a BapuaHTa U
MIPOAHATM3UPOBATH UX (YHKIMOHUpOBaHUE. HekpacoBCKUii CIOKET ObLT MOIPOOHO
uccnenoBan B 1920-1960 roxmpl. Brtopas Bepcust crokeTa O pacKasBLIEMCA
rpemHrke paccmoTpena M.H. KnumoBo#i B kaure «Ot nportornona ABBakyMa 0
dénopa AOpamoBa KHWTHS TPEIIHBIX CBATBIX B pycckoit nutepatype» (2003).
CpaBHUTENBHBIA Y1 MOTHUBHBIA QHAJIN3 TO3BOJISIFOT CHEIATh BBIBOJ, UYTO CIOKET B
ero nomHO (popme B XX Beke mcmnonszoBan AWM. Kynpun B pacckase «Jlemup-
Kas: Bocrounas nererma» (1906). CokpalieHHas BepcHsi ClO)KeTa, U3BECTHAs 10
necHe B ucnoigHeHnn @enopa [lansnuHa, Morna oka3aTh BIHMSHUE Kak Ha
TpakTOBKYy oOpa3a Cremana Pasuna y Bacwiusa Ulykmmna, Tak U B 1€JIOM Ha

KoHIenuo ero ¢uibMa «Ctpanubie moan» (1969). OpuruHaabHBI BapuaHT



CIO)KE€Ta, HE COBIIAJAIONIMA HU C TIIOJHOM, HU C COKpAIIEHHOW BEpCUEN
oOHapykuBaeTcs B pacckasze JI.M. JleonoBa «Jlessuus A3zmazuBona» (1921). Takum
o0pa3oM, MpU aHaJU3€ 3TOr0 CIOKETa B KaXKI0M KOHKPETHOM cllyyae Tpedyercs
UCCJIEIOBAHMSI €T0 BO3MOKHBIX MCTOYHHMKOB C YYETOM DPA3HULBI MEXKIY IBYMS

Ha3BAHHBIMU BapHUaHTAMMU.
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VARIANTS OF THE SIN ATONEMENT MOTIF:
ON THE LIFE OF NEKRASOV’S PLOT ABOUT A GREAT SINNER
IN THE RUSSIAN CULTURE OF THE XX CENTURY
N.A. Nepomnyashchikh (Novosibirsk)

Problem statement. There are two versions of the plot about two great
sinners in the Russian literature and culture. The first version is Nekrasov’s one,
based upon a folk tale, in which one sinner killed the other and earned God’s
pardon for this. The second version is the same Nekrasov’s text, shortened and
transformed into a song in which only one great sinner remains. Instead of
committing a murder, he repented in a monastery. The versions express the
opposite positions. The second one preaches such Christian virtues as repentance
and humility. On the contrary, the first version shows that one can achieve
salvation only by rebellion and murder. It has a revolutionary/ social connotation.
The purpose of the article. These two versions of the plot are not always
distinguished in the research literature. The purpose of the article is to draw a
distinction between the versions and to analyze their functioning.

Review of scientific literature on the problem. Nekrasov’s plot was thoroughly
studied in 1920s-1960s. M.N. Klimova examined the second version in her book
Ot protopopa Avvakuma do Fiedora Abramova: Zhitiya greshnykh sviatykh v
russkoi literature (From the archpriest Avvakum to Theodore Abramov:

hagiography of the sinful saints in the Russian literature), 2003.



Methodology and research results. The comparative method along with the motif
analysis leads to the conclusion that the full version of the plot was used by A.
Kuprin in Demir-Kaya: Vostochnaya legenda (Demir-Kaya), 1906. The shortened
version, widely known as the song performed by F. Chaliapin, could affect Stepan
Razin’s image created by V. Shukshin in his film as well as the concept of the
Strannyie liudi (Strange people) film (1969). The unique version of the plot, which
differs from both full and short versions, is discovered in L.M. Leonov’s Deianiya
Azlazivona, 1921.

Conclusion. When analyzing the plot, one should identify the possible sources of

the plot on the basis of the differences of two versions mentioned above.
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JIMTEPATYPHBIE IIOPTPETHI ITUCATEJEN-«IEPEBEHILIMKOB»
B KPUTUKE XYPHAJIA « CUBUPCKUE OI'HN»
E.A. AnapeeBa (Kpacnosipck, Poccus)

[Ipo3a mucaTenei-«IepeBEHIIMKOBY) 3aHUMAET 0CO00€ MECTO B JUTEPaTypHO-
KPUTHUYECKOM AUCKypce «CHOUPCKHUX OTHEW». bonblilyto 4yacTh cTaTel, MOCBSIICHHBIX
B. Actadreny, B. lllykmuny, B. AOpamoBy, 3aHUMAIOT JUTEpAaTypHbIE MOPTPETHI, B
KOTOPBIX TPEACTABIEH B3IJSAJ KpPUTHKA HAa JKAZHEHHBIA IIyTh M JIMYHOCTH
paccMaTpuBaeMoro aBTopa. JIUTEpaTypHO-KPUTHYECKUN HUCKYPC O COBPEMEHHOMU
TPAJAUIIMOHAIMCTCKOM TMpo3€ CcTaHOBWICS OO0bekToM BHMMaHus E. [loOpenko, .
YexanHukoBo, JI. COKOJIOBOW, OJHAKO BONPOC O €€ PEUEHLIHUH B PETMOHAIBHBIX
M3IaHUSIX OCTAeTCs HeW3ydyeHHbIM. Lleab JaHHOM CTaThu — NPOAHAIU3HPOBATH
Mpe/ACTaBlIeHHbIe Ha cTpaHuiax «CHUOUPCKUX OrHel» JuTepaTypHbIe TOPTPETHI,
BBISIBUTh YCTOWYMBBIA KOMIUIEKC MOTHMBOB WJIM 3JEMEHTOB 00pa3a, BCTPOCHHBIX B
CIO)KET O nucarene. MarepuasioM JUIsi HKCCIENOBAHUSA TOCIYXWJIM  CTaThH,
omyOnukoBaHHble B mepuoy ¢ 1986-ro mo 2010-e romsl. MeTomonorudyeckyro 6a3y
coctraBisitoT padotel FO. I'oBopyxuuoi, M. bepra, npeacraBistomue JIUTEpaTypHO-
KPUTUYECKUN JTUCKYPC KAK BJIACTHBIM, B KOTOPOM OJHOM M3 KJIFOUEBBIX 3a/1a4 KPUTHKA
ABIIIETCS YOEXKICHHE YWUTaTeNss B MCTUHHOCTH CBOMX CYXACHUH M (OpMUpPOBaHUE
ONpeeIeHHOW KapTUHBI MUPA B CO3HAHUM aJipecaTa.

B xone wuccnenoBaHusi ObUIM CIeNlaHbl CJEAyIOIIME BbIBOABI. B TBOpuecTBe
nucaTeaei-«IepeBEHIIMKOB»  PEAU3yIOTCS  OCHOBHBIE IIEHHOCTHBIE  YCTaHOBKHU
nuckypca «CHOMPCKUX OTHEM»: COXpaHEHUE HAMOHANBHBIX U KYJIbTYPHBIX TPaJULIUAM,
IIPOBO3IJIALLIEHUE HPABCTBEHHBIX NMPHUHIIMIIOB, UHTEPEC K YEIOBEKY «ECTECTBEHHOMY),
cakpanuzainus oo6paza CuOupu, NpoBUHIMU. [ JTaBHOW 3amaveld KPUTUKOB >KypHasa
ABysIeTCST  (DOPMUPOBAHKE TOJIOKUTEIBHON YCTAaHOBKM Ha BOCIPUATHE TMHCATENICH-
TPAIUIIUOHAIIMUCTOB BTOPOM MoJIOBHHBI XX Beka. OCHOBY JIMTEPATYPHBIX MOPTPETOB
COCTABJISIIOT, KaK MPaBUJIO, BOCIIOMUHAHUS COBPEMEHHUKOB WJIM CAMOTO KpUTHKa. B
OTHMCAHUM KU3HEHHOTO MyTH WX 00pa3a MucaTeNsI-«IePEBEHIINKA» MOKHO BBIICITUTh

YCTOI\;I‘II/IBBIG AOMHWHUDPYIOIIHUEC 3JICMCHTEI. 9TO MOTHUB MpeoaoJICHNUA KNU3HCHHBIX



TPYAHOCTEH, MPEAHAYEPTAHHOCTH MMUCATEIBCKOTO ITyTH, HEPA3PBIBHOM CBS3M C MaJou
POJUHOI; KIIOYEBBIMU 3JIEMEHTaMH 00pa3a CTaHOBSITCS CTOMKOCTh JTyXa, TPYIO0J00ue,
repousM, H30paHHOCTb, HCKIIOYUTEIBHOCTb, OMM30CTh  Hapony. Ilucarenm-
«JIEPEBEHIIMKI» 3a4acTyl0 MPEACTAI0T Kak CIACHUTEM B CHUTYallMH TJ100aJbHOro
KyJIbTYPHOTO KpH3UCa, B TO BpeMs KaK HMX IPO3€ OTBOAUTCS (PYHKIMUS XpaHUTEIS

HAIMOHAIBHBIX MU(POB U CAaKpaIbHOTO MPOCTPAHCTBA PYCCKON AEPEBHH.
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LITERARY PORTRAITS OF VILLAGE PROSE WRITERS
IN THE CRITICISM OF THE MAGAZINE SIBIRSKIYE OGNI
(E.A. Andreeva, Krasnoyarsk, Russia)

Abstract

The prose of the “village prose” writers occupies a special place in the
literary and critical discourse of the Sibirskiye Ogni. Most of the articles devoted to
V. Astafiev, V. Shukshin, V. Abramov are literary portraits, which present the
critic’s view of the life and personality of the author in question. The literary and
critical discourse on contemporary traditionalist prose became the object of
attention by E. Dobrenko, I. Chekannikova, L. Sokolova, but the question of its
reception in “thick” regional publications remains unexplored.

The purpose of this article is to analyze the literary portraits presented on the
pages of the Sibirskiye Ogni, to reveal a stable complex of motives or image
elements embedded in the plot about the writer. The material included articles
published in the period from 1986 to 2010. The methodological base is formed by
the works of Yu. Govorukhina, M. Berg, representing literary and critical discourse
as imperious, in which one of the key tasks of the critic is to convince the reader of
the truth of his judgments and to form a certain picture of the world in the
addressee.

Research results. The main values of the Sibirskiye Ogni discourse are

realized in the works of the “village prose” writers: preservation of national and



cultural traditions, proclamation of moral principles, interest in the “natural” man,
the sacralization of the image of Siberia and the province. The main task of the
magazine’s critics is to form a positive attitude towards the perception of
traditionalist writers of the second half of the 20th century. The basis of literary
portraits, as a rule, are the memoirs of contemporaries or the critic himself, as well
as letters. In the description of the life path or image of the “village prose” writer,
stable dominant elements can be distinguished. This is the motive for overcoming
life’s difficulties, the predestination of the writer’s path, the inextricable
connection with the small homeland; the key elements of the image are fortitude,
heroism, hard work, exclusivity, and closeness to the people. Village writers often
appear as saviors in a situation of global cultural crisis, while their prose is
assigned the function of the keeper of national myths and the sacred space of the

Russian countryside.
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JEOHU]] BOPOJIVH: K ITIPOBJIEME TBOPUECKOM
NHIUBUAYAJBHOCTH

H.C. lIBetoBa (Cankr-IlerepOypr, Poccus)

AnHoTanust. B cratbe Ha QoHe crIOpoB 00 UCTOPUUYECKOH CyNIbOe, KyIbType
u surepatype CuOupu BTOpOil MONOBHHBI XX BEKAa PacCMaTPUBAETCS MOBECTh
JLU. boponuna «TpeTbs mnpaBna», B KOTOPOM ¢ HaWOOJBINEH OYEBHIHOCTHIO
OTpa3uiach TBOpUYECKass HHANBUIYanbHOCTh JI. bBopoanna. ABTOp npeanpruHUMaeT
MOMNBITKY LEJIOCTHOro mnpouTeHust «TpeTbed mpaBabl» ¢ MOPUBICYCHUEM
aKTyaJIbHBIX METOJAMK MU(OMOAITUYECKOTO aHaiu3a. BHUMaHuE cOCpeoTOUEHO
Ha CMBbICIIE Ha3BaHUs, Ha KJIFOUEBBIX XYJ0KECTBEHHBIX KOHIIENTaX U
nepcoHaxHoM psny PaOunumn — CenuBaHoB — OOoseHckue. [loapoOHO
UCCIENYETCSd NO3THKAa WMMEHM KIKYEBBIX IEPCOHAXKEH, XYyHOXKECTBEHHOE
IPOCTPAHCTBO, KOTOPOE€ WM NPUHAMJICKUT. Ba3oBbIM Ha3BaH OHTOJIOTMYECKH
BOXHBIN ISl  MHCATENCH-CUOMPAKOB  XYJIOKECTBEHHBIM  KOHLENT maiiea,
MO3BOJIAIOIIMIA  TPAHCIUPOBATh  XAPAKTEPHOE  OTHOIIEHHWE K  IPHUPOJIE.
B accoupaTMBHOM  1OJIE  KOHLIENTa  BBIABIIAIOTCS  CJIOBa,  0OJIagaromme
AKCHOJIOTUYECKOM CEMAHTHUKOW. ABTOp MPUXOAUT K CIEAYIOUIUM BbIBOJAM:
JI. boponuny ynamoch 3aUKCHUPOBATH BO B3aMMOOTHOILICHMSIX  KIIFOUEBBIX
nepcoHake MpuoOIMKarolleecs 3aBeplIeHNe TepOUYECKOro 3Tara HalMOHAIbHOU
HCTOPUU; yNIaJoch MoKa3aTh B cynbOe CenmBaHOBa OTpakeHHE Tparusma HOBOW,
«TOPOJICKOMN» pEaNbHOCTH, MOAABIISAIOIIEN HallMOHAJIbHO-UCTOPUYECKUE
WHCTUHKTHI, JNeQOPMUPYIONIEH aKCHOJIOTMYECKHE OCHOBBI OBITHS; ICTETHUECKas
peanbHOCTh, CO3/JAaHHAs B ATOM TOBECTH, OTBEYAET MPEACTABICHUIO O
TPAIUIIMOHHBIX XYJI0)KECTBEHHBIX CHUCTEMaX, OTJIMYAETCS TaKUM MaclITaboM u
XapaKTEPOM MPEIOKEHHBIX 0000IIEHMI, KOTOPHIE MO3BOJISIOT MOHATH U OIICHUTH

COBPEMEHHBIN IUBUIIN3AIIMOHHBIN BBIOOD.

Cubupcruii gpunonozcuueckuti popym, 2020, Ne 3 —C. 26-38



LEONID BORODIN: TO THE PROBLEM OF CREATIVE
INDIVIDUALITY

Tsvetova N. S. (Saint-Petersburg, Russia)

In the article, L. I. Borodin’s novel The Third Truth is considered against the
background of disputes about the historical fate, culture and literature of Siberia in
the second half of the twentieth century. The author attempts a holistic reading of
The Third Truth using current methods of mythopoetic analysis. Attention is
focused on the meaning of the name, on the key artistic concepts and the character
series Ryabinin — Selivanov — the Obolenskiye. The poetics of the names of key
characters and the artistic space that belongs to them are studied in detail. The
basic concept is called the taiga, which is ontologically important for Siberian
writers, and allows them to convey a characteristic attitude to nature. In the
associative field of the concept, words with axiological semantics are identified.
The author comes to the following conclusions: L. Borodin managed to fix the
approaching end of the heroic stage of national history in the relationships of key
characters; he managed to show in Selivanov’s fate the reflection of the tragedy of
the new “urban” reality, which suppresses national and historical instincts and
deforms the axiological foundations of existence; the place of this story in the
literary biography of L. Borodin is determined by the uniqueness of the created
aesthetic reality that corresponds to the idea of traditional artistic systems, but most
importantly — the scale and nature of generalizations that characterize the modern

civilizational choice.
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Teopuecmeo /[.A. Ilpuzosa 6 3epkajie cospemeHHbIX UCC/1€008AHUIL.

K 80-nemuto co ona porcoenus nucamensn

BECTUAPHI: HEO-BAPBAPCKASI SHIIMKJIOIIEJIUS CTPATEI A

Jx. Nanna boura (Buuenna, Utaaus)

B koHTEekcTe cCcmenoro, JUIMHOKO B JKW3Hb Npoekra Jmutpus
AnexcannpoBuya lIpuroBa  sCHO  IIPOCIEKUBAETCA  SHIMKIONEIUYECKAS
IIEPCIEKTHBA, BBIPAKEHHAS B Pa3JMYHBIX ITOAXOAAX, A3BIKAX M METOAOJOTUAX Ha
MIPOTSDKEHNN BCEU TBOPYECKOW Kapbephbl XyHoKHHUKA. «bectmapum» Ilpurosa He
TOJIbKO OTKJIOHAKOTCA OT TPAAULMOHHOIO IIyTH JHUUKIIONEINIECKON I'€HEaI0TnH,
OHHM SIBJIAIOTCSI HE TOJIBKO MPOTOTHUIIOM IO3JHUX, 0OJiee SIPKO BBIPAKEHHBIX
TaKCOHOMUYECKUX IPOEKTOB, HO TAaKKE BBICTYIIAOT B KAa4e€CTBE OTCBUIKM K
“IpoeKTy JUIMHOKO B KW3Hb . Hama 3agaya — nokasarte, yto cepus «bectuapum»
HE TOJIBKO SABJISETCA HCCIEHOBAHUEM PYCCKOrO KYJbTYPHOTO IPOCTPAHCTBA, HO
YTO 3TO M €CTh KOHLENT aHTponoJyioruu [Ipurosa, or Havana UCTOPUU KYJIbTYpbI
JI0 HAIIMX JTHEW B MOCTCOBETCKOW M JJa)K€ B MOCTTYMAaHUCTHYECKON NEPCIEKTUBE,
TakuM 00pa3oM, YTBEp)KIAIOIUK ce0si B KadyecTBE MPOTO-3HIMKIONEIUN €ro
Hogoii AHTpOnoNOruu.

B mnpouecce wuccinenoBaHus TNPUMEHSIUCH METOIBI TEOPETHYECKOTO U
obmepunocockoro ananmusza (CUCTEMHBIM METOJ, aHAIHW3, AHAJIOTUS, CUHTE3),
BKJIKOYasl aHAJIN3 TEKCTOB, HUHTEPBbIO U XYJ0KECTBEHHOU AeATenbHOCTH [Ipurosa.
Couunosiornueckue MeTobl CIyKaT U 0a3ucoM MOCTPOEHHS BBIBOJIOB, OCHOBHOM
IIOAXOJ OTTAJIKUBAECTCS OT CEMHMOTHYECKOM M IIOCTCTPYKTYPAIUCTCKOW TOYEK
3peHus, Takux Kak Teopus KyiabTypsl IOpus Jlormana, ¢umocodus Jxopmxo
Arambena u Kopyka batasi.

Takum 00pa3oM, MBI CTPEMIIIUCH MOAYEPKHYTh BaxXHOCTh «bectnapuen» B
MIPEACTABICHUH TEOPUHU KYJIbTYpHOU 3Bontounu mutpus Ilpurosa u ero “HoBoi
aHTPOMOJIOruK”’, o0palasch K 3TOH CEpUU C MO3UIMHM BHU3YaJIbHOTO BBIBOJIA €TO

HOBOM aHTPOMOJIOTHYECKOU CUCTEMBI.
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BESTIARIES: ANEOBARBARIC ENCYCLOPEDIA OF STRATEGIES
G. Dalla Bonta (Vicenza, Italy)

In the context of Dmitry Alexandrovich Prigov’s audacious “lifelong” project, an
encyclopedic perspective can be traced quite clearly through various approaches,
languages and methodologies throughout the artist’s creative career. Prigov’s
Bestiaries not only deviate from the traditional path of encyclopedic genealogy;
they are the prototype of later, more pronounced taxonomic projects, and even act
as a reference to what he called his “lifelong project”. Our task is to show how the
Bestiaries series is not only a study of the Russian cultural space, but is also the
very concept of Prigov’s anthropology from the beginning of the history of culture
to the present day in a post-Soviet and even post-human perspective, thus asserting
itself as a proto-encyclopedia of his New Anthropology.

In the process of researching, methods such as theoretical, general philosophical
analyses (systemic method, analysis, analogy, synthesis) were used, including the
analysis of texts, interviews and artistic production of Prigov. The sociological
methods are also taken as the basis for drawing conclusions and the main approach
moves from a semiotic and poststructuralist point of view, especially the theory of
culture of Yuri Lotman, the philosophy of Giorgio Agamben and George Bataille.
Thus, we have outlined the importance of the “Bestaries” in presenting the theory
of cultural evolution of Dmitry Prigov and his “new anthropology”, referring to

this series on the role of the visual conclusion of his new anthropological system.
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Cmpamezuu thmy(lJleOﬁ cjloéecHocmu

HA ®OHE KUBOIINCHU OPMHUTAXA: TPU 3BAMETKHA K
IMO23UHU BACHUJINA OPUJIUIIIIOBA
A.B. MapkoB (MockBa, Poccus)

[Toa3ua Bacunuga @ununnoBa ClOXKHA [JJI1 MUHTEPHPETAMA  U3-3a
OCOOEHHOCTEM TOCTPOCHUS JUPHUECKOTO CIOKETa U JIMPUYECKON MO3ULUU U
OJM30CTH  ayTcaijiepckoMy HCKyccTBy. lloapoOHas wuHTepmpeTanus Tpex
CTUXOTBOpeHUN modTa 1980-X TOJ0B MOKAa3bIBAET, KaK BHEIIHUE BICYATICHUS
(mocemienue Dpmutaxa, YTEHUE HOBOCTEH, YTECHUE Camuznara)
TpaHC(POPMUPYIOTCSI B OCMBICIICHUE CTPOCHUSI COBPEMEHHOM  KYJIBTYPHI.
OWINNIIOB MOKA3bIBAET 0COOYI0 3aMHTEPECOBAHHOCTh B MAaTEPUU PEATbHOCTH, B
TOM, KaK YCTpO€Ha MaTepuajbHas CTOPOHA COOBITUM, YTO TIO3BOJIAET €EMY
BBICTPOUTH CIOKET KaK CKPBITBIA JUAJIOr U JaXXe CHOp O IYTAX pPa3BUTHUA
JIMPUYECKON M033UU. B crarbe N0Ka3bIBa€TCs, 4TO B OJHOM M3 PACCMOTPEHHBIX
CTUXOTBOPECHUHN CIOKET O MOCEIICHUA OJPMUTAXKa W BCTPEYE C JIPYTUM IOSTOM
MO3BOJISIET MO-HOBOMY KOHILENTYaJIU3UPOBaTh TEXHUKY MW TEXHOJOTMU B
HUCKYyCCTBE. B Jpyrom CTHUXOTBOPEHMM UCTOpUSA TMOKyIIeHUs Ha «JlaHaro»
PemOpanara mpeBpaiiaeTcsi B 3CXaTOJOTHYECKYI0 KOHIECHIMIO TpeaHa3HAaYCHUs
[lerepOypra nmst MUPOBOUM KyJNbTyphbl. B TpeThbeM CTUXOTBOPEHHH OIBIT YTCHHS
MAIIMHOMIUCHOTO ypHaja MPEBpAIIAeTCd B TO, YTO AAXE MOJb30BAHHUE 3TOU
PYKOMHCHIO CBUIETEIBCTBYET 00 H30paHHUUECTBE T03Ta. TakuM o0pa3om, mol3us
duaunmoBa MPEACTaBIIeT co00i 1M033ut0 MeTaMopd03, B KOTOPOH OTHEIIbHBIC
BIEYATIICHUS OT OKPYXAIOIIETO MUPA OCMBICIISIFOTCS] KaK TEJIECHBIE 3HAKH MUCCUH
M03Ta, OHM CYUTHIBAIOTCS KaK HEOOXOAMMOE CTpaJaHue MPOU3BEJCHUN HCKYCCTBA
KaK TEJIECHOE CTpaJaHU€ KYJIbTYpbl, TaK YTO TOJBKO MOAT KaK NPUYACTHBIN
MeTapU3UIeCKO CTUXMH MOXET CIacTh W MarepuaibHbli  Mup. Takoe
HKOJIOTUYECKOE TIOHMMAaHWE MHUCCHUHU JIUTEPATypbl OBLJIO B JOyXe D3IMOXH, HO Yy

dununiiona OHO JUAJTOT'NYHO, 4 HE MOHOJIOTHYHO.
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AGAINST THE BACKGROUND OF HERMITAGE: THREE NOTES
ON VASILY FILIPPOV’S POETRY
A.V. Markov (Moscow, Russia)

The poetry of Vasily Filippov is difficult to interpret due to the peculiarities
of constructing a lyrical plot and lyrical position, and proximity to outsider art. A
detailed interpretation of the poet’s three poems from the 1980s shows how
external impressions (visiting the Hermitage, reading the news, reading samizdat)
are transformed into an understanding of the structure of new culture. Filippov
shows a special interest in the matter of reality, in how the material side of events
is arranged, which allows him to build the plot as a hidden dialogue and even a
dispute about the ways of developing lyric poetry. The article proves that in one of
the considered poems, the plot of a visit to the Hermitage and a meeting with
another poet allowed to conceptualize technique and technology in art in a new
way. In another poem, the story of the vandal destruction of Rembrandt’s «Danae»
was transformed into an eschatological concept of St. Petersburg’s destiny for
world culture. In the third poem, the experience of reading a typewritten magazine
turns into the fact that even the use of this manuscript testifies to the chosenness of
the poet. Thus, Filippov’s poetry was the poetry of metamorphosis, in which
individual impressions from the surrounding world were interpreted as bodily signs
of the poet’s mission, they were read as the necessary suffering of works of art as
culture-framed body suffering, so that only the poet, as a participant in the
metaphysical element, can save the material world. Such an ecological
understanding of the mission of literature was actual in the 1980s, but in Filippov’s

works it was dialogical not declarative.
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HAPPATHUBHBIE CTPATEIM B POMAHE JI. YJIMIIKOM «KA3YC
KYKOIKOT' O».
N.C. Bykaa (KpacHosipck, Poccust)

Ilocmanoska npobnemol u yenv. Jlronmuna EBrenpeBHa Yauiikas — oquH U3
HamOoJiee YWUTAeMbIX COBPEMEHHBIX POCCHUUCKHX aBTOpoB. [lpousBeaeHus
JI. Yimukon nonysisipHbl HE TOJBKO B Poccuu, HO M B IpyTUX CTpaHax Mupa, OHU
BBI3BIBAIOT  HEMOJJCIIbHBIM  HCCIEAOBATEIbCKUNA  HHTEPEC HU B KPYIry
npodeccuonanoB-QpuiIonoro. B Hacrosimee BpeMsi HacUMTHIBaeTCs Oojiee IBYX
JIECATKOB JINCCEPTALlMOHHBIX HCCIEAOBAaHUN, MHOXXECTBO OO30pHBIX IJIaB B
MOHOTpa(dusax, a TakK€ HAayYHbIX CTaTeH, MOCBSIICHHBIX aHAJIU3y NPOU3BEIECHUIN
aBTopa. OcoOeHHO oTMeueHbl KpuUTHKOM moBectn «CoHeuka», «Becenble
noXOpOHbI», «CKBO3HAas IMHUN»; COOPHUKU pacckazoB «beaHble pOJCTBEHHUKW,
«JleBoukmu», «/lap HEpykOTBOpHBI»; poManbl «Mckpenne Bam Llypuk», «Menes
u ee gern», «lanwans lllraitH, nepeBoguuk», «3eneHbld marep». Poman JI
Ymunkon «Kazyc Kykonkoro» ocraercsi HaMMeHee M3y4EHHBIM TEKCTOM aBTOpA.
B npennmaraeMoi ctatbe TaHHBIM POMaH AHAIM3UPYETCS € MO3ULUU HApPaATOJIOTUH,
paccMaTpUBaeTCA BIMSHUE HAPPATHUBHBIX CTPATETHH HA PELENLUI0 aBTOPCKOIO
Tekcta. Omopoil wuccnenoBanus siBwimch Tpyael B. Tromel, HO. Jlormana,
H. Jleinnepmana, M. JIunoseuxoro.

Memoodonozueu ucciaen0BaHUS CTaIM UCTOPUKO-KYJIBTYPHBIA U CTPYKTYpPHO-
THTIOJIOTUYECKUN MTOAXOIBI.

IIpeomem uccnedosanus — cieliipuKa peann3aluy HapPaTUBHBIX CTPATETUI
B poMane JI. Ymuukon «Kazyc Kykoukoro».

Pezynomamur uccneoosanus. Ha ocHoBanuu ananuza pomana JI. Yauikoi
«Kazyc Kyxkoukoro» Imoka3aHo, Kak HappaTUBHAs CTPAaTeTWs NPOU3BEICHMS
BJIUSET HA €r0 MOTEHLIHAIBbHYIO peuenuuio. Onupasch Ha kKoHuenuuoo B. Tromsl,
ONPEIEIINBIIETO HAPPATUBHYIO CTPATETUIO KaK COBOKYITHOCTh TPEX PABHO3HAYHBIX
OCHOBaHWW  (HappaTUBHOW KapTMHA MHpa, HappaTUBHAsT  MOJAJIBHOCTb,

HappaTUBHAasA I/IHTpI/II‘a), MbI BBIABWIIM HW3MCHCHHS, KOTOPLIC MPCTECPIICBACT



HappaTUBHAs CTpaTErus MO XOAYy PAa3BUTHUS CIOXKETA, U KAaK JaHHbIC W3MEHEHUS
CKa3bIBAIOTCS HA ITOITUKE POMAHA, €70 AKCHUOJIOTMYECKOM HAIIOJHEHNH.
3axnouenue.  HappaTWBHYHO  CTpaTervio, TIpU  IIOMOIIM  KOTOPOM
OpraHM30BaHO NoBecTBOBaHKWE poMaHa JI. Yiunkon «Kasyc Kykonkoro», MoxHO
ONPENENNTh KaK «CTPATETHUIO CJIOMAa TOPU30HTA YHUTATEIBCKUX OKHIAHUI.
MHorokparHasi cMeHa HappaTUBHOM MHCTaHIMM 000OpayMBaeTCs MHOrooOpaszuem
TOYEK 3PEHUS, CO3JAET OLIYLICHHE IPU3PAYHOCTH, 3(PEMEPHOCTH IIPOUCXOASILETO
U NoOYXJaeT yuTaTenss K CaMOCTOSATEIbHOMY NMOMCKY MCTUHBI. CMBICIIBI pOMaHa
HE HAXOASTCA B MPSAMOM 3aBUCHMOCTH OT COOBITUHHON XpoHOIOTUU. PparMeHThI
MOBECTBOBAHUS PACIIONOXKEHb HMHBEPCUBHO, CETMEHTAPHO, TaK, YTOOBI HX
COIOJIOKEHHE CIIOCOOCTBOBAJIO HauOoJiee MOJIHOMY IMOHUMAaHHUIO COJEpKaHUs.
HappaTuBbl, npencTaBiI€HHbIE B pPOMaHE, AKTYAJIU3UPYIOT «OHTOJIOTHYECKYIO
UHTPUTY», OCHOBAaHHYIO Ha perpe3eHTallMd UHIUBUIYATbHBIX MU(POIMOITHUECKUX
MOJEJIEH W PACKPBIBAIOIIYIO CIOJKET IIOCTHKEHUSA HUCTHHBI U IIpeJHa3HAYCHUs

JINYHOCTH.

Cubupckuti gpunonoeuueckuti popym, 2020, Ne 3 —C. 65-15

NARRATIVE STRATEGIES IN L. ULITSKAYA’S NOVEL THE
KUKOTSKY ENIGMA
I.S. Bukal (Krasnoyarsk, Russia)

Problem statement and goal. Lyudmila Ulitskaya is one of the most widely
read contemporary Russian authors. L. Ulitskaya’s works are popular not only in
Russia, but also in other countries. They arouse genuine research interest both
among literary critics and linguists. Currently, there are more than two dozen
dissertations, many review chapters in monographs, as well as scientific articles
devoted to the analysis of such works of the author as novellas Sonechka, The
Funeral Party, Women’s Lies; collections of short stories Poor Relatives, Girls,

Gift not made with hands; novels Sincerely your Shurik, Medea and Her Children,



Daniel Stein, Interpreter, The Big Green Tent. L. Ulitskaya’s novel The Kukotsky
Enigma remains the least studied text of the author. In this article, the content of
this novel is analyzed for narratology. The researcher reflects on one of the topical
literary problems: the influence of narrative strategies on the reception of the
author’s text. The research was based on the works by V. Tyupa, Yu. Lotman, N.
Leiderman, and M. Lipovetsky.

The research methodology is based on historical-cultural and structural-
typological approaches. The subject of the research is the specifics of the
implementation of narrative strategies in L. Ulitskaya’s novel The Kukotsky
Enigma.

Research result. Based on the analysis of L. Ulitskaya’s novel The Kukotsky
Enigma, it is shown how the narrative strategy of the work affects its potential
reception. Based on the concept by V. Tyupa, who defined the narrative strategy as
a set of three equivalent bases (the narrative picture of the world, the narrative
modality, and the narrative intrigue), the researcher identifies the changes that the
narrative strategy undergoes in the course of the plot development, notes how these
changes affect the poetics of the novel and its axiological content.

Conclusion. The narrative strategy by which the narrative of the novel in
question is organized can be defined as “the strategy of breaking the horizon of
readers’ expectations”. Multiple changes in the narrative instance fill the work with
a variety of points of view, creates a sense of ghostly, ephemeral events, and
encourages the reader to independently search for the truth. The content of the
novel is not directly dependent on the chronology of events. Fragments of the story
are arranged inversely, segmentally, so that their juxtaposition contributes to the
fullest understanding of the content. The narratives presented in the novel actualize
the “ontological intrigue”, based on the representation of individual mythopoetic
models and revealing the plot of comprehension of truth and purpose.
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H3viko3nanue

JABA IICEBJIOEBAHI'EJINA:
BAPUAHTBI IIPO®PAHU3AILINN CAKPAJIBHOI'O TEKCTA

A.Jl. Bacuabes (KpacHosipck, Poccusi)

HNHTepTeKCTyalbHOCTh BBIpa)KaeTcsl B pa3HbIX (hopMax, OAHON u3 Hanboiee
pacnpocTpaHEHHBIX Cpelr HUX BbICTymaeT mapoaus. OObEKTOM MapoJAUpOBaHUS
OOBIYHO CTAHOBSITCSI BBICOKOIPEIEACHTHbBIE MPOU3BEIACHUS, TaK KaK KOMHUYECKHIM
3¢ (deKT UCKaKEHUSI UX MPUBBIYHOTO OOJMKA OKA3bIBACTCS JIETKO MPEACKa3yeMbIM
Y JOCTYIIHBIM IIUPOKOU ayAUTOPHUH.

3aKOHOMEPHO, YTO NyOJMYHOMY BHHMAaHHUIO 4YacTO MPEeAJIararTcs
napoAWiHbIE ~ BapUaHThl  KAHOHUYECKHX  KOH(ECCHOHAIBHBIX  TEKCTOB,
(GyHIaMEHTaJIbHBIX AJIs Kakoh-nmnbo penuruu. B Takux cioyyasx peainsyercs
WHBEPCUSl YHUBEPCAIBHOW ONIO3ULHUU CAKpalbHOe/npoganHoe, a PE30OHAHCHBIN
pe3ynbTaT JAOCTUTAETCS, KAK IPaBUIIO, 3a CYET MCIOJIB30BAHMS IPHU HU3JI0KEHUU
KOHCTAaHTHOTO CIOKETa KAHPOBO-CTHUJIIMCTUYECKH TETEPOTCHHBIX I HEro
A3BIKOBBIX €AUHULI.

B kadectBe mpHMEpOB TMOAOOHBIX TMAPOAUNA PACCMATPUBAIOTCS JIBA
napaeBanrenus. OgHo Hanmcano Jl.benuem B 1925 1., npyroe — M.1lInnemanom B
1990 r. B 06oux ciy4asix aBTOpPbI MPUMEHSIOT IPUEM Tepeiadi OOIIEU3BECTHBIX
(halOynpbHBIX XOJIOB W MX IMEPCOHAKEH C TOMOIIBIO JIEKCHUKO-(HPa3eoIOrMIeCKUX
CPEIICTB, UYKJbIX EPKOBHOCIABIHCKOW CTUXUHU.

OpHako mpeanojaraéMble MHTEHLMH JINTEPATOPOB 3aMETHO Pa3IMYaroTCs.
JI.benHblii — aKTUBHBIA YYACTHUK aHTUPEIUTHO3HOM KaMITaHUU NIEPBBIX COBETCKUX
JIET, UCHOJHHUTEIb TOCYAApPCTBEHHOIO AaruTallMOHHOrO 3akas3a; M.IlunemMan —
OYECBUJIHBIM MPUCICIIHUK MOPONAraHJUCTCKUX OINEpalMid TaK Ha3bIBAEMOU
MEPECTPOMKH, HAIEJIEHHBIX Ha pa3pylleHUuEe TrocyaapcTBa. ATEHCTHYECKUE

MCPOIIPpUATHUA npcaHa3sHa4aInChb JJIA 3aMCHbI HpaBOCHaBHOﬁ peiInuruu



KOMMYHHCTUYECKON HACOJIOTHEH; epecTpOeYHO-pepOopMaTOPCKUE MAHUITYIIALUN
Ipenoiarajiu YHHYTOKEHNE CaKpaJbHBIX LIEHHOCTEH BOOOIIIE.

IIpoBen€HHOE HCCIEIOBAaHUE IIO3BOJSET 3aKIOYUTh, YTO BO MHOIOM
BHEIIHE CXOJHbIe MOIU(UKALNKA OCHOBOIOJATAIOIMINX PETUTHO3HBIX TEKCTOB
HECOMHEHHO OTJIMYAIOTCS APyl OT JApyra HHIAYLUPYEMBIMU HUMITYJIbCAMU

06HICCTBCHHOI‘O CO3HaHU:I.

Cubupcruii gounonozcuueckuti popym, 2020, Ne 3 —C. 76-88

TWO PSEUDO-GOSPELS:
VERSIONS OF SACRAL TEXT PROFANIZATION
A.D. Vasilyev (Krasnoyarsk, Russia)

Intertextuality is expressed in different forms, one of the most common
among them is parody. The object of parody usually becomes high-law works, as
the comic effect of distorting their usual appearance turns out to be easily
predictable and accessible to a wide audience.

It is natural that public attention is often offered parody versions of
canonical confessional texts fundamental to any religion. In such cases, the
inversion of universal opposition is realized sacral/profiled, and the resonance
result is achieved, as a rule, by using genre-stylistically heterogeneous language
units for it in the presentation of the constant plot.

Two paraevangelia are considered as examples of such parodies. One written
by D. Bedny in 1925, the other by M. Schilman in 1990. In both cases, the authors
apply the reception of the transmission of well-known fabular moves and their
characters by lexico-phraseological means alien to the Church Slavic element.

However, the supposed intences of the writers vary markedly. D.Bedny is an
active participant of the anti-religious campaign of the first Soviet years, executor
of the state campaign order; M. Schilman is an obvious henchman of propaganda

operations of so-called restructuring aimed at destroying the state. Atheistic events



were intended to replace Orthodox religion with communist ideology;
Reconstruction and reform manipulations involved the destruction of sacred values
in general.

The study leads to the conclusion that, in many ways, similar modifications
of fundamental religious texts are undoubtedly different from each other by

inducible impulses of public consciousness.
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JTOM KAK CUMBOJI TIOMA: PYCCKOSA3BIYHBIE B ®PUHJISIHANN
E. 10. IIporacoBa (XejqbcuHKH, OUHISAHIUA)

K. JI. Pe3nuk (Banraa, @uHJIAHIUA)

Pycckosizprunble xuTenu OUHISHANM COCTaBISAIOT MEHEE JBYX MPOIEHTOB
HAaceJIEeHUsl, HO JOCTaTOYHO 3aMETHbI B e€ro cocrtaBe. Cpean HHUX HOTOMKH TakK
Ha3bIBAEMBIX «CTapbIX PYCCKUX», JKUBIIUX 3]I€Ch €ILE /10 PEBOJIIOLMU, (PUHHBI-
penaTpuaHThl U MHTepMaHJIaHACKie GUHHBI, Cynpyru rpakaad OUHISHINY, JTHILIA,
IIPUEXABIINE B CBSI3U C pabOTOM MM yueOoil. XOTs OOpeTeHHe KUIUIIA SIBISIETCS
OOBIYHO HE LIENbIO, @ CIEICTBUEM Iepee3/ia 3a TPaHUILy, JUIsl OSKEHIIEB OHO TaKXkKe
MOKET OBbITh YTEIIEHUEM, HAXOKICHUEM NPHUCTAHUINA, ISl SMUTPAHTOB — 3TAIIOM
BKMBAaHUSl B HE3HAKOMBIE YCJIOBHS, KOTOpBIE CIIEyET aJalTUpOBaTh MOJ ceOsl.
HoBoe oOkpykeHHe cleqyeT TIOCTEIEHHO IOAYWHUTh CBOMM ITPUBBIUKAM,
XKenaHusaM, uaeanaM. I[lamsaTHpIE BeIIM OKa3bIBAIOTCS BaXKHBIM MOCTUKOM MEXIY
IPOLUIBIM M OYyAYLIMM, BOCCTAHABIUBAIOUIUM CBs3b BpeMeH. [loiHbI O0TKa3 OT
NPEeAbIAYIIEro  CYIIECTBOBaHMUS, OT CIOXHBIICHCS paHee UACHTUYHOCTH
HEBO3MOKeH. CTaThs HCCIIEYET CUMBOJIMUECKYIO MIPUBSA3aHHOCTh K MaTEpPUAIILHON
CTOPOHE JI0Ma, COXPaHEHHWE CaMOOBITHOCTM M MHTETPALMI0 B MPUHUMAIOLIEE
OOLIECTBO, OMUPAsCh HA METOJ TEMAaTUYECKOro aHajau3a JUCKypca. YYacTHUKH
(doKyc-Tpyln U UHTEPBHIO, aBTOPbI 3CCE — PYCCKOSA3BIYHBIC KUTENU DUHIISHIUU
Pa3IUYHOr0 3THUYECKOI'O MPOUCXO0XKIEHUS, B OCHOBHOM B Bo3pacTe 0Kojo 20 jeT
(1 He 6osiee 30). OHu e1ie JOCTATOYHO MOJIOJIBI JJIsl TOTO, YTOOBI YCIIETh HAKOIUTD
MHOTO BElIeH, MOMHUTH O KU3HHU B PYCCKOS3BIYHOM OKPY>KEHUU (OHU MPUOBLIH U3
pa3sbix Mect ObiBiiero CCCP). Tem He MeHee, UM BaxHbI (poTrorpaduu npeaxos,
JIOCTABIIMECS OT APY3€d M POJHBIX YKPALIEHUs, CYBEHUPbI U KAKUE-TO MPEAMETHI,
NEepEeNAIOIIMECS M0 HACJIEACTBY. 3aMETHO, UTO OHU €€ HaXOAATCS MO BIHSHUEM
TpaJMLINI CEMbU, HO HAYMHAIOT CTPOUTH CBOE MUKPOIPOCTPAHCTBO, KOTOPOE HECET
B ce0e HEKOTOpbIe MPU3HAKH PYCCKOCTHU U TI0 MEpe B3pOCIeHUsI Oy1eT HAChIIAThCs

CMBICJIaMH, TOBOPAIIUMHU O BCC 0oJ1ee CI0KHOM JIMYHOCTU UX XO035€EB.



Cubupcruii gunonocuueckuti popym, 2020, Ne 3 —C. §9-100

HOME AS A SYMBOL OF HOME: RUSSIAN SPEAKERS IN FINLAND
E. Y. Protassova (Helsinki, Finland)
K. L. Reznik (Vantaa, Finland)

Russian-speaking people in Finland make up less than two percent of the
population, but are quite visible in its composition. Among them are descendants of
so-called “old Russians” who lived here before the revolution, Finnish returnees
and Ingermanland Finns, spouses of Finnish citizens, persons who came to work or
study. Although the acquisition of housing is usually not the purpose, but the
consequence of moving abroad, for refugees it can also be a consolation, a shelter,
and for emigrants, it is a stage of getting used to unfamiliar conditions that should
be adapted for themselves. The new environment should gradually be put under
control in what concerns their habits, desires, ideals. The memorable things prove
to be an important bridge between the past and the future, restoring the connection
of times. A complete rejection of the previous existence, of the earlier established
identity is impossible. The article explores symbolic attachment to the material side
of the home, preservation of identity, and integration into the host society, drawing
on the method of thematic analysis of discourse. Participants of focus groups,
interviewees, and authors of essays are Russian-speaking residents of Finland of
different ethnic backgrounds, mainly at the age of about 20 (and not more than 30).
They are still young enough and cannot have accumulated lots of things, they are
not able to remember well enough the life in Russian-speaking surroundings (they
came from different places of the former USSR). Nevertheless, they care about
photos of ancestors, objects obtained from friends and family jewelry, souvenirs
and items, which they have inherited. It is noticeable that they are still influenced
by the traditions of the family, but begin to build their micro-space, which carries
some signs of Russianness. As they grow older, it will be saturated with meanings

that speak of the increasingly complex personality of their owners.
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